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ABSTRACT OF THESIS 
The Use of P o l i t i e s by D i s r a e l i the N o v e l i s t and 
¥h© Use of the Novel by D i s r a e l i the P o l i t i e i a a : 
A Study @f R e c i p r o c i t y . 
R.H. H a y - w i l l . 
D i s r a e l i was a l l of a pie c e . . . H i s novels are p a r t of h i s 
p o l i t i e s and M s p o l i t i e s a t times seem to be an emanation 
of M s novels.(R. Blake, B i s r a e l i , (London. 1966), 220) 0 
D i s r a e l i ' s fame as a p o l i t i c i a n i s w e l l recognised: M s Premier-
sMp under Queen V i c t o r i a and h i s Parliamentary duels with Peel and 
Gladstone, amongst others, are e s t a b l i s h e d i n h i s t o r y . But, w i t * the 
exception'perhaps of Coningsby and S y b i l . h i s novels are net w e l l 
known, even to students of l i t e r a t u r e 0 T M s t h e s i s seeks to r e d r e s s 
the balanee, by showing t h a t D i s r a e l i ' s eareer as a whole was shaped 
as such by M s l i t e r a r y nature a s by M s p o l i t i c a l ambitions. So i t 
i s a mistake to argue th a t *>e should have confined himself to one 
p u r s u i t or to the other; because both were p s y c h o l o g i c a l l y e s s e n t i a l 
to M s - two ambitions e x e r t i n g a r e c i p r o c a l i n f l u e n c e on each other. 
I n some i n s t a n c e s these 'two na t u r e s ' ean be accused ®f d i l u t i n g h i s 
ener g i e s , but a s a r u l e t h e i r i n t e r a c t i o n was a dynamic which pre-
vented i n t r o v e r t e d and s e l f - d e f e a t i n g absorption i n one of th@m0 
So, although D i s r a e l i never aeMeved great fame as a n o v e l i s t , 
he a c t u a l l y wrote more s u c c e s s f u l l y a f t e r entering Parliament, than 
before. And t M s was not e n t i r e l y due to the i n t e r e s t aroused i n a 
p o l i t i c i a n t a k i n g M s experiences i n t o p r i n t . I n themselves, the tone 
of M s works became l e s s self-concerned, and the s t y l e sharper: l e s s 
s e l f - c o n s c i o u s and ponderous. The e a r l y novels were too autobio-
g r a p h i c a l and i n t r o v e r t e d : they lacked an o b j e c t i v e outside of them-
s e l v e s , and p o l i t i c a l i s s u e s were to provide t h i s . Coningsby and 
S y b i l , w r i t t e n i n the heat of f r u s t r a t e d p o l i t i c a l ambition, veered 
to the opposite and polemical extreme. They were rooted i n the a c t i v e 
world of p o l i t i c i a n s and p o l i t i c a l s t r u g g l e s , and read a t times l i k e 
Parliamentary r e p o r t s or speeches r a t h e r than n o v e l s . The b a s i c e l e -
ments of most novels: an h i s t o r i c a l / s o c i a l context, a meaningful 
s t r u c t u r i n g or commenting upon i t , and a s u i t a b l e 'plot', are c e r -
t a i n l y present, but not always s a t i s f a c t o r i l y i n t e g r a t e d . Neverthe-
l e s s , D i s r a e l i ' s p o s i t i o n i n p o l i t i e s gave him some unique advantages 
of a c c e s s to, and f a m i l i a r i t y with, the world of government. Thus i n 
time he l e a r n t to incorporate h i s p e r s p e c t i v e on the p o l i t i c a l world 
i n t o more balanced works: L o t h a i r and Endvmion. Without the challenge 
of presenting p o l i t i c a l s u b j e c t s , however, h i s w r i t i n g would probably 
have t a i l e d off i n t o i r r e l e v a n t and s e l f - i n d u l g e n t autobiography 0 
Conversely, although D i s r a e l i wrote few novels a f t e r entering 
Parliament, c o n s i d e r i n g the length ©f h i s c a r e e r * he s t i l l acknow-
ledged a debt to the l i t e r a r y s i d e of h i s nature, i n the p o l i c i e s 
and speeches he i n i t i a t e d . Some of h i s moves were to f u l f i l the ap-
pa r e n t l y wild prophecies of the e a r l i e r novels with almost uncanny 
f i d e l i t y . And h@ retained a dramatic s e l f - c o n s c i o u s n e s s and a oym-
b o l i c sense, even a f t e r adopting the sober dress and impassive manner 
of the Conservative l e a d e r . Whether one c a l l s h i s approach romantic, 
or s p i r i t u a l , or simply sentimental, the n o v e l i s t i n D i s r a e l i was 
borne out i n a number of a c t s which seem to have eome not from the 
committee-room, but from the pages of h i s q u i x o t i c romances. 
The Use of P o l i t i c s by D i s r a e l i the N o v e l i s t and 
th e Use of t h e Novel by D i s r a e l i t h e P o l i t i c i a n : 
A Study of R e c i p r o c i t y . 
S u b m i t t e d f o r t h e Degree of 
MASTER OF ARTS 
i n t h e U n i v e r s i t y of Durham, 
By 
Raglan Hamish H a y - w i l l , B.A. 
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1. B i o g r a p h i c a l : N e i t h e r N o v e l i s t nor P o l i t i c i a n 
a l l h i s days he was haunted, more than most men, by a 
l o n g i n g t o escape from t h e s o r d i d d e t a i l s j f commonplace 
l i f e i n t o spacious h i s t o r i c a l atmospheres. 
The young D i s r a e l i was dominated by a m b i t i o n . Possessed by 
g r e a t b ut u n d i r e c t e d e n e r g i e s , he made ur g e n t grasps a t fame i n a 
v a r i e t y of f i e l d s ; l i k e the t i t u l a r hero of h i s f i r s t n o v e l , V i v i a n 
Grey, i t m a t t e r e d l i t t l e how i t was t o be a c h i e v e d , so l o n g as i t 
came soon. A f t e r a s e r i e s of a b o r t i v e a t t e m p t s a t i n s t a n t success, 
i n v a r i a b l y c o n c l u d i n g i n i g n o m i n i o u s f a i l u r e , he was t h r o u g h t i m e 
and c i r c u m s t a n c e t o r e s o l v e h i s e f f o r t s i n t o two d i s t i n c t c hannels: 
t h e w o r l d of p o l i t i c s and t h a t of l e t t e r s . W h i l s t D i s r a e l i may be 
remembered as the embodiment of V i c t o r i a n s t a t e s m a n s h i p , he was i n -
f l u e n c e d as much by t h e sphere of l i t e r a t u r e as by t h a t of p o l i t i c s 
i n t h e e a r l y and f o r m a t i v e y e a r s . 
D i s r a e l i ' s a m b i t i o n sprang from a sense of i n n a t e disadvantage 
i n s e v e r a l f i e l d s , and he f o u g h t a p e r s o n a l p o l i t i c a l campaign t o 
r e d r e s s t h e balance almost f r o m b i r t h . I n 18^ +8 he wrote of h i s p a t -
e r n a l g r a n d f a t h e r and namesake: 
My g r a n d f a t h e r r e t i r e d f r o m a c t i v e business on t h e eve of 
t h a t g r e a t f i n a n c i a l epoch, t o g r a p p l e w i t h which h i s 
t a l e n t s were w e l l adapted; and when t h e wars and l o a n s of 
th e R e v o l u t i o n were about t o c r e a t e those f a m i l i e s of 
m i l l i o n a i r e s , i n which he might p r o b a b l y have, e n r o l l e d 
h i s own. T h a t , however, was not our d e s t i n y . 
T h e i r name p r o c l a i m e d t h e D i s r a e l i c l a n t o be of Judaic o r i g i n . The 
i s o l a t i o n t h i s c o u l d cause was one of young Benjamin's e a r l i e s t 
l e s s o n s . U n t i l he was t h i r t e e n he a t t e n d e d a s c h o o l a t Black h e a t h 
r u n by t h e Reverend John P o t t i c a n n y . There he found h i m s e l f one of 
on l y two Jewish p u p i l s p r e s e n t , t h e o t h e r b e i n g a c h a r a c t e r w i t h 
whom he had n o t h i n g i n common. The two r e c e i v e d i n s t r u c t i o n f r o m a 
Rabbi i n Hebrew, w h i l e t h e r e s t of t h e sc h o o l a t t e n d e d Sunday Ser-
vice."^ Such episodes were t o D i s r a e l i what t h e b l a c k i n g f a c t o r y was 
t o D i c k e n s : they brought h u m i l i a t i o n and, i n consequence, an i n d i s -
c r i m i n a t e hunger f o r success. 
D i s r a e l i l e f t s c h o o l a t about t h e age of s i x t e e n , and added a 
l a c k of u n i v e r s i t y e d u c a t i o n t o h i s o t h e r handicaps. T h e r e a f t e r 
f o l l o w e d a p e r i o d of s e l f - s t u d y a t home, r e f l e c t e d i n V i v i a n Grey^. 
6 
He read w i d e l y i n the c l a s s i c s , but was a l r e a d y d e v e l o p i n g a par-
t i c u l a r t a s t e f o r t h e s a t i r i s t s and o r a t o r s amongst them, n o t a b l y 
L u c i a n , and Demosthenes, w i t h whom he was e n t r a n c e d , as he r e c o r d e d 
i n a f e r v e n t passage i n h i s d i a r y : 
I n my l e s s o n of today i s i n c l u d e d t h a t m a g n i f i c e n t pas-
sage i n which the A t h e n i a n O r a t o r swears by t h e w a r r i o r s 
of Marathon and t h e day of Salamis, and a more eloquent 
and e n c h a n t i n g passage m o r t a l hand never penned, m o r t a l 
ear never heard...and even I , I who have been o b l i g e d t o 
wade t h r o u g h h i s b e a u t i e s , w i t h a h a t e f u l l e x i c o n a t my 
s i d e , have o f t e n wished t o have l i v e d i n t h e olden t i m e , 
when P h i l i p was k i n g of Macedon and Demosthenes demagogue 
of A t h e n s . " 
Or a t o r y h e l d a unique p o s i t i o n f o r D i s r a e l i i n t h a t i t b r i d g e s t h e 
w o r l d s of t h e w r i t t e n and the spoken word. I t s i g n i f i e s power of 
e x p r e s s i o n , and t h r o u g h i t power over men; and i t was these two 
f a c i l i t i e s which he sought t o develop i n h i m s e l f . 
They f i g u r e d i n h i s t h i n k i n g even i n t h e n e c e s s a r i l y humdrum 
course of h i s e a r l y c a r e e r . From 1821 t o 182^ he worked as a p r i v a t e 
s e c r e t a r y t o one of t h e p a r t n e r s of Messrs. Swain, Stevens, Maples, 
Pearse and Hunt, s o l i c i t o r s , of F r e d e r i c k ' s P l a c e , Old Jewry. A l -
though one of h i s c o l l e a g u e s l a t e r d e s c r i b e d him as: "most as-
siduous i n h i s a t t e n t i o n t o business and showing g r e a t a b i l i t y i n 
7 
the t r a n s a c t i o n of i t " , the l e g a l w o r l d d i d n o t appeal t o D i s r a e l i 
("The Bar - pooh! law and bad j o k e s t i l l we are f o r t y " , says V i v i a n g 
Grey ) and h i s d e p a r t u r e from i t i n 1824 was t o be f i n a l . There i s 
no r e c o r d of h i s ever r e g r e t t i n g the d e c i s i o n , but he wrote l a t e r 
i n h i s M u t i l a t e d D i a r y : " i t gave me g r e a t f a c i l i t y w i t h my pen, and 
9 
no i n c o n s i d e r a b l e knowledge of human n a t u r e " . Monypenny observes: 
I t i s the supreme i n t e r e s t of h i s c h a r a c t e r t h a t he com-
b i n e d i n such h i g h degree t h e q u a l i t i e s t h a t make f o r 
g r e a t n e s s i n e i t h e r sphere, t h e b r o o d i n g temperament and 
g l o w i n g i m a g i n a t i o n of t h e poet w i t h t h e p r a c t i c a l energy, ^ 
c o m p e l l i n g w i l l , and d a r i n g i n i t i a t i v e of t h e man of a c t i o n . 
I t i s q u e s t i o n a b l e whether D i s r a e l i r e a l l y d i d possess the 
q u a l i t i e s demanded of a p o e t , but he d i d d i s p l a y an e x p e r t a b i l i t y 
w i t h words which he developed almost t o an a r t - f o r m . However, be-
h i n d the study of o r a t o r y t h e r e was f o r D i s r a e l i a pragmatic a s p i r -
a t i o n t o w o r l d l y success r a t h e r than t h e i d e a l i s t i c aim of p o e t i c 
e x c e l l e n c e f o r i t s own 6ake. The problem was t o f i n d an o u t l e t f o r 
those t a l e n t s he knew h i m s e l f t o possess. Thus we f i n d the hero of 
C o n t a r i n i Fleming a l t e r n a t i n g between phases of r o m a n t i c contem-
p l a t i o n and of a c t i o n , w i t h o u t t h e a b i l i t y t o harmonise them. Des-
c r i b i n g t h e v a r i e d moods, and t h e d i f f e r e n t images i n which t h e 
hero of C o n t a r i n i Fleming p r o j e c t s h i s i d e a of h i m s e l f , Monypenny 
c o n j e c t u r e s r e a s o n a b l y : "Through a l l these phases or something 
l i k e them, the young D i s r a e l i no doubt passed"."^ 
P a r a d o x i c a l l y , of cou r s e , i n C o n t a r i n i Fleming and elsewhere 
D i s r a e l i was indeed e x p l o i t i n g h i s s i t u a t i o n as a young man h e s i -
t a t i n g between a l t e r n a t i v e l i f e s t y l e s by making i t one of h i s l i t -
e r a r y themes. ( I n which r e s p e c t he e x e m p l i f i e d t h e s i t u a t i o n of 
post-^pmantic w r i t e r s who sought t o r e l a t e t h e i r own predicament t o 
th e r e a l w o r l d t h e r e b y : a process which l e d t o t h e a e s t h e t i c mode 
of the end of t h e c e n t u r y ) . D i s r a e l i was g i f t e d w i t h a v i v i d but 
not an o r i g i n a l i m a g i n a t i o n 5 
Unable t h e r e f o r e t o c r e a t e f r o m w h o l l y o r i g i n a l i n -
s p i r a t i o n , he never f r e e d h i m s e l f f r o m dependence upon a u t o b i o -
g r a p h i c a l or borrowed e x p e r i e n c e . And, l a c k i n g t h e s e l f - s u f f i c i e n c y 
of t h e Romantic i d e a l , he craved f o r some r o m a n t i c r e a l i s a t i o n of 
h i s dreams i n t h e w o r l d o u t s i d e of h i s i m a g i n a t i o n . I n h i s l e t t e r s 
and t r a c t s D i s r a e l i i s o f t e n t o be found a i r i n g h i s grieviances or 
r e c o r d i n g h i s a m b i t i o n s , a way of seeking r e l i e f . I n a more s u b t l e 
but no l e s s t h e r a p e u t i c manner, h i s n o v e l s f u l f i l l e d t he same r o l e 
as C o n t a r i n i Fleming's self-expose' and s a t i r e , 'Manstein', w r i t t e n 
i n haste ( o v e r - r i d i n g a r t i s t i c or s o c i a l n i c e t i e s ) t o ease h i s own 
mind. He r e p l a y e d episodes f r o m t h e past and rehearsed scenes i n 
which he was t o f i g u r e i n t h e f u t u r e , b o t h t o muse over h i s s i t u -
a t i o n and a t t i m e s t o g i v e i t t h a t d r a m a t i c q u a l i t y he f e l t i t 
l a c k e d . The same s y n t h e s i s o p e r a t e s between t h e aims of D i s r a e l i 
the p o l i t i c i a n and D i s r a e l i t h e n o v e l i s t i n t h e l a t e r works. As h i s 
i n t e r e s t i n c r e a s i n g l y c e n t e r e d on t h e f i e l d of p o l i t i c s , h i s ab-
i l i t i e s as n o v e l i s t and as p o l i t i c i a n came i n a n a t u r a l way t o com-
plement each o t h e r . 
I n May, 182^, D i s r a e l i produced a s h o r t manuscript i n t e n d e d as 
"a s a t i r e on 'the p r e s e n t s t a t e of s o c i e t y " which shows him a l r e a d y 
combining t h e s t i r r i n g s of p o l i t i c a l i n t e r e s t w i t h the l i t e r a r y 
p resumptions proper t o h i s background. But a month l a t e r he asked 
12 
t h e p r o s p e c t i v e p u b l i s h e r , Murray, t o d e s t r o y t h e d r a f t . The 
work was c a l l e d Aylmer P a p i l l o n , and was l a t e r t o reappear as The 
Voyage of C a p t a i n P o p a n i l l a . 
I n t h e same year D i s r a e l i made a t o u r of the c o n t i n e n t w i t h 
h i s f a t h e r Isaac and a f a m i l y f r i e n d , W i l l i a m M e r e d i t h , j u s t down 
from O x f o r d . On h i s r e t u r n he c o n f i r m e d h i s a v e r s i o n t o a c a r e e r i n 
8 
law. He had a l r e a d y s p e c u l a t e d on t h e stock-market w i t h a f e l l o w -
c l e r k f r o m F r e d e r i c k ' s Place, T.M. Evans, and i n November they be-
gan t r a n s a c t i o n s i n the South American m i n i n g i n t e r e s t ( t h e c u r r e n t 
Ik 
craze based on r e - o p e n i n g t h e mines of Spain.*s former c o l o n i e s ) . 
By June, l825i they had a c q u i r e d a t h i r d p a r t n e r , t h e son of a r i c h 
s t o c k b r o k e r , and a debt of £7,000. One of t h e i r a d v i s e r s was John 
D i s t o n Powles, the head of a f i n a n c i a l house i n v o l v e d i n South Ame-
r i c a , and a c l i e n t of Messrs. Swain and Stevens. A p a r t n e r s h i p was 
formed between D i s r a e l i and Powles, and when t a l k arose of c u r b i n g 
th e s p e c u l a t i n g mania by l e g i s l a t i o n , D i s r a e l i was encouraged t o 
defend " t h e s p i r i t of commercial e n t e r p r i s e " . Thus i n March, 1825, 
he produced An I n q u i r y I n t o t h e P l a n s , Progress and P o l i c y of t h e 
American M i n i n g Companies, f o l l o w e d by Lawyers and L e g i s l a t o r s -
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or - n o t e s on the American M i n i n g Companies i n t h e same y e a r . 
These pamphlets can be compared - i f not i n q u a l i t y - t o t h e 
works of c l a s s i c a l o r a t o r y which D i s r a e l i had admired f i v e y e a r s 
e a r l i e r . They were p r i m a r i l y works of p e r s u a s i o n , d e v e l o p i n g h i s 
powers as b o t h a w r i t e r and an e m b r y o - p o l i t i c i a n , and were i n a 
sense h i s e a r l i e s t p o l i t i c a l speeches. I t was t h i s s t y l e of w r i t i n g 
t o which D i s r a e l i ' s i m a g i n a t i o n ( r e c r e a t i v e r a t h e r t h a n o r i g i n a l ) 
was best s u i t e d : not so much c r e a t i n g a scheme as drawing upon ex-
i s t i n g m a t e r i a l t o re-work i t . O c c a s i o n a l l y he v e n t u r e s i n t o 
f l i g h t s of f a n c y , but seldom w i t h success, as i n the grotesque 
Supernaculum d r i n k i n g ceremony i n t h e second p a r t of V i v i a n Grey."*"^ 
D i s r a e l i ' s subsequent w r i t i n g s were best l i n k e d t o t h e w o r l d o f . 
p u b l i c a f f a i r s , i n c o r p o r a t i n g p o l i t i c a l m a t e r i a l , and b e i n g dir-ected 
a l s o t o some p o l i t i c a l end which p r o v i d e d a t h e m a t i c f o c u s . Thus 
i n t h e I n q u i r y he r e f e r s t o t h e case of Count Regla, owner of t h e 
mines of B i s c a i n a , whose r e p u t e d w e a l t h had been q u e s t i o n e d by a 
c o n t r i b u t o r t o t h e Q u a r t e r l y Review. D i s r a e l i then g i v e s an account 
of Count Regla from h i s own chosen source, c o n c l u d i n g : 
Here i s a gorgeous account! «hy, • the Stock Exchange hisr-
t o r y of t h i s w o n d e r f u l mine' i s mere prose t o this!...We 
a n t i c i p a t e t h e q u e s t i o n s of our r e a d e r s - From what a u t h -
o r i t y i s t h i s taken? f r o m some contemporary w r i t e r ? .from 
some f o n d c h r o n i c l e r of t h e g l o r i e s of t h e Regla f a m i l y ? 
Oh no! I t i s d e r i v e d from a very d i f f e r e n t source. I t i s 
not put f o r t h by ' r e p u b l i c a n governments, the permanency 
and hone&ty of which remain t o be proved; i t i s not p r o -
mulgated by t h e agents of l t h e pretended a s s o c i a t i o n s t o 
work t h e mines of Mexico and t h e o t h e r South American 
s t a t e s * . T h i s g l o w i n g a c c o u n t , t h i s m a g n i f i c e n t statement; 
may be found d e t a i l e d as i n d u b i t a b l e f a c t i n t h e . Q u a r t e r l y 
Review, i t s e l f , f o r l a s t A p r i l ! ! ! 
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Such an e l a b o r a t e r e f u t a t i o n bears out t h e showman i n D i s r a e l i , 
o r , i n d e e d , the p o l i t i c i a n . I t c o u l d almost be an excerpt f r o m Han-
sard . I n h i s p o l i t i c a l c a r e e r D i s r a e l i was t o t a k e up causes which 
f l o u t e d p u b l i c o p i n i o n , and o f t e n i t was t h i s v e r b a l d e x t e r i t y 
which saw him t h r o u g h . Words were t o become another f r o n t which the 
v u l n e r a b l e D i s r a e l i i n t e r p o s e d between h i m s e l f and h i s ' p u b l i c ' , 
l i k e t h e d a n d i f i e d c l o t h e s he wore. L i k e h i s c l o t h e s , he a l t e r e d 
h i s v e r b a l image t o s u i t t h e o c c a s i o n . The c o r r e l a t i v e t o t h e 
sombre a t t i r e and impassive e x p r e s s i o n which he adopted as a s t a t e s -
man was t h e d e c e p t i v e n e u t r a l i t y of h i s speaking s t y l e . We see a l s o 
i n these pamphlets t h e s e l f - r i g h t e o u s tone i n s e p a r a b l e f r o m t h e 
p o l i t i c i a n ' s r i p o s t e . I n Lawyers and L e g i s l a t o r s he h i t s back a t a 
severe c r i t i c of t h e South American schemes, t h e Lord C h a n c e l l o r , 
Lord Eldon: 
•Rumour says', added h i s L o r d s h i p , ' t h a t persons c i r c u l a t e 
p r o j e c t s of g r e a t b e n e f i t , and e x t r a c t from t h e a v a r i c e 
and c r e d u l i t y of persons l a r g e sums of money; 1 Rumour! 
The poet p a i n t e d Rumour w i t h a hundred t o n g u e s : — i s Lord 
Eldon, who ' w ^ i l l not know of t h e e x i s t e n c e of t h e gover n -
ment of Peru;- i s he, of a l l o t h e r s , t o be t h e v i c t i m of 
i t s m u l t i p l i e d g a r r u l i t y ? Rumour made th e E a r l of Gros-
venor t h e g a i n e r of h a l f a m i l l i o n by h i s mine shares; 
Rumour made Mr. Adam the c o n f i d e n t possessor of h a l f Mex-
i c o ; Rumour made S i r Wm. Adams a s t i l l great/ m a g n i f i c o ! 
Rumour has r e v o l u t i o n i z e d kingdoms t h a t never e x i s t e d , 
has k i l l e d beings t h a t never b r e a t h e d ; Rumour i s t h e sec-
r e t a r y of grand i n q u i s i t o r s and s e c r e t c o u n c i l s ; Rumour 
i s t h e evidence of d e s p o t i c s t a t e s ; i t s i t s i n t h e d i v a n s 
of Soldans, i t c o u n s e l s i n t h e c o u r t s o f A u s t r i a n Caesars. 
And w i l l Lord Eldon,..whose v e r y p r e j u d i c e s grow out of 
h i s r everence of our a n c i e n t p r i n c i p l e s and a n c i e n t i n -
s t i t u t i o n s , who would r e g u l a t e t h e commerce of t h e n i n e -
t e e n t h c e n t u r y by t h e common law of t h e n i n t h , - w i l l he 
l e g i s l a t e f o r h i s c o u n t r y ' s weal on t h e t a l e of an hour, 
and the whisper of a day?18 
The d e l i n e a t i o n of Lord Eldon as the man "who would r e -
g u l a t e t h e commerce of t h e n i n e t e e n t h c e n t u r y by t h e common 
law of t h e n i n t h " i s an e a r l y example of D i s r a e l i ' s f a c i l i t y 
w i t h epigram which made him famous b o t h as p o l i t i c i a n and a 
n o v f i i i s t . The i d e a was a l s o expanded i n Coningsby i n t o t h e semi-
f i c t i o n a l p o r t r a i t of Lord Past-Century. 
D i s r a e l i ' s n o v e l s were v e r b a l c o l l a g e s , drawing d e l i b e r a t e l y 
upon s o c i a l and p o l i t i c a l m a t e r i a l , w i t h o u t abandoning t h e i r c l a i m 
t o f i c t i o n a l s t a t u s . A c o l l a g e t a k e s f r a g m e n t s of v i s u a l or docu-
mentary evidence and combines them a c c o r d i n g t o a theme of i t s own. 
I t s success d^gends upon a p r i n c i p l e of s e l e c t i o n - how a p p r o p r i -
a t e l y / c h o o s e s and a r r a n g e s h i s m a t e r i a l . I d e a l l y , t h e f i n i s h e d work 
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r e f e r s back w i t h h eightened p e r c e p t i o n t o t h e r e a l w o r l d f r o m which 
those f r a g m e n t s o r i g i n a l l y came. D i s r a e l i t o o k h i s f r o m t h e w o r l d 
of p o l i t i c s and t h e f o r m of t h e n o v e l as t h e medium f o r t h e i r a r -
rangement. The t e c h n i q u e f i r s t appears i n these pamphlets where, 
knowing n o t h i n g of t h e s i t u a t i o n a t f i r s t hand, D i s r a e l i had t o 
draw on t h e m i n i n g r e p o r t s and p r o s p e c t u s e s f o r i n f o r m a t i o n , and 
t h e n a r r a n g e h i s m a t e r i a l t o s u p p o r t h i s argument as e f f e c t i v e l y as 
p o s s i b l e . But t h e wise p o l i t i c i a n knows how t o r e l i e v e h i s t h e s i s 
w i t h some l i g h t e r touches ( t h e n e a r e s t t h a t D i s r a e l i approaches 
' f i c t i o n ' i n these w o r k s ) . The p o l i t i c i a n D i s r a e l i was t o d e l i g h t 
h i s f o l l o w e r s and torment opponents w i t h i l l u s t r a t i v e or s a t i r i c 
d e v i c e s , which e n l i v e n e d d u l l s t r e t c h e s of debate. Since Lawyers 
and L e g i s l a t o r s t a k e s the f o r m of a s e r i e s of l e t t e r s t o i n d i v i d u a l 
o f f i c i a l s or MP.'s^it gave him t h e o p p o r t u n i t y t o summarise charac-
t e r s i n s u c c i n c t v i g n e t t e s , which a g a i n was i n v a l u a b l e s t o c k - i n - t r a d e 
i n P a r l i a m e n t . Hence a piece i n Lawyers and L e g i s l a t o r s e n t i t l e d 
' D e l u s i o n c o n t i n u e d . Mr. Robertson. Steam Engines - M i n i n g Schools': 
T h i s honourable gentleman i s a g r e a t o r a t o r i n a s m a l l 
way. He speaks o f t e n but s h o r t l y ; he i s s t r o n g i n a 
p h i l i p p i c of t h r e e l i n e s , and w i l l d e s t r o y you w i t h t h e 
l o g i c of e p i t h e t s . He c a l l s U n i t a r i a n s , Mahometans, p o l i -
t i c a l economists, p o l i t i c a l c h a r l a t a n s , and he l o o k s upon 
t h e usury laws as something s c a r c e l y i n f e r i o r t o Magna 
Ch a r t a . He s i t s down, always, as i f he had s e t t l e d t h e 
q u e s t i o n , and soon r i s e s w i t h an e x p l a n a t i o n t w i c e as 
l o n g as t h e o r i g i n a l speech, as an awkward man w i l l pay 
you a morning v i s i t of f i v e m i n u t e s , and t h e n r e t u r n t o 
spend t e n more, i n l o o k i n g f o r h i s h a t , which he has l e f t 
b e h i n d . 
The I n q u i r y c o n t a i n s a v i v i d s e t - p i e c e d e s c r i p t i o n of s o c i e t y 
s t i r r e d out of i t s h a b i t u a l s c e p t i c i s m as t h e s p e c u l a t i v e f e v e r be-
gan t o g r i p : 
Then began the game. We heard of Lord Knows-Who l o u n g i n g 
upon 'Change, of S i r F r e d e r i c k Fashion's Colombian c u r r i c l e , 
and of t h e Honourable Mr. - condescending t o become a D i r -
e c t o r of 'the New Company'. The mines were l a chose; they 
were the s u j e t a t c o n c e r t o s , c o n v e r s a z i o n e s , and c l u b s . 
'The U n i v e r s i t y 1 looked w i t h t h a t s u p e r c i l i o u s y e t a n x i o u s 
a i r w i t h which i t s members, c h i e f l y young b a r r i s t e r s and 
• a l t e r n a t e evening l e c t u r e r s ' , are so conversant w i t h 
/ s i c / , on t h e m i n i n g a r t i c l e i n 'the C o u r i e r ' ; 'the 
Union' was s u s p i c i o u s l y a c q u a i n t e d w i t h 'how shares l e f t 
o f f , and scandalous s t o r i e s were t o l d of p u f f i n g and 
p a n t i n g Members g a i n i n g P a l l M a l l East w i t h t h e l a t e s t 
i n t e l l i g e n c e ; and t h e hebdomadal assemblee of 'the Athen-
aeum' d i v e r s i f i e d t h e i r u s u a l t o p i c s o f c o n v e r s a t i o n , 
s t r i c t u r e s on modern l i t e r a t u r e , and t h e i r own e x e c r a b l e 
w i n e s , by an o c c a s i o n a l i n q u i r y ' a f t e r the s t a t e of t h e 
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market' ...A m i n i n g s t o r y was as r e g u l a r l y expected w i t h 
t h e second g l a s s of J o h a n n i s b e r g , as a d i s s e r t a t i o n on 
t h e o p e r a t i c l e g a l i t i e s , or t h e l a t e s t p i e c e of s c a n d a l 
served up w i t h t h e sauce p i q u a n t e of modern e x a g g e r a t i o n . 20 
T h i s was t h e t e c h n i q u e which made Coningsby and L y b i l success-
f u l s t i m u l a n t s t o p u b l i c debate. D e a l i n g w i t h u n a l t e r a b l e a s p e c t s 
of p u b l i c a f f a i r s , t h e r e i s no scope f o r pure i n v e n t i o n . I n s t e a d , 
D i s r a e l i sought t o c a p t u r e t h e e s s e n t i a l f e a t u r e s of an a f f a i r , 
but l e a v e room t o g i v e h i s own i n t e r p r e t a t i o n of i t , and p r e s e n t i t 
i n a g r a p h i c manner. And more t h a n f i f t y y e a r s l a t e r t h e same s e t -
p i e c e s t y l e appears i n Endymion, d e s c r i b i n g t h e r a i l w a y boom of th e 
l S ^ O ' s . 2 1 
The I n q u i r y and Lawyers and L e g i s l a t o r s were t h e r e f o r e t h e 
p r o d u c t of b o t h t h e f u t u r e p o l i t i c i a n and t h e n o v e l i s t , drawing 
upon r e s p e c t i v e s k i l l s i n t h e two f i e l d s , and u l t i m a t e l y of r e l e v a n c e 
t o b o t h . I t i s s i g n i f ican</^?hae^ Lawyers and L e g i s l a t o r s should have 
been d e d i c a t e d by D i s r a e l i t o George Canning: "who i s not more emi-
nent f o r h i s b r i l l i a n t w i t , and c l a s s i c eloquence, than f o r t h a t 
sedate s u b l i m i t y of c o n c e p t i o n , which d i s t i n g u i s h e s t h e p r a c t i c a l 
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statesman, f r o m t h e p o l i t i c a l t h e o r i s t " . 
D i s r a e l i ' s e f f o r t s on b e h a l f of t h e m i n i n g companies were i n 
v a i n ; t h e South American 'bubble' b u r s t i n t h a t same y e a r , 1825* 
Many were r u i n e d , and D i s r a e l i h i m s e l f saddled w i t h debts which r e -
mained w i t h him almost t o h i s d e a t h . He t u r n e d i n s t e a d t o another 
p r o j e c t : t h e c r e a t i o n of a C a n n i n g i t e c o n s e r v a t i v e newspaper t o 
r i v a l The Times, w i t h Powles and Murray as p a r t n e r s . They f i x e d 
upon W a l t e r S c o t t ' s s o n - i n - l a w , L o c k h a r t , as e d i t o r , and D i s r a e l i 
was sent n o r t h t o Edinburgh t o conduct t h e n e g o t i a t i o n s . One c o u l d 
c a l l t h i s h i s f i r s t v e n t u r e i n t o p r a c t i c a l p o l i t i c s , and, as w i t h 
h i s p o l i t i c a l d e a l i n g s i n l a t e r l i f e , he i n v e s t e d h i s e x p e r i e n c e s 
w i t h a t i n t of glamorous a d v e n t u r e , c a s t i n g h i m s e l f as t h e f i c t i o n a l 
h ero, as Blake r e c o r d s : 
D i s r a e l i kept Murray i n f o r m e d of n e g o t i a t i o n s i n a s e r i e s 
of l e t t e r s which o n l y add t o t h e mystery of t h e s t o r y . He 
d e v i s e d a code (w h i c h he sometimes f o r g o t t o k e e p ) . 'M 
fr o m Melrose' was L o c k h a r t , 'The C h e v a l i e r ' S i r W a l t e r , 
'0' was 'The P o l i t i c a l Puck', i.e. D i s r a e l i h i m s e l f . . . I n 
h i s t h i r d l e t t e r t o Murray, p r o b a b l y w r i t t e n on September 
21 he launched i n t o what seems a w o r l d of pure f a n t a s y . 
L o c k h a r t i s t o be found a seat i n P a r l i a m e n t . He must 
when he comes t o town be convinced t h a t 'through Powles 
a l l America and t h e Commercial I n t e r e s t i s a t our back... 
t h a t t h e Ch./Church_7 i s f i r m ; t h a t t h e West I n d i a I n t e r e s t 
w i l l pledge themselves; t h a t such men as Barrow &c &c are 
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d i s t i n c t l y i n our power...' Lockhart i E 'not t o be an 
E d i t o r of a Newspaper but t h e D i r e c t e u r g e n e r a l of an im-
mense organ, and a t t h e head of a band of h i g h bred gen-
tlemen and i m p o r t a n t i n t e r e s t s . . . ' There are r e f e r e n c e s 
t o 'X1 and t o D i s r a e l i ' s a b i l i t y t o o r g a n i z e ' i n t h e i n -
t e r e s t w i t h which I am now engaged, a most immense p a r t y 
and a most s e r v i c e a b l e one'. T h i s sounds as i f some s o r t 
of C a n n i n g i t e f a c t i o n was envisaged, b u i j , i t may w e l l have 
e x i s t e d o n l y i n D i s r a e l i ' s i m a g i n a t i o n . 
L o c k h a r t , however, was r e l u c t a n t t o leave Edinburgh f o r t h e 
post of newspaper e d i t o r , which i n v o l v e d as he saw i t " l o s i n g c a s t e 
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i n s o c i e t y " . E v e n t u a l l y a compromise was reached whereby he t o o k 
the e d i t o r s h i p of t h e Q u a r t e r l y Review and a t t h e same t i m e under-
t o o k "'by a l l o t h e r means c o n s i s t e n t w i t h h i s r a n k i n l i f e t o p r o -
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mote t h e s a l e and c h a r a c t e r ' of t h e s a i d newspaper". Even t h e n , 
however, t h e p a r t n e r s had t o f i g h t o f f an a t t e m p t by John Wilson 
Croker, S e c r e t a r y t o the A d m i r a l t y (and one of a group of l o n g -
s t a n d i n g c o n t r i b u t o r s t o t h e Q u a r t e r l y Review) t o b l o c k L o c k h a r t ' s 
appointment as e d i t o r . The newspaper was o f f i c i a l l y named i n Dec-
ember, 1826, but t h e stock-market c r a s h soon a f t e r e f f e c t i v e l y r e -
moved D i s r a e l i f r o m t h e v e n t u r e . I t limped on w i t h o u t success f o r 
s i x months and e v e n t u a l l y f o l d e d a t a cost t o Murray of £26,000. 
But D i s r a e l i ' s c o n c e p t i o n of t h e d r a m a t i c p o t e n t i a l of t h e 
episode was not wasted. His m i s s i o n t o S c o t l a n d i s m i r r o r e d i n 
V i v i a n Grey, when t h e hero t r a v e l s t o Wales t o persuade C l e v e l a n d 
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out of m i s a n t h r o p i c r e t i r e m e n t t o head the new Carabas f a c t i o n . 
The R e p r e s e n t a t i v e (as t h e s h o r t - l i v e d newspaper was known) a f f a i r 
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i s r e f l e c t e d i n a number of o t h e r d e t a i l s . L o c k h a r t ' s s a t i r i c 
g i f t s had caused a r i f t between h i m s e l f and Blackwood's magazine 
s i x y e a r s e a r l i e r : hence t h e o l d f e u d between C l e v e l a n d and Car-
abas. One of Croker's o b j e c t i o n s t o L o c k h a r t ' s appointment l a y i n 
the d u e l f o u g h t f o u r y e a r s e a r l i e r between one of t h e l a t t e r ' s 
henchmen and John S c o t t , e d i t o r of t h e London Magazine, which r e -
s u l t e d i n S c o t t ' s d e a t h . V i v i a n Grey f e a t u r e s a d u e l between Cleve-
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l a n d and V i v i a n h i m s e l f , i n which t h e former i s k i l l e d . Croker i s 
perhaps r e p r e s e n t e d as S t a p y l t o n Toad; he r e a p p e a r s i n Coningsby 
as Monmouth's r i g h t - h a n d man, Rigby. Book IV, Chapter i of V i v i a n 
Grey a l s o f e a t u r e s a c o n v e r s a t i o n on Byron's ageing c o n d i t i o n taken 
29 
from one of Murray's famous l i t e r a r y d i n n e r s . The d i n n e r s them-
s e l v e s are s a t i r i s e d i n those g i v e n by Carabas. S i r John Murray, 
grandson t o t h e p u b l i s h e r , w r o t e i n t h i s r e s p e c t : 
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I b e l i e v e t h e r e a l cause of my g r a n d f a t h e r ' s resentment 
was not The R e p r e s e n t a t i v e a f f a i r nor t h e l o s s of h i s 
money, but t h e f e e l i n g t h a t he had been c a r i c a t u r e d and 
t h a t h i s c o n f i d e n c e had been b e t r a y e d by D i s r a e l i i n 
V i v i a n Grey. So my f a t h e r always t o l d me. 
The exact date of t h e c o m p o s i t i o n of V i v i a n Grey i s d i s p u t e d , 
but i s g e n e r a l l y p l a c e d between l a t e 1825 and e a r l y 1826, soon a f t e r 
t h e events i t appears t o r e c r e a t e . I n the n o v e l D i s r a e l i p r o j e c t e d 
two images of himself, as w r i t e r and as a d v e n t u r e r - p o l i t i c i a n , which 
are r e f l e c t e d i n each o t h e r . The c e n t r a l core of t h e work i s an ab-
o r t i v e a t t e m p t a t p o l i t i c a l stardom by a t a l e n t e d but i n e x p e r i e n c e d 
y o u t h , a l l n a r r a t e d i n t h e f i r s t person by V i v i a n Grey h i m s e l f , i n 
a tone which p a r a l l e l s t h e t e n o r of the a c t i o n : i n i t i a l l y impudent, 
l a t e r b i t t e r and m e l a n c h o l i c , b r e a k i n g i n t o anguished s o l i l o q u y . 
The n a r r a t o r i s a f u s i o n of D i s r a e l i and V i v i a n Grey, an image of 
h i m s e l f as a world-weary a d v e n t u r e r , t u r n i n g t o h i s pen f o r s o l a c e . 
Behind t h i s i s the p e r s o n a l i t y of t h e a u t h o r , acknowledging the 
f a i l u r e of h i s schemes. T h r o u g h ^ V i v i a n Grey he laughs a t h i s former 
p r e t e n s i o n s , m e d i t a t e s on t h e causes of h i s f a i l u r e , and vows u l -
t i m a t e revenge. The n o v e l i s t h e r e f o r e an e x t e n s i o n of h i s b a t t l e 
w i t h s o c i e t y f o r acceptance and a d m i r a t i o n , on t h e one hand, and 
an e x p r e s s i o n of h i s i n n e r c o n f l i c t s on t h e o t h e r . 
V i v i a n Grey was a l s o an a t t e m p t a t l i t e r a r y success, d e s p i t e 
i t s f r i v o l o u s a i r . Subsequent e f f o r t s t o suppress the work"^ ( u n t i l 
D i s r a e l i a d m i t t e d d e f e a t and p e r m i t t e d a r e p r i n t i n 1853) support 
t h i s v i ew; one i s o n l y ashamed of a scheme i n which one has c h e r -
i s h e d some hope of success. There was no doubt a p a r t of D i s r a e l i 
which hoped|the s u c c e s s f u l p u b l i c a t i o n of t h e work would c o n f i r m 
h i s t a l e n t i n another f i e l d , f o r s e n s a t i o n a l i f not p o e t i c l i t e r -
a t u r e . His d e s i r e f o r anonymous p u b l i c a t i o n was a s h i e l d not o n l y 
from t h e o b j e c t s of h i s s a t i r e but a l s o f r o m the c r i t i c s , who 
w i e l d e d a s t r i c t l y l i t e r a r y power. Moreover, D i s r a e l i t h e r e b y im-
i t a t e d t h e example of R.P. Ward, i n whose r e s i d e n c e , Hyde House, 
near Amersham, he s t a y e d d u r i n g t h e autumn of 1825• Thus M.W. Rosa 
suggests two f u r t h e r m o t i v e s beh i n d t h e anonymity: "a l o v e of mys-
t i f i c a t i o n on D i s r a e l i ' s p a r t , or a d e s i r e t o f o l l o w t h e a u t h o r s 
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of Tremaine and Waverley". D i s r a e l i ' s c o n f i d a n t e i n t h e c l a n d e s -
t i n e p u b l i c a t i o n was Sarah Austen, whose husband Benjamin was t h e 
D i s r a e l i f a m i l y s o l i c i t o r . L i k e a l l D i s r a e l i ' s a c t i v i t i e s , V i v i a n 
Grey r e f l e c t e d a c o m p l i c a t e d ' C h i n e s e box' of i n t e r - r e l a t e d m o t i v e s . 
P u b l i c r e a c t i o n t o t h e n o v e l was a s i m i l a r b l e n d : i t was ac-
Ik 
cepted BO l o n g as i t was b e l i e v e d t h a t the a u t h o r r e a l l y was a p a r t 
of t h e s o c i a l w o r l d he s a t i r i s e d . When t h e t r u t h emerged t h a t he 
was i n f a c t a boy of twenty-one, t h e c r i t i c s were more concerned 
w i t h t h e a u t h o r t h a n w i t h t h e n o v e l ' s i n t r i n s i c f a u l t s . ' C h r i s -
t o p h e r N<rth' i n Blackwood's d e s c r i b e d i t as "a p a l t r y catchpenny" 
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by "an obscure person f o r whom nobody cares a s t r a w " . The L i t e r a r y 
Magnet, i n an a r t i c l e e n t i t l e d 'The New Unknown', a t t a c k e d " h i s 
3k 
most l u d i c r o u s a f f e c t a t i o n of good b r e e d i n g " . 
Meanwhile, f r o m A p r i l 19th t o June 7th, 1826, t h e r e appeared 
i n London a s a t i r i c a l magazine c a l l e d The S t a r Chamber, p r i n t e d by 
W i l l i a m Mar6h. The a u t h o r s kept themselves anonymous, but a r e gen-
e r a l l y b e l i e v e d t o have been Peter H a l l , W i l l i a m M e r e d i t h , and D i s -
r a i l i h i m s e l f . M. S a d l e i r makes a c o n v i n c i n g argument f o r D i s r a e l i ' s 
i n v o l v e m e n t i n t h e magazine, i n t h e i n t r o d u c t i o n t o h i s e d i t i o n of 
'The Dunciad of Today' and 'The Modern Aesop' (w h i c h a r e t a k e n from 
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numbers f i v e and seven of The S t a r Chamber r e s p e c t i v e l y ) . There 
are c e r t a i n l y s t r i k i n g r e f l e c t i o n s not on l y of D i s r a e l i ' s s a t i r i c a l 
s t y l e , but a l s o of the i s s u e s which concerned him a t t h e t i m e . I n 
th e background was t h e c o l l a p s e of t h e South American m i n i n g boom. 
The R e p r e s e n t a t i v e episode s t i l l r a n k l e d . P a r t One of V i v i a n Grey 
had j u s t been p u b l i s h e d , b ut t h e a u t h o r ' s t r u e i d e n t i t y had y e t t o 
be r e v e a l e d , and D i s r a e l i can be seen i n The S t a r Chamber e n j o y i n g 
t h e l u x u r y of t h a t s i t u a t i o n . When t h e storm broke over V i v i a n Grey, 
t h e magazine had a l r e a d y f o l d e d , and a month l a t e r i n J u l y , 1826, 
D i s r a e l i l e f t England f o r a t o u r of S w i t z e r l a n d and I t a l y w i t h t h e 
Austens. 
I n The S t a r Chamber D i s r a e l i i s s i m i l a r l y t o be found g i v i n g 
vent t o f e e l i n g s of f r u s t r a t i o n and f a i l u r e , g e n e r a l l y i n t h e s e l f -
r i g h t e o u s tone of t h e moral s a t i r i s t . He c r e a t e s an image of h i m s e l f 
as t h e c a s t i g a t o r of s o c i e t y ' s weaknesses. For example, no t i m e i s 
wasted i n mounting revenge upon John Murray. I n 'No. 112, P a l l M a l l * 
H i l a r y Dart (Murray h i m s e l f ) , Mr. Babel and Mr. F i t z e l d o n a r e found 
d i s c u s s i n g c o n t r i b u t i o n s f o r a proposed l i t e r a r y and s o c i a l j o u r n a l . 
( W i t h o b v i o u s r e f e r e n c e t o The R e p r e s e n t a t i v e ) . They a r e seated i n 
a sumptuous chamber amidst t h e d e b r i s of an ep i c u r e a n spread; t h e 
decor and t h e p r o j e c t s under d i s c u s s i o n a l i k e mock t h e owner's p r e -
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t e n s i o n s . 
Two major t e n d e n c i e s of D i s r a e l i ' s l a t e r n o v e l s a r e much i n 
evidence , t h e r e f o r e : t h e h a b i t of w r i t i n g i n s h o r t b u r s t s oi" s a t i r e 
or rhapsody r a t h e r than s u s t a i n i n g a theme, and of p o r t r a y i n g f i g -
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u r e s i n s o c i e t y w i t h a minimum of d i s g u i s e . I n t h e s i x t h number of 
the magazine, however, t h e r e i s an o p p o r t u n i s t i c reminder t o Murray 
of s e r v i c e s r e n d e r e d : 
(b) On p. 105 of The S t a r Chamber ( i n No. 6) i s a very l a u d a -
t o r y r e v i e w of t h e second e d i t i o n of Croker's F a i r y Legends 
and T r a d i t i o n s of t h e South of I r e l a n d , j u s t p u b l i s h e d by 
Murray. The p u b l i s h e r i s l a v i s h l y complemented on h i s t a s t e 
and l i b e r a l i t y i n t h u s f u r n i s h i n g f o r t h an a d m i r a b l e work; 
M a c l i s e ' s i l l u s t r a t i o n s are applauded and t h e book i t s e l f i s 
d e c l a r e d one which 'everybody must p u r c h a s e 1 . I t was on D i s -
r a e l i ' s a d v i c e t h a t Murray i n 1825 accepted t h i s book f o r pub-
l i c a t i o n . I t s o l d w e l l , , a n d D i s r a e l i would not be l o t h t o r e -
mind the p u b l i s n e r / o f one of t h e few r e s u l t s of t h e i r / i n t i m a c y 
which had not i n v o l v e d Albe^marle S t r e e t i n l o s s . 
So The S t a r Chamber was used as a p e r s o n a l weapon, j u s t as i n 
l a t e r p o l i t i c a l n o v e l s and speeches D i s r a e l i was t o conduct p r i v a t e 
campaigns under the c l o a k of p a r t y . S i r W a l t e r S c o t t , who had ad-
v i s e d L o c k h a r t a g a i n s t involrement i n The R e p r e s e n t a t i v e , i s taken 
t o t a s k i n t h e words of Mr. F i t z e l d o n : 
The Baronet seems t o imagine t h a t i m p r o v i s i n g a dozen octavos 
per annum, and e d i t i n g and w r i t i n g p r e f a c e s t o f i f t y more, 
i s enough employment f o r h i s grey goose q u i l l . Sadly chan-
ged Tii>st ^ be-osince l a s t I b r e a t h e d i n h i s f a i r c a s t l e 
of A b b o t s f o r d r 
And t h r o u g h o u t The S t a r Chamber t h e r e i s a r e l e n t l e s s s t r a i n 
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of s a t i r e on Stewart Rose, one of Murray's r e a d e r s . 
I n no. 7 of The S t a r Chamber D i s r a e l i defends the magazine 
a g a i n s t e v i d e n t l y mounting p u b l i c c r i t i c i s m , under the t i t l e ' V i n -
d i c i a e J u d i c i a l e s . The A u t h o r i t y of t h e Great T r i b u n a l A s s e r t e d ' , 
which shows him encased i n t h e p r o t e c t i v e image of the m o r a l s a t -
i r i s t . An i n d i s c r i m i n a t e a t t a c k on t h e Press of t h e day c o n t a i n s 
d a r k r e f e r e n c e s t o n e g l e c t e d r e s p o n s i b i l i t i e s and v e s t e d i n t e r e s t s . 
The S t a r Chamber i s seen as a moral c o r r e c t i o n f o r those o f f e n c e s 
which t h e Law cannot, or w i l l n o t , i n t e r d i c t and i t s o r i g i n " t h a t 
a sudden and d e c i s i v e blow should be s t r u c k i n defence of B r i t i s h 
s p i r i t and i n t e g r i t y ' . ' . The p i e c e b u i l d s up t o an a b s u r d l y i n -
f l a t e d c l i m a x : 
NO CITY SHOULD BE WITHOUT ITS SATIRIST. Fash i o n a b l e f r i v o -
l i t i e s are soon succeeded by f a s h i o n a b l e v i c e s , and few 
a r e t h e misdemeanours i n s o c i e t y , which may n o t be num-
bered under t h i s head, and a r e more l i k e l y t o be e x t i r -
p a t e d by r i d i c u l e , t h a n subdued by any sense of moral or 
r e l i g i o u s o b l i g a t i o n . . . W e w i l l a t l e a s t make t h e a t t e m p t , 
and should we e v e n t u a l l y a f f e c t ^ e METROPOLIS, we hope 
one day t o i n f l u e n c e t h e EMPIRE. 
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The \ it\oJC number of The S t a r Chamber d e d i c a t e e t h e magazine 
to/atfaifiAW l i d i s c r i m i n a t e range of p u b l i c i l l s : 
The c o r r u p t i o n s of m i n i s t e r i a l i n f l u e n c e , e s p e c i a l l y so 
f a r as a p p e r t a i n s t o our commercial and a g r i c u l t u r a l i n -
t e r e s t s , t o t h e f a l l a c i o u s enthusiasm of Grecian indepen-
dence, t o t h e i m p o s i t i o n s of p a r l i a m e n t a r y c a n d i d a t e s and 
t h e i r d i s h o n e s t p r a c t i c e s , t o t h e emaciated d e b i l i t y of 
our p o e t i c a l , and t o t h e c r a f t of our p e r i o d i c a l l i t e r a -
t u r e . 
D i s r a e l i ' s p a r t e a r l i e r i n b o o s t i n g t h e South American m i n i n g 
i n t e r e s t does not i n h i b i t him f r o m condemning i t s r e p r e s e n t a t i v e s 
a f t e r t h e c o l l a p s e : 
/Mr. Alderman Thompson7 s u r e l y can s c a r c e l y be f e f u s e d 
t h e v o t e s of those f a t h e r s whose sons have been r u i n e d by 
th e p r e c i o u s a s s o c i a t i o n s which t h e worthy Alderman has 
i n t r o d u c e d t o p u b l i c n o t i c e , - has p u f f e d t o p r i v a t e 
" f r i e n d s " , - and which we b e l i e v e , are a l l now on t h e 
p o i n t of d i s s o l u t i o n or d e s p a i r ! 
...Mr. Pasco G r e n f e l l , w i l l perhaps be so good as t o 
t r a n s m i t us an account of t h e Colombian M i n i n g Company; 
we u n d e r s t a n d t h a t t h e mines of t h i s company change c h a r -
a c t e r every week, p r o d u c i n g copper and s i l v e r a l t e r n a t e l y . 
. B r a z i l i a n - M i n i n g - J o s h u a - W a l k e r r e q u i r e s only t h i s 
n o t i c e . 
We can a l s o imagine D i s r a e l i t h e r a p e u t i c a l l y r i d d i n g him-
s e l f of a sense of g u i l t and f a i l u r e by exposing these schemes, 
a l b e i t l a t e i n t h e day. 
The S t a r Chamber a l s o c o n t a i n s p o l i t i c a l o b s e r v a t i o n s which 
a n t i c i p a t e D i s r a e l i ' s l a t e r v i e w s . There i s a p r o p h e t i c j i b e a t 
Peel put i n t o H i l a r y D a r t ' s mouth: 
Let him have prepared i m m e d i a t e l y a luminous resume* of h i s 
" C o n s o l i d a t i o n Career". His p r i v a t e s e c r e t a r y , or one of 
h i s w o r k i n g b a r r i s t e r s , can draw i t up, and he can a f t e r -
wards throw h i s eye over i t . T^e p u b l i c want i t , and w e ' l l 
i n s e r t i t i n an e a r l y number. 
• P a r l i a m e n t a r y L o g i c , No. 1' debates t h e r e q u e s t of t h e Pres-
i d e n t of t h e Board of Trade f o r an i n c r e a s e i n s a l a r y on t h e grounds 
of h i s secondary r e s p o n s i b i l i t i e s as T r e a s u r e r of t h e Navy. D i s r a e l i 
dubs the incumbent, Mr. Huskisson, " t h a t magnus A p o l l o of f i n a n c e 
and sinecures',' and i r o n i c a l l y p o i n t s up h i s d e c l a r a t i o n t h a t he 
c o u l d not a d e q u a t e l y f u l f i l b o t h p o s t s ("a c a n d i d c o n f e s s i o n of i n -
competency") , observing:"we must admire t h e e f f r o n t e r y of a man who 
c o n t i n u e s i n an o f f i c e , the d u t i e s of which he has a c t u a l l y con-
f e s s e d h i m s e l f unable t o p e r f o r m " . 
As a c l i m a x t o t h i s a r t i c l e D i s r a e l i touches on a theme cen-
t r a l t o h i s l a t e r speeches and w r i t i n g s , t h a t the t r u e Tories w i l l 
r i s e up against the "strange p i l o t s " who hold "the specious t i t l e s 
of T ories". He concludes i n a p e r o r a t i o n worthy of h i s days as 
leader of the P r o t e c t i o n i s t s : 
When the people of England f i n d that the morrow only dawns 
to witness the i n t r o d u c t i o n of d e s t r u c t i v e n o v e l t i e s , or 
the d e s t r u c t i o n of a n t i e n t / s i c T i n t e r e s t s and recognised 
r i g h t s - when they f i n d , moreover, t h a t , by a p o l i t i c a l 
j u g g l e , at t h i s moment no opposition e x i s t s i n the House 
of Commons to watch over t h e i r r i g h t s , we ask, whether they 
w i l l not unanimously r i s e , and f i n d once more i n the now 
r e v i l e d power, and prerogative of the Crown, a refuge 
and a s a l v a t i o g from the u n p r i n c i p l e d conduct of a des-
perate cabal. 
Venturing i n t o f o r e i g n p o l i t i c s , we f i n d D i s r a e l i g i v i n g out-
l e t t o views on the question of Turkey and Greek independence, 
which again accord w i t h eentiments he expressed l a t e r ; both on h i s 
Eastern t r a v e l s , and l a t e r i n h i s conduct of f o r e i g n a f f a i r s . He 
could not ignore the part played by h i s hero, Byron, i n the s t r u g g l 
f o r Greek independence, but r i d i c u l e s i n 'The Dunciad of Today' 
k? 
those who followed b l i n d l y i n h i s f o o t s t e p s . 
As a c o n t r i b u t o r to The Star Chamber^Disraeli was n e i t h e r a 
n o v e l i s t nor a p o l i t i c i a n . But these pieces reveal how the i n -
t e r e s t s of the w r i t e r and the e m b r y o - p o l i t i c i a n were already i n 
evidence, and how the s k i l l s of both were being turned t o mutual 
advantage, culminating eventually i n Coningsby and S y b i l , and i n 
hi s p o l i t i c a l speeches i n the House of Commons. 
A f t e r the closure of The Star Chamber ( f o r reasons which are 
not documented) D i s r a e l i accepted an i n v i t a t i o n from the Austens to 
holiday w i t h them i n Switzerland and Northern I t a l y , leaving i n 
Ju l y , 1826. The years a f t e r h i s r e t u r n , i n the aitumn of t h a t year, 
are l a r g e l y a blank t o biographers. His h e a l t h , never robust, may 
have enforced a q u i e t e r l i f e than usual. I n l a t e s p r i n g , I 8 2 8 , what 
had been The Adventures of Aylmer P a p i l l o n was published as The 
Voyage of Captain P o p a n i l l a . Monypenny describes i t as " D i s r a e l i ' 
f i r s t p o l i t i c a l essay", but admits t h a t , i n r i d i c u l i n g the Corn 
Laws and the C o l o n i a l system, he revealed a d i s t i n c t l y d i f f e r e n t 
p o l i t i c a l stance from t h a t which was to make h i s fame -in l a t e r 
y e a r s . ^ At t h i s stage D i s r a e l i was less concerned w i t h actual 
p o l i t i c a l questions than w i t h a more generalised e a t i r e of fashion-
able and u t i l i t a r i a n elements i n s o c i e t y . 
He also became i n t e r e s t e d i n David A l r o y , Jewish hero of the 
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t w e l f t h century, and set out to record h i s legend i n l i t e r a r y form. 
He urged h i s f a t h e r Isaac to support him on a journey to the East, 
but without success. Reporting the sad news to Benjamin Austen, he 
added the p l a y f u l post script:"By the bye, I advise you to take care 
of my l e t t e r s , f o r i f I become h a l f as famous as I intend to be you 
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may s e l l them f o r ten guineas apiece to the Keepsake f o r 18^0. . ." 
Having f a i l e d to achieve success as a speculator, j o u r n a l i s t 
and author, D i s r a e l i r esorted to making an impression i n f a s h i o n -
able s o c i e t y . Meredith records i n h i s diary f o r March 29» 1830: 
'B.D. to dine w i t h me. He came up Regent S t r e e t , when i t 
was crowded, i n h i s blue s u r t o u t , a p a i r of m i l i t a r y l i g h t 
blue t r o u s e r s , black stockings w i t h red s t r i p e s , and 
shoes!"The people", he s a i d , " q u i t e made way f o r me as I 
passed. I t was l i k e the opening of the Red Sea, which I 
now p e r f e c t l y believe from experience. Even w e l l - d r e s s e d 
people stopped t o look at me". I should t h i n k so! 
Thus Monypenny states t h a t the Duke of St. James, hero of the 
novel on which D i s r a e l i was c u r r e n t l y working, The Young Duke, 
possesses c e r t a i n q u a l i t i e s which appear again and again 
i n the heroes of D i s r a e l i ' s novels, and appear because they 
are r e f l e c t e d from the author's own personality.'He was a 
sublime coxcomb, one of those r a r e characters, whose f i n -
ished manner and shrewd sensec^ombined prevent t h e i r con-
c e i t from being contemptible. 
Some serious concerns do appear i n the novel despite the pre-
dominantly 'fashionable' i n t e r e s t . The climax i s the hero's awak-
ening t o s o c i a l and p o l i t i c a l r e s p o n s i b i l i t y , when he makes an im-
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passioned speech i n favour of Catholic Emancipation. But as the 
Young Duke prepared to face h i s r e s p o n s i b i l i t i e s , D i s r a e l i was 
planning to escape h i s own. I n 1830 he departed f o r the East w i t h 
Meredith (now engaged to Sarah D i s r a e l i ) , not to r e t u r n u n t i l l a t e 
i n the f o l l o w i n g year. Meredith d i d not r e t u r n w i t h him; s t r i c k e n 
w i t h smallpox, he died i n Cairo on July 19, 1331. Sarah never 
f u l l y recovered, nor d i d she marry, but devoted h e r s e l f instead to 
her elder brother. 
C o n t a r i n i Fleming was published i n May, 1832, and Alroy i n 
March, 1833, although both works had been v i r t u a l l y complete on h i s 
r e t u r n . Even i n one of h i s a c t i v e phases he did not neglect the 
more l i t e r a r y side of h i s nature, but did j u s t i c e t o h i s t r a v e l ex-
periences i n the l e t t e r s and novels on which he continued to work 
throughout. Thus ended a stage i n h i s l i f e i n which he saw h i s 
hopes of d i s t i n c t i o n , l i t e r a r y or otherwise, temporarily defeated. 
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He was yet to l e a r n t h a t he must curb hie m u l t i f a r i o u s a s p i r a t i o n s 
and harmonise the two f o r which he had r e a l t a l e n t - as a n o v e l i s t 
and as a p o l i t i c i a n - before he could achieve success i n e i t h e r . 
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2 . Travels. 
Every person I saw, and every place I observed, seemed 
strange and new: I f e l t i n a f a r land. And f o r adventures, 
my own consciousness was surely a s u f f i c i e n t one, f o r was 
I not a nobleman i n c o g n i t o , going on a pilgrimage to 
Venice? To say nothing of the adventures tha£ might then 
occur; here were materials f o r the n o v e l i s t ! 
I n J u l y , 182^, D i s r a e l i set o f f w i t h h i s f a t h e r Isaac and William 
Meredith on a tour of the co n t i n e n t . The party t r a v e l l e d by steamer 
to Ostend, then through Belgium t o Cologne, and toured along the 
Rhine v a l l e y as f a r as Mannheim, Heidelberg and Coblenz. I n Sept-
ember they made t h e i r way up the v a l l e y of the Moselle t o Luxem-
bourg and returned t o England v i a Calais. By November D i s r a e l i was 
involved i n those f i n a n c i a l speculations which replaced h i s l e g a l 
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career. 
His experiences on the holiday are preserved i n an unfi n i s h e d 
dia r y and i n a series of l e t t e r s t o h i s s i s t e r Sarah ( e x t r a c t s of 
which are p r i n t e d by Monypenny).^ They reveal a r e c i p r o c a l r e l a t i o n 
already at work between the outgoing young t r a v e l l e r and the des-
c r i p t i v e w r i t e r . He threw himself wholeheartedly i n t o t a s t i n g the 
l i f e of each c i t y through which they passed, but also recorded the 
d e t a i l s at le n g t h , o f t e n i n l y r i c a l or exuberant set-pieces whose 
w r i t i n g , one may imagine, was as much a part of the enjoyment as 
the o r i g i n a l experience."Here were materials f o r the n o v e l i s t " i n -
deed. Conversely, he l i k e d t o view h i s a c t i v i t i e s i n the l i g h t of a 
Romantic novel, w i t h himself as the hero: a tendency which was 
heightened by the atmosphere of t r a v e l . A s i m i l a r r e l a t i o n s h i p was 
to operate l a t e r between hi s bona f i d e careers as a p o l i t i c i a n and 
n o v e l i s t , producing on the one hand novels which somehow bridged 
the worlds of p o l i t i c s and of h i s own i d i o s y n c r a t i c imagination; 
and on the other hand, as Prime M i n i s t e r , a series of hig h l y uncon-
v e n t i o n a l acts which b e l i e d h i s status as the representative of 
sober Tory statesmanship. For D i s r a e l i , t r a v e l l i n g was not a d i -
gression i n h i s l i f e , but was an aspect of h i s self-advertisement 
and search f o r a l i f e s t y l e . Nor d i d he e n t i r e l y abandon h i s i n t e r e s t 
i n p o l i t i c s w h i l s t abroad. Monypenny records what i s ''probably h i s 
f i r s t p o l i t i c a l observation", made while t r a v e l l i n g between Spa and 
Aix i n August, 1824, on the antipathy of the Belgians t o t h e i r Dutch 
masters. Two years l a t e r he wrote home from Geneva:"Tell Jim and 
Ralph / D i s r a e l i ' s younger brothers/ 7 I'd give anything f o r an elec-
t i o n " . I n 1831 he made observations on the Turkish conduct of p o l -
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i t i c s , improvements i n t h e i r army, and the d i f f i c u l t y of the Sul-
tan's c o n s t i t u t i o n a l p o s i t i o n , at the same time commenting on the 
domestic p o l i t i c a l scene i n England, disturbed by the progress of 
the Reform B i l l . The i n f l u e n c e oi' these t r a v e l s i n the East on h i s 
l a t e r career can be traced i n h i s conduct of f o r e i g n p o l i c y from 
1874 t o 1880. His approach t o the Eastern question, I n d i a and Suez 
was t o show a strong o r i e n t a l b i a s . 
A l e t t e r from Cologne of August Ikth, l82k, brings out Dis-
r a e l i ' s tendency to t r e a t h i s experiences as the m a t e r i a l of a p i c -
areeque novel: 
pen and i n k , and p a r t i c u l a r l y the miserable m a t e r i a l w i t h 
which I am s c r a t c h i n g , can give you no idea of our r i c h ad-
ventures. ..We were asleep when we entered the Prussian f r o n -
t i e r , and the governor mistook the o f f i c e r f o r an innkeeper 
and k i n d l y informed him that he had taken refreshment a t Lim-
burg. The r e s t of t h i s scene, which was e x q u i s i t e , when we 
meet...We sl e p t on Thurgday at J u l i e r s , and had r i c h adven-
tures at a country i n n . 
Blake comments:"The l e t t e r s show a sharpness of observation 
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and a s a t i r i c a l eye which a n t i c i p a t e the author of V i v i a n Grey','. 
But the f u t u r e author was more d i r e c t l y indebted to these experien-
ces. Part two of the novel, w r i t t e n i n 1826, draws extensively on 
d e t a i l s taken from the t r i p . For example, D i s r a e l i wrote t o Sarah 
from Main?, describing the h o s p i t a l i t y they received:"The governor 
allows us to debauch to the utmost, and Hochheimer, Johannisberg, 
Rudesheimer, Assmannshauser, and a thousand other v a r i e t i e s are un- -
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sealed and f l o o r e d w i t h equal r a p i d i t y " . This i s r e f l e c t e d i n the 
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grotesque scene of the Supernaculum d r i n k i n g r i t u a l . I n s p i r a t i o n 
f o r the episode may also have come from t h e i r stay i n Coblenz, 
where Tas Meredith records, they were shown a c o l l e c t i o n of unusual 
drinkxng vessels. 
The same l e t t e r describes t h e i r journey to Ems, i n the p r i n -
c i p a l i t y of Nassau, and the establishment c a t e r i n g f o r the famous 
baths t h e r e , which D i s r a e l i c a l l s "the very Castle of Indolence". 
A l l t h i s i s f a i t h f u l l y echoed i n Book V, Chapter v of V i v i a n Grey, 
even to the number of rooms i n the h o t e l and baths at the Spa. The 
countryside of Nassau i s represented i n the s e t t i n g of the p i c n i c 
made by V i v i a n Grey and h i s acquaintances at the r e s o r t i n Book V, 
Chapter xv. On August 23rd D i s r a e l i wrote from Heidelberg to give a 
glowing account of a performance of Q t e l l o by the famous Darmstadt 
opera.''"''' Thus i n Book V, Chapter i i i of V i v i a n Grey Von Konigstein 
masterminds a pseudo-diplomatic attempt to p r i s e an opera-singer, 
"the Signora", from the Darmstadt house. 
Blake adds a strange footnote t o t h i s catalogue of l i t e r a r y 
borrowings which shows the process i n reverse. I n Book V, Chapter x 
of V i v i a n Grey we are t o l d how Von Konigstein i n v e i g l e d V i o l e t 
Fane's "unhappy brother" i n t o deeper and deeper involvement w i t h a 
gambling c l i q u e , leading eventually t o h i s death. In f a c t , as trans 
s p i r e s , the Baron had no part i n the p l o t , and had t r i e d indeed t o 
save the unfortunate young man. Six years a f t e r w r i t i n g Vivian Grey 
r e t u r n i n g from Egypt i n 1832, D i s r a e l i struck up a f r i e n d s h i p w i t h 
Henry Stanley, younger brother of the f u t u r e l ^ t h E a r l of Derby. 
They went to London together, and then Henry disappeared: 
"he was eventually run to earth at E f f i e Bond's, the 
Keeper of the H e l l i n St. James' Street where he had 
taken up h i s quarters and to which i t was alleged Dis-
r a e l i had introduced him" the charge being that D i s r a e l i 
had some pecuniary i n t e r e s t i n br i n g i n g a you^g man of 
high f a m i l y to be fleeced by the p r o p r i e t o r . 
For a long time Edward Stanley refused t o accept D i s r a e l i ' s 
innocence, and the f a c t t h a t , l i k e Von Kanigstein, he had a c t u a l l y 
t r i e d t o dissuade young Henry from h i s course of f o l l y . Thus di d 
l i f e copy a r t . 
I n J u l y , 1826, D i s r a e l i l e f t f o r a holiday i n Switzerland and 
northern I t a l y w i t h the Austens, r e t u r n i n g through France i n Oct-
ober."^ His l e t t e r s show the same tendency t o w r i t e himself i n t o 
the pages of a novel: 
We reached Paris Sunday afternoon, and are now i n the Rue 
de R i v o l i , the best s i t u a t i o n here, having obtained these 
apartments i n a manner which would make an excellent chap-
t e r i n Gj.1 Bias, and beat the adventure of the Hotel Garni 
hollow. 
On August 21st he wrote from Geneva des c r i b i n g one of those 
Romantic 'spots of time', a f i r s t glimpse of the High Alps w i t h 
Mont Blanc i n the c e n t r e . ^ A passage i n h i s d i a r y describes the 
e f f e c t of sunrise and sunset upon the peaks, while the r e s t of the 
world remained i n t w i l i g h t . ^ Both these pieces of observation r e -
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appear i n C o n t a r i n i Fleming. 
Geneva was of course hallowed f o r D i s r a e l i through Byronic as-
s o c i a t i o n s , and i n the same l e t t e r he remarked:"I take a row/every 
night w i t h Maurice, Lord Byron*s^boatman". From Maurice he c o l -
l e c t e d many anecdotes of his hero, i n c l u d i n g that of Byron's famous 
night out on the lake i n a storm which i s described i n the t h i r d 
Canto of Childe Harold . Hence a l e t t e r from Milan on September 2nd 
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r e p o r t s t h a t on the night before leaving Geneva D i s r a e l i went out 
on the lake w i t h Austen and Maurice, a f t e r the l a t t e r had i n d i c a t e d 
that there would be a good storm:"I would w i l l i n g l y have s t a i d out 
19 
a l l n i g h t " . In I t a l y i t s e l f D i s r a e l i continued to f o l l o w i n Byron's 
f o o t s t e p s , p a r t i c u l a r l y i n Venice, where the poet l i v e d on the i s -
land of San Lazzarro f o r a time to undertake the study of Armenian. 
" I n s h o r t , D i s r a e l i ' s I t a l i a n / i n v S l v e d playing the part of another 
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Childe Harold ". But, true to the r e c i p r o c a l q u a l i t y of h i s two 
natures, he also plundered extensively t b obtain m a t e r i a l f o r a 
novel which was not w r i t t e n f o r over a decade, Venetia. 
D i s r a e l i ' s most formative tour began i n May, 1830, when he 
had dashed o f f The Young Duke to r a i s e the necessary funds. Again, 
however, he took h i s w r i t i n g w i t h him: 
The l e t t e r s w r i t t e n to h i s f a m i l y during the journey have 
been published since h i s death; and a f t e r the lapse of 
eighty years they r e t a i n t h e i r freshness and i n t e r e s t i n 
a way that i s r a r e w i t h such compositions. Keen observ* 
a t i o n , a graphic and vivacious s t y l e , the power of concen-? 
t r a t i n g a p i c t u r e i n t o a phrase, and a s t r a i n of joyous 
r a i l l e r y running through a l l are the elements of t h e i r 
charm.«,Meredith, D i s r a e l i ' s companion, was much b e t t e r 
educated, much more methodical, and much more conscien-
t i o u s l y laborious i n p r o f i t i n g by the o p p o r t u n i t i e s of 
the journey; but h i s diary and l e t t e r s . . . h e l p one to r e -
a l i s e how e a s i l y the scenes and i n c i d e n t s to which the 
man of imagination can lend an abiding i n t e r e s t may be-
come i n the hands of^another the subject of a prosy and 
l i f e l e s s c h r o n i c l e . 
I t was Meredith himself who observed, i n making that descrip-
t i o n of D i s r a e l i ' s d a n d i f i e d appearance i n 1830 which we have not-
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iced above :"He was i n excellent s p i r i t s , f u l l of schemes f o r the 
projected journey to Stamboul and Jerusalem; f u l l , as usual, also 
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of c a p i t a l s t o r i e s , but he could make a story out of nothing". 
The two s a i l e d by the mail packet t o G i b r a l t a r , and soon Dis-
r a e l i was w r i t i n g to Austen of h i s enchantment w i t h the Spanish a t -
mosphere : 
I entered Spain a sceptic w i t h regard t o t h e i r robbers, 
and l i s t e n e d to a l l t h e i r romances w i t h a smile. I l i v e d 
t o change my opinion. I at length found a country where 
adventure i s the common course of existence. 
Of Cadiz he observed:"Figaro i s i n every s t r e e t ; Rosina 
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i n every balcony". D i s r a e l i describes how they were i n v i t e d by 
"a grand lady of Madrid" to j o i n her escort to Granada ( " I t was a 
t r u l y G i l Bias scene") and recreated t h e i r moonlit journey i n "a 
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26 scene th a t might have been w r i t t e n by Dickens". 
The moon r i s e s on our course? for the f i r s t two leagues a l l 
i s a n xiety, as i t was w e l l known that a strong band was 
l y i n g i n wait f o r the 'great lady'. A f t e r two leagues we 
began t o hope, when suddenly our guide informs us that he 
hears a trampling of horses i n the distance. Ave Maria! A 
cold p e r s p i r a t i o n came over me...The band turned2fiut t o 
be a company of actors t r a v e l l i n g t o Cordova... 
The graphic present tense i n d i c a t e s h i s absorption i n the t a l e . 
He added c h a r a c t e r i s t i c a l l y : " A 1 1 t h i s i r r e s i s t i b l y reminded me of 
Cervantes". 
At Granada D i s r a e l i v i s i t e d the Alhambra, and although the r e -
a l i t y wa£ i t s e l f impressive, he could not r e s i s t entering imagina-
t i v e l y i n t o a r e c o n s t r u c t i o n of i t s former g l o r y : 
But conceive i t i n the times of the Boabdils; conceive i t 
w i t h a l l i t s c o u r t l y decoration, a l l the g i l d i n g , a l l the 
im p e r i a l purple, a l l the v i o l e t r e l i e f , a l l the s c a r l e t 
borders, a l l the g l i t t e r i n g i n s c r i p t i o n s and c o s t l y mos-
a i c s , burnished, b r i g h t and f r e s h ; conceive i t f u l l of 
s t i l l greater ornaments, the l i v i n g groups w i t h t h e i r 
r i c h and v i v i d and picturesque costume, and, above a l l , 
t h e i r shining arms; some standing i n groups conversing, 
some smoking i n sedate s i l e n c e , some t e l l i n g t h e i r beads, 
some squatting round a s t o r i e r . Then the bustle and the 
rush, and the arming horsemen a l l iijgmotion, and a l l 
glancing i n the most b r i l l i a n t sun. 
Returning t o G i b r a l t a r on the way to Malta, D i s r a e l i paid h i s 
f i n a l compliment t o the peninsula:"This i s the country f o r a n a t i o -
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n a l n o v e l i s t " he t o l d Sarah. 
On the i s l a n d of Malta i t s e l f D i s r a e l i made an unf o r g e t t a b l e 
impression on the ga r r i s o n community w i t h h i s "buffooneries", a l -
though not always a favourable one ("that damned bumptious Jew boy" 
as one designated h i m ) H e also made use of h i s experiences i n 
w r i t i n g Henrietta Temple, representing the hero Ferdinand Armine as 
a cadet of the g a r r i s o n . " ^ 
The pa i r were joined on Malta by an old f r i e n d , James Clay, 
whose glamorous adventures D i s r a e l i stressed i n describing him t o 
Isaac : 
Really he has turned out a most agreeable personage, and 
has had that advantage of society i n which he had been 
d e f i c i e n t , and led a l i f e which f o r splendid adventure 
would beat any acjung gentleman's yet published i n three 
vo l s post 8vo. 
With Clay came another l i v i n g witness to the Byronic legend, 
his v a l e t , T i t a , who had been gondolier t o the great man i n Venice, 
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and was w i t h him at Mistolonghi when he died. T i t a accompanied 
the t r i o on the remainder of t h e i r t r a v e l s i n the Levant, and was 
given a post at the D i s r a e l i f a m i l y home, Bradenham, on r e t u r n t o 
England. 
D i s r a e l i t r i e d t o indulge f u r t h e r i n the Byronic mode by ven-
t u r i n g to Corfu to j o i n - not the Greek forces - but those of her 
b i t t e r f o e , Turkey, occupied w i t h an i n s u r r e c t i o n i n Albania. By 
the time he a r r i v e d , however, the c r i s i s was over, and the party 
made a tour of the ravaged province instead. D i s r a e l i records an 
episode on the journey from Arta to Yanina, i n the middle of which 
they were stranded i n a "vast but d i l a p i d a t e d khan as big as a 
gothic c a s t l e " . The young Bey i n command was unable to understand 
T i t a ' s Greek, and the comic d e s c r i p t i o n centres on attempts to 
overcome the language b a r r i e r : 
i t occurred to us t h a t we had some brandy, and t h a t we 
would o f f e r our ho^st a glass, as i t might be a h i n t f o r 
what should follow/so vehement a schnapps. Mashallah! Had 
the e f f e c t only taken place lSj>0 years ago, instead of i n 
the present age of scepticism, i t would have been i n s t a n t l y 
voted a f i r s t - r a t e m iracle. Our mild f r i e n d smacked h i s 
l i p s and i n s t a n t l y asked f o r another cup; we drank i t i n 
coffee cups. By the time that Meredith had returned, who 
had l e f t the house on pretence of shooting, Clay, our 
host, and myself had despatched a b o t t l e of brandy i n 
quicker time and f a i r e r proportions than I ever d i d a 
b o t t l e of Burgundy, and were extremely gay. 
...At l a s t we insisted^foaGiovanni's / T i t a / commun-
i c a t i n g our wants and asking f o r bread. The Bey gravely 
bowed and said, "Leave i t to me; take no thought", and 
nothing more occurred^. We prepared ourselves f o r hungry 
dreams, when t o o u r ^ d e l i g h t a most c a p i t a l supper was 
brought i n , accompanied, to our great h o r r o r , by - wine. 
We ate, we drank, we ate w i t h our f i n g e r s , we drank i n a ^ ^ e 
manner I never r e c o l l e c t . The wine was not bad, but i f i t / 
poison we must d r i n k ; i t was such a compliment f o r a Mos-
lemin; we quaffed i t i n r i v e r s . The Bey c a l l e d f o r the 
brandy; he drank i t a l l . The room turned round; the w i l d 
attendants who sat at our f e e t seemed dancing i n strange 
and f a n t a s t i c w h i r l s ; the Bey shook hands w i t h me; he 
shouted English - I Greek. "Very good" he had caught up 
from us. "Kalo, kalo" was my r e j o i n d e r . He roared; I 
smacked him on the back. I remember no more. In the middle 
of the night I woke. I found myself sleeping on the divan, 
r o l l e d up i n , i t s eacred carpet; the Bey had wisely reeled 
to the f i r e . 
I t was i n Albania and Turkey t h a t D i s r a e l i developed t h a t t a s t e 
f o r the o r i e n t a l s t y l e and c u l t u r e which had a permanent e f f e c t on 
him. But the immediate r e s u l t was a wealth of m a t e r i a l f o r h i s next 
novel, C o n t a r i n i Fleming. For example, the scene described above 
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3 5 appears w i t h l i t t l e a l t e r a t i o n i n the novel. ^ So do many other of 
D i s r a e l i ' s experiences on the t r i p , i n c l u d i n g an i n t e r v i e w w i t h the 
Grand V i z i e r ^ and an excited d e s c r i p t i o n of C o n s t a n t i n o p l e . ^ 
Book V draws extensively upon D i s r a e l i ' s experiences i n Spain i n 
the early chapters and on impressions of Greece, the Dardanelles 
and the Bosphorus i n the l a t e r chapters. Book VI f a i t h f u l l y f o l l o w s 
the course of the party a f t e r they l e f t Turkey, down the coast of 
Asia Minor, through Syria t o Jerusalem, the high point of the t o u r . 
D i s r a e l i ' s impressions of the Holy C i t y also f u r n i s h the c e n t r a l 
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scenes of Tancred and, l a t e r , L o t h a i r . I n making an observ-
a t i o n on the dangers of wearing the Frankish dress i n t h i s a l i e n 
c u l t u r e , D i s r a e l i subsequently appended a note i n C o n t a r i n i Fleming 
which makes the l i n k e x p l i c i t : " T h e reader w i l l be kind enough to 
remember tha t these observations were made i n Syria i n the year 
1830. Since that period the Levant has undergone great v i c i s - . 
s i t u d e s " . In March, 1831, the party a r r i v e d i n Egypt; t h e i r pro-
gress i s r e f l e c t e d e l t i p t i c a l l y i n C o n t a r i n i Fleming. D i s r a e l i ' s 
Eastern t r a v e l s also i n s p i r e d another work which, as we have seen, 
was long i n h i s mind, a t a l e of the Jewish hero, David Alroy. So 
the n o v e l i s t was indebted f o r a s i g n i f i c a n t element of four of h i s 
works t o h i s career of wandering:"he c e r t a i n l y could not have w r i t -
ten C o n t a r i n i , A l r o y , Tancred or even Lothair but f o r the sense of 
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atmosphere which he absorbed during these sixteen months of t r a v e l " . 
Even those works which owe no d i r e c t debt t o the t r a v e l s have 
the signs of a s i m i l a r method of composition. Coningsby and S y b i l 
were the successful productions of a keen observer and commentator, 
making the most of a range of borrowed m a t e r i a l , from autobio-
gr a p h i c a l i n c i d e n t s to government Blue-books. At the same time, the 
i n s t i n c t s of the n o v e l i s t f o r sympathising w i t h and im a g i n a t i v e l y 
working upon the s i t u a t i o n s i n which he found himself, a c t i n g a 
part i n a s e l f - c r e a t e d drama, were to have t h e i r e f f e c t both i n the 
l a t e r novels and, more i m p o r t a n t l y , i n the f u l f i l m e n t of as yet un-
a r t i c u l a t e d ambitions. Blake continues: 
The s i g n i f i c a n c e of the Eastern tour l i e s r a t h e r i n the way 
t h a t i t a f f e c t e d h i s a t t i t u d e on c r i t i c a l issues of f o r e i g n 
and i m p e r i a l p o l i c y , which, as chance would have i t , were 
to dominate public a f f a i r s during h i s premiership f o r t y -
four years l a t e r . 
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3. The 'Autobiographical' T r i l o g y . 
Monypenny's designation of Popanilla as " D i s r a e l i ' s f i r s t p o l -
i t i c a l essay""1" suggests i t as the s t a r t i n g - p o i n t f o r a study of the 
use of the novel by the emerging p o l i t i c i a n D i s r a e l i , Paradoxically, 
however, i t t e l l e us lees about the r e l a t i o n s h i p between the p o l i -
t i c i a n and the n o v e l i s t i n t h i s early period than the other works 
which are not eo obviously ' p o l i t i c a l ' i n tone. Popanilla had i t s 
o r i g i n s i n i t s prototype, The Adventures of Mr. Aylmer Papillon» 
and i n the pamphleteering of l82k t o 1826, and yet i t belongs s p i r i -
t u a l l y t o the l a t e r period 1833 t o I 8 3 6 , when D i s r a e l i wrote a num-
ber of s e m i - p o l i t i c a l s a t i r e s as part of h i e o v e r a l l campaign to 
e s t a b l i s h himself i n p o l i t i c a l l i f e . Being o v e r t l y o r i e n t a t e d t o -
wards p o l i t i c s , however, i t does not show the way i n which D i s r a e l i ' s 
growing i n t e r e s t i n p o l i t i c s began to pervade apparently divorced 
aspects of h i e l i f e . The 'Autobiographical' T r i l o g y , an the other 
hand, i s f a r more r e v e a l i n g of the way i n which he was already (and 
o f t e n unconsciously) developing i n t e r e s t s and techniques which were 
l a t e r to be i n f l u e n t i a l i n harmonising the demands of the p o l i t i c i a n 
and the n o v e l i s t . Where p o l i t i c s does appear ae a theme, i t i s an 
unprompted expreesion of personal a s p i r a t i o n , r a t h e r than being i n -
cluded ae part of a formula,which i s o f t e n the case i n Po p a n i l l a ; 
I n V i v i a n Grey I have portrayed my a c t i v e and r e a l am-
b i t i o n : i n Alroy my i d e a l ambition. The Peychological Ro-
mance i s - a, v development of my poetic character. This 
t r i l o g y i s the secret h i s t o r y of my f e e l i n g s - I s h a l l 
w r i t e no more about myself. 
This excerpt from D i s r a e l i ' s 'Mutilated Diary' i n d i c a t e s how 
etrong and varied were h i s ambitions at t h i s time. Each novel, i n 
a d d i t i o n , takes a colour from the circumstances of i t s w r i t i n g . 
V i v i a n Grey, w r i t t e n a f t e r the collapse of the Representative news-
paper scheme, shows a desire f o r success i n public a f f a i r s , as the 
Frontispiece affirme:"Why then the world's mine oyster / Which I 
w i t h sword w i l l open". Not only i s ambition a theme w i t h i n the work, 
but as we have seen,^ V i v i a n Grey was i t 6 e l f an attempt at fame, of 
a e e n s a t i o n a l i s t v a r i e t y : " a bold b i d f o r personal d i s t i n c t i o n , 
which the author e a s i l y perceived already t o be 'the only passport 
to the society of the great i n England' ". By contrast C o n t a r i n i 
Fleming was an attempt at l i t e r a r y p e r f e c t i o n , i n part a r e a c t i o n 
to the hasty composition of D i s r a e l i ' s previous novel, The Young 
Duke. The preface to C o n t a r i n i Fleming states D i s r a e l i ' s i n t e n t i o n 
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to explore the development of the poetic c h a r a c t e r , " a s u b j e c t . . . 
which i s v i r g i n i n the imaginative l i t e r a t u r e of every country". 
Again, t h e r e f o r e , ambition i s both a theme w i t h i n the book, and the 
motivation for i t s w r i t i n g . C o n t a r i n i Fleming does not confine i t -
s e l f to a study of the poetic c h a r a c t e r , but deals with i t s a c t i v e 
counterpart as w e l l . D i s r a e l i ' s twin p r i o r i t i e s may be d i v i n e d from 
a s t r o n g l y autobiographical claim made by the hero:"At an age when 
some have s c a r c e l y entered upon t h e i r c a r e e r , I can look back upon 
past y e a r s spent i n v e r s a t i l e adventure and long meditation".^ A l -
roy, too, i s not confined to a c e l e b r a t i o n of the t i t l e - h e r o , but 
has obvious relevance to the predicament of Jews g e n e r a l l y , and to 
D i s r a e l i ' s personal s i t u a t i o n . That i t was a l s o a bid for l i t e r a r y 
d i s t i n c t i o n i s evident from the s t y l e : a s e l f - c o n s c i o u s prose-
poetry rhythm, strong i n b i b l i c a l echoes, and a n a r r a t i v e s t r u c t u r e 
modelled a l s o on b i b l i c a l and c l a s s i c a l archetypes. At the end, 
Miriam draws some comfort from the r u i n of her brother's empire, 
and h i s impending execution: 
iodfe/K c o ^ o i ^ ve^'^a o«<- i ^ c f - e J & level "H<xj f / o ^ 
perchance some poet, i n some d i s t a n t a g e , f h i s fancy f i r e d 
with "#v.e- n a t i o n a l theme, may s t r i k e h i s harp to A l r o y ' s 
w i l d c a r e e r , and consecrate a name too long forgotten? 
The e a r l y novels are not l i m i t e d to a s i n g l e theme, j u s t as at 
t h i s stage i n h i s l i f e D i s r a e l i would not compromise h i s many am-
b i t i o n s . But they do r e v e a l two goals - the l i t e r a r y and the ' p o l i -
t i c a l ' - emerging i n t o j o i n t pre-eminence. D i s r a e l i ' s other a s p i r -
a t i o n s came to be grouped around these poles, or expressed through 
a form of them: h i s love of costume and pageantry, h i s r e s p e c t for 
t r a d i t i o n , h i s a f f i n i t y with o r i e n t a l customs, a sense of a l i e n -
a t i o n from E n g l i s h s o c i e t y and pride i n h i s Jewish h e r i t a g e , an i n -
t e r m i t t e n t r e v o l u t i o n a r y s p i r i t , and a developing i n t e r e s t i n 
s o c i a l and p o l i t i c a l a f f a i r s . 
I n Book I I , Chapter x i v of V i v i a n Grey, the hero o u t l i n e s to 
Mrs. M i l l i o n h i s i d e a l s i t u a t i o n i n l i f e : he would be born i n the 
middle c l a s s or lower, so as to have a c h a r a c t e r " i m p a r t i a l l y de-
veloped", and "no h e r e d i t a r y p r e j u d i c e s , no h e r e d i t a r y p a s s i o n s " ; 
he would have great wealth, but acquired n e i t h e r by commerce nor by 
i n h e r i t a n c e . Thus " I would experience the same passions and be sub-
j e c t to the same f e e l i n g s , only they should be e x e r c i s e d / i n a wider 
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s p h e r e . S u c h a l o t would indeed be p r i n c e l y ! " C o n t a r i n i Fleming, 
l a y i n g c l a i m to "the unimpassioned s p i r i t which the philoeopher can 
alone command", expresses the hope: 
3^ 
Yet i f I am to be remembered, l e t me be remembered as one 
who, i n a sad night of gloomy ignorance and savage bigotry 
was p r e s c i e n t of the J'laming morning-break of bright 
philosophy, as one who^yVpathised with h i s fellow-man, 
and f e l t a proud and profound c o n v i c t i o n of t h e i r p e r f e c -
t i b i l i t y ; as one who devoted himself to the amelioration 
of h i s kind, by the d e s t r u c t i o n of error and the propag-
a t i o n of t r u t h . 
These are ' p o l i t i c a l ' manifestoes of a s o r t . The hero a s p i r e s 
to be an almost Renaissance f i g u r e i n h i s freedom from the i n t e r e s t s 
of any one c l a s s , and i n s t y l i n g himself a philosopher he annexes a 
monopoly of wisdom, and the r i g h t to c r i t i c i z e without r e s t r i c t i o n . 
By putting these f a n t a s i e s i n t o a novel, D i s r a e l i went some way to 
' c r e a t i n g ' h i s i d e a l world, although i n so doing he betrayed h i s 
immaturity. Yet almost twenty y e a r s l a t e r he was l a y i n g the same 
s t r e s s on h i s i m p a r t i a l i t y i n w r i t i n g Coningsby and S y b i l , through 
a conception of 'the w r i t e r as prophet' which informs these works. 
In V i v i a n Grey, however, t h i s i m p a r t i a l i t y appears r a t h e r as 
e g o c e n t r i c i t y : a s t r a i g h t f o r w a r d venting of D i s r a e l i ' s f e e l i n g s of 
f r u s t r a t e d ambition. "The only s i g n i f i c a n t point of contact", says 
D.E. P a i n t i n g of the hero,"between h i s outlook and that of Coningsby, 
Egremont and the l a t e r p o l i t i c a l heroes i s a s t e a d f a s t n e s s of pur-
pose which makes him as earnest i n h i s egotism as they are i n t h e i r 
a l t r u i s m " . " ^ The hero and the author are v i r t u a l l y i n d i s t i n g u i s h - * 
a b l e , p a r t i c u l a r l y i n an outburst such as abruptly opens Chapter v i i 
of Book I . c e r t a i n i t i s , to enter high s o c i e t y , a man must 
e i t h e r have blood, a m i l l i o n , or a genius". Turning then to h i s own 
s i t u a t i o n , he exclaims:"Curse on my l o t ! that the want of a few 
r a s c a l counters, and the possession of a l i t t l e r a s c a l blood, should 
mar my for tunes! I n an openly a u t h o r i a l s o l i l o q u y i n The Young 
Duke, he c i t e s u n f u l f i l l e d ambition as an agony even greater than 
f a i l u r e : 
Think of unrecognised Caesar, with h i s wasting youth, 
weeping over the Macedonian's young c a r e e r ! Could Phar-
s a l i a compensate for those w i t h e r i n g pangs? View the ob-
scure Napoleon s t a r v i n g i n the s t r e e t s of ParisJj^What was 
S t . Helena to the b i t t e r n e s s of such e x i s t e n c e ? 
And not f o r g e t t i n g other manifestations of ambition, he adds, 
s i g n i f i c a n t l y : " L o ! Byron bending o'er h i s shattered l y r e , with i n -
s p i r a t i o n i n h i s very rage". 
I n compensation for h i s f r u s t r a t i o n , D i s r a e l i / V i v i a n Grey de-
velops a b l u e p r i n t plan to a t t a i n the success h i t h e r t o denied. In 
35 
Book I , Chapter v i i i he reckons up h i s a s s e t s : " I can perform r i g h t 
s k i l l f u l l y upon the most splendid of musical instruments, the human 
voi c e , to make those conceptions beloved by o t h e r s " . ^ 
The p o l i t i c a l techniques of l a t e r y ears are displayed i n 
V i v i a n ' s triumphant appearance at Horace Grey's d i n n e r - t a b l e . a e 
defends h i s future patron, Carabas, by ref e r e n c e to Bolingbroke's 
p o l i t i c a l thought - improved and misquoted, of course, as i t was to 
be on s e v e r a l l a t e r occasions i n h i s hands. ("He possessed a l s o the 
1^ 
s i n g u l a r f a c u l t y of being able to improvise quotations".) He 
earns f u r t h e r g r a t i t u d e by t a c t f u l l y r e p r e s e n t i n g t h i s defence as 
emanating from Carabas himself, and thereby develops the f i r s t of 
many p r e c e p t s : " I t was a r u l e with V i v i a n Grey never to advance any 
opinion as h i s own /but_7 as that of some eminent and considered 
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personage". Hence also:"A smile for a f r i e n d , and a sneer for the world, i s the way to govern mankind, and such was the motto of 
p„.16 » V i v i a n G r e y " ; ^ and:"If you wish to win a man's hea r t , allow him to 
confute you' 
"^Ke Ker-e?S t^-t*£<>dL C W » \ o Des/r ars- part of V i v i a n Grey's f o r -
mulation of the code by which he intends to r i s e i n the world. Os-
t e n s i b l y concerned with s o c i a l manipulation, i t i s as much a part 
of the hero's p e r s o n a l - p o l i t i c a l campaign ( p a r t i c u l a r l y i n view of 
the c l o s e i d e n t i f i c a t i o n which e x i s t e d at the time of w r i t i n g be-
l 8 
tween the worlds of p o l i t i c s and of country-house s o c i e t y ) . I r -
r e s p e c t i v e of D i s r a e l i ' s own i n t e r e s t i n a parliamentary c a r e e r , 
p o l i t i c s appealed to the n o v e l i s t as the n a t u r a l sphere i n which to 
represent ambition:"When Shakespeare, master of a l l h e a r t s and 
springs of a c t i o n , d e s i r e d supreme expression of great personal am-
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b i t i o n , he entered the f i e l d of p o l i t i c s for h i s m a t e r i a l ". 
When V i v i a n Grey a d v i s e s Carabas to seek out a band of s i m i l a r l y 
d i s a f f e c t e d p o l i t i c i a n s as the b a s i s of h i s new party, he p r e f i g u r e s 
D i s r a e l i ' s own course when, i n 1845, he organised a party from 
those a l i e n a t e d by S i r Robert P e e l ' s b e t r a y a l of them over the Corn 
Laws. In Book I I I , Chapter i , V i v i a n Grey confesses f r a n k l y to 
Cleveland: 
I see t h i s , s i r ; I , a young man, uncommitted i n p o l i t i c a l 
p r i n c i p l e s , unconnected i n p u b l i c l i f e , f e e l i n g -some con-
f i d e n c e , I confess, i n my own a b i l i t i e s , but d e s i r o u s of 
a v a i l i n g myself, at the same time, of the powers of others. 
Thus s i t u a t e d , I f i n d myself working for the same end as 
my Lord Carabas and twenty other men of s i m i l a r c a l i b r e , 
mental and moral; and, s i r , am I to play the hermit i n the 
drama of l i f e because, perchance, my f e l l o ^ - a c t o r s may be 
sometimes f o o l s , and o c c a s i o n a l l y knaves? 
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D i s r a e l i was to be e a s i l y the most t a l e n t e d amongst the Pro-
t e c t i o n i s t s , y e t , l i k e V i v i a n Grey he had to curb himself under the 
guise of conformity to compensate f o r h i s l a c k of s o c i a l connections. 
Cleveland i s made to encourage him thus: 
I r e a l l y think, that i f any man of average a b i l i t y dare r i s e 
i n the House, and rescue many of the great questions of the 
day from what Dugald S t u a r t or D i s r a e l i would c a l l the 
s p i r i t of P o l i t i c a l R e l i g i o n i s m , J, . „he would not f a i l to 
make a great impressicjiji upon the House, and a s t i l l g r e ater 
one upon the country. 
. . . . . , Mfexence to D i s r a e l i , himself 
The ' a r t i s t - i n - t h e - c a n v a s ' / ( w h i c h i t must be, s i n c e I s a a c D i s -
r a e l i was no p o l i t i c a l animal) i s to be a frequent motif i n D i s -
r a e l i ' s novels, as i f thereby the author was i n s c r i b i n g h i s name i n 
the annals of public a f f a i r s . 
I n Part Two of V i v i a n Grey, a f t e r the r e c o n c i l i a t i o n of the 
Prince of L i t t l e L i l l i p u t and the Grand Duke, S i e v e r s asks the hero 
what post he w i l l take i n the new a d m i n i s t r a t i o n ; " I f e a r Mr. B 
w i l l not r e s i g n i n my favour, and my ambition i s so exalted that I 
cannot condescend to take anything under the Premiership", he r e -
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p l i e s . Whilst we should not take such an expression too s e r i o u s l y , 
i t p o i nts the way D i s r a e l i was t h i n k i n g . " D i s r a e l i r e v e a l e d the 
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s e r i o u s p o l i t i c a l ambitions that already c o n t r o l l e d him". But as 
e a r l y as the w r i t i n g of V i v i a n Grey he knew be t t e r than to r e v e a l 
h i s ambition too openly: 
Yes! we must mix with the herd; we must enter i n t o t h e i r f e e l -
i n g s ; we must humour t h e i r weaknesses? we must sympathise with 
the sorrows that we do not f e e l ; and share the merriment of 
f o o l s . 
These were not i d l e words. I n The C r i s i s Examined, w r i t t e n i n 
183^• t h i s had become a part of h i s p o l i t i c a l method: 
The people have t h e i r p a s s i o n s , and i t i s even the duty of 
p u b l i c men o c c a s i o n a l l y to adopt sentiments with which t ^ y 
do not sympathise, because the people must have l e a d e r s . 
S t i l l l a t e r , i n c a r r y i n g the Second Reform B i l l of 1867 through 
Parliament, D i s r a e l i was to behave i n l i k e manner: a c t i n g as the 
voice of popular a s p i r a t i o n s to j u s t i f y some remarkable p o l i t i c a l 
d e a l i n g , a l l under the p a r a d o x i c a l umbrella of Tory democracy• 
Quiller-Couch points out that even i n V i v i a n Grey the hero 
speaks with the tongue of a born r h e t o r i c i a n . Thus he apologises 
for h i s f a i l i n g powers of s t o r y t e l l i n g : " I have too much presumed 
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upon an a t t e n t i o n which I am not able to command". In The Young 
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Duke D i s r a e l i makes a remarkable expression of h i s o r a t o r i c a l am-
b i t i o n s , amidst a review of the great parliamentary speakers of 
the day: 
One thing i s c l e a r , that a man may speak very w e l l i n the 
House of Commons, and f a i l very completely i n the House 
of Lords. There are two distinp^^sty^-.e^ r e q u i s i t e : I i n -
tend, i n the course of my carerer,fto grve a specimen of 
both. I n the Lower House Don Juan may perhaps be our 
model; i n the Upper House, Paradise L o s t . 
I t i s s i g n i f i c a n t that he should r e s o r t to l i t e r a r y examples 
for h i s o r a t o r i c a l models. 
Through V i v i a n Grey D i s r a e l i gave expression to h i s s t i f l i n g 
ambition, f i n d i n g a r e l i e f denied him i n the a c t i v e sphere. Con-
ingsby and S y b i l were to f u l f i l the same fu n c t i o n (amongst o t h e r s ) , 
but i n a more o v e r t l y p o l i t i c a l sphere, and on behalf of a party. 
In V i v i a n Grey, even where there i s no e x p l i c i t m a n i f e s t a t i o n of 
ambition, i t i s present i n the f i g u r e of the hero himself. Through 
him the author l i v e s a kind of surrogate l i f e , or e l s e g l o r i f i e s 
a t t r i b u t e s he b e l i e v e s himself to possess. Thus V i v i a n enjoys the 
school c a r e e r denied to D i s r a e l i ("in a very few days V i v i a n Grey 
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was decidedly the most popular f e l l o w i n the school") yet almost 
r e j o i c e s i n h i s l a c k of u n i v e r s i t y education (a f e a t u r e which he 
shared with D i s r a e l i ) . Thus he i s compared to C l e v e l a n d : " I t was im-
possible, therefore, for two minds to have been c u l t i v a t e d on more 
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contrary systems than those of F r e d e r i c k Cleveland and V i v i a n GreyV. 
At Chateau Des i r V i v i a n ' s success with the quests i s immediate add 
a b s o l u t e . ^ But as the novel develops, the c r i t e r i a for a hero ap-
pear to change - we see him as an almost moral i d e a l i n the Conyers 31 32 episode, i n saving h i s f r i e n d Clay from f i n a n c i a l d i s a s t e r , and exposing the gaming fraud of Von Konigstein and de B o e f f l e u r s i n 
Part Two, a scene which ends with the Baron c l a s p i n g V i v i a n ' s hand 
i n a show of a b j e c t g r a t i t u d e when he i s given a r e p r i e v e from pub-
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l i e exposure. Essper George s t r i k e s the same a t t i t u d e when V i v i a n 
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gently r e j e c t s h i s o f f e r of s e r v i c e , and i t i s when Essper destroys 
the n e g o t i a t i o n s between Beckendorff and the P r i n c e of L i t t l e L i l l i -
put that we see a V i v i a n Grey most u n l i k e h i s e a r l i e r appearances: 
" I t was impossible for a man l i k e V i v i a n Grey to c h e r i s h an i r - . 
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r i t a t e d f e e l i n g f o r a second". The author's changing p r i o r i t i e s 
are mirrorred i n the involuntary development of h i s hero's char-
a c t e r , and by the end of the novel V i v i a n Grey i s a f u l l y - f l e d g e d 
p o l i t i c a l f i g u r e , r a t h e r than a s e l f i s h opportunist. Beckendorff, 
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sensing a formidable adversary, s e i z e s h i s opportunity: 
A man l i k e Beckendorff soon discovered that V i v i a n Grey's was 
no CoKvyyion. mind. His conversation with him of the l a s t night 
had given him some notion of h i s powers, and the moment that 
Beckendorff saw Est,per George enter the house he determined 
that he should be the cause of V i v i a n l e a v i n g i t . 
Although V i v i a n Grey r e f u s e s an o f f e r of a place at the en-
hanced Court of Reisenberg,"doubtless, had he been w i l l i n g , /he/might 
In C o n t a r i n i Fleming D i s r a e l i continued to express h i s c r a v i n g 
for recognised s u c c e s s , and i t was no l e s s f i e r c e . The young Con-
t a r i n i looks back on the h u m i l i a t i o n s of h i s lonely upbringing: 
I e n tertained at t h i s time a deep c o n v i c t i o n that l i f e must 
be i n t o l e r a b l e u n l e s s I were the g r e a t e s t of men. I t seemed 
that I f e l t w i t h i n me the power that could i n f l u e n c e my 
kind. I longed to wave my i n s p i r i n g sword at the head of 
armies, or dash i n t o the very heat and blaze of eloquent 
faction.„»When I contrasted my f e e l i n g s and my s i t u a t i o n I 
grew mad. The constant ja?gbetween my conduct and my con-
ceptions was i n t o l e r a b l e . 
...existence was i n t o l e r a b l e , and I should have k i l l e d my-
s e l f had I not been supported by my ambition, which now 
gctck. day became more quickening.. .When I r e c o l l e c t e d t h a t , 
at the soonest, many ye a r s must elapse before I could r e -
a l i s e my i d e a s , I gnashed my teeth i n s i l e n t rage, and 
cursed my e x i s t e n c e . 
But i t i s a l s o evident from the r e f e r e n c e s to "eloquent f a c -
tion"and to r e a l i s i n g " i d e a s " that the urge has taken on another 
dimension, one more appropriate to the poetic c h a r a c t e r . Ideas can 
be r e a l i s e d i n a r t or i n a c t i v e a f f a i r s . C o n t a r i n i never d i s c o v e r s 
which course i s for him, because, l i k e D i s r a e l i , the a l t e r n a t i v e s 
were of equal importance. Both options hinged upon the use of words 
i n which D i s r a e l i / C o n t a r i n i Fleming's c h i e f t a l e n t l a y . C o n t a r i n i 
Fleming dwells d r a m a t i c a l l y upon the r a d i c a l l y d i f f e r e n t d i r e c t i o n s 
i n which the one f a c i l i t y could l e a d . In the f i r s t i n s t a n c e , the 
hero i s prompted to s e l f - e x p r e s s i o n i n the knowledge that h i s f r i e n d 
Musaeus i s c o o l i n g i n love for him: 
For the f i r s t time i n my l i f e I composed. I grew i n t o x i -
cated with my own eloquence. A new d e s i r e arose i n my mind, 
novel a s p i r a t i o n s which threw l i g h t upon old and o f t e n -
experienced f e e l i n g s . I began to ponder over the music of 
language; I studied the c o l l o c a t i o n of sweet wor^g, and 
constructed elaborate sentences i n lonely walks. 
i n time have become/Lord Chamberlain, or perhaps even a F i e l d Mar-
s h a l " . 
Yet j u s t a l i t t l e e a r l i e r , put on h i s mettle by a l i e n and an-
39 
t a g o n i s t i c s c h o o l f e l l o w s , he saw eloquence i n a d i f f e r e n t l i g h t : 
On a sudden I seemed endowed with new powers, and b l e s s e d 
with the g i f t of tongues. I spoke to them with a l e v i ^ 
which was quite strange to me, a most unnatural ease. 
C o n t a r i n i never r e s o l v e s the c o n f l i c t between h i s poetic and 
a c t i v e a s p i r a t i o n s , but he does suggest why i n D i s r a e l i ' s l i f e the 
p o l i t i c a l and a c t i v e component came to predominate f o r a c o n s i d e r -
able p e r i o d : " I do not think that I should f i n d l i f e t o l e r a b l e , un-
l e s s I were i n an eminent p o s i t i o n , and conscious that I deserved 
i t " . He i s himself taking cue from a stronger expression of h i s 
f a t h e r : 
A man of great energies a s p i r e s that they should be f e l t 
i n h i s l i f e t i m e , that h i s e x i s t e n c e should be rendered 
more i n t e n s e l y v i t a l by the constant consciousness of h i s 
m u l t i p l i e d and m u l t i p l y i n g power. I s posthumous fame a 
s u b s t i t u t e f o r a l l this?...We are a c t i v e beings, and our ^, 
sympathy, above a l l other sympathies, i s with great a c t i o n . 
A f t e r the c o l l a p s e of h i s l i t e r a r y hopes with the disappointing 
r e c e p t i o n of C o n t a r i n i Fleming and Alroy, p o l i t i c s offered D i s r a e l i 
a more immediate reward for h i s composing, as w e l l as h i s other, 
t a l e n t s . The c h a r a c t e r i s t i c s of the f u l l p o l i t i c i a n are e x t e r n a l i s e d 
i n C o n t a r i n i Fleming i n the Baron (Fleming) hi m s e l f , j u s t as those 
of the poet - or a r t i s t - are found i n Peter Winter. I t i s through 
the Baron that D i s r a e l i v o i c e s h i s p e r s o n a l - p o l i t i c a l manifesto, 
e x t o l l i n g the same a t t r i b u t e s for which V i v i a n Grey yearned, but 
now with a sharper p o l i t i c a l b i a s , He a d v i s e s C o n t a r i n i on the a r t 
of conversation, on the importance of women, and t h e i r r e f i n e d 
c r i t i c i s m ; on s u i t a b l e reading ("Read no h i s t o r y , nothing but b i o -
graphy, for that i s l i f e without t h e o r y " ) , and on the proper s o c i a l 
q u a l i f i c a t i o n s f o r the a s p i r i n g p o l i t i c i a n : " H e constantly impressed 
upon me that s o c i e t y was a p o l i t i c i a n ' s c h i e f t o o l , and the para** 
mount n e c e s s i t y of c u l t i v a t i n g i t s good graces". 
In Peter Winter D i s r a e l i embodies h i s c o n v i c t i o n that the man 
pf poetic genius a l s o has h i s path to eminence. Soon a f t e r C o n t a r i n i 
embarks on h i s public career he attends one of h i s f a t h e r ' s dinner-
p a r t i e s and, i f he i s conscious of a transformation i n h i m s e l f , he 
i s even more s t r u c k by the change i n Winter: 
The door opened; the C h e v a l i e r de Winter was announced. My 
f e l l o w - t r a v e l l e r entered the room, though I could s c a r c e l y 
recognise him i n h i s r i c h and even f a n c i f u l d r e s s , and ad-
orned with h i s b r i l l i a n t order. I was s t r u c k with h i s f i n e 
person, h i s noble c a r r i a g e , and h i s h i g h l y - p o l i s h e d manner. 
Except my f a t h e r , I had never 6een so t r u e a nobleman. 
40 
Winter, t h e r e f o r e , reminds C o n t a r i n i that the a r t i s t i c vocations 
can be equally as ennobling ( l i t e r a J N j , i n h i s case) as the p o l i -
t i c a l , and that:"higher accomplishments and q u a l i t i e s e x i s t e d than 
a mere acquaintance with e t i q u e t t e " . But t h i s c o n v i c t i o n i s not 
borne out i n the novel, for D i s r a e l i never convincingly d e p i c t s the 
hero's a r t i s t i c t a l e n t . His poetic ambitions - l i k e the p o l i t i c a l -
do not go beyond a f a s c i n a t i o n with the p r e s t i g e which each could 
bring, and a personal admiration for t h e i r r e s p e c t i v e exponents, 
Winter and Baron Fleming. T h i s e x p l a i n s why D i s r a e l i ' s own c o n v i c -
t i o n of the l i t e r a r y m e r i t s of C o n t a r i n i Fleming could not recom-
pense him f o r i t s r e l a t i v e f a i l u r e on p u b l i c a t i o n . He wrote i n d i s -
gust i n 1833'' " I s h a l l always consider The P s y c h o l o g i c a l as the per-
f e c t i o n of E n g l i s h prose and a chef d'oe/vre. I t has not paid i t s 
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expenses". In demanding so much and so soon from h i s a l t e r n a t i v e 
c a r e e r s . D i s r a e l i , l i k e C o n t a r i n i , was i n e v i t a b l y bound to a l t e r n a t e 
between the two, r e c o i l i n g from one to the other i n turn with each 
s u c c e s s i v e f a i l u r e . 
I n h i s p o r t r a y a l of Beckendorff i n V i v i a n Grey D i s r a e l i begins 
to t r a n % f e r h i s t h i r s t f or power of any kind to a f s j c i n a t i o n with 
i t s e x e r c i s e i n the p o l i t i c a l sphere. C o n t a r i n i Fleming f u r t h e r r e -
f i n e s h i s a s p i r a t i o n s i n t o the two i d e a l f i g u r e s of Winter and Baron 
Fleming. A l l three r e p r e s e n t a t i v e c h a r a c t e r s are i n part p r o j e c t i o n s 
of D i s r a e l i himself, but a l s o go f a r beyond him, and t h e r e f o r e act 
as s u r r o g a t e s . Beckendorff himself acknowledges that i n V i v i a n Grey 
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he has found a person of l i k e mind and t a l e n t s , and i n appearance 
they share the feminine q u a l i t y which accompanies d e d i c a t i o n to 
c u l t u r e and i n t e l l e c t . Yet Beckendorff i s obviously V i v i a n Grey's 
superior - i f only by v i r t u e of greater age and experience - and 
t h e r e f o r e a f i g u r e to be admired. T h i s i s s t i l l more true of Alroy, 
i n whom D i s r a e l i expressed h i s o r i e n t a l and j u d a i c yearnings, i n -
t e n s i f i e d b,y the atmosphere of the E a s t e r n t r a v e l s , during which 
much of the work was w r i t t e n . Alroy does not represent a r e l a x a t i o n 
of the d r i v e s which we f i n d i n V i v i a n Grey and C o n t a r i n i Fleming -
i t i n c o r p o r a t e s them i n t o a d i f f e r e n t context, and i t i s c e r t a i n l y 
not a l e s s ' p o l i t i c a l ' work: 
As he stood i n the Tombs of the Kings,/or gazed "on Mount 
Zion, the thought may have passed through h i s mind that 
the true aim 01 the p o l i t i c a l ambition which was beginning 
to shape i t s e l f w i t h i n him should be to win back the Holy 
Land for the chosen people and r e s t o r e the sceptre to 
Judah. 
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So Alroy i s a work of s e l f - e n q u i r y : should D i s r a e l i d i r e c t h i s en-
e r g i e s i n t o another 'crusade' r a t h e r than to domestic p o l i t i c s i n 
England? And as a w r i t e r , would i t not be better to c e l e b r a t e the 
g l o r i e s of h i s race - as the hero's s i s t e r h e r s e l f hopes w i l l be 
the c a s e ? ^ By fulfi3jj.ng h i s ambition on paper f i r s t , however, D i s -
r a e l i was able to explore these p o s s i b i l i t i e s without having toen-
act them i n r e a l i t y ; j u s t as i n Coningsby and S y b i l he could p r o f f e r 
the code of 'Young England' without having to present i t to a scep-
t i c a l Parliament as a s e r i o u s p o l i t i c a l i n i t i a t i v e . D i s r a e l i would 
have to r e t u r n to the o r i e n t a l theme and s e t t i n g i n Tancred (and to 
a l e s s e r extent i n L o t h a i r ) , but meanwhile i t s expression i n Alroy 
took i t temporarily out of h i s system» 
As i n V i v i a n Grey and C o n t a r i n i Fleming, however, the p o l i -
t i c a l element of Alroy i s involved with some very personal concerns. 
D i s r a e l i i s c l e a r l y t h i n k i n g of h i s own misfortunes when the humi-
l i a t e d protagonist r e s o l v e s : 
The gibe and j e s t , the c u r s e , perchance the blow, I s r a e l 
now must bear, and with a calm or even smiling v i s a g e . 
What then? For every gibe and j e s t , f or every c urse, I ' l l 
h a v e a dirhem; and for every bloiju l e t him look to i t who 
i s my debtor, or w i l l s to be so. 
There i s the same almost m y s t i c a l b e l i e f i n the e f f i c a c y of 
recording ambitions which pervades a l l D i s r a e l i ' s novels; thus A l -
roy d e c l a r e s : " I t i s the w i l l that i s the f a t h e r to the deed, and he 
who broods over some long i d e a , however w i l d , w i l l f i n d h i s dream etas 
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but the prophecy of coming f a t e " . I n a d i s c u s s i o n of J a b a s t e r ' s 
prophetic s k i l l , Honain u t t e r s one of D i s r a e l i ' s most famous maxims: 
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!?We make our fortunes, and we c a l l them F a t e " . 
So the o r i e n t a l nature of Alroy cannot d i s g u i s e a s i g n i f i c a n t 
p o l i t i c a l element, a l b e i t involved with a blend of r a c i a l , s o c i a l , 
and wholly personal d r i v e s . 
Conversely, the themes of Alroy appear i n i t s companion-works 
too. At school C o n t a r i n i Fleming i s i s o l a t e d from h i s c o l l e a g u e s , 
and must f i g h t for h i s i n t e g r i t y ("indeed I would not have waited 
5^ 
for t h e i r s i l l y r u l e s of mock combat"); he i s converted to Cath-
o l i c i s m , while a l l around him are P r o t e s t a n t s ; he l i v e s i n a coun-
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tr y "which each day I more detested", and one e f f e c t of reading 
V o l t a i r e i s " t h a t : " I trembled with i n d i g n a t i o n at the fortunes ofmy 
r a c e " . Even Baron Fleming s u f f e r s from r a c i a l p r ejidice. V i v i a n 
C O 
Grey i s c a l l e d a " s e d i t i o u s s t r a n g e r " at school, and Mrs. F e l i x 
L o r r a i n e comments on the irony that Carabas' f a t e should r e s t i n 
the hands of two characters:"one of them a f o r e i g n e r , unconnected 
i n blood, or connected/in hatred; and the other a young adventurer 
a l i k e unconnected with h i s r a c e , i n blood or i n lo v e " . Each novel 
t h e r e f o r e g i v e s i t s own colour to a b a s i c theme: i n Alroy, for ex-
ample, i t i s the b i t t e r fortune of an u n j u s t l y despised r a c e ; i n 
V i v i a n Grey a sense of personal f a i l u r e ; i n C o n t a r i n i Fleming the 
predicament of the romantic i s o l e . The ' a l i e n a t i o n ' theme was both 
a complaint and D i s r a e l i ' s way of r e s e r v i n g the r i g h t to view the 
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a f f a i r s of England and of the " f l a t - n o s e d Franks" as one born i n 
the " c r a d l e of c i v i l i z a t i o n " . I n V i v i a n Grey the . s a t i r e i s l a r g e l y 
i n d i s c r i m i n a t e , i n the manner of The S t a r Chamber: an arch comment 
on Cabinet Dinners and Vestry Dinners ( " c e r t a i n i t i s that very of-
ten, a f t e r the dinner. an appointment i s made for the t r a n s a c t i o n 
of the business on the following m o r n i n g " ) s o m e scath i n g des-
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c r i p t i o n s of the guests at Ems; mockery of the E n g l i s h p r e d i l e c -
t i o n f o r travel:"You a l l t r a v e l now, i t appears, to look at mount-
er :z 
t a i n s and catch cold i n spouting t r a s h on l a k e s by moonlight". 
Even more a k i n to the s p i r i t of The Star Chamber are some digs at 
colleagues i n the l i t e r a r y world, represented, for example, by the 
fashionable n o v e l i s t , Mr. Thomas Smith, at Horace Grey's dinner. 
Von C h r o n i c l e ' s h i s t o r i c a l - f a s h i o n a b l e novels are exposed i n Part 
Two, when he proudly announces that h i s l a t e s t work, R i e n z i , con-
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t a i n s no names, only oaths^ There i s some l i g h t - h e a r t e d c r i t i c i s m 
of Tremaine, which might/termed the parent-work for V i v i a n Grey, i n 
Book I l l i Chapter v i i , when the d i s t i n g u i s h e d o r n i t h o l o g i s t from 
South America, Mr. Mackaw, i s handed a copy, and cannot puzzle out 
what kind of work i t i s , so p r e t e n t i o u s and all-embracing i s i t s 
apparent r e f e r e n c e . The v e i l drops, however, when we come to Stew-
a r t Rose (continuing the a t t a c k mounted i n The S t a r Chamber), who 
i s c h a r a c t e r i s e d as Parthenopex Puff. In Cleveland's words D i s r a e l i 
observes: 
Mr. Puff i s a man d e s t i t u t e of p o e t i c a l powers, possessing 
no vigour of language, and g i f t e d with no happiness of ex-
p r e s s i o n . . . ! am amused to see the e x c e l l e n t t a c t w ^ n which 
the p u b l i c has determined not to read h i s volumes. 
The Reviews at whose hands D i s r a e l i s u f fered so s e v e r e l y are 
r e f l e c t e d i n Reisenberg's two r i v a l ventures; the one which arranges for au hors to be reviewed bj personal f r i n d s , the other which em-
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ploys t h e i r b i t t e r e s t enemy. Both are s u c c e s s f u l , but an attempt 
to found an i m p a r t i a l magazine never paid the expenses of the f i r s t 
**3 
number. We see V i v i a n Grey being d i r e c t e d , then, i f not to p o l i t i c s 
as such, then to the p o l i t i c s of the l i t e r a r y world with which D i s -
r a e l i was i n e v i t a b l y more f a m i l i a r at t h i s stage. 
For, although V i v i a n Grey l i g h t s upon THE STUDY OF POLITICS i n 
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Book I , Chapter v i i ; , the t o p i c never outgrows a naive s p i r i t of 
i n t r i g u e which begins with the episode of the s e c r e t play put on at 
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school, l a r g e l y at V i v i a n ' s i n s t i g a t i o n . D i s r a e l i ' s knowledge of 
the world could not hope to be, as he s a i d himself i n the A d v e r t i s e -
ment to the 1853 e d i t i o n of V i v i a n Grey, more than "the r e s u l t s of 
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imagination a c t i n g upon knowledge not acquired by experience". 
There i s a note of i r r e s p o n s i b i l i t y l u r k i n g i n V i v i a n Grey, p a r t i -
c u l a r l y when i t t r a v e l s abroad; at times the a f f a i r s of E n g l i s h 
s o c i e t y concern the author no more than as the object of mocking 
unconcern. I n the s p i r i t of a C a r l y l e a n 'reductio ad absurdum' he 
p i c t u r e s Von Konigstein's departure from Ems a f t e r h i s exposure as 
a card-cheat as i n i t i a t i n g a s e r i e s of alarming rumours i n d i p l o -
matic c i r c l e s , which soon spread to the commercial world and cause 
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panic and r u i n on the stock-market. For one who had himself s u f -
fe r e d i n such a d i s a s t e r , D i s r a e l i approaches the t o p i c with r e * 
markable f r i v o l i t y . Through Essper George (who d e r i v e s from the 
comic f o o l of the t h e a t r e ) D i s r a e l i u t t e r s a vein of fundamentalist 
s a t i r e r e m i n i s c i e n t of Jacobean drama: 
My fa m i l y , s i r , are nothing more nor l e s s than what a l l of 
us must be counted, worms of f i v e feet long, mortal angels, 
the world's epitome, heaps of atoms 7which Nature has ^.necidec^ 
; with blood i n t o s o l i d f l e s h . . . 
D i s r a e l i was already l e a r n i n g to e x p l o i t dramatic d e v i c e s i n 
deploying a range of c h a r a c t e r s who can express often extreme views, 
and take r e s p o n s i b i l i t y for them away from the author (a technique 
he used with success i n the s o c i a l s a t i r e of S y b i l , or the p o r t r a y a l 
of r i v a l c o n t i n e n t a l movements i n •i-'Othair). 
I n h i s p r e s e n t a t i o n of f a s h i o n a h l e s o c i e t y (the nearest that 
D i s r a e l i could hope to approach to the world of p o l i t i c s at t h i s 
stage) we see already a keen eye for the s o c i a l transformations 
taking place i n the pre-Reforra e r a . Mrs. M i l l i o n , f o r example, r e -
presents a new moneyed c l a s s threatening the a r i s t o c r a t i c monopoly: 
A l l f e l l back. Gartered peers, and s t a r r e d ambassadors, and 
baronets with blood older than the c r e a t i o n , and s q u i r e s , 
to the a n t i q u i t y of whose v e i n s chaos was a novelty; a l l 
r e t r e a t e d . 
Stapylton Toad has a s i m i l a r r e p r e s e n t a t i v e f u n c t i o n , and h i s 
r i s e i s charted i n terms of e x t e r n a l s which accentuate t h i s : f i r s t 
the a d d i t i o n of a storey to h i s house i n Jermyn S t r e e t , then the 
whole house i s r e f u r b i s h e d ; he moves to Cavendish Square, f i n a l l y 
a c q u i r e s a v i l l a i n Surrey. A l l t h i s for a lawyer who has never 
conducted a case i n the co u r t s . His u n p a r a l l e l e d success i s p a r t l y 
explained by the indolence of the a r i s t o c r a t s to whom he owes h i s 
fortune, such as Lord Mounteney, whom Stapylton once "got out of 
d i f f i c u l t i e s " . Mounteney "was something of a man of business, r e -
7k 
membered once looking over h i s accounts". The eventual e l e v a t i o n 
75 
of Stapylton's son to the peerage sounds another warning note to 
the a r i s t o c r a c y ; a theme to be picked up again i n S y b i l . Earnest 
C l a y ' s l e t t e r to V i v i a n Grey d e s c r i b e s a r e c e p t i o n at Mr. Premium's 
and although he mocks the pretentions of these nouveaux-riches, he 
cannot help admiring t h e i r energy:"Everyone at Premium's looked 
f u l l of some great plan, as i f the f a t e of empires was on h i s very 
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breath". Stapylton Toad himself makes a repeat appearance as 
Rigby i n Coningsby, with a more s t r i c t l y p o l i t i c a l f u n c t i o n , j u s t 
as Gusset and Dr. Sly might be described as p r e - p o l i t i c a l Tadpoles 
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and Tapers. In studying the world of f a s h i o n , D i s r a e l i was not so 
f a r i n any case from venturing into that of p o l i t i c s , c onsidering 
t h e i r c l o s e n e s s at t h i s time. I t i s almost a theme of V i v i a n Grey 
i n i t s e l f that' p o l i t i c a l advancement should depend so l i t t l e on 
a d m i n i s t r a t i v e t a l e n t s and so much on manoeuvring i n s o c i e t y • (Not 
that D i s r a e l i was an habitue 7 of the upper reaches of the fashionable 
world, but they were at l e a s t more a c c e s s i b l e through the medium of 
the fashionable j o u r n a l s of the day, whose f u n c t i o n he w i t t i l y de-
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l i n e a t e s i n The Young Duke ^  ) . And, as B.F. Murphy points o u t f i t i s 
almost a theme of V i v i a n Grey - as i t c e r t a i n l y was i n the l a t e r 
novels - t h a t , t r y as V i v i a n might., one cannot escape the e f f e c t s 
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of p o l i t i c s , however much one may f e e l outside t n e i r sphere. T h i s 
i s f i r s t i l l u s t r a t e d i n Book I I , Chapter xi,^*where V i v i a n Grey v i s i t s 
one o f Carabas' former tenants, John Conyers, r e c e n t l y made des-
t i t u t e a f t e r t r a n s f e r to the e s t a t e of Lord Mounteney, whose new 
agent, Stap.ylton Toad, has changed the old tenant system. We see 
for the f i r s t time a d i s t u r b i n g awareness that ' p o l i t i c s ' i s more 
than a game, but u l t i m a t e l y r e g u l a t e s human l i v e s ; and we see a l s o 
an abruptly matured and res p o n s i b l e V i v i a n Grey. Some neat formal 
devices are used to e x p l o i t the episode: i t occurs j u s t a f t e r the 
announcement of Mrs. M i l l i o n ' s impending stay at Chateau D e s i r , and 
the f i r s t words of the following chapter are:"Mrs. M i l l i o n a r r i v e d 
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and kept her promise; only three carriages-and-four!" The t r a n s f e r 
of Conyers to Lord Mounteney's e s t a t e i s r e f e r r e d to i n Carabas 1 
p l e a s a n t r i e s to h i s guests as they enter for the house party:"Good 
Mr. Stapylton Toad, so that l i t t l e change was e f f e c t e d ! " The d i s -
c i p l i n e of a s o c i a l purpose sharpens the technique of uhe n o v e l i s t 
as w e l l . I n h i s review of Reisenberg D i s r a e l i i s able to make 'back-
hand' c r i t i c i s m of B r i t i s h i n s t i t u t i o n s by analogy, a r t i c u l a t i n g 
h i s method thus: 
The c i r c l e of the public gardens of Reisenberg exhibited 
e x a c t l y , although upon a smaller s c a l e , the same fa s h i o n s 
and the same f r i v o l i t i e s , the same c h a r a c t e r s and the 
same a f f e c t a t i o n s , as thg^Hyde Park of London, or the 
Champs E l y s e / s of P a r i s . • 
But observations of t h i s nature i n V i v i a n Grey are l e f t as a 
r u l e i n thematic i s o l a t i o n . The Conyers episode, for example, i s 
not l i n k e d to other areas of the novel, nor even r e f e r r e d to again. 
The hero i s given a r a d i c a l l y d i f f e r e n t r o l e from that of the c y n i -
c a l adventurerwe have known up to now. The L i t e r a r y Gazette des-
c r i b e d V i v i a n Grey as:"Simply the formulation of a p o l i t i c a l i n -
t r i g u e , evidently only devised for conveying the author's views on 
8k 
l i f e , c h a r a c t e r , and s o c i e t y " . I t was when D i s r a e l i had r e v e r s e d 
h i s p r i o r i t i e s , and presented i n t r i g u e as part of h i s review of 
p o l i t i c s , that he improved a l s o as a w r i t e r . That l a c k of a sense 
of r e s p o n s i b i l i t y i n V i v i a n Grey makes f o r observations thrown out 
on a personal b a s i s and without harmonisation. I t was only when 
D i s r a e l i began to t h i n k i n terms of implementing h i s p o l i c i e s i n a 
p r a c t i c a l sense that he discovered h i s true theme, and how to ex-
press i t . 
But i f V i v i a n Grey l a c k s a coherent o v e r a l l world-view, D i s -
r a e l i was often equally i n c o n s i s t e n t and e l u s i v e as an e s t a b l i s h e d 
p o l i t i c i a n . Thus he presented himself at the hustings as a Tory, a 
Radical-Tory, a T o r y - R a d i c a l , and a R a d i c a l on four separate oc-
are f ound 
c a s i o n s . I n these e a r l y novels sentiments of r e v o l u t i o n a r y fervour / 
alongside t r a d i t i o n a l p l a t i t u d e s . Beckendorff combines both sup-
posed extremes i n h i s p o l i t i c a l outlook: himself a man of the people 
and the Subrcct of a d i a t r i b e a g a i n s t the e v i l s of nepotism i n R e i s -
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enberg, he s t i l l imposes a regime of benevolent but" u n y i e l d i n g 
autocracy on h i s people. C o n t a r i n i i s by t u r n s a r e v o l u t i o n a r y poet 
and the epitome of the pragmatic p o l i t i c i a n . Alroy i s both a r e b e l 
against the present order, and yet the champion of an older and 
prouder t r a d i t i o n . These novels t h e r e f o r e r e f l e c t a dichotomy which 
^6 
D i s r a e l i never solved i n h i s l a t e r c a r e e r . 
The Young Duke r e f l e c t s D i s r a e l i ' s absorption with the f a s h i o n -
able world at the time of i t s w r i t i n g (1829-1830) and was duly c a s -
t i g a t e d by The Westminster Review:"To p a r a s i t e s , sycophants, toad-
e a t e r s , t u f t - h u n t e r s , and humble companions, i t w i l l be a book f u l l 
86 
of comfort and i n s t r u c t i o n i n t h e i r c a l l i n g s " . The p r a c t i c e of 
palming off s u p e r f i c i a l essays i n the fashionable mode as expose's 
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of c u l t u r e d v i c e has been w e l l documented and Colburn's 'puff' of 
The Young Duke i n h i s own magazine, the New Monthly, seems to bear 
out t h i s i n t e r p r e t a t i o n of i t s w r i t e r ' s fraudulent i n t e n t i o n s : 
...and the occasion i s thereby given him to u n v e i l many 
scenes of splendid d i s s i p a t i o n , and to show, i n t h e i r 
true c o l o u r s , many c h a r l a t a n s , i n d i f f e r e n t spheres of 
s o c i e t y , who, at the present moment, i n f e s t London, agg 
prey on the young, the wealthy, and the unsuspecting. 
The views of The Westminster Review may be f a i r l y endorsed as 
regards the ea r l y chapters of The Young Duke, but i r o n i c a l l y as i t 
progresses i t does indeed venture i n t o s o c i a l comment as the ad-
vertisement claimed. H a z l i t t made a famous c r i t i c i s m of the f a s h i o n -
able syndrome:"A w r i t e r of t h i s accomplished stamp, comes forward 
to t e l l you, not how h i s hero f e e l s on any occasion, but how he was 
dressed, and makes him a mere l a y - f i g u r e of f a s h i o n with a few pert, 
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current phrases i n h i s mouth". But t h i s could not f a i r l y be ap-
p l i e d to D i s r a e l i ' s use of the genre. Although he seems to follow 
i t s d i c t a t e s i n the e a r l y part of The Young Duke, the c o n c l u s i o n 
only e x p l o i t s 'fashion' i n s o f a r as the hero r e j e c t s i t s f a l s e v a l -
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ues i n favour of s o c i a l and p o l i t i c a l r e s p o n s i b i l i t y . 
The Young Duke i s t h e r e f o r e "a c a r i c a t u r e r a t h e r than an o r i -
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g i n a l specimen" of the s i l v e r - f o r k genre, and marks the process 
by which D i s r a e l i and others were able to e f f e c t a t r a n s i t i o n i n 
the novel of f a s h i o n to a work which seeks to evaluate the g i l d e d 
s o c i e t y i t d e p i c t s . In D i s r a e l i ' s works the dandy was given a 
s t r e a k of i r o n determination which i s barely masked by the r e q u i s i t e 
it 
nonchalant manner. Not only Pelham, but a l s o V i v i a n Grey are s u r -
p r i s i n g l y earnest when studied by anyone not prepossessed with the 
notion that a dandy must n e c e s s a r i l y be a mental l i g h t w e i g h t , de-
voted only to the c u l t i v a t i o n of the s i l l i e r f o r m a l i t i e s of s o c i a l 
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i n t e r c o u r s e " . A l t e r n a t i v e l y , the dandy became a symbol of i n d o l -
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ence and i r r e s p o n s i b i l i t y , as i n S y b i l ' s famous opening chapter. 
In The Young Duke we are f i r s t introduced to the dandy C h a r l e s An-
nesley with no attempt to understand h i s a c t i o n s or motivations -
^7 
i n s t e a d we have a c o n s i d e r a t i o n of whether the term 'beau' or 'dan-
dy 1 would best d e s c r i b e him. But i n time even he i s caught up by 
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the new s p i r i t of r e s p o n s i b i l i t y and enters Parliament. I n Gon-
ingsby and S y b i l the dandy t h e r e f o r e has a p o l i t i c a l f u n c t i o n e i t h e r 
as a symbol of neglected r e s p o n s i b i l i t y (eg. Mountchesney), or, l i k e 
Egremont i n S y b i l , as a 'returned prodigal':"He r e a l i s e d , i n short, 
how simple i t would be to endow Mrs» Gore's dandiacal heroes with 
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some of C a r l y l e ' s prophetic i n s i g h t s " . Arundel Dacre's entry i n t o 
The Young Duke r e v i v e s i t s f l a g g i n g momentum by introducing p o l i -
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t i c s - p r o p e r i n t o the theme. 
Di s r a e l i ' s f l i r t a t i o n with C a t h o l i c i s m i n the novel has a sen-
t i m e n t a l s t r e a k , but a l s o a p o l i t i c a l r e l e v a n c e . In Book I I , Chap-
t e r i i he condemns the C a t h o l i c d i s a b i l i t i e s when applied to persons 
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of such moral i n t e g r i t y as the Dacres, and i n the quasi-comic f i g -
u r e s of " S i r Chetwode Chetwode of Chetwode" and " S i r Tichborne T i c h -
borne of Tichborne" he a s s e r t s that C a t h o l i c i s m need not c o n f l i c t 
w ith p a t r i o t i s m : " I t was not easy to see two men l e s t c a l c u l a t e d to 
be the s l a v e s of a f o r e i g n and despotic power, which we a l l know 
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C a t h o l i c s a r e " . May Dacre's c h a r i t a b l e rounds on the e s t a t e point 
to the 'Young England' code of Coningsby and S v b i l and a c t . a s a 
p o l i t i c a l - m o r a l i n s p i r a t i o n to the Young Duke himself 
U t i l i t a r i a n i s m i s condemned as the creed of hypocrites i n the 
f i g u r e of Duncan MacMorrogh who i s as much a toady of the a r i s t o -
cracy as those he so v i r u l e n t l y c r i t i c i z e s . ' ' ' ^ P r a c t i c a l benevol-
ence i s p r e f e r r e d to r a r i f i e d theory; another l e s s o n to be s t r e s s e d 
i n the l a t e r novels: 
/the Duke'_s7 l i f e i s passed i n the agreeable discharge of 
a l l the important d u t i e s of h i s exalted s t a t i o n , and h i s 
present c a r e e r i s by f a r a b e t t e r answer to the lucub-
r a t i o n s of young Duncan MacMorrogh than a l l the a b s t r a c ^ , , 
argumenta„an favour of the e x i s t e n c e of an A r i s t o c r a c y . 
I r o n i c a l l y , t h i s acceptance of r e s p o n s i b i l i t y was followed i n 
D i s r a e l i ' s case by a l a r g e l y s e l f - i n d u l g e n t escape from problems at 
home on h i s E a s t e r n tour. But, j u s t as i n Alroy he could tempor-
a r i l y lay to r e s t an ambition by enacting i t i n l i t e r a r y form, so 
The Young Duke allowed h i s i d e a l to go i n one d i r e c t i o n , w h i l s t he 
s l i p p e d away i n the other. 
In C o n t a r i n i Fleming D i s r a e l i was experimenting with s e v e r a l 
i d e a l s , c h i e f l y but not e x c l u s i v e l y the poetic and the p o l i t i c a l . 
P o l i t i c s i s j u s t one option open to the hero; conversely, one can 
argue that as i t grows i n importance to him, a ' p o l i t i c a l * t i n t i s 
d i s c e r n i b l e i n most of the other a c t i v i t i e s . So C o n t a r i n i i s f i r s t 
i n s p i r e d "to muse upon t h i s idea of p o l i t i c a l greatness" by a per-
sonal admiration for h i s f a t h e r , a n d i t i s on Baron Fleming's 
advice that he begins to read V o l t a i r e ' s Zadig. S i g n i f i c a n t l y , 
Zadig impresses C o n t a r i n i as much by i t s fantasy as by i t s profound 
t r u t h s , and i t p r e c i p i t a t e s a V o l t a i r e a n r e v o l t amongst C o n t a r i n i ' s 
fellow students, which i s based on a s i m i l a r l y confused blend of 
motives: f r u s t r a t i o n with the a u t h o r i t y of parents and t u t o r s , and 
hence by a s s o c i a t i o n with that of s o c i e t y as a whole; romantic 
i d e a l i s m ; and i n t e l l e c t u a l arrogance. 
I n s o f a r as p o l i t i c s as such f i g u r e i n C o n t a r i n i Fleming, they 
take the most s t i m u l a t i n g form of f o r e i g n a f f a i r s , embodied by the 
c h a r i s m a t i c Baron Fleming. The prospect i s adorned with a l l the 
imaginative trappings which were as important to the author as the 
nature of p o l i t i c s i t s e l f : " F o r e i g n P o l i c y opened a d a z z l i n g v i s t a 
of splendid i n c i d e n t . I t was enchanting to be acquainted with the 
s e c r e t s of European c a b i n e t s , and to c o n t r o l or i n f l u e n c e t h e i r 
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f o r t u n e s " . As we have seen, D i s r a e l i was e n t h r a l l e d by h i s o r i e n 
t a l t r a v e l experiences, on a e s t h e t i c r a t h e r than p r a c t i c a l grounds, 
and wrote many of them i n t o the novel. In turn there i s an attempt 
at d i r e c t p o l i t i c a l comment i n Book V, Chapter x x i v , where he r e -
ports an i n t e r v i e w with the S u l t a n i n the sympathetic terms which 
c h a r a c t e r i s e d h i s a t t i t u d e to Turkey t h e r e a f t e r : 
He added that he had only done what Peter the Great had 
done before him...The Padishah then abruptly s a i d that 
a l l h i s s u b j e c t s should have equal r i g h t s ; that there 
should be no d i f f e r e n c e between Moslem and i n f i d e l ; that 
a l l who contribu^gg to the government had a r i g h t to the 
same p r o t e c t i o n . 
Another of those i s o l a t e d , formally i n c o n s e q u e n t i a l , yet s t r a n 
gely apposite and prophetic examples of q u a s i - p o l i t i c a l thought oc-
curs on C o n t a r i n i ' s voyage from the I b e r i a n peninsula to the E a s t . 
Passing by Corcyra, he i s reminded of "one of the longest, most 
c e l e b r a t e d , and most f a t a l of ancient wars',', occasioned by "a f e e l -
107 
ing of c o l o n i a l j e a l o u s y " . He compares the u t i l i t a r i a n s p i r i t of 
modern c o l o n i a l i s m with the ancient p r a c t i c e : the " p r i n c i p l e s of an 
c i e n t p o l i t y " , whidh could w e l l d e s c r i b e D i s r a e l i ' s own c o l o n i a l 
p o l i c y i n h i s p o l i t i c a l maturity. The e s s e n t i a l ingredient of both 
i s a b a s i s i n c r i t e r i a beyond the merely pragmatic. 
D i r e c t r e f e r e n c e s to p o l i t i c s back i n England are r a r e i n Con-
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t a r i n i Fleming. Towards the end of t h e n o v e l t h e Reform B i l l b e gins 
t o i m p i n g e , and C o n t a r i n i a p o l o g i s e s f o r t h e low-key r e a c t i o n t o h i s 
A t h e n i a n w a n d e r i n g s : " I r e g r e t / t h e r e a d e r ' s / d i s a p p o i n t m e n t , but I 
have a r r i v e d a t an age when I can t h i n k o n l y of t h e f u t u r e . A mighty 
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e r a , prepared by t h e b l u n d e r s of l o n g c e n t u r i e s , i s a t hand". 
D i s r a e l i does not i n d i c a t e h i s own a t t i t u d e t o t h e Reform q u e s t i o n ; 
the f o c u s of C o n t a r i n i Fleming i s not y e t s u f f i c i e n t l y c e n t e r e d on 
p o l i t i c s f o r t h a t . The n o v e l seeks not t o d i s c u s s i n d i v i d u a l p o l i -
t i c a l q u e s t i o n s , but t o q u e s t i o n t h e r o l e of t h e a c t i v e , ' p o l i t i c a l ' 
v o c a t i o n as a whole i n r e l a t i o n t o t h e a l t e r n a t i v e s . The dilemma i s 
e x t e r n a l i s e d i n t h e c o n t r a r y a d v i c e of Peter W i n t e r and Baron FLem- ._ 
i n g . From Winter:"Never a p o l o g i s e f o r showing f e e l i n g , my f r i e n d " 
as a g a i n s t t h e Baron:"Never g i v e way t o your feelings".^® The ques-
t i o n i s not r e s o l v e d , as D i s r a e l i was never t o r e s o l v e them i n h i s 
own l i f e ; b o t h elements were e s s e n t i a l t o h i s c h a r a c t e r . I n s t e a d , 
the n o v e l d r a m a t i s e s t h e problem, as C o n t a r i n i o s c i l l a t e s between 
a l t e r n a t i v e s . His a l o o f n e s s prompts h i s c o l l e a g u e s a t s c h o o l t o 
condemn h i s n e g l e c t o f Musaeus, and a b i t t e r f i g h t ensues: 
For t h e f i r s t t i m e i n my l i f e I had a c t e d . H i t h e r t o J^co-mcwsl* 
had been a c r e a t u r e of dreams; b u t w i t h i n t h e l a s t month / 
I found myself a s t i r r e r i n e x i s t e n c e . I ^ n j r c e i v e d t h a t I 
had suddenly become a r e s p o n s i b l e a g e n t . 
L a t e r , however, he f e e l s t h e need t o add those i m a g i n a t i v e 
touches which h i s p o e t i c n a t u r e suggests: 
I was conscious of much t h a t had been o m i t t e d b o t h i n con-
v e r s a t i o n and/conduct, of much t h a t might have been f i n e l y 
expressed and d e x t e r o u s l y a c h i e v e d . An<J^£o i n t r o d u c e a l l 
t h i s I i n d u l g e d i n i m a g i n a r y scenes. 
'When h i s b r i e f c a r e e r as a r o b b e r - b a r o n c l o s e s w i t h t h e i g n o -
m i n i o u s f l i g h t of t h e Secret Union f o r the A m e l i o r a t i o n of S o c i e t y 
f r o m t h e c a s t l e where they had t a k e n r e f u g e , C o n t a r i n i i s supported 
by h i s p o e t i c n a t u r e i n t h e c o l l a p s e of h i s a c t i v e schemes: 
I poured f o r t h my p a s s i o n a t e f a r e w e l l t o t h e w i l d scene 
of my w i l d e r l i f e . I f o u n d a f i e r c e s o lace i n t h i s ex-
p r e s s i o n of my h e a r t . I d i s c o v e r e d a s u b s t i t u t e f o r t h e 
excitement of a c t i o n i n t h e excitement of t h o u g h t . De-
p r i v e d of my c a s t l e and my f o l l o w e r s , I f l e d t o my i d e a l 
w o r l d f o r r e f u g e . There I found them, a f o r e s t f a r w i l d e r 
and more e x t e n s i v e , a c a s t l e f a r more p i c t u r e s q u e and aw-
f u l , a band i n f i n i t e l y more courageous ancT/True. My i m - ^ ^ 
a g i n a t i o n s u p p o r t e d me under my whelming m o r t i f i c a t i o n . 
How o f t e n D i s r a e l i was t o use h i s n o v e l s i n t h i s way, f i n d i n g 
a " f i e r c e s o l a c e " f o r t h e d i s a p p o i n t m e n t s o f h i s p o l i t i c a l c a r e e r 
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i n h i e w r i t i n g s , i r r e s p e c t i v e of t h e i r p l a c e i n h i s l i t e r a r y am-
b i t i o n s . Thus C o n t a r i n i awakens t h e next m o r n i n g : " I rose w i t h t h e 
sun, and t h e f i r s t t hought t h a t o c c u r r e d t o me was t o w r i t e a t r a g -
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edy". Detained by some s o l d i e r s , h i s c o n f i d e n t manner c a r r i e s 
him t h r o u g h t h e danger:"This was t h e groundwork f o r a new i n c i d e n t , 
and i n t h e t h i r d a c t I i n s t a n t l y i n t r o d u c e d a v i s i t i n d i s g u i s e t o 
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the camp of t h e enemy". But t h e n Baron Fleming's a d v i c e p r e v a i l s : 
7TK.LS-; same evening I consigned my t r a g e d y t o t h e f lames" ."^k Thus 
ends an adv e n t u r e which was i n s p i r e d i n t h e f i r s t p l a c e by a n o v e l . 
But t h e r e a f t e r , even i n t h e t r i u m p h of h i s d i p l o m a t i c coup, Con-
t a r i n i c o n t i n u e s t o l i v e i n h i s i m a g i n a t i o n : 
There seemed t o me no achievement of which I was not cap-
a b l e , and of which I was not a m b i t i o u s . I n i m a g i n a t i o n I 
shook t h r o n e s and founded empires. I f e l t mysel£^a b e i n g 
b o r n t o b r e a t h e i n an atmosphere of r e v o l u t i o n . 
I n accordance w i t h t h e r e c i p r o c a l n a t u r e of D i s r a e l i ' s a c t i v -
i t i e s , even t h e most a c t i v e passages of C o n t a r i n i Fleming n e v e r t h e -
l e s s occur w i t h i n t h e c o n t e x t of a n o v e l which c e l e b r a t e s t h e de-
velopment of t h e p o e t i c temperament. Yet C o n t a r i n i Fleming was i t -
s e l f composed i n one of D i s r a e l i ' s a c t i v e phases, t h e t r a v e l s of 
1830 and l 8 3 1 . There i s a w h i m s i c a l s p i r i t of self-mockery i n t h e 
way he p o r t r a y s C o n t a r i n i h o p e l e s s l y d i v i d e d between two i d e n t i t i e s , 
even i n those moments when he f e e l s c e r t a i n t h a t he has d i s c o v e r e d 
h i s t r u e v o c a t i o n . The Secret Union f o r t h e A m e l i o r a t i o n of S o c i e t y 
b e t r a y t h e i r own cause even b e f o r e i t b e g i n s by t a k i n g up r e f u g e i n 
the d e s e r t e d c a s t l e , d e c l a r i n g a t t h e same t i m e : " L e t us f l y f r o m 
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the f e u d a l system". I t was t h i s awareness of t h e p o t e n t i a l f o r 
s e l f - b e t r a y a l i n a l l human endeavours t h a t prompted D i s r a e l i t o put 
h i s own a s p i r a t i o n s under t h e microscope i n these n o v e l s . The p a r a -
d o x i c a l r e s u l t i s a v e i n of s e l f - c r i t i c i s m almost s i m u l t a n e o u s w i t h 
the a c t i t s e l f . I n C o n t a r i n i Fleming t h e hero's p o e t i c n a t u r e a c t s 
as a check t o h i s p o l i t i c a l a m b i t i o n s , and v i c e v e r s a ; w h i l s t t h e 
whole scheme i s p a r t of t h e a u t h o r ' s i n t e r n a l debate on t h e v a l u e 
of b o t h a m b i t i o n s . When not g r i p p e d by enthusiasm f o r one of h i s 
many g o a l s , t h e hero i s prone t o sober r e f l e c t i o n s o r g a n i s e d thema-
t i c a l l y i n t o a c o u n t e r b a l a n c e t o t h e p r e v a i l i n g mood* Book I , Chap-
t e r x i i r e c o r d s w i t h amused i r o n y C o n t a r i n i f e f i r s t l i t e r a r y e f f o r t , 
h i s r u t h l e s s s e l f - c r i t i c i s m of t h e p i e c e t h e next morning, and h i s 
f l i g h t t o t h e h u n t i n g - f i e l d by way of r e a c t i o n . I n Book I , Chap-
t e r xv C o n t a r i n i f a l l s i n w i t h a t r o u p e of i t i n e r a n t a c t o r s , and, 
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i n an academic, p o n t i f i c a l manner, begins to d i l a t e on t*>e a e s t h e t i c 
q u a l i t y of a c t i n g r e l a t i v e to the other a r t s . E v e n t u a l l y one of t h e 
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g i r l s p i n c h e s him under t h e t a b l e . 
Looking back on h i s f i r s t b o u t s of p o l i t i c a l a m b i t i o n , an o l d e r 
n a r r a t i n g C o n t a r i n i can see t h a t t h e images he so admired a t t h e 
t i m e r e p r e s e n t e d i n r e a l i t y " t h e s h o r t - s i g h t e d g r a t i f i c a t i o n of an 
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i r r a t i o n a l and outrageous s e l f i s m " . An e x c r u c i a t i n g l y pompous 
C o n t a r i n i b i d s f a r e w e l l t o Peter W i n t e r as he l e a v e s t h e Baron's 
r e c e p t i o n , r e v e l l i n g i n h i s new-found ' d i p l o m a t i c ' r o l e , d e s p i t e 
th e a d v i c e of Baron Fleming h i m s e l f : 
Young men are apt t o get a l i t t l e a b s t r a c t e d , and occas-
i o n a l l y t o t h i n k t h a t t h e r e i s something s i n g u l a r i n t h e i r 
n a t u r e , when t h e f a c t i s , i f they were b e t t e r a c q u a i n t e d 
w i t h t h e i r f e l l o w c r e a t u r e s , they would f i n d they were 
m i s t a k e n . T h i s i s a common e r r o r , indeed t h e commonest. 
I n which he echoes Horace Grey: 
Ardent y o u t h s i n t h e i r c l o s e t s , V i v i a n , t o o o f t e n f a n c y 
t h a t they a r e p e c u l i a r b e i n g s ; and I have no reason t o 
b e l i e v e t h a t you are an e x c e p t i o n t o t h e g e n e r a l r u l e . . . 
thousands have done the same; and, what i s of s t i l l more., 
i m p o r t a n c e , thousands are d o i n g , and w i l l do, t h e same. 
I n V i v i a n Grey, Book I I I , Chapter i v Mrs. F e l i x L o r r a i n e a t -
tempts t o p o i s o n t h e hero; and t h i s prompts a s o l i l o q u y i n t h e 
f o l l o w i n g c h a p t e r i n which he l o o k s a t h i 6 c a r e e r of i n t r i g u e , and 
i s t e r r i f i e d by t h e i m p l i c a t i o n s . I t i s crude and m e l o d r a m a tic, but 
has a r i n g of s i n c e r i t y , as i f coming as much from t h e mouth of D i s -
r a e l i h i m s e l f as f r o m h i s hero. Mrs. L o r r a i n e adds her comment i n 
Chapter v i : " S h r i n e d i n t h e s e c r e t chamber of your s o u l t h e r e i s an 
image b e f o r e which you bow down i n a d o r a t i o n , and t h a t image i s 
YOURSELF". What do we make of a comment f r o m Horace Grey:"Let me 
warn you not t o f a l l i n t o t h e u s u a l e r r o r of y o u t h i n f a n c y i n g t h a t 
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the c x r c l e you move i n i s p r e c i s e l y t h e w o r l d i t s e l f . The w r i t e r 
of those words i s h i m s e l f a y o u t h , c o m m i t t i n g t h e very e r r o r he so 
e x a c t l y d e s c r i b e s , and c o n t i n u i n g t o l i v e i n i t s d e l u s i o n . The r e -
l a t i o n s h i p between hero and a u t h o r i s so c l o s e t h a t moral or psycho-
l o g i c a l doubts are not c a s t (as g e n e r a l l y i n C o n t a r i n i Fleming) as 
the w i s e r r e f l e c t i o n s of a maturer man, but r e f l e c t changes of mood 
i n t h e a u t h o r even as he writes, The n o v e l i s t h e r e f o r e an i n t i m a t e 
p s y c h o l o g i c a l s e l f - s t u d y , e n a c t i n g p r o j e c t e d manoeuvres or musing on 
past f a i l u r e s i n t h e comparative s a f e t y of a f i c t i o n a l model. I n 
Book V I I , Chapter i V i v i a n Grey compares h i m s e l f t o B e c k e n d o r f f , 
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and asks h i m s e l f why he f a i l e d i n h i s p o l i t i c a l v e n t u r e s , where the 
l a t t e r succeeded. He concludes t h a t success demands more t h a n sheer 
a b i l i t y , b u t t h e l o n g and p a t i e n t p r e p a r a t i o n which he had n e g l e c t e d : 
a r e f l e c t i o n on h i s own i m p a t i e n c e which D i s r a e l i c o u l d r e c o g n i s e 
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but not e n t i r e l y c u r e . V i v i a n Grey r e f e r s t o h i s b e t r a y a l by t h e 
Carabas f a c t i o n , but D i s r a e l i has i n mind t h e d i s a s t e r s over t h e 
South American mines and The R e p r e s e n t a t i v e newspaper. I n moments 
oT" 
of r e c o i l f r o m t h e p u r s u i t / a m b i t i o n , Nature i s used as a Romantic 
symbol of p u r e r v a l u e s , i n t h e same way t h a t t h e p o e t i c v a l u e s i n 
C o n t a r i n i Fleming a r e opposed t o p o l i t i c a l o p p o r t u n i s m . I n an ab-
s t r a c t e d and s o l i t a r y mood V i v i a n Grey gazes upon t h e m o o n l i t l a n d -
scape a t Chateau D e s i r : 
I t i s i n these moments t h a t men f i n d i n Nature t h a t con-
g e n i a l i t y of s p i r i t which they seek f o r i n v a i n i n t h e i r 
own s p e c i e s . I t i s i n these moments t h a t we s i t by t h e 
s i d e o f a w a t e r f a l l and l i s t e n t o i t s music t h e l i v e - l o n g 
d a y . c . I t 7 i s i n these moments t h a t Nature becomes our Eg-
e r i a . 
A l t h o u g h an element/sooS°r^a^pears as he a d d s : " r e f r e s h e d and 
reno v a t e d by t h i s b e a u t i f u l communion, we r e t u r n t o t h e w o r l d b e t -
t e r enabled t o f i g h t OUT p a r t s i n the hot w a r of p a s s i o n s " . 
I n A l r o y t h e hero's c o n s o r t , S c h i r e n e , f i n d s c o n s o l a t i o n i n 
gazing on t h e n i g h t sky and s t a r s : " w h a t was t h e b r i g h t n e s s of our 
palaces compared t o these? A l l i s l e f t t o us t h a t man s h o u l d c o v e t , 
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freedom, beauty, and y o u t h . . . " But D i s r a e l i c o u l d not be so 
p h i l o s o p h i c a l about h i s own s i t u a t i o n . As A l r o y h i m s e ^ a n t i c i p a t e s 
an a g o n i s i n g d e a t h , t h e a u t h o r expresses a v e r y p e r s o n a l f e a r : t h a t 
h i s own a m b i t i o n s w i l l l e a d t o a s i m i l a r d e f e a t : 
Slow, i n d e e d , i s such a mind t o c r e d i t t h a t t h e never-
f a i l i n g r e s o u r c e can a t l e a s t /eic_7 be w a n t i n g . But so i t 
i s . L i k e a d r i e d - u p f o u n t a i n , t h e p e r / e n n i a l f l o w and 
b r i g h t f e r t i l i t y have ceased, and ceased f o r ever. Then 
comes t h e madness of r e t r o s p e c t i o n . 
Draw a c u r t a i n ! draw a c u r t a i n ! and f l i n g i t over 
t h i s a g o n i s i n g anatomy. 
T h i s i n t r o s p e c t i v e f u n c t i o n of V i v i a n Grey, C o n t a r i n i Fleming 
and A l r o y i s a p p l i e d m a i n l y t o p e r s o n a l concerns, a l t h o u g h p o l i t i c a l 
a m b i t i o n grows i n importance w i t h i n i t . The c h i e f s i g n i f i c a n c e of 
The ' A u t o b i o g r a p h i c a l ' T r i l o g y however i s i n i t s t e c h n i q u e . The .man 
of a c t i o n was l e a r n i n g t o use h i s w r i t i n g as a form of c o n s t r u c t i v e 
c o n t e m p l a t i o n . He p o r t r a y s h i s s i t u a t i o n ( w i t h c o n s i d e r a b l e honesty) 
and c r i t i c i z e s f a u l t s , e i t h e r a u t h o r i a l l y , or by e x p l o i t i n g 
the n o v e l ' s d r a m a t i c a t t r i b u t e s . L a t e r he t o o k t h i s i n t e r n a l debate 
i n t o t h e w o r l d of p o l i t i c s , making t h e same use of h i s ' P o l i t i c a l ' 
T r i l o g y . E x p r e s s i o n s of a m b i t i o n became p o l i t i c a l m a n i f e s t o , ob-
s e r v a t i o n s and s a t i r e on t h e f o i b l e s of s o c i e t y were r e l a t e d t o 
p a r t y p o l i c y , and t h e r e s t l e s s s e l f - a s s e r t i o n of t h e would-be poet 
and a l i e n produced a s p i r i t of o r i g i n a l and sometimes d i s t u r b i n g 
r a d i c a l i s m . 
54 
Referenc es. 
1. MB., I , 123. 
2. MB., I , 185-186 . 
3 . See above, Chapter 1 , S e c t i o n 1 , 13 . 
4 . E.Gosse,'The ^ o v e l s of Benjamin D i s r a e l i ' , T r a n s a c t i o n s of the 
Royal S o c i e t y of L i t e r a t u r e , XXXVI {2nd s e r i e s , 1918), 65 . 
§. CF., P r e f a c e , v. 
6. CF., 3 . 
7. A l r o y , 241. 
8 . VG., 75". 
9 . CF., 3 7 3 . 
10. D.E. P a i n t i n g , A Study of D i s r a e l i ' s C o n t r i b u t i o n t o the P o l i -
t i c a l K o v e l , 1826-1844 (MA. T h e s i s , Swansea, 1 9 5 8 ) , 5 8 . 
1 1 . VG., 18 . 
1 2 . YD., 8 2 . 
13. VG., 19 . 
14. VG., 26. 
15. VG., 25-26. 
16 . VG., 3 6 . 
17. VG., 61. 
1 8 . VG., 116-122. 
1 9 . M.E. Speare, The P o l i t i c a l ^ o v e l (New York, 1924), 13. 
20. VG., 94. 
2 1 . VG., 137. 
22. VG., 3 8 5 . 
23. J.D. Cooke and L. Stevenson, E n g l i s h L i t e r a t u r e of the V i c t o r i a n 
P e r i o d (New York, 1971), 2 4 l . 
24. VG., 10. 
25. The C r i s i s Examined, 32. 
26. VG., 486; S i r A. Q u i l l e r - C o u c h , Charles Dickens and o t h e r V i c -
t o r i a n s (Cambridge, 1925) , 182. 
27- YD., 287. 
2 8 . VG. , 5-
29- VG. , 8 9 . 
30 . VG. , 43-46 . 
31- VG. , 53 -57 . 
3 2 . VG. , 143. 
33 . VG. , 2 4 9 . 
34. VG. , 214. 
35- VG. , 380. 
3 6 . VG. , 377. 
37 . VG. , 417 . 
38 . CF. , 29. 
39 . CF. , 3 3 . 
40 . CF. , 2 8 . 
4 1 . CF. , 24. 
42 . CF. , 156. 
43 . CF. , 155-
43a . CF. , 113. 
44 . CF. , 158 . 
4 5 . CF. , 107 . 
46 . CF. , 108. 
47 . MB. , I , 1 9 6 . 
48. VG. , 
^9- MB. , 1 , 200 . 
5 0 . A l r o y , 241. 
5 1 . A l r o y , 4 . 
5 2 . A l r o y , 9« 
53 . A l r o y , 5 8 . 
5 4 . CF. , 3 7 . 
55- CF. , 48 . 
5.6. CF. , 124. 
56 
57. CF., 159. 
58. VG., 9. 
59. VG., 112. 
60. CF., 328. 
6 1 . VG., 83. 
62. VG., 186-
63. VG., 209. 
64. VG., 23. 
65. VG., 3 9 8 ^ . 
66. VG., 138. 
67. VG., 399. 
68. VG., 17-. 
69. VG., 7-10. 
70. General P r e f a c e , x x . 
71 . VG., 250. 
72. VG., 482 . 
73. VG., 58. 
74. VG. , 67. 
75. VG. , 6g. 
76. VG., 126. 
77. See D.E. P a i n t i n g , A Study of D i s r a e l i ' s C o n t r i b u t i o n t o the 
P o l i t i c a l N o v el, 1826-1844, 6.3-64. 
78. YD., 132-133. 
79- B.F. Murphy, P o l i t i c a l Themes and L i t e r a r y Methods i n t h e P o l i -
t i c a l Novels oF D i s r a e l i and T r o l l o p e (Phd T h e s i s , London, 197*0, 
53-54. 
80. VG., 53-57. 
8 1 . VG., 57. 
82. VG., 58. 
83. VG., 393. 
84. The L i t e r a r y G a z e t t e , no. 483 ( 2 2 i A p r i l 1826) , 2 4 1 . 
85. VG., 322. 
57 
86. Westminster Review, XV (October 1831), 406. 
87. See, f o r example, D.E. P a i n t i n g , D i s r a e l i ' s C o n t r i b u t i o n t o the 
P o l i t i c a l N ovel; M.W. Rosa, The S i l v e r - F o r k School; K. T i l l o t s o n , 
Novels of the E i g h t e e n - F o r t i e s ( O x f o r d , 1965), 1-156. 
88. New Monthly Magazine, X X X I I I ( A p r i l 1 1 8 3 D , 182. 
89. W. H a z l i t t , 'The Dandy School' (Complete Works, XX, 143-149), 146. 
90. YD., 303. 
9 1 . M.W. Rosa, The S i l v e r - F o r k S c h o o l , 109-
92. i b i d , 18. 
93. S y b i l , o r , The Two N a t i o n s ( C o l b u r n , 1845), 1-6. 
94. YD., 15. 
95. YD., 320. 
96. P a i n t i n g , op. c i t . , 151* 
97. YD., 70. 
98. YD. , 63. 
99. YD. , 87. 
100. YD. , 267-273. 
101. YD. , 302. 
102. YD. , 324. 
103. CF. . 99. 
104. CF. , 123. 
105. CF. , 157. 
106. CF. , 335. 
107. CF. , 306. 
108. CF. , 330. 
109. CF. , 52. 
110. CF. , 102. 
111. CF. , 38 . 
112. l o c . c i t . 
113. CF. , 140. 
114. CF. , 141. 
115. CF. , 141. 
116. CF., 157. 
117. CF. , 176-177. 
118 o CF. , 126. 
119. CF., 46. 
120. CF. , 70. 
121. CF., 113. 
122. CF. , 111. 
123. VG, , 15. 
124. VG. , 113. 
125. VG., 132. 
126. VG. , 380-381. 
127. VG., 109 0 
128. A l r o v , 220. 
129- A l r o v 225. 
59 
CHAPTER TWO 
1. B i o g r a p h i c a l ; I n S o c i e t y . 
He was s t i l l engrossed i n l i t e r a t u r e , and he would have 
t o be r e j e c t e d by i t b e f o r e he would become s e r i o u s 
about a n y t h i n g e l s e ; he would have t o be r e j e c t e d by 
p o l i t i c s many t i m e s ^ b e f ore P a r l i a m e n t would become an 
obsession w i t h him. 
D i s r a e l i ' s a m b i t i o n s began t o c e n t r e on p o l i t i c s i n t h e y e a r s 
f o l l o w i n g t h e r e l a t i v e f a i l u r e of C o n t a r i n i Fleming and A l r o y , but 
by no means i m m e d i a t e l y or e x c l u s i v e l y so. To f i n d h i s v o c a t i o n he 
endured f i v e y e a r s of experiment and s e t b a c k s . "Poetry i s t h e 
s a f e t y v a l v e of my p a s s i o n s , b u t I w i s h t o a c t what I w r i t e " , he 
observed i n t h e Autumn of 1833• Perhaps more t h a n he f o r e s a w , 
D i s r a e l i was t o have t o a c t out t h e debate w h i c h he had d e p i c t e d 
i n C o n t a r i n i Fleming between the poet and t h e p o l i t i c i a n . I t was 
h i s n a t u r e no l e s s t h a n C o n t a r i n i ' s t h a t he c o u l d not advance i n one 
f i e l d w i t h o u t a l s o t a k i n g a p r o p o r t i o n a t e s t e p f o r w a r d i n i t s com-
plement. I n Coningsby he c r i t i c i z e d t h e a d m i n i s t r a t i o n of S i r 
Robert P e e l , because i t "would not p e r m i t t h e mind o f t h e n a t i o n 
t o work t h r o u g h t h e i n e v i t a b l e phases t h a t a w a i t e d i t " . ^ An i n -
d i v i d u a l a l 6 0 has i n e v i t a b l e p s y c h o l o g i c a l phases t h r o u g h which he 
has t o pass i f he i s t o p r o g r e s s , as a man c l i m b i n g a s p i r a l s t a i r -
case has t o d e s c r i b e l a t e r a l c i r c l e s i f he i s t o ascend. I f , on 
t h e one hand, D i s r a e l i was bound t o a c t what he had w r i t t e n , he a l s o 
needed t o prepare h i m s e l f f o r f u t u r e s t r u g g l e s i n t h e comparative 
freedom and s a f e t y which t h e medium of w r i t i n g o f f e r e d . I n f o r m -
u l a t i n g a p o l i t i c a l programme i n a l i t e r a r y medium, he i n v a r i a b l y 
produced works as e s o t e r i c and o r i g i n a l as a n y t h i n g which t h e 
• C o n t a r i n i ' i n him might have w r i t t e n . I n t h i s as i n o t h e r 
r e s p e c t s he never o u t l i v e d t h e tendency t o c a r r y t h e n o v e l i s t ' s 
c r e a t i v e o r i g i n a l i t y i n t o t h e realms of p o l i t i c s . 
A f t e r h i s r e t u r n f r o m t h e East i n November 1831i D i s r a e l i 
spent most of t h e w i n t e r a t Bradenham, w o r k i n g on C o n t a r i n i F l e m i n g . 
But by F e b r u a r y , 1832, he had moved i n t o Duke S t r e e t , and he began 
h i s a s s a u l t on London S o c i e t y . On February l8th, f o r example, he 
d e s c r i b e d t o h i s s i s t e r Sarah a r e u n i o n a t Bulwer L y t t o n ' s , which 
r e f l e c t e d t h e comparative e x c l u s i v e n e s s of f a s h i o n a b l e s o c i e t y i n 
t h e l830's (a s t r o n g theme of D i s r a e l i ' s l a s t n o v e l , Endymion)„ 
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w h i c h drew t o g e t h e r men of a wide v a r i e t y of t a l e n t s . He was 
i n t r o d u c e d t o (amongst o t h e r s ) Mrs Gore, and t h e p r i n c e of 
d a n d i e s , Comte D'Orsay. A l t h o u g h he c o u l d l o o k back on t h i s p e r i o d 
as t h e f i r s t s t e p i n h i s p o l i t i c a l c a r e e r , i t was h a r d l y such a 
consc i o u s d e c i s i o n . He was a t t r a c t e d by s o c i e t y , and sought i t s 
a p p r o b a t i o n . One aspect of t h a t s o c i e t y which grew i n importance 
i n t h e s t r u g g l e s of t h e Reform era (1832) was t h e p o l i t i c a l ; t h u s 
he was swept up w i t h i t • 
Whether i t was a m b i t i o n or p r i d e which pushed him 
towards p o l i t i c s does not g r e a t l y m a t t e r . I t was p r o -
b a b l y b o t h , and added t o them was t h e d e s i r e t o make a 
s p l a s h . "We came here f o r fame" , he t o l d B r i g h t many 
ye a r s l a t e r . To c r e a t e a s e n s a t i o n , t o occupy t h e l i m e -
l i g h t , t o a c t a p a r t on t h e g r e a t e s t s t age i n t h e w o r l d , 
these were t h e s p r i n g s of a c t i o n t h a t t h r u s t D i s r a e l i on-
wards. O b s c u r i t y , m e d i o c r i t y , f a i l u r e , were what he 
dreaded. To be i n P a r l i a m e n t was t o be someone. 
But h i s l e s s - t h a n - s e r i o u s a t t i t u d e t o t h e p r a c t i c a l d e t a i l s of 
p o l i t i c s i s i n d i c a t e d i n a l e t t e r t o Sarah of February 22nd: 
C h a r l e y Gore .... c a l l e d upon me, and s a i d t h a t Lord John/Russ 
o f t e n asked how I was g e t t i n g on a t Wycombe. He f i s h e d 
as t o whether I s h o u l d s u p p o r t them. I answered, "They 
had ong c l a i m upon my s u p p o r t ; they needed i t \ and no 
more. 
When he engaged i n p o l i t i c s more s e r i o u s l y , D i s r a e l i s t i l l r e -
f u s e d t o be t i e d t o a c o n s i s t e n t p o l i c y . He f l i r t e d w i t h every 
shade of p o l i t i c a l a f f i l i a t i o n f r o m Tory t o R a d i c a l (sometimes 
b o t h ) , w h i l e s t i l l making f o r t h r i g h t p r o t e s t a t i o n s of h i s p o l i t i c a l 
s i n c e r i t y . However, h i s i n t e r e s t a t t h i s stage was s t i l l d i s -
t r i b u t e d between p o l i t i c s , f a s h i o n , and l i t e r a r y p r e s t i g e . A 
l e t t e r t o Sarah of March 5th , 1832 d i s c u s s e s t h e Reform B i l l , 
some p l a n s t o v i s i t h i s " c o n s t i t u e n t s " of High Wycombe, and t h e 
p r o b a b i l i t y of a d i s s o l u t i o n . Almost i n t h e same b r e a t h he 
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c o n t i n u e s : "The c r i t i c has responded, and beyond a l l our hopes". 
T h i s was Milman, Murray's r e a d e r , who r e p o r t e d e n t h u s i a s t i c a l l y 
on h i s f i r s t view of C o n t a r i n i F l e m i n g . D i s r a e l i t h e n r e t u r n s t o 
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t h e theme of p o l i t i c s w i t h s p e c u l a t i o n on t h e f a t e of Lord Grey. 
On May 12th we f i n d a s i m i l a r b l e n d of i n t e r e s t s : " T h i s morning 
w i l l s e t t l e the f a t e of t h e M i n i s t r y ..<>. ' C o n t a r i n i ' p u b l i s h e d 
n e x t week. The r e v i e w i n t h e ' L i t e r a r y Gazette' i s by LEL / E e t i t i a 
E l i z a b e t h Lando_nJ, so Bulwer says."^ 
L y i n g somewhere between D i s r a e l i ' s two c h i e f f i e l d s of i n t e r e s 
were a number of d i s q u i s i t i o n s on p o l i t i c a l or r e l a t e d t o p i c s w hich 
he produced i n these y e a r s , t h e f i r s t i n A p r i l , l832«England and 
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France; o r , a Cure ioV M i n i s t e r i a l Gallomania r e f l e c t e d t h e con-
tempt f o r French i n s t i t u t i o n s which c h a r a c t e r i s e d D i s r a e l i ' s t h o u g h t 
a t t h i s t i m e . I t shows p o l i t i c s e n t e r i n g h i s w r i t i n g more d i r e c t l y 
t o produce a more p o l e m i c a l work, y e t s t i l l a tendency t o i n v e s t 
h i s a c t i v i t i e s w i t h a dash of mystery more a p p r o p r i a t e t o t h e 
ro m a n t i c n o v e l i s t : 
Hi s c h i e f c o a d j u t o r s appear t o have been Baron d'Haussez, 
a l e g i t i m i s t e x i l e , who had been M i n i s t e r of Marine i n 
th e l a s t M i n i s t r y of C h a r l e s X, and Baron de Haber,'a 
m y s t e r i o u s German gentleman of Jewish e x t r a c t i o n , as Dr. 
Smiles d e s c r i b e s him ( S m i l e s . L i f e of Murray. 11 , p 3 ^ 4 ) . 
'Beware, my dear, of s e c r e t a g e n t s , ' w r o t e Isaac D i s r a e l i 
t o h i s son, who had t o l d him t h a t he was about t o s t a r t l e 
Europe; 'beware of f o r g e r i e s and d e l u s i o n s ' . H i s son had 
a l l h i s l i f e a c e r t a i n weakness f o r mystery and i n t r i g u e , 
and d i s r e g a r d e d t h e w a r n i n g . 
One c o u l d not c a l l Gallomania i t s e l f a w h o l l y s e r i o u s p o l i t i c a l 
work. D i s r a e l i ' s p r o t e s t a t i o n s of freedom f r o m s e c t a r i a n a f f i l i a t i o n 
i n v a r i a b l y b e t r a y w i t h d r a w a l f r o m r e s p o n s i b i l i t y r a t h e r t h a n b r o a d -
mindedness: " I am n e i t h e r Whig nor Tory. My p o l i t i c s a r e d e s c r i b e d 
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by one word, and t h a t word i s ENGLAND". The h a b i t s of t h e 
n o v e l i s t a r e e q u a l l y i n evidence. For example, he r e c o n s t r u c t s 
th e " t h r e e g l o r i o u s days" a t P a r i s , which b r o u g h t about t h e a b d i -
c a t i o n of C h a r l e s X, o f t e n w i t h f u l l d i a l o g u e and dram a t i c e f f e c t s , 
as i n ' P r i v a t e Meeting of t h e D e p u t i e s ' . D i s r a e l i r e v e l s t o o i n 
the atmosphere of i n t r i g u e , r e v e a l i n g t h a t M. Cas i m i r P e r i e r was 
s t i l l n e g o t i a t i n g w i t h C h a r l e s X even as w i t h t h e o t h e r Deputies 
he p u t h i m s e l f a t t h e head of t h e peo p l e : " I do n o t d e a l i n on d i t s . 
I w i l l m e ntion t h e name of t h e i n d i v i d u a l t h r o u g h whom he com-
municated w i t h the K i n g : i t was M. G i n a r d i n , t h e master of t h e 
stag-hounds". 
D i s r a e l i ' s domestic p o l i t i c a l programme a t t h i s time was no 
l e s s b e w i l d e r i n g and e l u s i v e . Isaac w r o t e t o him as he approached 
h i s f i r s t e l e c t i o n , a t High Wycombe i n Buckinghamshire: " You a r e 
pr o b a b l y a c q u i r i n g an European name, b u t i n v e n t i o n and i m a g i n a t i o n 
Ik 
a r e n o t t h e q u a l i t i e s f o r a r e p r e s e n t a t i v e of our modern p a t r i o t s . " 
Young Benjamin, however, was p r o b a b l y more i n t e r e s t e d i n t h e European 
name. W i t h t h e Reform B i l l d o m i n a t i n g p o l i t i c a l t a l k , he went down 
t o High Wycombe t o address h i s c o n s t i t u e n t s , w r i t i n g i n r a t h e r 
n e g a t i v e terms of h i s m i s s i o n t o Benjamin A u s t e n : " I staart on t h e 
h i g h R a d i c a l i n t e r e s t , and t a k e down s t r o n g recommendatory e p i s t l e s 
f r o m O'Connell, Hume, B u r d e t t , and hoc genus. T o r y i s m i s worn o u t , 
15 and I cannot condescend t o be a Whig". 
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D i s r a e l i was opposed by C o l o n e l Grey, second son of t h e Prime 
M i n i s t e r , who was v a s t l y i n f e r i o r as a p u b l i c speaker. Thus 
D i s r a e l i w r o t e t o Mrs. Austen on June 10th: 
A f t e r p a r a d i n g t h e town w i t h h i s p a i d v o i c e s , he made a 
stammering speech of t e n minutes f r o m h i s phaeton. A l l 
Wycombe was assembled. F e e l i n g i t was t h e fcrisis, I 
jumped up on t h e p o r t i c o of t h e Red L i o n and gave i t t o 
them f o r an hour and a q u a r t e r . I can g i v e you no i d e a 
of t h e e f f e c t . I^jgade them a l l mad. A g r e a t many 
a b s o l u t e l y c r i e d . 
He a l s o p a i d c a r e f u l a t t e n t i o n t o h i s appearance ( t h e c o r r e l a -
i v e t o h i s o r n a t e o r a t o r y ) i n s t r i v i n g f o r s e n s a t i o n a l e f f e c t . W i t h 
a mass of j e t - b l a c k h a i r , and adorned w i t h l a c e and Cambric, "he 
must have seemed t o the s p e c t a t o r s b e t t e r f i t t e d f o r h i s r o l e of 
•for- Y? 
f a s h i o n a b l e n o v e l i s t t h a n / t h a t of s t r e n u o u s p o l i t i c i a n . " The 
e l e c t o r s seem t o have agreed w i t h t h i s judgement; D i s r a e l i l o s t 
by t w e l v e v o t e s t o t w e n t y . I n a post-Reform e l e c t i o n i n December 
he was d e f e a t e d a second t i m e . He w r o t e t o Sarah D i s r a e l i a f t e r a 
compensatory v i s i t t o t h e House of Commons. 
Heard Macaulcvy's be s t speech, S h e i l and C h a r l e s Grant. 
Macaulc^ a d m i r a b l e ; b u t , between o u r s e l v e s , I c o u l d f l o o r 
them a l l . T h i s e n t r e nous; I was never more c o n f i d e n t o^a^j'^-'^' 
t h a n t h a t I c o u l d c a r r y e v e r y t h i n g b e f o r e me i n t h a t House. 
The t i m e w i l l come ... Grey spoke h i g h l y of my o r a t o r i c a l 
powers t o IjSglwer, s a i d he never heard ' f i n e r command 
of words.' 
S i g n i f i c a n t l y , and, w i t h o u t preamble, he a l l u d e s i n t h e same 
c o n t e x t of h i s s p e a k i n g a b i l i t i e s : " I x i o n i s thought t h e b e s t 
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t h i n g I ever w r o t e , and two volumes of A l r o y a r e p r i n t e d . " 
A f t e r t h e death of Sarah's f i a n c e ' W i l l i a m M e r e d i t h i n 1831, t h e 
r e l a t i o n s h i p between D i s r a e l i and h i s s i s t e r became even c l o s e r 
( r e f l e c t e d i n t h e bond between t h e hero and h i s s i s t e r Myra i n 
Endymion) and he has l e f t us a r e c o r d of these h i s a p p r e n t i c e 
y e a r s i n t h e i n t i m a t e l e t t e r s he w r o t e t o h e r . L i k e h i s n o v e l s , 
t h e y a r e f u l l of anecdotes, o b s e r v a t i o n , c h a r a c t e r a n a l y s i s and pent 
-up r e v e l a t i o n s of t h e p o w e r f u l a m b i t i o n s w h i c h he c o u l d not express 
i n any o t h e r way a t t h i s t i m e . I n p a r t , these l e t t e r s were t h e 
j o u r n a l of an a s p i r i n g p o l i t i c i a n , b u t they a l s o c o n t a i n e d s k e t c h -
p l a n s f o r t h e scenes of n o v e l s t o come, c a p t u r i n g a s o c i a l m i l i e u 
which was t o disappear w i t h t h e onset of m i d - V i c t o r i a n r e s p e c t a -
b i l i t y . 
I n t h e autumn of 1833 D i s r a e l i began h i s ' M u t i l a t e d D i a r y ' , 
where a g a i n he used t h e d i s c i p l i n e of w r i t i n g t o r e c o r d o f t e n d i s -
j o i n t e d t h o u g h t s . For example: "The U t i l i t a r i a n s i n p o l i t i c s a r e 
l i k e t h e U n i t a r i a n s i n r e l i g i o n ; b o t h omit i m a g i n a t i o n i n t h e i r 
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systems, and i m a g i n a t i o n governs mankind." 
I x i o n i n Heaven appeared i n C o l burn's New Monthly Magazine 
i n e a r l y 1833 and The I n f e r n a l M a r r i a g e was p u b l i s h e d t h e f o l l o w i n g 
year.^"*" They were b o t h a development of t h e s a t i r i c a l s t r a i n o f 
D i s r a e l i ' s e a r l i e r y e a r s . They show p e r s o n a l i s s u e s s t i l l a t t h e 
f o r e f r o n t of D & s r a e l i ' s mind. We hear t h a t t h e l i t e r a r y c r i t i c s 
i n H e l l ' " a r e a l l t o a man a g a i n s t our a u t h o r ' , b u t 'That speaks 
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more t o h i s c r e d i t t h a n h i s own s e l f - o p i n i o n ' J', comes the r e p l y . 
The I n f e r n a l M a r r i a g e shows a development t o more s t r i c t l y p o l i t i c a l 
r e f e r e n c e , b e i n g i n p a r t an a l l e g o r y of t h e a f f a i r s a t Court i n t h e 
c o n f u s i o n of t h e Reform e r a . Not t h a t t h i s made i t a more mundane 
work, as D i s r a e l i b r o u g h t w i t h him t h e o r i g i n a l and o f t e n i r r e v e r e n t 
s t y l e of h i s e a r l y s q u i b s . The a l l e g o r y i s n o t a b l e f o r i t s exu-
b e r a n t s p i r i t r a t h e r t h a n i t s academic s u b t l e t y ("The sanguine 
F u r i e s were f o r f i g h t i n g i t out a t once, and t a l k e d b r a v e l y of t h e 
s t r o n g c o n s e r v a t i v e s p i r i t o n l y dormant i n T a r t a r u s . Even t h e 
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R a d i c a l s themselves a r e d i s s a t i s f i e d . . . . " ) 
What i s He?, p u b l i s h e d i n 1833 and a p p r o p r i a t e l y a s c r i b e d t o 
" t h e a u t h o r of V i v i a n Grey", was supposedly an a t t e m p t t o e x p l a i n 
h i s q u i x o t i c p o l i t i c a l p o s i t i o n , b u t f o r t h e most p a r t t h e t i t l e -
q u e s t i o n remains unanswered, as one i s l e f t h a r d l y t h e w i s e r a f t e r 
r e a d i n g . Monypenny d e s c r i b e s t h e t r a c t as: "a c h a r a c t e r i s t i c a l l y 
D i s r a e l i a n b l e n d of e l o q u e n c e and b a t h o s , of s i n c e r i t y and pose, 
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of i n s i g h t and f a n t a s y . " D i s r a e l i defends h i s wavering a f f i l i a t i o n 
("A Tory and a R a d i c a l I u n d e r s t a n d ; a Whig - a democratic a r i s t o -
c r a t - I cannot comprehend") and r e t o r t s : 
He i s a m e a n - s p i r i t e d w r e t c h who i s r e s t r a i n e d f r o m d o i n g 
h i s duty by t h e f e a r of b e i n g h e l d up as i n s i n c e r e and i n -
c o n s i s t e n t by those who are i n c a p a b l e of f o r m i n g an o p i n i o n 
on p u b l i c a f f a i r s . A g r e a t mind t h a t t h i n k s and f e e l s i s 
never i n c o n s i s t e n t , and never i n s i n c e r e '. 
But t h e a c t u a l p o l i t i c a l s o l u t i o n s proposed i n t h e pamphlet are 
d i s a p p o i n t i n g l y s h a l l o w : r e p e a l of t h e S e p t e n n i a l A c t , i n t r o d u c t i o n 
of e l e c t i o n by b a l l o t , and immediate d i s s o l u t i o n of P a r l i a m e n t . 
The y o k i n g of c o n t r a r i e s c o n t i n u e d i n D i s r a e l i ' s next work, The 
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R e v o l u t i o n a r y E p i c k , an h e r o i c poem based on t h e French R e v o l u t i o n 
I t s i n s p i r a t i o n , as he s t a t e d i n t h e p r e f a c e , was such as t o a p p e a l 
t o b o t h n o v e l i s t and p o l i t i c i a n : 
Wandering over t h o t i l l u s t r i o u s scene / o f Troy7, surrounded 
by t h e tombs of heroes and by t h e c o n f l u e n c e of p o e t i c 
streams, my nt u s i n g t h o u g h t s c l u s t e r e d round t h e memory of 
t h a t i m m o r t a l song / o f Homer7. 'What! - I ex c l a i m e d , ' i s t h e 
r e v o l u t i o n of France a l e s s i m p o r t a n t event t h a n t h e siege 
of Troy...For me remains t h e R e v o l u t i o n a r y Epick.' 
Thus a l i t e r a r y i n s p i r a t i o n and p o e t i c f o r m were employed on a 
p o l i t i c a l - h i s t o r i c a l s u b j e c t , and w i t h the pragmatic m o t i v e of 
a c h i e v i n g p u b l i c r e c o g n i t i o n , as t h e a t t e m p t e d d e d i c a t i o n t o t h e 
28 
Duke of W e l l i n g t o n bears o u t . S t i l l , he p l a y e d t h e p o e t ' s r o l e t o 
the f u l l , and gave a r e c i t a t i o n of t h e work t o an assembly a t t h e 
Austens' on the 1 6 t h January, 183^. So a f f e c t e d were h i s manner and 
d r e s s , however, t h a t t h e performance was a f a i l u r e , whatever t h e 
m e r i t s of t h e p o e t r y . Far fr o m c o n f i r m i n g D i s r a e l i as a second Byron 
t'he audience c o u l d h a r d l y c o n t r o l t h e i r r i s i n g l a u g h t e r . S i r Henry 
Layard, nephew t o t h e Austens, w r o t e an account i n t h e Q u a r t e r l y 
Review f o r January, l 8 8 9:"There was something i r r e s i s t i b l y comic i n 
th e young man dressed i n t h e f a n t a s t i c , coxcombical costume t h a t he 
t h e n a f f e c t e d . . . a n n o u n c i n g h i m s e l f as the Homer or Dante of the age" 
D i s r a e l i t h i r s t e d f o r r e c o g n i t i o n , but l i t e r a r y success l a c k e d 
th e immediacy of r e a c t i o n t o be found i n e l e c t i o n s or i n P a r l i a m e n t . 
S u b m i t t i n g t h e f i r s t i n s t a l m e n t of t h e poem t o p u b l i c c o n s i d e r a t i o n 
he d e c l a r e d : 
whatever may be t h e i r d e c i s i o n I s h a l l bow t o i t w i t h o u t a 
murmur; f o r I am not one who f i n d / s i c 7 c o n s o l a t i o n f o r 
the n e g l e c t of ray c o n t e m p o r a r i e s , i n t h e i m a g i n a r y p l a u d i t s 
of a more sympathetic p o s t e r i t y . 
Monypenny comments: 
He c a r r i e d i n t o t h e f i e l d / , i n d e e d , a good d e a l of t h e 
s p i r i t of the poet and t h e a r t i s t , but a c t i o n was h i s t r u e 
p r o v i n c e a l l t h e same...where we l o o k f o r p o e t r y we f i n d 
o n l y t h e d u l l and clo u d y r h e t o r i c i n t o which a man i n v a r i -
a b l y f a l l s who- w r i t e s p o e t r y not because he must, but 
because he t h i n k s i t a f i n e t h i n g t o do. 
D i s r a e l i needed t h e excitement of immediate and c o n c r e t e i s -
sues. W i t h o u t some ' p o l i t i c a l ' o b j e c t i v e even h i s w r i t i n g degen-
e r a t e d i n t o shapeless e f f u s i o n and bombast. He was more e f f e c t i v e 
r e a c t i n g t o a g i v e n s e t of e v e n t s , t h a n i n i n v e n t i n g i m a g i n a r y ones. 
I n t h i s manner he wr o t e t o Lord Durham on November l ? t h , 183^ : 
What do you t h i n k of t h e T o r i e s ! a t a moment when d e c i s i o n ..' 
and energy would be p e a r l s and diamonds t o them, they have 
formed a p r o v i s i o n a l government! 'The v o i c e of one c r y i n g 
i n t h e w i l d e r n e s s , prepare ye t h e way of t h e - Lords;'Such 
i s W e l l i n g t o n ' s s o l i t a r y c r y ; a B a p t i s t worthy of such a 
Messiah as - P e e l . - ^ 
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A f t e r t h e c o l l a p s e of t h e Heform M i n i s t r y , D i s r a e l i went down 
f o r t h e t h i r d t i m e i n December, l$J>k, t o c o n t e s t t h e High Wycombe 
seat a g a i n s t C o l o n e l Grey. Again he outshone him i n o r a t o r y , and 
h i s speech has the o r i g i n a l i t y which o n l y t h e c r e a t i v e i m a g i n a t i o n 
can produce, a l b e i t one which f a s h i o n e d f r o m a borrowed model t h a n 
out of ' a i r y n o t h i n g n e s s ' : 
The Reform M i n i s t r y ! I dare say, now, some of you have 
heard of Mr. Ducrow, t h a t c e l e b r a t e d gentleman who r i d e s 
upon s i x h o r s e s . What a p r o d i g i o u s achievement! I t seems 
i m p o s s i b l e ; but you have c o n f i d e n c e i n Ducrow. You f l y t o 
w i t n e s s i t ; u n f o r t u n a t e l y , one of t h e horses i s i l l , and 
a donkey i s s u b s t i t u t e d i n i t s p l a c e . But Ducrow i s s t i l l 
a d m i r a b l e ; t h e r e he i s , bounding a l o n g irv a spangled j a c k e t 
and c o r k s l i p p e r s ! The whole town i s mad t o see Ducrow 
r i d i n g a t t h e same t i m e on s i x horses. Bur now two more 
of t h e steeds a r e s e i z e d w i t h t h e s t a g g e r s , and l o ! t h r e e 
j a c k a s s e s i n t h e i r s t e a d ! S t i l l Ducrow p e r s i s t s , and s t i l l 
announces t o t h e p u b l i c t h a t he w i l l r i d e round t h e c i r c u s 
every n i g h t on h i s s i x s t e e d s . At l a s t a l l t h e horses are 
knocked up, and now t h e r e a r e h a l f a dozen donkeys. What 
a change! Behold t h e hero i n t h e a m p h i t h e a t r e , t h e span-
g l e d j a c k e t t h r o w n on one s i d e , t h e c o r k s l i p p e r s on t h e 
o t h e r . P u f f i n g , p a n t i n g , and p e r s p i r i n g , he pokes one 
s u l l e n b r u t e , thwacks a n o t h e r , c u f f s a t h i r d , and curses 
a f o u r t h , w h i l e one brays t o t h e audience, and another 
r o l l s i n t h e sawdust. Behold the l a t e Prime M i n i s t e r and 
the Reform M i n i s t r y - t h e s p i r i t e d and snow-white steeds 
have g r a d u a l l y changed i n t o an equal number of s u l l e n and 
o b s t i n a t e donkeys; w h i l e Mr. Merryman, who, l i k e t h e Lord 
C h a n c e l l o r , was once t h e very l i f e of t h e r i n g , now l i e s 
h i s d e s p a i r i n g l e n g t h i n t h e m i d d l e of-,the s t a g e , w i t h h i s 
j o k e s exhausted and h i s b o t t l e emptyl 
Monypenny d e s c r i b e s t h e speech: 
a c h a r a c t e r i s t i c specimen of D i s r a e l i ' s e a r l y p o l i t i c a l 
eloquence, f u l l of t h e broad humour which appeals e f f e c -
t i v e l y t o t h e mob and y e t w i t h t h e i n d e f i n a b l e q u a l i t y 
which suggests t h e b o r n man of l e t t e r s . 
The famous D i s r a e l i a n w i t was making h i s name i n s o c i e t y as 
w e l l a6 i n h i s p u b l i s h e d p i e c e s . I n a l e t t e r t o Sarah of A p r i l 2 8 , 
1 8 3 2 , he r e c o u n t s a c o n v e r s a t i o n w i t h one C o l o n e l Webster, who 
warned of t h e f a t a l e f f e a t of smoking on romance:"It has p r e v e n t e d 
more l i a i s o n s t h a n t h e d r e a c L o f a d u e l or Doctor.^ Commons". To 
which D i s r a e l i r e p l i e d : " Y o u have proved t h a t i t i s a v e r y m o r a l 
h a b i t " . I n t h e same l e t t e r D i s r a e l i d e s c r i b e s h i s f i r s t encounter 
w i t h Mrs. Wyndham Lewis, h i s f u t u r e w i f e : 
a p r e t t y l i t t l e woman, a f l i r t , and a r a t t l e ; i n d e e d , 
g i f t e d w i t h a v o l u b i l i t y I s h o u l d t h i n k u n e q u a l l e d , and 
of which I can convey no i d e a . She t o l d me t h a t she l i k e d 
' s i l e n t , melancholy men' . I answered 'that I had no doubt 
of i t 1 - . 
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Another famous example i e r e c o u n t e d i n t h e words of Lady Duf-
f e r i n : 
He was once d i n i n g w i t h my i n s u f f e r a b l e b r o t h e r - i n - l a w > 
Mr. N o r t o n , when the host begged him t o d r i n k a p a r t i c u l a r 
k i n d of wine, s a y i n g he had never t a s t e d a n y t h i n g so good 
b e f o r e . D i s r a e l i agreed t h a t t h e wine was very good. 
" W e l l " , s a i d N o r t o n , " I have got wine twenty t i m e s as good 
i n my c e l l a r " . "No doubt, no doubt", s a i d D i s r a e l i , l o o k i n g 
round t h e t a b l e ; " b u t , my dear f e l l o w , t h i s i s s u i t e good en-
ough f o r such c a n a i l l e as you have got t o d a y " . 
I n A p r i l , 1 8 3 5 , D i s r a e l i went down t o c o n t e s t a b y - e l e c t i o n a t 
Taunton, a l o s t cause almost b e f o r e he a r r i v e d , but he t o o k c o n s o l -
a t i o n i n h i s e v i d e n t p o p u l a r i t y : 
As f o r Taunton i t s e l f , t h e enthusiasm of Wycombe i s a 
m i n i a t u r e t o i t ' , and I b e l i e v e i n p o i n t of energy, e l o -
quence and e f f e c t I have f a r exceeded a l l my former e f -
f o r t s . Had I a r r i v e d twenty hours sooner t h e r e s u l t might 
have been i n my f a v o u r . 
One o t h e r r e s u l t of t h e e l e c t i o n was a row w i t h t h e I r i s h MP. 
D a n i e l O'Connell, a r i s i n g from remarks made by D i s r a e l i on t h e un-
l i k e l y a l l i a n c e between O'Connell and the V.'higs. D i s r a e l i even 
c h a l l e n g e d O'Connell's son, Morgan, t o a d u e l (O'Connell h i m s e l f 
h a v i n g f o r s w o r n them a f t e r once k i l l i n g a man i n o n e ) . No doubt 
D i s r a e l i basked i n t h e romance of t h e grand g e s t u r e : he i s s u e d h i s 
challenge., c o n s u l t e d t h e Comte D'Orsay as t o p o i n t s of e t i q u e t t e , 
d r e ssed, and went t o the opera:"and everyone says I have done i t 
•z o 
i n f i r s t - r a t e s t y l e " . The exchange t h e n moved t o t h e newspapers. 
I n a l e t t e r t o The Times of December 3 1 s t , l 8 3 5 i we f i n d a charac-
t e r i s t i c f l a s h of humour:"I w i l l not say, w i t h Macbeth, t h a t I 
s h a l l f a l l by 'none of woman b o r n ' , but t h i s I w i l l d e c l a r e , t h a t 
the Whig Samson s h a l l never s i l e n c e me by 'the jaw of an ass'" A f -
t e r t h e a f f a i r he reviewed h i s p a r t i n i t , w i t h as much a t t e n t i o n 
t o t h e l i t e r a r y - s a t i r i c a l aspect of i t as t h e p o l i t i c a l : 
I do not r e g r e t the l e t t e r : t h e e x p r e s s i o n s were w e l l 
weighed, and w i t h o u t i t t h e a f f a i r was but c l e v e r pam-
p h l e t e e r i n g . C r i t i c s you must always meet. W / s i c - i d e n -
t i t y not certain7 t o l d me t h e l a s t l e t t e r was t h e f i n e s t 
t h i n g i n t h e E n g l i s h language, but t h a t t h e l e t t e r t o Dan 
was t o o l o n g ; o t h e r s t h i n k t h a t p e r f e c t . One does not l i k e 
t h e Yahoo as c o a r s e , o t h e r s " t h i n k i t w orthy of S w i f t , and 
so on. 
Only D i s r a e l i c o u l d pause i n t h e t u r m o i l of p o l i t i c a l events 
t o c a r r y out p r a c t i c a l c r i t i c i s m on a l e t t e r t o a p o l i t i c a l opponent. 
The f o l l o w i n g y e a r , i n A p r i l , 1 8 3 6 , The Times c a r r i e d a r e p o r t 
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of D i s r a e l i ' s speech a t a banquet a t Lewes, d e s c r i b i n g him i n terms 
which i n d i c a t e d how l i t t l e h i s r e p u t a t i o n depended upon p u r e l y p o l i -
t i c a l c r e d e n t i a l s : " M r . D i s r a e l i , a l r e a d y w e l l known f o r h i s l i t e r a r y 
t a l e n t s ana h i s o p p o s i t i o n t o t h e O'Connell i n f l u e n c e i n t h e Dvern-
ment". 
S t i l l , h o v e r i n g on t h e f r i n g e s o f p o l i t i c a l l i f e , D i s r a e l i was 
a b l e t o r e a l i s e some of t h e f a n t a s i e s of h i g h - l e v e l i n t r i g u e which 
up t o now had been c o n f i n e d t o h i s n o v e l s . At t h i s t i m e W i l l i a m IV, 
seeking t o oust t h e Whig m i n i s t e r s he d i s l i k e d , n e g o t i a t e d w i t h 
Lord Lyndhurst ( w i t h whom D i s r a e l i was i n t o u c h t h r o u g h o u t ) t o form 
a government, i n case Peel should r e f u s e . The i d e a e v e n t u a l l y came 
t o n o t h i n g , but D i s r a e l i t h e n o v e l i s t p r o f i t e d i n s t e a d , w r i t i n g up 
the episode i n a memorandum of 1836 which f o r s t y l e and s u o j e c t 
m a t t e r c o u l d come s t r a i g h t f r o m t h e pages of Coningsby: 
The D/uke7 of w/ellington7 would have been f i r m i n s p i t e of 
Peel and accepted o f f i c e i f A ' h a r n c l i f f e and his f r i e n d s had 
not seceded. The seces s i o n was o n l y p r i v a t e . L / yndhurst/'s 
f i n a l speech a t t h e c l o s e of t h e b u s i n e s s , and Brougham's 
complimentary o r a t i o n t o him, s u r p r i s e d everybody, but t h e 
t r u t h i s t h e r e was an u n d e r s t a n d i n g between B. and L. A f t e r 
the debates they g e n e r a l l y went home t o g e t h e r , and once B 
said:"You and I , L y n d h u r s t , can r u l e t h i s c o u n t r y i f we 
l i k e " . B e f ore I * ! s f i n a l speech B. t o o k him a s i d e and shook 
hands w i t h him w i t h g r e a t f e e l i n g and s a i d : " L e t us embrace. 
We are bo t h E x ^ J h a n c e l l o r s and have b o t h been thrown over 
by our p a r t y " . 
Amongst these papers are found s e v e r a l accounts of d e a l i n g s 
•behind t h e scenes', a t r i b u t e t o D i s r a e l i ' s enthusiasm f o r p o l i -
t i c a l manoeuvringand f o r t a k i n g away an a r t i s t ' s i m p r e s s i o n . He was 
c e r t a i n l y aware of t h e p o t e n t i a l of h i s p r i v i l e g e d p o s i t i o n . Thus 
he w r o t e t o Isaac D i s r a e l i , d e s c r i b i n g an a t t e m p t by "t h e o l d con-
s t i t u t i o n a l a r i s t o c r a t i c Whigs" t o form a c o a l i t i o n w i t h Peel and 
L y n d h u r s t , i n A p r i l , l835 :"You now know a l l t h e s e c r e t s of a f f a i r s 
which not t e n people do i n t h e r e a l m , and you must burn t h i s l e t t e r 
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when r e a d " . 
A f t e r t h e d i s a p p o i n t i n g r e c e p t i o n of The R e v o l u t i o n a r y E p i c k 
D i s r a e l i ' s l e t t e r s t o Sarah from"1834 r e f l e c t e d t h e i n c r e a s i n g im-
por t a n c e of p o l i t i c s t o him. Only two y e a r s s i n c e h i s second e l e c -
t i o n f a i l u r e a t High Wycombe, t h e Reform M i n i s t r y was s u f f e r i n g i t s 
famous break-up, and he r e p o r t e d t h e c o n s t e r n a t i o n caused by Lord 
Durham's demands: 
T r i e n n i a l P a r l i a m e n t s t o be a Cabinet measure, and an ex-
t e n s i o n of t h e c o n s t i t u e n c y , t h e b a l l o t t o s t a n d on i t s 
m e r i t s - i n s h o r t , a r e v o l u t i o n ; f o r t h i s must l e a d t o a 
f a t a l c o l l i s i o n w i t h t h e House of L o r d s . ^ 
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November brought t h e c o l l a p B e o f t h e a d m i n i s t r a t i o n and the 
r e c a l l of P e e l . The events were f a i t h f u l l y r e p o r t e d i n D i s r a e l i ' s 
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l e t t e r s and memoranda. From t h e r e they went on t o become t h e raw 
m a t e r i a l f o r Coningsby(l84*Q and S y b i l ( 1 8 ^ 5 ) , which owe much of 
t h e i r power t o t h e sharp a n a l y s i s of p o l i t i c a l movements which D i s -
r a e l i p r a c t i s e d d u r i n g these p r e - P a r l i a m e n t a r y days, almost as a 
s u b s t i t u t e f o r t h e r e a l t h i n g . P o l i t i c a l j o u r n a l i s m was t h e n e a r e s t 
he c o u l d approach t o p o l i t i c s i t s e l f . On August 2 0 t h , l835» he wrote 
c o y l y t o Sarah: 
I have sent you t h e Morning Post every day, which i s t h e o n l y 
paper now r e a d , and i n whose columns some g r e a t unknown has 
suddenly r i s e n , whose e x p l o i t s f o r m almost t h e s o l e s t a p l e of 
p o l i t i c a l c o n v e r s a t i o n , and a l l c o n v e r s a t i o n i s now p o l i t i c a l . 
The back numbers f o r t h e l a s t week cannot be o b t a i n e d f o r 
l o v e or money, and t h e s a l e has i n c r e a s e d n e a r l y o n e - t h i r d . 
A l l a t t e m p t s a t d i s c o v e r i n g t h e w r i t e r have been b a f f l e d , and 
t h e mastery adds t o t h e keen i n t e r e s t which t h e a r t i c l e s ex-
c i t e . 
One can sense D i s r a e l i ' s dilemma between w i s h i n g t o p r e s e r v e 
t h e "mystery" and a d e s i r e t o acknowledge h i m s e l f as t h e " g r e a t un-
known". I n a l l , f o u r t e e n l e t t e r s were p u b l i s h e d f r o m August t o Sep-
tember, l 8 3 5 > ^ L i k e a l l D i s r a e l ' s p o l i t i c a l w r i t i n g s , they were as 
much j e u d ' e s p r i t s as campaign manifestoes. D i s r a e l i d e s c r i b e s an 
a t t e m p t a t humour i n a p a r l i a m e n t a r y speech by t h e n o r m a l l y sedate 
S i r John Campbell, the A t t o r n e y - G e n e r a l : 
Fancy an ourang-outang of u n u s u a l magnitude dancing under a 
banana-tree, and l i c k i n g i t s h a i r y chaps, and w i n k i n g w i t h 
e x u l t a t i o n i t s cunning eyes as i t beholds t h e d e l i c i o u s and 
impending f r u i t , and one may f o r m a t o l e r a b l e i d e a of §ir 
John Campbell 1 s^|ppearance i n t h e i*ouse of Commons on F r i -
day n i g h t w h e n / t r i e d t o be j o c u l a r about t h e Imprisonment 
f o r Debt B i l l . 7 
A l s o s i g n i f i c a n t i s t h a t remark above:"and a l l c o n v e r s a t i o n i s 
now p o l i t i c a l " . The s o c i e t y i n which D i s r a e l i was moving was d i -
verse i n i t s t a l e n t s and i t s a s p i r a t i o n s , but i n t h e post-Reform 
era i t c e n t e r e d i n c r e a s i n g l y on p o l i t i c s , Thus he found h i m s e l f 
caught up i n t h e c u r r e n t , l e s s t h r o u g h an i n n a t e p r e d i l e c t i o n f o r 
t h e l i f e of a p o l i t i c i a n t h a n a t a s t e f o r i t s presumed glamour. 
But D i s r a e l i c o n t i n u e d t o w r i t e even i n t h e heat of h i s p o l i ^ ^ d . 
campaigns, b o t h f o r t h e d i s c i p l i n e of o r d e r i n g h i s i d e a s on paper, 
and t o announce t o t h e w o r l d the emergence of a new p o l i t i c a l s t a r . 
I n December, 1 8 3 5 » h i s V i n d i c a t i o n of t h e E n g l i s h C o n s t i t u t i o n was 
p u b l i s h e d : " t h e f u l l e s t e x p o s i t i o n of h i s p o l i t i c a l creed t h a t p r e -
2|S 
ce^ded Coningsby''» Denied the o p p o r t u n i t y t o speak i n t h e ttouse 
i t s e l f , these works were D i s r a e l i ' s p o l i t i c a l speeches. I n Chapter 
xX, f o r example, he makes a p a r a l l e l "between p a s s i n g Events and 
the Reign of C h a r l e s t h e F i r s t " , and denounces the r u l e of the 
People a f t e r t h e l a t t e r ' s demise i n a s p i r i t e d c a t a l o g u e of t h e i r 
^9 
c r i m e s . Even Peel commented t h a t he was " g r a t i f i e d and s u r p r i s e d 
t o f i n d t h a t a f a m i l i a r and a p p a r e n t l y exhausted t o p i c c o u l d be 
t r e a t e d w i t h so much of o r i g i n a l f o r c e of argument and n o v e l t y of 
i l l u s t r a t i o n " . " ^ Isaac D i s r a e l i w r o t e p r o u d l y t o h i 6 son:"You now 
have a p b s i t i v e name and a being i n t h e g r e a t p o l i t i c a l w o r l d , 
which you had not t e n days ago".''''" 
I n t h e new y e a r , 1 8 3 6 , D i s r a e l i ' s d e v e l o p i n g r e l a t i o n s h i p w i t h 
The Times and i t s e d i t o r , Barnes, bore f r u i t i n a s e r i e s of n i n e -
t e e n p u b l i c l e t t e r s on p o l i t i c a l t o p i c s over t h e s i g n a t u r e 'Runny-
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mede', as he once a g a i n i n d u l g e d i n anonymity: 
The L e t t e r s of Runnymede are t h e o n l y t h i n g s t a l k e d of i n 
London, e s p e c i a l l y t h e l a t t e r ones. The a u t h o r i s unknown, 
and w i l l p r o b a b l y so remain. One or two papers have f o o l -
i s h l y a s c r i b e d them t o me. There i s c e r t a i n l y some im-
i t a t i o n ^ o f my s t y l e , and t h e w r i t e r i s f a m i l i a r w i t h my 
works. 
But on February 5 t h t h e a u t h o r i n him t r i u m p h e d , unable t o r e -
s i s t t h e proud acknowledgement of h i s c r e a t i v e s k i l l s : 
" F r a s e r , which i s making some n o i s e , i s t h e h i g h e s t eu-
l o g y I ever r e c e i v e d , s a y i n g : 'Swift observes, t h e appear-
ance of a g r e a t g e n i u s i n t h e w o r l d may always be known 
by t h e v i r u l e n c e of t h e dunces, and t h a t t h i s has been 
s i n g u l a r l y i l l u s t r a t e d i n my case, &c"... 
The l e t t e r s were r e p u b l i s h e d i n t h e summer of 1 8 3 6 , a l o n g w i t h 
a s h o r t t r a c t summarising t h e argument of t h e V i n d i c a t i o n , e n t i t l e d 
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The S p i r i t of Whiggism. 'Runnymede' shows s i g n s of t h e same w i t t y 
and pungent s t y l e o f D i s r a e l i ' s s a t i r i c a l works. I n L e t t e r V I I I ('T 
the People'; February 2 n d , 1 8 3 6 ) he d e c l a r e s : " L u c i a n once amused 
the a n c i e n t s w i t h an a u c t i o n of t h e i r gods", and d e c i d e s h i m s e l f t o 
a u c t i o n t h e p r e s e n t C a b i n e t : 
A Prime M i n i s t e r i n an e a s y - c h a i r , r e a d i n g a French n o v e l . 
What t h i n k you of t h a t l o t ? Three S e c r e t a r i e s o f S t a t e , 
one o d i o u s , a n o t h e r c o n t e m p t i b l e , t h e t h i r d b o t h ! They 
have t h e i r p r i c e , y e t I would not be t h e i r p u r c h a s e r . A 
new Lord C h a n c e l l o r , l i k e a new cheese, crude and f l a v o u r -
l ess...As we a r e 6 t i l l a n a v a l n a t i o n , our F i r s t Lord of 
the A d m i r a l t y s h o u l d be w o r t h something; b u t , u n f o r t u n a t e l y , 
nobody knows h i s name. The P r e s i d e n t of t h e C o u n c i l has 
always i n d i c a t e d a tendency t o j o i n any Government, and 
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t h e r e f o r e s h o u l d be a m a r k e t a b l e a r t i c l e enough. I n Egypt, 
where t h e i r f a v o u r i t e f o o d a r e pumpkins t h a t have r u n t o 
seed, such a s o l i d and mature i n t e l l i g e n c e might be w o r t h 
e x p o r t i n g t o t h e Divan. 
I n L e t t e r XV (March 30, 1836), t o t h e Prime M i n i s t e r V i s c o u n t 
Melbourne h i m s e l f , D i s r a e l i makes the famous comparison of the Cab-
i n e t t o a c r i c k e t x i , each member be i n g a l l o t e d a s u i t a b l e a l -
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l e g o r i c a l r o l e i n t h e drama. 
A f u r t h e r f o u r l e a d i n g a r t i c l e s were p u b l i s h e d i n s i m i l a r man-
ner i n The Times i n August 1836. On t h e 2 0 t h of t h a t month D i s r a e l i 
w r o t e t o S a r a h : " I suppose you have r e c o g n i s e d f o u r b o l t s of v e r i -
t a b l e Olympian thunder i n The Times. I t i s c o n s i d e r e d worthy of 
Jove, and nobody can d i s c o v e r behind what c l o u d t h e god i s shrouded", 
As w e l l as s i m p l y g i v i n g him an o u t l e t , these p o l i t i c a l t r a c t s 
enabled D i s r a e l i t o t e s t h i s views and develop them by r e p e t i t i o n ; 
s i m i l a r i d e a s are foun d i n a l l these works, and they reappear i n l a t e r p o l i t i c a l speeches. " D i s r a e l i was indeed a c o n f i r m e d s e l f -
p l a g i i 
1 8 3 6 : 
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p l a g i a r i s t " . Monypenny observes of D i s r a e l i ' s speech a t Lewes i n 
The r e p o r t i s w o r t h r e a d i n g even now f o r t h e s k i l l w i t h 
w h ich t h e h i s t o r y and c o n s t i t u t i o n a l t h e o r y of t h e V i n -
d i c a t i o n are woven i n t o a speech t h a t was y e t supremely 
e f f e c t i v e as a p i e c e of p l a t f o r m o r a t o r y , as i s proved by 
t h e f a c t t h a t when t h e o r a t o r sat down 'the most d e a f g g i n g 
applause p r e v a i l e d f o r t h e space of s e v e r a l minutes' . 
Meanwhile D i s r a e l i was a l s o w o r k i n g on a n o v e l , p u b l i s h e d a t 
the end of I 8 3 6 as H e n r i e t t a T e m p l e . ^ He had made a s t a r t on t h e 
book i n t h e summer of 1 8 3 ^, and o n l y now resumed i t . The opening 
c h a p t e r s were t h e r e f o r e w r i t t e n b e f o r e D i s r a e l i was g r i p p e d by t h e 
p o l i t i c a l a m b i t i o n which k i l l e d h i s attachment f o r H e n r i e t t a Sykes, 
the model f o r t h e n o v e l ' s h e r o i n e , and which o b v i o u s l y grows i n 
s i g n i f i c a n c e i n t h e l a t t e r s e c t i o n . U l t i m a t e l y H e n r i e t t a Temple i s 
a comedy, a n o v e l of s o c i e t y r a t h e r t h a n of romance. I t f a i l s t o 
s u s t a i n the e a r l y p a s s i o n a t e f e r v o u r and y e t l a c k s a f u l l p o l i t i c a l 
o b j e c t i v e . The book has not earned l a s t i n g fame, a l t h o u g h some i n -
t e r e s t l i e s i n those s e c t i o n s d e p i c t i n g t h e hero's s t r u g g l e s w i t h 
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d e b t , a p e r e n n i a l problem f o r D i s r a e l i h i m s e l f . I t was, i r o n i c 
t h a t he s h o u l d have been thrown i n t o t h e w r i t i n g of H e n r i e t t a Temple 
t o e x t r i c a t e h i m s e l f f r o m f i n a n c i a l commitments i n which h i s f i r s t 
s teps were p r o d u c t s of an e x t r a o r d i n a r y c a p a c i t y f o r m a n i p u l a t i o n , 
based l a r g e l y on h i s eloquent t o n g u e : 
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From those e a r l y days i n which he t o o k Evans, h i s f e l l o w 
c l e r k , f o r p a r t n e r i n a s p e c u l a t i o n i n South American 
shares he showed a n o t a b l e c a p a c i t y f o r e n l i s t i n g t h e 
good o f f i c e s of f r i e n d s . , f o r i n s p i r i n g them w i t h con-
f i d e n c e in^-his f u t u r e , and w i n n i n g and r e t a i n i n g t h e i r 
a f f e c t i o n . 
6k 
V e n e t i a was p u b l i s h e d i n May, 1837. I t evinced an a m b i v a l e n t 
a t t i t u d e t o D i s r a e l i ' s a p p r o a c h i n g p o l i t i c a l c a r e e r . On one hand 
t h e r e i s a s h r i n k i n g from t h e mould of a l l e g i a n c e t o t h e or t h o d o x 
Tory p a r t y , a p i e c e of p s y c h o l o g i c a l t r u a n c y ; 
But i t would almost appear as i f now t h a t he had become 
a good C o n s e r v a t i v e something i n t h e depths of h i s pas-
s i o n a t e and r o m a n t i c n a t u r e r e v o l t e d a g a i n s t t h e dominion 
o f a p r o s a i c p o l i t i c a l creed and an u n i n s p i r i n g p o l i t i c a l 
l eader;...By choosing as h i s heroes t h e two g r e a t e s t r e -
v o l u t i o n a r y f i g u r e s t h a t England had produced /Byron and 
Shelley_7 he made p r o c l a m a t i o n i n no u n c e r t a i n t o n e s t h a t 
as an a r t i s t a t a l l events he was det e r m i n e d t o r e t a i n 
h i s freedom and not t o bow down b e f o r e t h e i d o l s of t h e 
Philistines.°5 
However, i t i s not q u i t e so s i m p l e . W i t h i n V e n e t i a i t s e l f Cad-
u r c i s and Herb e r t are themselves brought back i n t o t h e f o l d of p o l i -
t i c a l o r t h o d o x y . I f they r e f l e c t a s p e c t s of t h e l i v e s of Byron and 
S h e l l e y , they a l s o r e f e r t o D i s r a e l i ' s own s i t u a t i o n as he prepared 
h i m s e l f f o r P a r l i a m e n t . I n p i c t u r i n g t h e i r p o l i t i c a l m a t u r a t i o n , 
was not the a u t h o r acknowledging t h e same i n h i m s e l f ? 
Two months l a t e r D i s r a e l i was e l e c t e d t o P a r l i a m e n t as the 
c o l l e a g u e of IVyndham Lewis. I r o n i c a l l y , however, t h i s f i r s t s t e p i n 
p o l i t i c s was t o l e a d seven y e a r s l a t e r t o what was a r g u a b l y D i s -
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r a e l i ' s best n o v e l : Conxngsby. 
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2. H e n r i e t t a Temple and V e n e t i a . 
H e n r i e t t a Temple was begun i n l83*t as a c e l e b r a t i o n of D i s -
r a e l i ' s l o v e a f f a i r w i t h H e n r i e t t a Sykes ( t h e w i f e of S i r F r a n c i s 
Sykes, t h i r d baronet of B a s i l d o n i n B e r k s h i r e ) , whom he f i r s t met 
i n t h e summer of 1 8 3 3 . 1 The a u t o b i o g r a p h i c a l s i n c e r i t y i s e v i d e n t 
i n t h e e a r l y c h a p t e r s of t h e n o v e l . Here t h e her o , F e r d i n a n d A r -
mine, ca t c h e s s i g h t of H e n r i e t t a f o r t h e f i r s t t i m e : 
There i s no l o v e but l o v e a t f i r s t s i g h t . T h i s i 6 t h e t r a n s -
cendent and s u r p a s s i n g o f f s p r i n g of sheer and u n p o l l u t e d 
sympathy. A l l o t h e r i s t h e i l l e g i t i m a t e r e s u l t of observ-
a t i o n , of r e f l e c t i o n , of compromise, of comparison, of ex-
pedie n c y . The passions t h a t e n d u r e ^ l a s h l i k e t h e l i g h t n i n g : 
t h e y s c o r c h t h e s o u l , but i t i s warmed f o r ever. M i s e r a b l e 
man whose^love r i s e s by degrees upon t h e f r i g i d morning of 
h i s mind! 
I t must indeed have been a p o w e r f u l p a s s i o n , s t r o n g enough, as 
Ferdinand goes on t o a f f i r m : " t o f e e l our f l a u n t y a m b i t i o n fade away 
l i k e a s h r i v e l l e d g o u r d " . I t was t h e r e f o r e c h a r a c t e r i s t i c of D i s -
r a e l i t o pay t r i b u t e t o t h e h e r o i n e and t o t h e q u a l i t y of l o v e i n 
the a b s t r a c t , i n l i t e r a r y f o r m . But H e n r i e t t a Temple was a l s o t o 
r e c o r d t h e i n e v i t a b l e r e a c t i o n , as D i s r a e l i ' s p o l i t i c a l concerns r e -
a s s e r t e d t h e i r i n f l u e n c e , and a no t e amongst t h e Hughenden Papers 
c a r r i e s t h i s e p i t a p h : 
Autumn of 1836 - Pa r t e d f o r ever f r o m H e n r i e t t a . Returned 
t o Bradenham a t t h e l a t t e r end of August; concluded Hen-
r i e t t a Temple, of which one volume had been w r i t t e n t h r e e 
y e a r s . I t was p u b l i s h e d e a r l y i n December and was ve r y 
s u c c e s s f u l . 
I n t h e same s p i r i t of t h o u g h t f u l i n t r o s p e c t i o n D i s r a e l i p o r -
t r a y s h i s hero moved by h i s m i s f o r t u n e s t o h a t r e d of h i s former 
l o v e r : " T e r r i b l e moment when we f i r s t dare t o view w i t h f e e l i n g s of 
repugnance t h e b e i n g t h a t our s o u l has l o n g i d o l i s e d l I t i s t h e 
most a w f u l of r e v e l a t i o n s " . 
F e r d i n a n d was t o be r e c o n c i l e d t o h i s H e n r i e t t a , but never 
w i t h t h e i n t e n s i t y of t h e i r f i r s t p a s s i o n , Indeed, t h e r o m a n t i c 
f e r v o u r i s on t h e wane from t h e f i r s t e c s t a t i c moment onwards. By 
Book I I I l o v e has become a l r e a d y a n o s t a l g i c memory: 
Whatever may be t h e harsher course o f h i s career,..he may 
ye t c o n s i d e r h i m s e l f t h r i c e b l e s s e d t o whom t h i s g r a c e f u l 
d e s t i n y has f a l l e n , and amid t h e storms and t r o u b l e s of 
a f t e r - l i f e may l o o k back t o these h o u r s , f a i r as t h e dawn, 
b e a u t i f u l as t h e t w i l i g h t , w i t h s o lace and s a t i s f a c t i o n . 
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When H e n r i e t t a e x h o r t s F e r d i n a n d t o an u n i t e d e f f o r t t o r e s -
t o r e t h e house of Armine, l o v e has become a f o r m of i n s p i r a t i o n f o r 
something o u t s i d e i t s e l f ( s i g n i f i c a n t l y , of b o t h a m a t e r i a l and 
an a r t i s t i c n a t u r e ) : " i t encourages t o g r e a t deeds, and develops t h e 
c r e a t i v e f a c u l t y of our n a t u r e " . ^ H e n r i e t t a j o i n s t h e ranks of D i s -
r a e l i a n women who a r e va l u e d r a t h e r as i n s p i r e r s t o a p o l i t i c a l or 
l i t e r a r y c a r e e r , t h a n as r o m a n t i c o b j e c t s : 
How many an o f f i c i a l p o r t f o l i o would never have been c a r -
r i e d , had i t not been f o r her sanguine s p i r i t and assiduous 
l o v e ! How many a depressed and d e s p a i r i n g advocate has 
c l u t c h e d t h e Great S e a l , and t a k e n h i s precedence b e f o r e p r i n -
ces, borne onward by t h e breeze of her i n s p i r i n g hope, and 
i l l u m i n e d by t h e sunshine of her p r o p h e t i c s m i l e ! A female 
f r i e n d , amcoble, c l e v e r , and devoted, i s a possession more 
v a l u a b l e t h a n parks and p a l a c e s ; and, w i t h o u t 7 B u c h a muse, 
few men can succeed i n l i f e , none be c o n t e n t . 
Thus D i s r a e l i d e s c r i b e s i m p l i c i t l y t h e development of h i s own 
a t t i t u d e t o r o m a n t i c l o v e . When he f i n a l l y m a r r i e d , i t was t o t h e 
widow of h i s P a r l i a m e n t a r y c o l l e a g u e , and an h e i r e s s . A si m p l e f u n c -
t i o n of H e n r i e t t a Temple, t h e r e f o r e , which i t shared w i t h h i s o t h e r 
n o v e l s , was t o r e c o r d and t o analyse an event of hei g h t e n e d impact 
i n h i s l i f e . I f not as p s y c h o l o g i c a l l y r e v e a l i n g as t h e 'A u t o b i o -
g r a p h i c a l ' T r i l o g y , nor y e t a p o l i t i c a l work, i t has elements of 
b o t h . 
I n t u r n , t h e n o v e l i s t d i d not r e l y on i n s p i r a t i o n ( a r t i s t i c or 
r o m a n t i c ) f o r t h e dynamic of h i s work, but drew upon fragments of 
h i s own or o t h e r s ' e x p e r i e n c e s . As w e l l as d e s c r i b i n g D i s r a e l i ' s 
a f f a i r w i t h H e n r i e t t a Sykes, h i s b r i e f but n o t o r i o u s c a r e e r on t h e 
i s l a n d of M a l t a as p a r t of h i s E a s t e r n t o u r i n 1830 i s r e f l e c t e d i n 
g 
the hero's s p e l l as a cadet i n t h e Ma l t a g a r r i s o n . The i n f l u e n c e 
of D i s r a e l i ' s t o u r of S w i t z e r l a n d and I t a l y w i t h t h e Austens i n 
I826 i s e v i d e n t i n Book V, when Digby M o n t f o r t p l a y s host and i n -
g 
c i p i e n t s u i t o r t o t h e h e r o i n e . Digby's views on t h e I t a l i a n c h a r -
a c t e r and way of l i f e are combined, sometimes awkwardly, w i t h those 
of t h e author:"He m a i n t a i n e d t h a t t h e r e was no e x i s t i n g people who 
more c o m p l e t e l y f u l f i l l e d t h e s o c i a l d u t i e s t h a n t h i s much s c a n d a l -
i s e d n a t i o n . . , " a t which p o i n t D i s r a e l i c l e a r l y s t e p s i n h i m s e l f : 
" r e s p e c t i n g whom so many s i l l y p r e j u d i c e s are e n t e r t a i n e d by t h e 
E n g l i s h , whose t r a v e l l i n g f e l l o w - c o u n t r y m e n , by t h e bye, seldom en-
t e r i n t o any s o c i e t y but t h a t t a i n t e d c i r c l e t h a t must e x i s t i n a l l 
c a p i t a l s " . 
I n H e n r i e t t a Temple D i s r a e l i f o r t h e f i r s t t i m e s u c c e s s f u l l y 
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p o r t r a y e d c h a r a c t e r s f r o m th e l i f e , w i t h o u t t h e element of p e r s o n a l 
b i t t e r n e s s and mockery found i n V i v i a n Grey. Lady B e l l a i r i s an 
amusing r e p r e s e n t a t i o n of t h e Lady Cork who was the doyen of s o c i e t y 
i n t h e l 8 3 0 ' s . Her famous a d v i c e t o H e n r i e t t a was no doubt one of 
those gems which the n o v e l i s t D i s r a e l i s e i z e d upon even i n the midst 
of h i s h e c t i c s o c i a l l i f e : 
P r e t t y women, my sweet c h i l d , should never be a l o n e . Not 
t h a t I was very p r e t t y , but I was always w i t h p r e t t y women-
and a t l a s t t h e men began t o t h i n k t h a t I was p r e t t y t o o . 
Comte de M i r a b e l and Bond Sharpe are a l s o t a k e n f r o m t h e l i f e : 
t h e Comte D'Orsay and C r o c k f o r d r e s p e c t i v e l y . The appearance of 
these c h a r a c t e r s s i g n a l s t h e moving of t h e n o v e l ( w h i c h shows s i g n s 
of b e g i n n i n g t o f l a g ) out ' i n t o s o c i e t y ' . W i t h t h e v i r t u a l exhaus-
t i o n of t h e love-theme by t h e end of Book IV, o n l y t h i s w idenning 
of i n t e r e s t can save t h e a u t h o r f r o m b r i n g i n g t h e n o v e l t o a c l o s e , 
as he d i d V i v i a n Grey and C o n t a r i n i Fleming, f o r l a c k of a n y t h i n g 
more t o say. A d m i t t e d l y , D i s r a e l i had a d d i t i o n a l reasons f o r t h i s 
p o r t r a i t u r e . H i s p u b l i s h e r , C o l b u r n , w r o t e w h i l e H e n r i e t t a Temple 
was b e i n g p r o d u c e d : " I hope you w i l l have a dozen more o r i g i n a l s t o 
draw f r o m besides o l d Lady C/ork7; an e x h i b i t i o n of two or t h r e e 
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l e a d i n g p o l i t i c a l c h a r a c t e r s would not be amiss..." P o l i t i c a l 
c h a r a c t e r s as such are not r e p r e s e n t e d i n t h e book, but t h e t e c h -
nique of i n c o r p o r a t i n g o r i g i n a l s was b e i n g developed i n p r e p a r a t i o n 
f o r Coningsby and S y b i l . And D i s r a e l i ' s o b s e r v a t i o n of s o c i a l a f -
f a i r s i e e v i d e n t even a t t h i s e a r l y s t a g e . Bond Sharpe h i m s e l f r e -
p r e s e n t s a new c l a s s emerging i n s o c i e t y , w i t h o u t b i r t h or l a n d , 
but c o n f i d e n t i n h i s self-made f o r t u n e . He exposes the h y p o c r i s y 
of those who scorn t h e new avenues t o power opening up a t t h i s stage 
i n t h e n i n e t e e n t h - c e n t u r y : 
I t i s t r u e I am an u s u r e r . My dear s i r , i f a l l t h e u s u r e r s 
i n t h i s g r e a t m e t r o p o l i s c o u l d o n l y pass i n p r o c e s s i o n be-
f o r e you a t t h i s moment, how you would s t a r t ! You might 
f i n d some R i g h t Honourables among them; many a grave f u n c -
t i o n a r y , many a grave m a g i s t r a t e ; f a t h e r s of f a m i l i e s , t h e 
very models of r e s p e c t a b l e c h a r a c t e r s , p a t r o n s and p r e s i -
d e n t s of c h a r i t a b l e i n s t i t u t i o n s , and s u b s c r i b e r s f o r t h e 
s u p p r e s s i o n of those very gaming-houses, whose v i c t i m s , 1 , 
i n n i n e cases out of t e n , a r e t h e i r p r i n c i p a l customers. 
' M o r r i s and L e v i s o n ' , t h e coal-merchants-cum-money-lenders, 
a l s o r e p r e s e n t a new c l a s s t o whom t h e a r i s t o c r a c y are r a p i d l y be-
coming s y m b o l i c a l l y and a c t u a l l y i n d e b t e d . Mr. B l a n d f o r d i s i n some 
ways a p r o t o t y p e f o r i" i r . OrmjLby i n Coningsby and S y b i l : a d e l i b e r a t e l y 
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unremarkable f i g u r e i n s o c i e t y , d e d i c a t e d i n s t e a d t o t h e amassing 
and c u l t i v a t i o n of h i s f o r t u n e . Meanwhile the a r i s t o c r a c y f r i t t e r 
away t h e i r l i v e s , l i k e C h a r l e s D o r i c o u r t : 
The w o r l d admired him, and c a l l e d him C h a r l e y , f r o m which 
i t w i l l be i n f e r r e d t h a t he was a p r i v i l e g e d person, and 
was applauded f o r a thousand a c t i o n s , which in^anyone e l s e 
would have been met w i t h decided r e p r o b a t i o n . 
Thus even i n H e n r i e t t a Temple the b e g i n n i n g s of a s o c i o - p o l i -
t i c a l i n t e r e s t h e l p t o save the n o v e l f r o m e x h a u s t i n g i t s e l f i n 
i n t r o s p e c t i o n . A change of tone i s r e v e a l e d i n the hero's a t t i t u d e 
t o h i s g r a n d f a t h e r , o l d S i r F e r d i n a n d . I n Book I , Chapter i h i s 
legendary c a r e e r i s h e l d up as an i d e a l . L i k e D i s r a e l i , he i s con-
s c i o u s of h i s a l i e n r e l i g i o n , seeks c o n s o l a t o r y adventures i n t h e 
East, and by sheer f o r c e of w i l l and l a c k of p r i n c i p l e a c h i e v e s 
n o t o r i e t y wherever h i s c r a v i n g f o r adventure t a k e s him. 
But t h i s belongs t o a past age, and i n t h e young Ferdinand - w i t h 
whom D i s r a e l i a l s o i d e n t i f i e s i n p a r t - a r e r e p r e s e n t e d those v i r -
t u e s of d i l i g e n c e and f i l i a l p i e t y which are more a p p r o p r i a t e t o 
t h e n i n e t e e n t h - c e n t u r y . His f a u l t s , u n l i k e those of h i s g r a n d -
f a t h e r , a r e not p o r t r a y e d as amtable weaknesses, but as sources of 
u l t i m a t e s u f f e r i n g . Young Fe r d i n a n d comes t o curse h i s namesake 
b o t h i n h i s example, and h i s dissipating of t h e f a m i l y f o r t u n e , 
which f o r c e s him t o make s u i t t o h i s c o u s i n and l o s e the b e l o v e d 
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H e n r i e t t a . The r o m a n t i c r e l i c s of t h e Armine f a m i l y i n h e r i t a n c e 
now appear p a t h e t i c a l l y i r r e l e v a n t t o t h e economic r e a l i t i e s of 
m a i n t a i n i n g a landed e s t a t e i n t h e n i n e t e e n t h - c e n t u r y . 
I n s t e a d , r e s o l u t i o n of t h e best of a n c i e n t and modern ways of 
l i f e i s a r t i c u l a t e d i n t h e h e r o i n e ' s c h a r i t a b l e m i s s i o n s on t h e 
Ducie Bowers e s t a t e , which h i n t a t t h e n e o - f e u d a l i s t i c c r e e d de-
veloped l a t e r i n S y b i l . The i m p l i c a t i o n i s t h a t , i f one must i n -
dulge i n romance, l e t i t be expressed i n a p r a c t i c a l s p i r i t . Hen-
r i e t t a Temple c a s t s o f f t h e r o l e of t h e l o v e r and p u t s on t h a t of 
S y b i l , or of May Dacre i n The Young Duke: 
The aged were s o l a c e d by her v i s i t ? t h e s i c k f o r g o t t h e i r 
p a i n s ; and, as she l i s t e n e d w i t h s y m p a t h i s i n g p a t i e n c e t o 
l o n g n a r r a t i v e s of r h e u m a t i c g r i e f s , i t seemed her p r e s -
ence i n each o l d c h a i r , her tender e n q u i r i e s and sanguine 
hopes, brought even more c o m f o r t t h a n her p l e n t e o u s p r o -
mises o f succourfnsnvthe Bower; i n t h e shape c-g a r r o w r o o t 
and g r u e l , p o r t wine and f l a n n e l p e t t i c o a t s . 
C a t h o l i c i s m , which i s used i n i t i a l l y t o l e n d an e x t r a e x o t i c 
q u a l i t y t o some of th e c h a r a c t e r s , becomes a theme i n i t s e l f . Digby 
M o n t f o r t ' s o u t s t a n d i n g p e r s o n a l c h a r a c t e r , f o r example, i s set 
a g a i n s t t h e s t e r n r u l e which f o r b i d s one of h i s f a i t h "occupying 
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t h e seat of h i s a n c e s t o r s i n t h e senate". The comic climax of 
the twin marriages i n H e n r i e t t a Temple has an ec^o i n t*«e C a t h o l i c 
Emancipation Act (1828), wMch symbolises the s p i r i t of recon-
c i l i a t i o n on a p o l i t i c a l l e v e l . The predominantly C a t h o l i c c a s t 
resume t»>eir / r l g W e U^o"^ p 0c no ? i W u¥e t6 i eo^ a c o n f i d e n t note which 
shows D i s r a e l i c a s t i n g an eye a t h i s owrs p o l i t i c a l f u t u r e : 
and t h e r e i s l i t t l e doubt t h a t they w i l l u l t i m a t e l y support 
t h a t B r i t i s h and n a t i o n a l a d m i n i s t r a t i o n which Providence 
has d o u b t l e s s i n s t o r e f o r these o u t r a g e d and d i s t r a c t e d 
r e a l m s . At l e a s t t h i s i s Mr. Temple's more t h a n hope, who ,g 
i s a l s o i n t h e House, and a c t s e n t i r e l y w i t h • L iord S t a n l e y . 
V e n e t i a a l s o moves from c o n c e n t r a t i o n on a s e v e r e l y l i m i t e d 
c a s t of c h a r a c t e r s t o a r e s o l u t i o n of a n e a r - p o l i t i c a l n a t u r e . The 
n o v e l opens a t Cherbury, i s o l a t e d b oth by i t s l o c a t i o n and by t h e 
d e l i b e r a t e p r e f e r e n c e of i t s o c c u p i e r s , Lady Annabel and her daughter 
the h e r o i n e V e n e t i a h e r s e l f . One of t h e themes of the work i s t h a t 
Lady Annabel must r e l e a s e V e n e t i a from p e r p e t u a l c h i l d h o o d , t o t a k e 
her p l a c e i n s o c i e t y . By degrees t h e o u t s i d e w o r l d encroaches oh 
t h e i r p a s t o r a l e x i s t e n c e . C a d u r c i s , V e n e t i a ' s neighbour and playmate, 
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goes away t o s c h o o l . Then we see h i s g u a r d i a n p l a n n i n g t h e y o u t h ' s 
i n t r o d u c t i o n t o p o l i t i c a l l i f e , as one " c a l c u l a t e d t o c o n f e r so 
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much c r e d i t o)c\ h i s t u t o r , and shed so much l u s t r e on h i s p a r t y " . 
The author h i m s e l f s t e p s i n w i t h a p o l i t i c a l r e v i e w i n Book IV: t h e 
s t a t e of t h e Whig p a r t y " i m m e d i a t e l y subsequent t o t h e e x p u l s i o n of 
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the C o a l i t i o n M i n i s t r y " . As i n Endymion, he pays t r i b u t e t o t h e 
i n f l u e n c e of women i n p o l i t i c s , t h e hostesses of p a r t y f u n c t i o n s , 
preeminent amongst whom i s Lady Monteagle, " t h e Muse of t h e Whig 
p a r t y , a t whose s h r i n e every man of w i t and f a s h i o n was proud t o 
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o f f e r h i s f l a t t e r i n g i n c e n s e " . We now see events f r o m t h e p o i n t 
of view of a w i d e r s o c i e t y , and hear Lady Annabel and Dr. Masham 
di s c u s s e d i n almost p a t r o n i s i n g / . t e r m s by t h e s o p h i s t i c a t e d c i t y 
d w e l l e r s . 
At u n i v e r s i t y C a d u r c i s i s moved by t h e same s p i r i t of f r e e -
t h i n k i n g as C o n t a r i n i F l e m i n g , but i n t h i s case i t i s a s c r i b e d t o 
23 
the p o l i t i c a l d o c t r i n e of the L i b e r a l p a r t y of t h e t i m e . When 
Lady Annabel and Dr. Masham are e v e n t u a l l y dnawn i n t o t h a t s o c i e t y 
they have h i t h e r t o a v o i d e d , t h e l a t t e r has undergone a t r a n s f o r -
m a t i o n . E l e v a t e d (by r o y a l command) from an e i g h t e e n t h - c e n t u r y Tory 
parson t o a s u b t l e and p o l i t i c a l l y aware b i s h o p , he g i v e s up h i s 
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c o u n t r y p u r s u i t s t o a t t e n d t o h i s d u t i e s i n t h e House of L o r d s . 
When he and C a d u r c i s renew acqua i n t a n c e i n London, they d i s c u s s the 
l a t t e r ' s l o v e f o r V e n e t i a , and Masham adds a t o u c h of d e l i c a t e bad-
inage t o h i s a d v i c e : 
' I t h i n k you do / l o v e Venetia7, a t t h i s moment", r e p l i e d 
Masham;"and I t h i n k " , he c o n t i n u e d , s m i l i n g , " t h a t you may 
p r o b a b l y c o n t i n u e very2much i n l o v e w i t h h e r , even d u r i n g 
th e r e s t of t h e week' . 
C a d u r c i s ' i n i t i a l n o t o r i e t y on e n t e r i n g s o c i e t y i s due not t o 
h i s p o l i t i c a l p r e t e n s i o n s but t o h i s l i v i n g what i s o b v i o u s l y a 
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t h i n l y d i s g u i s e d r e p r e s e n t a t i o n of t h e c a r e e r of Byron. T h i s i n -
c l u d e s a number of f a i t h f u l l y r e c r e a t e d b i o g r a p h i c a l d e t a i l s : " H e 
amused h i m s e l f by e a t i n g o n l y b i s c u i t s , and c a l l i n g f o r soda w a t e r , 
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w h i l e we q u a f f e d o u r Burgundy". 
I n Book IV, Chapter x v i Lady Monteagle a t t e m p t s t o f o r c e her 
a f f e c t i o n s on C a d u r c i s , , g a i n i n g an e n t r y t o h i s q u a r t e r s by d r e s s i n g 
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up as one of h i s young e s t a t e - w o r k e r s . I t i s an amusing; scene, but 
a c r u e l p l a y on t h e r e l a t i o n s h i p between Byron and Lady C a r o l i n e 
Lamb. She h e r s e l f was dead, but her husband, the Whig Prime M i n i s t e r 
Lord Melbourne, was s t i l l v ery much a l i v e . I n Chapter x v i i i C a d u r c i s ' 
c a r e e r catches up w i t h him, and he i s d r i v e n out by the same p u b l i c 
who had h i t h e r t o applauded h i s every a c t i o n . He renounces h i s 
c o u n t r y i n d i s g u s t , as Byron d i d b e f o r e him, and we may. imagine 
t h a t t h e B y r o n i c s i d e of D i s r a e l i went w i t h him too:"He l e f t h i s 
n a t i v e shores i n a b l a z e of g l o r y , but w i t h t h e accents of scorn 
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s t i l l q u i v e r i n g on h i s l i p " . I n s e v e r a l ways Cadurcis/Byron was 
D i s r a e l i ' s i d e a l : p o e t , peer, s o c i a l l i o n , and a r e s o l u t e man of 
a c t i o n , t o o , as h i s conduct d u r i n g t h e c h a l l e n g e and ensuing d u e l 
w i t h Lady Monteagle's husband a f t e r t h e episode r e f e r r e d t o above 
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bears o u t . 
But h i s d e p a r t u r e does not c o n f i r m C a d u r c i s i n h i s s e l f - i m p o s e d 
e x i l e ; i t l e a d s t o a s t a t e a p p r o a c h i n g acceptance of h i s background 
and r e s p o n s i b i l i t i e s . He (and D i s r a e l i ) l e a r n t o supersede immature 
Byronism. Having f l i r t e d a l t e r n a t e l y w i t h s e n t i m e n t s of u n t h i n k i n g 
o r t h o d o x y a t one extreme (under Lady Annabel's i n f l u e n c e ) or s h a l l o w 
r e b e l l i o n ( a t u n i v e r s i t y , f o r example), C a d u r c i s passes t h r o u g h 
those ' i n e v i t a b l e phases' of c o n t r a s t i n g enthusiasms which are i n -
s e p a r a b l e from m a t u r a t i o n . R e u n i t e d w i t h t h e H e r b e r t s i n I t a l y , he 
makes e x t r a v a g a n t p r o t e s t a t i o n s of h i s d e s i r e f o r revenge on t h e 
s o c i e t y which had r e c e n t l y r e j e c t e d him. - S i g n i f i c a n t l y , i t i s t h e 
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i n f l u e n c e of a woman wh i c h c u t s o f f t h i s c h i l d i e h v e i n . V e n e t i a r e -
t o r t s : "You have no c a u s e to c o m p l a i n of t h e w o r l d , and you magnify 
a p e t t y s q u a b b l e w i t h a c o n t e m p t i b l e c o t e r i e i n t o a q u a r r e l w i t h a 
nation".'^' 1' I n s o f a r a s D i s r a e l i i d e n t i f i e d w i t h C a d u r c i s , he was de-
l i v e r i n g t h i s r e p r o o f t o h i m s e l f t o o , a s p a r t of t h e i n t e r n a l de-
b a t e w h i c h V e n e t i a d r a m a t i s e s . I n p l a c e of t h e s e l f - p i t y i n g poet, 
a new i d e a l i s found i n both H e r b e r t ( a n a p p r o x i m a t e p o r t r a i t of 
S h e l l e y ) and C a d u r c i s ' c o u s i n George, who have l e a r n t t o a c c e p t t h e 
l i m i t a t i o n s and r e s p o n s i b i l i t i e s of t h e i r p o s i t i o n . A l l t h e c h a r -
a c t e r s i n V e n e t i a have to t r e a d t h e same p a t h a s C a d u r c i s t o some 
e x t e n t : Masham i s not a l l o w e d t o r e m a i n a p a r o c h i a l p a r s o n , and 
V e n e t i a must a c c e p t h e r r o l e i n s o c i e t y , t h e e q u i v a l e n t of a man's 
p o l i t i c a l f u n c t i o n . Lady Annabel i t p r e s e n t e d i n i t i a l l y a s t h e 
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model of l o v i n g motherhood and heroic- s e l f - s a c r i f i c e , but i n time 
she i s s e e n to e x e r t a " d e s p o t i c i n f l u e n c e " , f o r c i n g from V e n e t i a 
a promise t h a t she w i l l never marry w i t h o u t h e r mother's c o n s e n t . ^ 
At the same time Lady Annabel i m p o s e s a r i g i d p o l i t i c a l code on 
C a d u r c i s ; when he r e t u r n s t o C h e r b u r y a f t e r f i v e y e a r s away a t E t o n , 
D i s r a e l i o b s e r v e s , w i t h j u s t a h i n t of i r o n y : 
When she met him a g a i n a f t e r so l o n g an i n t e r v a l , and 
found her e a r l y p r o g n o s t i c s so f a i r l y , so c o m p l e t e l y f u l -
f i l l e d , and watched h i s c o n d u c t and c o n v e r s a t i o n , ex-
h i b i t i n g a l i k e a w e l l - i n f o r m e d mind, an o b l i g i n g temper, 
and, what Lady Annabel v a l u e d even above a l l g i f t s and 
b l e s s i n g s , a profound c o n v i c t i o n of t h e t r u t h of a l l h e r 
own o p i n i o n s , m o r ^ l , p o l i t i c a l , and r e l i g i o u s , she was 
q u i t e charmed... 
C a d u r c i s ' c a r e e r seems t o be p r e f i g u r e d i n t h a t of H e r b e r t , a l -
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though t h e l a t t e r l a c k s t h e younger man's egoism. I n H e r b e r t D i s -
r a e l i annexed t h e S h e l l e y myth and a p p l i e d i t to h i s own s e m i -
p o l i t i c a l t h e s i s . T h e i d e a f o r u s i n g the l i v e s of S h e l l e y and 
Byron i t l i k e l y t o have come from a number of works p u b l i s h e d about 
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t h i s t i m e : Moore's L e t t e r s and J o u r n a l s of L o r d Byron, Thomas 
Medwin's Memoir of S h e l l e y , ^ h i s S h e l l e y P a p e r s , a n d C o n v e r s a t i o n s 
of L o r d Byron? and L e i g h Hunt's L o r d Byron and some of h i s Con-
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t e m p o r a r i e s . B y r o n ' s p e r s o n a l i t y goes l a r g e l y t o C a d u r c i s , but 
h i s d i s a s t r o u s m a r r i a g e i s r e f l e c t e d i n t h e estrangement of H e r b e r t 
and Lady A n n a b e l . H e r b e r t ' s p e r s o n a l i t y i s based on d e t a i l s from 
t h a t Memoir of S h e l l e y : h i s l i v e l y i m a g i n a t i o n a s a c h i l d , r e p r e s s e d 
by t h e cramming regimen a t E t o n , and h i s e v e n t u a l d e p a r t u r e a b r o a d 
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i n ' s c a n d a l o u s ' c i r c u m s t a n c e s . But S h e l l e y ' s y o u t h f u l r e l a t i o n -
s h i p w i t h " H a r r i e t G" i s g i v e n to V e n e t i a and C a d u r c i s , w h i l e Byron 
mercenary c a r e e r i s e n a c t e d r a t h e r i n a p p r o p r i a t e l y by H e r b e r t . That 
D i s r a e l i had s t u d i e d S h e l l e y ' s p o e t r y i s e v i d e n t from The fievolu--
t i o n a r y E p i c k . ' T i t a ' s u p p l i e d some of t h e d e t a i l s , and D i s r a e l i 
had met T r e l a w n e y , who w i t h Byron had burned S h e l l e y ' s body on t h e 
T u s c a n s h o r e . T h e r e a r e some d i r e c t p l a g i a r i s m s t o o : from Medwin 
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r e p r i n t of S h e l l e y ' s ' E s s a y on Love' i n t h e Memoir and from a 
p i e c e e n t i t l e d 'Love' i n t h e s e c t i o n ' R e f l e c t i o n s ' ^ . H e r b e r t comp-
l i m e n t s C a d u r c i s ' p o e t i c s k i l l i n book V I , C h a p t e r v i i i , c l o s e l y 
f o l l o / . i n g a sonnet i n p r a i s e of B y r o n by S h e l l e y : " M y s o u l / M a r k s h i s 
c r e a t i o n s r i s e a s f a s t and f a i r / A s p e r f e c t w o r l d s a t t h e C r e a t o r ' s 
w i l l " . C a d u r c i s e c h o e s Don J uan i n h i s demands f o r vengeance on 
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the c o m p l acent B r i t i s h p u b l i c . The f i n a l t r a g e d y i n w h i c h both 
H e r b e r t and C a d u r c i s a r e drowned i s b a s e d on t h e a c c o u n t i n Medwin' 
Memoir of t h e drowning of S h e l l e y and h i s f r i e n d W i l l i a m s i n t h e 
g u l f of Genoa: 
W i l l i a m s was a good swimmer, and had no doubt made s t r o n g 
e f f o r t s f o r h i s l i f e , h a v i n g been washed on t h e beach 
p a r t l y u n d r e s s e d ; but S h e l l e y had h i s hand l o c k e d i n h i s 
w a i s t c o a t , where he had i n h i s h a s t e t h r u s t a volume of 
K e at s ' poems... 
A p a r t from t a p p i n g t h e B y r o n / S h e l l e y l e g e n d , V e n e t i a a l s o draw 
on D i s r a e l i ' s h o l i d a y i n I t a l y i n 1826 f o r much of Book V, when the 
t r a v e l l e r s a r e found - l i k e the a u t h o r - v i s i t i n g t h e home of t h e 
a r t s i n E u r o pe, i n c l u d i n g a pilgrimiflage t o P e t r a r c h ' s house and 
tomb ,-^and a s p e l l i n V e n i c e i n i t s h a p p i e r days.^^" 
The d i s c u s s i o n s between H e r b e r t and C a d u r c i s d e r i v e i n p a r t 
from S h e l l e y ' s D i s c o u r s e on t h e Manners of t h e A n t i e n t G r e e k s , but 
they have a n a d d i t i o n a l f u n c t i o n a s p a r t of D i s r a e l i ' s own s e l f -
e n q u i r y . The "theme l i e s somewhere between C o n t a r i n i F l e m i n g and 
C o n i n g s b y , both i n c o n t e n t and t e c h n i q u e . Two c h a r a c t e r s a r e now 
employed, i n s t e a d of a s i n C o n t a r i n i one i n t r o s p e c t i v e w a v e r e r 
f l a n k e d by two o b v i o u s l y p o l a r i s e d f i g u r e s . The d i s c u s s i o n does not 
c e n t r e so much on t h e r e l a t i v e m e r i t s of p o e t i c and more orthodox 
s o c i a l v a l u e s a s on how t h e r e l a t i v e m e r i t s of b o t h must each be 
a c c e p t e d by H e r b e r t and C a d u r c i s , and on how t h e y c a n be h a rmonised 
Even a t u n i v e r s i t y C a d u r c i s ' a d m i r a t i o n f o r H e r b e r t ' s r e p u t a t i o n i s 
b a s e d on t h e b r e a d t h of h i s t a l e n t s , w h i c h span s e v e r a l f i e l d s : " T h e 
c o u r a g e , t h e b o l d n e s s , t h e e l o q u e n c e , t h e i m a g i n a t i o n , t h e s t r a n g e 
and r o m a n t i c c a r e e r of H e r b e r t , c a r r i e d t h e s p i r i t of C a d u r c i s c a p -
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t i v e " . F r a s e r ' s Magazine p r a i s e d V e n e t i a : " i n t h i s work a s i n h i s 
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p o l i t i c a l e s s a y s and s p e e c h e s , he s t r i v e s f o r t h e d i f f u s i o n of 
sound c o n s t i t u t i o n a l v i e w s w i t h c h a r a c t e r i s t i c z e a l " , and d i s m i s s e d 
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a p o l i t i c a l l i t e r a t u r e a s "pure f u d g e " . R. G a r n e t t , on t h e o t h e r 
hand, t r e a t s the a c c e p t a n c e of orthodox s o c i a l v a l u e s w i t h which 
V e n e t i a a p p e a r s t o c o n c l u d e a s l a r g e l y s u p e r f i c i a l , and more an a c -
c i d e n t of h i s t o r y . He s p e c u l a t e s on D i s r a e l i ' s l i k e l y c o u r s e had 
h i s f a m i l y remained orthodox Jews, and t h u s d e b a r r e d h i s e n t r y t o 
the House of Commons: 
De b a r r e d from p r a c t i c a l p o l i t i c s , D i s r a e l i might have 
g i v e n f r e e c o u r s e t o t h o s e r e v o l u t i o n a r y t e n d e n c i e s o f h i s 
n a t u r e which t h e n e c e s s i t i e s of p o l i t i c a l l i f e s u p p r e s s e d , 
and been famous a s t h e keen, s t e a d y , and r u t h l e s s a s s a i l -
a n t of many t h i n g s w h i c h , a s m a t t e r s t u r n e d o u t , h i s d e s -
t i n y e n l i s t e d him t o d e f e n d . 
W h i l s t t h e r e was t h i s ' S h e l l e y a n 1 a s p e c t t o D i s r a e l i ' s c h a r -
a c t e r , t h e r e was a l s o a more g e n u i n e l y c o n f o r m i n g s i d e , and the i n -
t e r e s t of V e n e t i a i s t o s e e him u s i n g t h e n o v e l t o weigh up t h e two. 
V e n e t i a i E not s i m p l y a l a s t d e s p a i r i n g f l i r t a t i o n w i t h r e b e l l i o n , 
a r e f u s a l t o bow t o t h e orthodoxy w h i c h D i s r a e l i ' s p o l i t i c a l c a r e e r 
now demanded. Nor i s i t a work of c a p i t u l a t i o n i n w h i c h he abandons 
h i s former e c c e n t r i c c a r e e r , a s r e p r e s e n t e d i n t h e s e r e v o l u t i o n a r y 
h e r o e s , by p i c t u r i n g them 'tamed* by time and c i r c u m s t a n c e s . I t i s 
not i n t h e n a t u r e of t h e work to come to a f i r m s t a t e m e n t e i t h e r 
one way or t h e o t h e r . ( E v e n t h e more ' p o l i t i c a l ' Coningsby r e f u s e s 
to commit i t s hero t o any d e f i n i t e p o l i t i c a l c o u r s e , and ends on a 
w h o l l y open n o t e ) . V e n e t i a i s a t r i b u t e t o two of E n g l a n d ' s g r e a t e s t 
minds, and a c o n s i d e r a t i o n of how t o b e n e f i t from t h e i r example and 
n o b l e p r i n c i p l e s , w i t h o u t a t t h e same time f a l l i n g i n t o t h e i r e r r o r s . 
F o r t h i s r e a s o n H e r b e r t i s an o l d e r and w i s e r S h e l l e y , a b l e t o rum-
i n a t e m e a n i n g f u l l y on h i s c a r e e r , and t h e t e n o r of h i s c o n c l u s i o n s 
c e n t r e s on t h a t most c h a r a c t e r i s t i c of V i c t o r i a n c o n c e p t s : d u t y . 
Even t h o s e a c t s w h i c h had e a r n e d him t h e d e t e s t a t i o n of t h e B r i t i s h 
p u b l i c , s u c h a s h i s engagement i n t h e A m e r i c a n War of Independence, 
a r e s e e n t o p r o c e e d from n o b l e i n t e n t i o n s : 
D o u b t l e s s i t was not w i t h o u t a s t r u g g l e , p e r h a p s a pang, 
t h a t H e r b e r t r e s o l v e d upon a l i n e of c o n d u c t t o w h i c h i t 
must a s s u r e d l y have r e q u i r e d t h e s t r o n g e s t t h r o b of h i s 
c o s m o p o l i t a n sympathy, and h i s a m p l e s t d e f i n i t i o n of p h i l -
a n t h r o p y to have i m p e l l e d him. But w i t h o u t any v i n d i c t i v e 
f e e l i n g s t o w a r d s E n g l a n d , f o r he e v e r p r o f e s s e d and ex-
e r c i s e d c h a r i t y t o w a r d s h i s enemies, a t t r i b u t i n g t h e i r 
c onduct e n t i r e l y t o t h e i r i g n o r a n c e and p r e j u d i c e , upon 
t h i s s t e p he n e v e r t h e l e s s f e l t i t h i s duty t o d e c i d e . 
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C a d u r c i s ' poem i n p r a i s e of H e r b e r t t h e r e f o r e pays t r i b u t e not 
o n l y to t h e l a t t e r ' s " i m m o r t a l v e r s e " but a l s o to h i s " g o d - l i k e 
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deeds". E l e m e n t s of D i s r a e l i h i m s e l f i n e v i t a b l y . s u r f a c e i n Her-
b e r t ' s c a r e e r : t h e e n f o r c e d s e l f - s t u d y , and t h e i n t e r a c t i o n w i t h i n 
him of 'two n a t u r e s ' : 
Then i t was t h a t t h e two p a s s i o n s w h i c h seemed t o s h a r e 
t h e b e i n g of H e r b e r t a p p e a r e d s i m u l t a n e o u s l y t o a s s e r t 
t h e i r sway, and he r e s o l v e d t p 7 c a l l i n h i s Muse t o t h e 
a s s i s t a n c e of h i s P h i l o s o p h y . 
L i k e D i s r a e l i s , H e r b e r t ' s p u b l i c h u m i l i a t i o n e x t e n d s t o both 
h i s l i t e r a r y and h i s p o l e m i c a l c a r e e r s : 
The c r i t i c s were a l w a y s h a r d a t work, p r o v i n g t h a t he was 
no p o e t , and d e m o n s t r a t i n g i n t h e most l o g i c a l manner t h a t ,_o 
he was q u i t e i n c a p a b l e of r e a s o n i n g on t h e commonest t o p i c . 
So, i n making H e r b e r t an o l d e r f i g u r e , D i s r a e l i was s e t t i n g up 
a d e s i r e d p r o j e c t i o n of h i m s e l f i n t h e f u t u r e , I n t h i s r e s p e c t 
V e n e t i a i s a s t a t e m e n t of a m b i t i o n , but one more a l t r u i s t i c t h a n i n 
D i s r a e l i ' s e a r l i e r n o v e l s . H e r b e r t ' s p l e a f o r r e c o n c i l i a t i o n t o 
Lady A n n a b e l r e f l e c t s a deep h u m i l i t y , a s h r i n k i n g from any c l a i m 
to s u p e r i o r knowledge, w h i c h i s of c o u r s e t h e most e l o q u e n t s t a t e -
ment i n h i s f a v o u r . ^ He r e j e c t s C a d u r c i s ' c y n i c i s m , ^ and p u t s f o r -
ward h i s own (and D i s r a e l i ' s ) r e s p o n s e t o t h e 'two n a t u r e s ' dilemma: 
'We e x i s t ' , s a i d H e r b e r t , 'because we s y m p a t h i s e . . . I t i s 
sympathy t h a t makes you a p o e t . . . t h e r e f o r e , ^ m i s a n -
t h r o p i c a l poet i s a c o n t r a d i c t i o n i n terms' . 
And C a d u r c i s h i m s e l f b e g i n s t o l e a r n from H e r b e r t t h e p a r a -
d o x i c a l l e s s o n t h a t t o be w i s e i s to be aware of your own i g n o r a n c e . 
" A f t e r a l l , what i s t r u t h ? " he a s k s , a q u e s t i o n no doubt i n D i s r a e l i ' s 
mind 6 2 / a t t h i s c r u c i a l j u n c t u r e i n hxs c a r e e r . 
I n H e n r i e t t a Temple and V e n e t i a D i s r a e l i was e v a l u a t i n g two 
a s p e c t s of h i s l i f e w h i c h needed to be r e c o n c i l e d i n p r e p a r a t i o n 
f o r h i s e n t r y i n t o p o l i t i c s . T h e r e i s no n e a t r e s o l u t i o n , but i n 
t h e v e r y a c t of w r i t i n g he went some way t o w a r d s a c h i e v i n g a b a l a n c e . 
I n f u t u r e he would d i r e c t h i s r o m a n t i c l e a n i n g s i n t o p o l i t i c s , and 
l o o k t o women f o r encouragement r a t h e r t h a n p a s s i o n . And he would 
us e h i s l i t e r a r y t a l e n t s i n sympathy w i t h h i s f e l l o w men r a t h e r t h a n 
i n s e l f i s h i s o l a t i o n from them. 
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3. D i s r a e l i and R o m a n t i c i s m . 
A s u c c i n c t d e f i n i t i o n o f R o m a n t i c i s m w o u l d be d i f f i c u l t t o 
r e a c h , as L. F u r s t d e m o n s t r a t e s i n h e r wor.< by t h a t t i t l e , q u o t i n g 
a m u l t i t u d e o f a t t e m p t s . ^ F u r s t h e r s e l f r > o i n t s o u t some a s p e c t s 
w h i c h s t r i k e h e r : " i t s i n d i v i d u a l i s m , i t s i d e a l i s m , t h e p r i m a c y o f 
t h e c r e a t i v e i m a g i n a t i o n , t h e s u b j e c t i v e p e r c e p t i o n o f n a t u r e , t h e 
2 
i m p o r t a n c e o f f e e l i n g , t h e use of s y m b o l i c i m a g e r y " . 
I t i s n e r h a p s t h a t s t r e s s on t h e c r e a t i v e i n a . r i n a t . i o n whicr: 
most d i s t i n g u i s h e s flomant i c is;;, f r o m t h e c u l t u r e w h i c h p r e c e d e d 
i t , a l t h o u g h one must be c a r e f u l n o t t o o v f . r - e m p h a s i s e t h e b r e a k , 
s i n c e as M. P r a z a r g u e s , one m i l i e u t e n d s t o f l o w i n t o a n o t h e r more 
s m o o t h l y t h a n c a t e g o r i e s o f l i t e r a r y h i s t o r y m i g h t s u g r e e t . ' The 
new movement r a n g e d f r o m t h o s e who r e l e g a t e d 'Reason' t o a 3 ov; 3 y 
p l a c e i n a r t i s t i c c r e a t i o n , t o t h o s e who m e r e l y s o u g h t a p r o p e r 
b a l a n c e b e t w e e n t h e a r t i s t ' s f a c u l t i e s , however t h e y d e f i n e d t h a t . 
5 , ' i t h t h e r e a c t i o n a g a i n s t Reason came a r e t u r n t o b e l i e f i n mys-
t i c a l and i d e a l v a l u e s . The o b j e c t s and a r t e f a c t s o f t h i s w o r l d , 
i n c l u d i n g l i t e r a t u r e , were seen as e x p r e s s i o n s of a s e m i - P l a t or.ic 
r e a l m o f t h e i d e a l b e y o n d , and hence a c q u i r e d a new s y m b o l i c v a l u e . 
Ceremony and r i t u a l had a r o l e i n r e f l e c t i n g t h e w o r - i i n y s o f a 
h i g h e r law t h a n was a p p a r e n t t o m e r e l y r a t i o n a l f a c u l t i e s . The s t u d y 
o f M a t u r e , t h e r e f o r e , c o u l d l o a d t h e o b s e r v e r t o h i g h e r t r u t h s ( a l -
t h o u g h he m i g h t i n p r a c t i c e n e v e r a d v a n c e aeyond n a t u r e - w o r s h i p o f 
a s i m p l i s t i c k i n d ) . T r a n s c e n d e n t a l s t r i v i n g s s o m e t i m e s t o o r t h e f o r m 
o f r e l i g i o u s f a i t h , and C a t h o l i c i s m e n j o y e d an enhanced r e s p e c t , 
p a r t i c u l a r l y t h e C a t h o l i c c u l t u r e s u p p o s e d ( p e r h a p s o f t e n r a t r ^ e r 
i d e a l i s t i c a l l y ) t o have e x i s t e d i n t h e m i d d l e a g e s . K e d i a e v a l r o -
mances were a g a i n i n v o g u e , imbued w i t h m y t h , f o l . i o r e and l e g e n d , 
and s u p e r n a t u r a l e v e n t s were a c c e p t e d w i t h i n ' n a t u r a l ' s e t t i n g s . 
The r e l i g i o u s t o n e f o u n d i t s c i v i l c omplement i n t h e complex o f 
c h i v a l r i c v a l u e s . The f o l k l o r e and t r a d i t i o n s o f n o r t h e r n E u r o p e 
r e a s s e r t e d t h e m s e l v e s a g a i n s t c l a s s i c a l modes. '-.A. Be e r s d e f i n e s 
R o m a n t i c i s m a s : " p e r t a i n i n g t o t h e s t y l e o f t h e C h r i s t i a n and ooo-
u l a r l i t e r a t u r e o f t h e k i d d l e Ages". 
Men began t o f i n d t h e i r f u l f i l m e n t once more i n ' N a t u r e ' , some 
i n s i m p l e c e l e b r a t i o n o f o u r u n d e n i a b l e p a r t i n i t , o t h e r s i n i t s 
i n s p i r a t i o n t o more t r a n s c e n d e n t a l v a l u e s . I n s t i t u t i o n s and s o c i e -
t i e s were a g a i n seen as n a t u r a l l y d e v e l o p i n g o r g a n i s m s , n o t t o be 
r e g u l a t e d by p r e s c r i p t i v e r u l e s , b u t r a t h e r r e v e r e d i n t h e i r r i c h -
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ness and d i v e r s i t y . Rousseau's D i s c o u r s Eur L ' O r i g i n e De L' Tn e ' V a l i t e 
Par mi Les Hommes (1755) i s one o f t h e f i r s t e x a m p l e s o f a new t y o e 
of t h i n k i n g w h i c h q u e s t i o n e d e s t a b l i s h e d s o c i a l g r a d a t i o n s . Fan's 
n a t u r a l g o o d n e s s , and t h e v a l u e o f n a t u r a l p r o m p t i n g s , began t o 
f i n d a p l a c e i n p o l i t i c a l and p h i l o s o p h i c a l t h o u g h t - . Hence an a c -
c e p t a n c e i n p o l i t i c a l t h o u g h t o f i n d i v i d u a l s e l f - d e t e r m i n a t i o n , and 
i n l i t e r a t u r e o f o r i g i n a l i t y and f r e e d o m f r o m norms of c r e a t i v i t y . 
T*us Young's C o n j e c t u r e s On O r i g i n a l C o m p o s i t i o n (1759) e n v i s a g e d 
an o r g a n i c m o d e l o f a r t i s t i c c r e a t i o n : 
An o r i g i n a l may be s a i d t o be o f a v e g e t a b l e n a t u r e , i t . 
r i s e s s p o n t a n e o u s l y f r o m t h e v i t a l r o o t o f g e n i u s : i t 
g r o w s , i t i s n o t made: i m i t a t i o n s a r e o f t e n o f a s o r t o f 
m a n u f a c t u r e w r o u g h t up by t h o s e m e c h a n i c s , a p t and l a b o u r , 
o u t of p r e - e x i s t en t m a t e r i a l s n o t t h e i r ow r.. 
!':ot o n l y were human f e e l i n g s now a d m i t t e d and r e s p e c t e:! , b--t 
a l s o i n d i v i d u a l p e r c e p t i o n s o f r e a l i t y . 3y acknov. l e d g i n r t h e n e c -
e s s a r i l y s u b j e c t i v e n a t u r e o f p e r c e p t i o n , i t was f e l t t h a t a t l e a s t 
a k i n d o f h o n e s t y - and h e n c e , e v e n , a l m o s t o b j e c t i v i t y - had beer 
a c h i e v e d . 'The p o l i t i c a l c o nsequ-nee o f t h i s i s e v i d e n t i n so.:.e of 
t h e r e v o l u t i o n a r y t h e o r i e s o f t h e t i m e , a l t h o u g h p a r a d o x i c a l l y i t 
f o u n d i t s way i n t o a. w h o l e s p e c t r u m o f c r e e d s f r o m a n a r c h i s m t o 
u t i l i t a r i a n i s m . And R o m a n t i c i s m c o u l d w o r k i n t h e o p p o s i t e , c e n t r i s t 
d i r e c t i o n t o o ; by r e s t o r i n g t h e f e u d a l i d e a l and r e s p e c t f o r l o c a l 
c u l t u r e s , i t s i g n i f i c a n t l y i n f l u e n c e d t h e r i s e o f n a t i o n a l i s m ( e s -
p e c i a l l y i n n i n e t e e n t h - c e n t u r y Germany) a g a i n s t t h e o l d dyr.ae t i c 
o r d e r . 
The e f f e c t s o f R o m a n t i c i s m can be g r o u p e d i n t o f o u r main t r e n d s . 
F i r s t l y , t h e r e s t o r a t i o n of t h e i m a g i n a t i o n i n a r t , a l o n g w i t h f a i t h , 
i d e a l i s m , t r a n s c e n d e n t a l i s ; . ' ; and my s t i c i s m : s e c o n d l y , t h e c h i v n l r i c 
and r e l i g i o u s i d e a l r - o f t h e m i d d l e a g e s : t h i r d l y , a r e t u r n t o an 
a p p r e c i a t i o n o f N a t u r e , n a t u r a l f e e l i n g s and o f o r i r i n a l t h o u g h t ; 
and f i n a l l y , a t o l e r a n c e o f i n d i v i d u a l i t y and d e l i g h t i n d i v e r s i t y . 
D i s r a e l i ' s d e b t t o t h e B y r o n and S h e l l e y l e g e n d s has a l r e a d y 
been d e t a i l e d a b o v e , ^ b u t t h e i n f l u e n c e o f R o m a n t i c i s m on him went 
beyond a f a s c i n a t i o n w i t h t w o of i t s l e a d i n g c h a r a c t e r s . -Reverence 
f o r t r a n s c e n d e n t a l f a i t h and m y s t i c i s m w o u l d have had s p e c i a l a p -
p e a l f o r one who n e v e r f o r g o t t h a t he was o f t h e Chosen Race, and 
c o i n e d t h e t e r m o f t h e ' S e m i t i c P r i n c i p l e ' as h i s s h o r t h a n d f o r t h e 
s p i r i t u a l s o u r c e o f many c o n t e m p o r a r y i n s t i t u t i o n s . As w i t h many 
a s p e c t s o f R o m a n t i c i s m , t h e y a p p e a r i n D i s r a e l i ' s n o v e l s p a r t l y be-
cause he was g e n u i n e l y i n f l u e n c e d by t h e movement, ana p a r t l y b e-
cause he f o u n d many o f t h e n h a r m o n i s e d w i t h a ( s o m e t i m e s i d e a l i s e d ) 
c o n c e p t i o n o f h i t own s i t u a t i o n . The n a r r a t i v e s t r u c t u r e s o f t h e 
n o v e l s s e l d o m f o l l o w a l o g i c a l p a t h , and t h i s b e t r a y s h i s i m o a t i e n c 
and f r e q u e n t lac:-: o f c a r e as a w r i t e r ; b u t .yet he c o u l d c l a i m a l -
l e g i a n c e t o a more t r a n s c e n d e n t a l d y n a m i c t h a n i s t o be f o u n d i n 
e v e r y d a y c a u s a l i t y . Hence t h a t scene i n C j n t a r i n i F l e m i n g where 
t h e h e r o emerges f r o m t h e f o r e s t a t t h e end o f h i s a d v e n t u r e as 
l e a d e r o f a r o b b e r - b a n d ('The S e c r e t U n i j n f o r t h e A m e l i o r a t i o n of 
S o c i e t y 1 ) : , m u s i n g u v o n ' f e m a l e i n f l u e n c e ' , when a t t h a t moment a 
c oach a p p r o a c h e s w i t h t h e a d o r e d C h r i s t i a n a o f h i s boyhood i n s i d e . ' 
L a t e r i n t h e same n o v e l he e x p e r i e n c e s a w h o l l y dream-2 i k e l o v e -
a f f a i r w i t h A l c e s t e , t h e d a u g h t e r o f a V e n e t i a n h j u s e f r o m .vhic! 
C o n t a r i n i h i m s e l f t r a c e s ' dec-cent. The e o i s o d e i s b r o u g h t t o -:..r. •. r.J. 
/ P by A i c e s t e ' s e q u a l l y u n r e a l u e a t h -..r. c . n i i i t n . r t n . Ir\ Con i n . c: . tr.e 
h e r o meets w i t h t h e e n i g m a t i c S i d o n i a when b o t h men have to s h e l l . . . r 
f r o m a s t o r m . They c o n v e r s e on t h e l a c k o f f a i t h and hero:!.:::: i n a 
m a t e r i a l i s t i c a g e , and t h e e v e n t u a l r e s u l t i s t h a t C-oningsby makes 
h i s f i r s t v i s i t t o t h e c a p i t a l of modern i n d u s t r i a l i s m , M a n c h e s t e r , 
t o b e ^ i n h i s m i s s i o n t o i n t e g r a t e E n g l a n d 1 s f r a g m e n t e d s o c i a l i n -
t e r e s t s . F a r f r o m a p o l o t k s i n g f o r t h e u n u s u a l t r a i n o f e v e n t s , o A t -
r a e l i u s e s i t t o show hov: t h e most s i g n i f i c a n t a c h i e v e m e n t s mav 
o r o c e e d f r o m t h e l e a s t o b v i o u s c a u s e s , because a h i ' f h e r n r o v i d e n -
t i a l law i s b e h i n d t h e b a r e e v e n t s o f t h i s w o r l d . I n Conin.rsby 1 s 
c a s e , t h e r e f o r e , i t i s s o m e t h i n g t o .\onder a t t h a t t h e h e r o ' s edu-
c a t i o n i n s o c i a l r e a l i t i e s was i n i t i a t e d : "Because a b e i n g , whose 
name even was unknown t o h i m , had met him i n a h e d r e a l e house 
d u r i n g a t h u n d e r - s t orm, and t o l d h i m t h a t t h e -Age o f R u i n s was a a s t 
S i n c e D i s r a e l i ' s t i m e we have l i e d t h e t e a c h i n g o f - r e n d and 
e x p e r i e n c e d t h e ' s t r e a m - o f - c o n s c i o u s n e s s ' t e c h n i q u e ; hence i t i s 
e a s i e r f o r us t o a r . o r e c i a t e a n a r r a t i v e l o g i c based on t h e mind as 
m e d i a t o r o f o e r c e->t i o n , r a t h e r t h a n on a EU r o o s e d l y o b j e c t i v e t r a i n 
o f e v e n t s . R o m a n t i c i s m a t l e v s t f e e l s a b l e t o a s s e r t t h e ' r e a l i t y 
o f i l l u s i o n ' . Thus i n V e n e t i a , H e r b e r t o r a i s e s Dor, Q u i x o t e f o r i t s 
c e l e b r a t i o n o f t h e G o l d e n Age: 
'But' he d i d n o t e v e r l i v e ' , s a i d Lady A n n a b e l , s m i l i n g . 
'He l i v e s t o u s ' , s a i d H e r b e r t . 'He i s t h e same t o t h i s 
age as i f he had a b s o l u t e l y w a n d e r e d o v e r t h e p l a i n s o f 
C a s t i l e ana w a t c h e d i n t h e S i e r r a K o r e n a . V;e cannot, in«» ^ 
d e e d , f i n d h i s t o m b b u t he has l e f t us h i s g r e a t e x a m p l e ' . 
J. B a r z u n s t r e s s e s t h a t t h e r o m a n t i c i s t s s e r e c o n c e r n e d w i t h 
t r u t h , b u t t h e y a l s o a c k n o w l e d g e d o u r n e c e s s a r i l y s u b j e c t i v e a p -
p r oach t o i t : 
The u n i o n o f f a c t u a l i t y and t r u t h - t r u t h b e i n g f e e t se...n 
f r o m a p o i n t o f v i e w - i s what many r o m a n t i c i s t s meant cy 
t h e I m a g i n a t i o n ( C o l e r i d g e d i s t i n g u i s h e d i t as t h e S e c o n -
d a r y I m a g i n a t i o n ) , t h e f a c u l t y t h a t c r e a t e s , or r e - c r e a t e s , 
r e a l i t y , and t o w h i c h e owe a l l a r t . 
Not o n l y i s t r u t h p e r c e i v e d s u b j e c t i v e l y , b u t i n c e r t a i n i n -
s t a n c e s i t i s o n l y a c c e s s i b l e t o t h e i m a g i n a t i o n : "The R o m a n t i c i s t s 
/ s i c _ 7 were r e a l i s t s p r e c i s e l y because t h e y a d m i t t e d t h e w i d e s t p o s -
s i b l e r a n g e o f e x p e r i e n c e as r e a l " . T a k i n g t h e a r g u m e n t i n t o t h e 
m o r a l s p h e r e , i t e n a b l e d S h e l l e y t o p r o c l a i m i n h i s D e f e n c e o f 
P o e t r y : "The g r e a t i n s t r u m e n t o f m o r a l good i s t h e i m a g i n a t i o n " . 
I f t h i s was t o p u t t h e .Romantic i m a g i n a t i o n i n i t s o e s t l i - k t , 
t h e same s p i r i t c o u l d be u s e d t o j u s t i f y p u r e l y g r a t u i t o u s t r i c . - c s 
o f melodrama o r s u p e r n a t u r a l i n c i d e n t . The second p a r t o f V i v i a n 
Gre.y r e l i e s h e a v i l y on t h e s t o c ^ - i n - t r a ^ e o f t h e G o t h i c n e v e ] , 
t a k i n g t h e h e r o t h r o u g h a s e r i e s o f i m p r o b a b l e a d v e n t u r e s i n s t a g e y 
s u r r o u n d i n g s . Even i n P a r t One t h e r e a r e s c e n e s b e t w e e n V i v i a n and 
Mrs. F e l i x L o r r a i n e , h i s p a t r o n ' s v e n g e f u l d a u g h t e r - i n - l a w , w h i c h 
s t r i v e t o o s e l f - c o n s c i o u s l y f o r e f f e c t and so j a r w i t h t h e m a i n 
n a r r a t i v e . I n C o n t a r i n i F l e m i n g t h e h e r o i s s u b j e c t t o f r e q u e n t 
v i s i o n s : o f 'E:\-eria'; o f Mary Magdalen i n t h e chats e l by t h e B r s r - t a : 
and o f t h e s t r a n g e l y s i m i l a r A I c e s t e ^ b o t h a t t h e i r f i r s t m e e t i n g 
1 •; 
and a l t e r her d e a t h . Tneee scene.'' of fend n o t i n f e a t u r i n g v i s i o n s: 
so much as i n t h e o v e r - d r a m a t i c a t m o s p h e r e w h i c h i s w o r k e d u n . I n 
L o t h a i r t h e r e a d e r i s l e f t i n c o n f u s i o n a f t e r t h e h e r o e m p h a t i c a ! l y 
r e f u t e s a rumour tha.t t h e V i r g i n Mary had a p p e a r e d a t the b a t t l e 
of M entana, y e t soon a f t e r i s h i m s e l f v i s i t e d bv t h e e h o s t o f 7'heo-
d o r a . 
The Romantic s t r e s s upon n a t u r e i n i t s t r a n s c e n d e n t a l a s p e c t 
had c l e a r l y n e o - P l a t o n i c a f f i n i t i e s and saw m a t e r i a l c r e a t i o n , as 
a l i v i n g s y m b o l off i n f i n i t e v a l u e s b e y o n d . W i l l i a m Cow-er was one 
such p r o p o n e n t o f t h i s ' n a t u r a l s u a e r n a t u r a l i s m ' , as 3. H a r r i s ob-
s e r v e s : 
To C o w p e r . . . t h e w h o l e u n i v e r s e was a m i r a c l e . He r e c o g -
n i s e d w hat t h e p h i l o s o p h e r s c a l l e d t h e l a w s of n a t u r e , 
b u t t h e s e t o h i m were p r o o f o f t h e e x i s t e n c e of God. lie 
was more i m p r e s s e d by> t h e r e g u l a r i t y o f n a t u r e t h a n by 
any d e v i a t i o n s f r o m t h e norm. y 
B l a k e ' s d i c t u m t h a t , "£11 D e i t i e s r e s i d e i n t h e Human b r e a s t " , 
and h i s c o n c e p t i o n o f t h e i m a g i n a t i o n as a l i n k , t o t h e d i v i n e , were 
i n t h e same s p i r i t , a l t h o u g h they a l s o show how t h e srme a p p r o a c h 
°[ 2-
c o u l d l e a d t o a c o n c l u s i o n a l m o s t onoosed t o t h a t o f Co.vser a b o v e . 
m h e same a m b i g u i t y p o t e n t i a l l y i m p l i c i t i n ' n a t u r a l su erns t u r s l i tm' 
i s f o u n d i n D i s r a e l i ' t w o r k s . C a r l y l e , i n , f o r example S a r t o r R e s s r t u s > 
had t o . s t r i v e h a r d t o a s s e r t m a t e r i a l f o r i i i s as o f no v a l u e s u r e l y 
i n t h e m s e l v e s , and y e t as sur>re;:.ely i m p o r t a n t as t h e ' s p i r i t u a l 
c l o t h e s ' o f t h e i d e a l . V:ordsw;.rth f o u n d h i s Hod i n Man, F u t u r e and 
t h e U n i v e r s e , b u t many .. o u l d a r g u e t h e t he became t o o e n p r o s s e w i t h 
n a t u r a l b e a u t y and l o s t h i s l i n e t o t h e t r a n s c e n d e n t a l . T h e r e i s 
a t e n s i o n b e t w e e n d e c l a r i n g w i t h o r d s w o r t h ) t h a t c r e d e n c e i n i e r -
n a t u r e need n o t depend upon t h e o b v i o u s l y e x t r a o r d i n a r y , e.nd bee;een 
a s s e r t i n g t n a t t h e e x t r a o r d i n a r y does i n f a c t •:• orthrough t ' e: o r -
d i n a r y . One a p p r o a c h draws our a t t e n t i o n t o t h e wonder of evervday-
t h i n g s , -seen as a d a i s y or ? s e y l a r . e ; t h e o t h e r c o n f r o n t s s c e o t i c i t : : : 
by p r e s e n t i n g w ondrous e v e n t s u n a s h a m e d l y w i t h i n a r e c o r . n i s - . t b l e 
s c e n a r i o . T h i s l a t t e r was D i s r a e l i ' s wore u s u a l c o u r s e , an•; i t f e l l 
i n w i t h t h e ' m y t h - l o g i c ' o f h i s n a r r a t i v e s t r u c t u r e s . But he wes 
g e n e r a l l y c a r e f u l t o p r e s e r v e an e n i g m a t i c a u t h o r i a l s t e r c e . '.'here 
v i s i o n s or p o r t e n t s t a d e p l a c e , we a r e l e f t u n s u r e w h e t h e r t h e 
a u t h o r h i m s e l f ~ i v - - s them c r e d i t , o r w h e t h e r t h s y ' r e t o be HSC.~ j hn;i 
t o t h e f e v e r i s h i m a y i n a t i o n s o f t h e - r o t a g o n i s t s . The t e c h n i c a l 
example o f " . ' a l t e r S c o t t i s e v i d e n t h e r e . From S c o t t , t o o , d i s r s e i i 
w o u l d h r v e l e a r n t how an a u t h o r can a s s e r t r e s p e c t f o r h i s t o r y and 
can b r i n g t o l i f e e i e .•„•: o f l o c a l m y t h and f o i e l o r e v i t h o u t f a l -
l i n g i n t o b a t h o s . ".7 hen ;. e a r e p r e s e n t e d w i t h p a s t c u s t o m s and b e l i e f s 
we a r e n o t u r g e d t o r e v e r e n c e them as t h e y once were r e v e r e n c e d , b u t 
t o a c c e p t t h e i m p o r t a n c e t h e y d i d h o l d f o r a p a r t i c u l a r hu.-r.an c u l -
t u r e . And we a r e ' a d v i s e d t h a t r i t u a l s and c u s t o m s - a l b e i t n o t t h e 
same ones - do have a o l a c . i n o u r c u l t u r e t o - d a y . Thus C o n t a r i n i 
F l e m i n g bemoans t h e s c e t i c a l a z t i t . , d e w h i c h s o c i e t y t a :es t o w a r d s 
t h e a d v e n t u r e s o f i t s h e r o as a l a t t e r - d a y r o b b e r - b a r o n : " I n t h i s 
age we a r e as -,rone t o d i s b e l i e v e i n t h e ex era o r d i n a r y as we were 
once e a g e r t o c r e d i t i t " . ^ '"' 
C o n t a r i n i F l e m i n g ' s y o u t h f u l band o f • h i 1 o s o o h e r - r o b b e r s had 
a d i s t i n g u i s h e d h e r i t a g e i n l i t e r a t u r e . S c h i l l e r ' s D i e ::'au'ber (3 ?8 3) 
c o n t r a s t e d t h e ' n a t u r a l j u s t i c e ' o f i t s r o b b e r - b a n d t o t h e h y p o -
c r i t i c a l n o t i o n s o f j u s t i c e f o u n d i n c o n t e m p o r a r y goverr.mer. t . 3 u l -
w e r ' s P a u l H I j f " o r d '• l?--)0^ and Godwin's ^ 1 eo " i l l i a m s (l??k) a 1 so 
s e .' t o c h a l l e n g e o r t h o d o x n o t i o n s o f m o r a l r e s p e c t a b i l i t y . Thus 
C a l e b seems doomed f r o m b i r t h t o a f u g i t i v e c a r e e r , -nd one c a n n o t 
h e l p s y m p a t h i s i n g w i t h t h e s e n t i m e n t s o f t h e o u t l a w c h i e f whom he 
c/3 
m e e t s : 
'Our p r o f e s s i o n i s a n r o f e s t i..n o f j u s t i c e . ".' e, who a r e 
t h i e v e s w i t h o u t a l i c e n c e , a r e a t o;">eri war w i t h , a n o t h e r 
s e t o f men who a r e t h i e v e s a c c o r d i n g t o l a w ' .""' 
I n V e n e t i a ( t h e y o u n g runaway C a d u r c i s f a l l s among a band o f 
g y p s i e s , and t h e y a r e a r r e s t e d f o r a L d u c t i n g h i m . The e n s u i n r c o u r t 
c a s e b r i n g s o u t t h e p r e j u d i c e a g a i n s t the-',:, as w e l l as t h e b i g o t e d 
o p i n i o n s o f t h e ma" i s t r a t e , o - i u i r e iiountmeadow, on a l l supposed 
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enemies oi t h e Rea:m. Sy o i i pre? ents a w h o l e t o w n , l / o d - a t e , • o io:'. 
i s a v i r t u a l law u n t o i t s e l f . I t has i t s own h i e r a r c h y based on 
t e c n i c a l c r a f t s m a n s h i p w h i c h a t l e a s t r e w a r d s e.r t more f a . i t.h "'u 1 1 y 
i o 
t h a n t !:e r e s t o f s o c i e t y o u t s i d e . ' 
D i s r a e l i ' s h e r o e s o b s e r v e t h e s t r i c t e r c o n v e n t i o n s o i t h e i r 
s o c i e t y , b u t t h e y s e l dom i d e n t i f y mif-h i t . ""'hey ar r •"Vnofct • n n t n r p ; 
•i.en' , o f t e n l i t e r a l l y o r h a n s , and so d o n o t '- a v e - o r o r - so h or t "• y 
d e p r i v e d o f - an;.- s t a k e i n t h e p r e s e n t s y s t e m . T r e y may -• 
o u t by EOi'-e f t o i o r e , and one can see he^e how t h e -p. n r e a- • e a : -s d 
t o D i s r a e l i ' s ooo ccr.se o f b e i n g a p a r t i n 1 a m e n i n E n g l i s h :.. . r ' < •. •. 
V i v i a n Grey i s c a l l e d a " s e d i t i o u s s t r a r . r e r " w i t h i n d a y s o f f i r s t 
r o i n - - t o s c h o o l , and C o n t a r i n i F l e m i n p d e c l a r e s i . i m s e l f t o be: 
" . . . w i t h o u t c o u n t r y , v i t r . o u t o i n d r e d , and w i t h o u t f r 1 e n d s " , 2 J Con-
:Ln~sb.y i s c o n t r a s t e d t o t h e ' s o c i e t y man', i i r . K e l t o n , i n t i ; a t h i s 
o 1 
manners a r e : " . . . n a t u r e ' s p u r e r i f t , t h e r e f l e x o f h i s f e e ' i n r ' " . 1 " 
D i s r a e l i a n h e r o e s a r e o f t e n l a c K i n g i n e d u c a t i o n as s o c i e t y u n d e r -
s t a n d s i t , ana t h e y l e a r n i n s t e a d i n t h e ' s c h o o l o f l i f e ' , a c o n -
c e r t w h i c h was p o p u l a r i z e d by Car i.y l e ' s t r a n s l a t i o n o f w ' i i h e l m 
me 1 s t e r i n l82't. L e a r n i n g by e x p e r i e n c e , t h e y a r e n o t f r e e f r o m .. i s -
t a k e s , b u t t h e y a c q u i r e t h e r e - v ' f e l t ' r a t h e r t h a n 'borrowed* know-
l e d g e . Tt i s t h e view; we f i n d i n Rousseau's J u l i e , ou l a n o o v e i l e 
r l e l o i s e : "They t a l k o f e v e r y t h i n g ; t h e y a r e w r o n g about, e v e r y t h i n g : 
t h e y know n o t h i n g b u t t h e m s e l v e s : y e t . . . t h e i r e r r o r s a r e w o r t h more 
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t h a n t h e k n o w l e d g e o l t h e w i s e man". Thus V i v i a n Grey may c h a f e 
a t h i s d i s a d v a n t a g e s , o u t he g l o r i e s i n t h e c h a l l e n g e t h e y p o s e , 
com o a r i n g h i m s e l f t o t h e g r e a t p o l i t i c i a ; ; - i n - r e c l u s e , F r e d e r i c k 
C l e v e l a n d : " I t was i m p o s s i b l e , t h e r e f o r e , f o r two m i n d s t o have b i c n 
c u l t i v a t e d on more c o n t r a r y s y s t e m s t h a n t h o s e o f F r e d e r i c k C l e v e -
l a n d and V i v i a n G r e y " . .'inen f o r t u n e i s f a v o u r i n g h i m , he c e l e b r a t e s 
t h e l i f e o f u n p r e d i c t a b l e e x p e r i e n c e which, t r a v e l l i n g s y m b o l i s e s , 
as i t d i d i n so many R o m a n t i c w o r k s : . 
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3ut y o u r t r a v e l l e r , y o u r a d v e n t u r o u s t r a v e l l e r , c a r e l e s s 
of the f u t u r e , r e c k l e s s o f the o a s t , v;izh a IUind i n t e r -
e s t e d by the w o r l d , f r o m the immense and v a r i e d c h a r a c t e r 
w h i c h t h a t w o r l d p r e s e n t s , t o h i m , and n o t by h i s own s t a x e 
i n any p e t t y o r p a r t i c u l a r c o n t i n g e n c y : w e a r i e d by de-
l i g h t f u l f a t i g u e , d a i l y o c c a s i o n e d by v a r y i n g means and 
f r o m v a r y i n g c a u s e s : w i t h t h e c o n s c i o u s n e s s t h a t no p r u -
dence can r e - u l s t e the f o r t u n e s o f t h e m o r r o w , and w i t 1 - ' , 
no c u r i o s i t y t o d i s c o v e r what t h o s e f o r t u n e s may be..."" 
The s t r e s s on t h e i n d i v i d u a l ' s b a t t l e w i t h e x p e r i e n c e l e d t o 
t w o d i v e r g e n t t e n d e n c i e s i n t h e Romantic h e r o . The a p p r e n t i c e i n 
t h e s c h o o l o f Goethe l e a r n t t h a t " D i e T a t i s t a l l e s " , j u s t as G c r -
t a r i n i F l e m i n g i s urs-ed by t h e a r t i s t T - e t e r " . " i n t e r : " A c t , a c t , a c t ; 
a c t w i t h o u t c e a s i n g and you w i : . l no l o n r e r t a l k o f t h e v a n i t y o f l i f e " . " " 
Jn t h e o t h e r hand t h e r e came t h e or o t a g o n i t tS e x e m o l i f l e d i n t c o t t ' s 
n o v e l s : more p a s s i v e , u s u a l l y b u f f t i e d b e tween p o l i t i c a l or c u l t u r a l 
e x t r e m e s , and f o r c e d i n t o a c t i o n v e r y o f t e n a g a i n s t t h e i r t e m p e r a m e n t . 
I n each case t h e h e r o ' s d e v e l o p m e n t i n v o l v e s woricinr- h i s vmy t o a 
more b a l a n c e d a p p r o a c h : t h o i m p e t u o u s s p i r i t must l e a r n n r u d e r c e 
and w i s d o m ; and t h e o v e r - c a u t i o u s a s t r o n g e r b e l i e f i n h i / n s e l f and 
a d e e p e r sense of r e s p o n s i b i l i t y i n human a f f a i r s . T h e r e a r e no 
g u i d e l i n e s f o r t h i s : t h e Ko.mant - c a e r o grows t o m a t u r i t y r>.rec iseJ.y 
by d e v e l o p i n g h i s ova; l i f e s t y l e . J. B a r s u n c o n t r a s t s t h i s e x i s t e n -
t i a l a p p r o a c h w i t h t h e more r r e s c r i - ; t i v e c l a s s i c a l v i e w o f e d u c a t i o n , 
and f i n d s a g r e a t e r i n t e g r i t y i n t h e f o r m e r : ' f e e l i n g ' and ' a c t i o n ' , 
and ' c o n c e p t i o n ' and ' e x e c u t i o n ' a r e .ore c l o s e l y h a r a ^ n i s e d . Eic-h-
t e e n t h - c e n t u r y s o c i e t y r e g u l a t e d so much o f men's s o c i a l a c t i v i t i e s 
t h a t n a t u r a l i m p u l s e s f r e q u e n t l y f o u n d e x p r e s s ! .-n o n l y i n - t - . r v e r t e d 
f o r m s , and p a s s i o n a t e f e e l i n g s emerged as s e n t i m e n t a l i t y : 
U n l i k e t h e s e n t i m e n t a l i s t who has a c o m p a r t m e n t a l i s e d 
e x i s t e n c e , t h e r o m a n t i c r e a l i s t does, .-not b l i n k 
h i s w e a k n e s s , o u t e x e r t s h i s power. c"' 
C o n t a r i n i F l e m i n g e x h i b i t s b o t h t e n d e n c i e s o f t h e R o m a n t i c 
h e r o , b u t only i n a l t e r n a t e f i t s o f a c t i o n and p a s s i v i t y , and he 
( a n d D i s r a e l i ) h a d y e t t o i n t e g r a t e t h e t w o . I n V e n e t i a , H e r b e r t 
shows C a d u r c i s t h a t t h e poet has a s o c i a l d u t y w h i c h he must i n -
c o r p o r a t e w i t h a r t i s t i c e x p r e s s i o n . The p r o t a g o n i s t s of the - o l i -
t i c a l T r i l o g y have each t o l e a r n t h a t t h e r e i s a time f o r humble 
a c c e p t a n c e o f o r t h o d o x y , and o c c a s i o n s when t h e d i v i n e spar!-: i n 
them must be a s s e r t e d a g a i n s t a l l t h e p r e c e p t s of s o c i e t y . L i k e 
C o n t a r i n i , L o t h a i r p a s s e s through phases o f s e l f - d e p r e c a t i o n and 
of a s s e r t i o n , he i s l a r g e l y c o n t e n t t o be g u i d e d by h i s s e n i o r s 
throughout t h e a t t a i n m e n t o f h i s m a j o r i t y , b u t when a h i g h e r d u t y 
c a l l s he i s f o u n d s e r v i n . g i n t h e r a n k s o f T h e o d o r a ' s r e v o l u t i o n a r y 
a rmy. C a s t down a f t e r h e r d e a t h , m i l i t a r y d u t i e s r o u s e h i m t o sc r. i o n 
a g a i n ; m e e t i n g Phoebus, he c o n f e s s e s h i m s e l f s " d r e a m i n g p s y c h o -
l o g i s t " , but t h e l a t t e r a d v i s e s a n o t h e r dose o f e x p e r i e n c e : he r e -
t u r n s home t o " p l u n g e i n t o a f f a i r s " , b u t g r a t e f u l f o r t h e wisdom 
w h i c h r e c e n t e v e n t s have b r o u g h t h i m . D i s r a e l i t h u s t o o k a R o m a n t i c 
m o t i f , a d a p t e d i t t o t h e a u t o b i o g r a p h i c a l f u n c t i o n f u l f i l l e d by a l l 
h i s w r i t i n g s , and made i t t h e model f o r h i s v i e w cf p o l i t i c a l d e -
v e l o p m e n t . As h i s n o v e l s became -ore p o l i t i c a l i n t o n e , t h e i n -
d i v i d u a l ' s s t r u g g l e became a b a t t l e w i t h b l i n d p a r t y a l l e r i a n c e 
and an o f t e n r e g r e s s i v e p o l i t i c a l e s t a b l i s h m e n t . And s i n c e t h e wcr-:s 
p o r t r a y e d so much o f D i s r a e l i ' s own s i t u a t i o n , o r an i d e a l i s a t :.OP 
of i t , he b u i l t up a r e n e w e d f a i t h i n h i m s e l f t h e r e b y . He was h a r d l y 
t h e o n l y one i n d e b t e d t o Romant i.cisir. f o r t h i s means o f e x p l o r i n g 
h i s s i t u a t i o n . S e n ! e g e l w r o t e i n F r a g m e n t l l o of Athenaum: "Some 
a r t i s t s , who o n l y w a n t e d t o w r i t e a n o v e l , have mo.-e or l e s s o o r -
t r a y e d t h e m s e l v e s " . " " T h i s s u g g e s t s an u n c o n s c i o u s l a p s e i n f o 
an t o b i o g r a o h y , o u t t h e n i t may be . q u e s t i o n e d i n D i s r a e l i ' s c a s e , 
t o o , how c o n s c i o u s he was o f p u t t i n g ; h i m s e l f i n t o t h e n a r r a t i v e , 
and how much - l i k e many p s y c h o l o r i c ; i 1 or a r t i s t i c needs - i t was 
s i m p l y p a r t o f t h e p r o c e s s o f e x p r e s s i o n . R o m a n t i c i s m was i n p a r t 
t h e r e s p o n s e o f a g e n e r a t i o n who no l o n g e r s h a r e d s u c h a c o n c e n s u s 
of l i t e r a r y and s o c i a l v a l u e s as t h e a r e c e n d i n g ' c l a s s i c a l ' a g e . 
One r e a c t i o n was t o r e a c h back t o an age w h i c h i f a n y t h i n g r e p r e s -
e n t e d an even g r e a t e r i n t e g r i t y o f c u l t u r e , such as t h e m e d i a e v a l 
p e r i o d . A n o t h e r r e a c t i o n was t o c a r r y o u t t h e p r o c e s s i n o n e s e l f , 
"S J . 3 . Gordon o b s e r v e s : 
I f n e o - f e u d a l i s m i s one n i n e t e e n t h - c e n t u r y s o l u t i o n t o 
t h e c r i s i s o f h i s t o r y , s u r e l y t h e r e i s a n o t h e r way o f 
' l i v i n g ' t i m e , t o b o r r o w f r o m B e r g s o n : t h e a u t o b i o . g r ay by 
. . . p r i v a t e o r s u b j e c t i v e h i s t o r y made p u b l i c ... o v e r -
c o m i n g t h e ga•) between t h e h i s t o r y o f a r t and t h e h i s -
t o r y o f one's l i f e . 
F a ced w i t h t h e l o s s o f w i d e l y - a c c e p t e d b e l i e f s , one c o u l d 
e i t h e r r e t u r n t o t h e communal i d e a l o f t h e m i d d l e ages ( a s i n t h e 
A r t s and C r a f t s movement o f t h e l a t e r n i n e t e e n t h - c e n t u r y ) , or e l s e 
d e f i a n t l y a s s e r t one's own e x p e r i e n c e and make i t a w o r k o f a r t , i n 
i t s e l f . S i n c e i t i s t h r o u g h a r t t h a t an epoch i s c a p t u r e d and k e p t 
a l i v e a g a i n s t t h e d i m m i n g p r o c e s s o f t i m e , a u t o b i o g r a p h y a l m o s t 
seemed t o answer t h e i n d i v i d u a l ' s d e s i r e f o r i m m o r t a l i t y . T h r o u g h 
a r t t h e r o m a n t i c i s t s u p h e l d t h e p r i m a c y o f t h e i n d i v i d u a l a g a i n s t 
s o c i e t y and a g a i n s t t h e d i m i n i s h i n g e f f e c t o f h i s t o r y . Thus f o r 
D i s r a e l i h i s w o r k s were i n p a r t : "a way i n w h i c h p e o p l e l i v e t h e i r 
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m y t h o l o g i e s " . I n p l a c e s t h i s l e a d s t o mere t r a v e l o g u e : as v.'hen 
i n Book I , c h a n t e r x i i o f G o n t a r i n i F i g • i n g D i s r a e l i t r a n s c r i b e s 
a l m o s t v e r b a t i m f r o m h i s d i a r y t h e a c c o u n t o f a C a t h o l i c H i g h pass 
he w i t n e s s e d i n Ghent c a t h e d r a l i n 18?^. And y e t i n the more p o l i -
t i c a l n o v e l s t h e a u t o b i o g r a p h i c a l v e i n became more e f f e c t i v e , be-
cause t h e statement of f a i t h i n v o l v e d w.os n o t d i r e c t e d j u s t t o t h e 
a u t h o r b u t t o an i d e a l or community beyond h i m s e l f . Tn t h e p o l i t i c a l 
n o v e l s D i s r a e l i c o u l d a l s o use h i s a m b i v a l e n t r e l a t i o n s h i p w i t h t h e 
h e r o t o make s t a t e m e n t s on c h o s e n i s s u e s , w h i c h he m i g h t n o t have 
f e l t f r e e t o make on h i e own b e h a l f , r o t h t h e a c c e p t a n c e o f a s u b -
j e c t i v e v i e w p o i n t , and t h e e n c o u r a g e m e n t by t h e r o m a n t i c i s t s o f 
h y p e r b o l e and p a s s i o n a t e e x p r e s s i o n t o d i s l o d g e t h e p r e j u d i c e s o f 
c u s t o m , e n a b l e d D i s r a e l i t o t r y o u t some of h i s b o l d e s t p o l i t i c a l 
t h e o r i e s i n His n o v e l s f i r s t , b e f o r e e x p o s i n g them i n s e r i o u s i r i t i a -
t i v e s . 
B ut D i s r a e l i was a l s o i n f l u e n c e d by t h e a l t err. a t e r e s p o n s e t o 
t h e ' c r i s i s o f f a i t h ' : 3 f o r m of n e o - f e u d a l i s m . At i t s w o r s t t h i s 
came out i n s e l f - c o n s c i o u s l y a r c h a i c and r h e t o r i c a l t r i c k s of s t y l e . 
I n V e n e t i a he r e f e r s t o t h e ' p e a s a n t s ' a t C h e r b u r y , and b e w a i l s t h e 
i n t r o d u c t i o n of t h e t e r m ' l a b o u r e r ' w h i l s t i n Con in-sh : • a h o a s p -
w a r t y i s d e s c r i b e d t h u s : " B r i l l i a n t c ^ v a l i e r s ^ i n c l u d i n g : > . ' ' c l i p . , 
a d d r e s s e d a bv r. 3 of b e a u t i f u l d a m s e l s g r ou ^  e 1 or a ' a r s e o t t oman" . 
I n S y b i l t h e 'Saxon' ' w a i t e r G e r a r d d e c l a r e s : " I w o u l d s o o n e r 1 i s t e n 
t h a n r e ? d any t i m e . I n d e e d I s h o u l d be r i g p t .-lad t o see t h e m i n s t r e l 
3 o 
and t h e s t o r y t e l l e r go i n " - t h e i r r o u n d s a g a i n " . "' Such p u r e l y f o r m a l 
e v o c a t i o n s t e n d t o j a r , b u t t h e r e v;as a v a l u e i n h o l d i n ^ UP t h e 
s p i r i t o f t h e f e u d a l age a g a i n s t t h e o n s l a u g h t o f n i n e t e e n t h - c e n t u r y 
u t i l i t a r i a n i s m . Thus i n V e n e t i a t h e y o u n g C a d u r c i s i s s t i r r e d by 
h i s f a m i l y ' s n o b l e a c h i e v e m e n t s : 
H i s t h o u h t s f1ew t o h i s a n c e s t r y . They had conquered i n 
F r a n c e and P a l e s t i n e , and l e f t a memorable name t o t h e 
a n n a l i s t of h i s c o u n t r y . Those d a y s were o a s t , and y e t 
C a d u r c i s f e l t w i t h i n him t h e d e s i r e , p e r h a p s the power, 
of e m u l a t i n g : them; b u t what r e m a i n e d ? What career was 
open in t h i s m e c h a n i c a l age t o t h e c h i v a l r i c genius o f 
h i s r a c e ? 
I t i s l e f t t o H e r b e r t l a t e r i n t h e n o v e l t o show' how C a d u r c i s 
c a n i n d e e d e m u l a t e h i s f o r b e a r s , i n a more p h i l a n t h r o p i c r o l e . I n 
t h e same s p i r i t , 111 g e l P e n r u d d o c k s p e a k s o f the E g l i n t o n T o u r nament 
<\1' 
i n Endymion : 
But i t i s a p a g e a n t o n l y t o t h e u n i n i t i a t e d . T h e r e i s 
n o t a c e r e m o n y , a f o r i ; : , a phra.*;e , a c o s t u m e , whic/', i s 
n o t s y m b o l i c o f a - T e a t t r u t h o r a h i y h r u n o t e . 
As a c o n v e r t t o C a t h o l i c i s m , who r i s e s t o be A r c h b i s h o r , a t t h e . 
end o f t h e n o v e l , t h e s p e a k e r i s h i m s e l f s i g n i f i c a n t . The C a t h o l i c 
d h u r c h was o f t e n i d e n t i f i e d w i t h t h e v a l u e s w h i c h t h e r o m a n t i c i s t s 
r e v e r e d i n t h e m i d d l e a^es. C a t h o l i c i s m a r r e a r s i n D i s r a e l i ' s e a r l y 
n o v e l s l a r g e l y f o r i t s r i t u a l and c o l o u r , and a l s o as s o m e t h i n g 
s l i g h t l y f o r e inn and e x o t i c ( t h u s m a r k i n g o u t f i g u r e s such as Oon-
t a r i n j F l e m i n g o r t h e l e a d i n g c h a r a c t e r s o f H e n r i e t t a T e m p l e ) . I n 
t h e P o l i t i c a l T r i l o g y , C a t h o l i c i s m s y m b o l i s e s a r e v i v e d s o c i a l i d e a l 
a g a i n s t t h e u t i l i t a r i a n i s m or s i m p l e ne-1 l y e nee o f many of t h e a u -
t h o r i t i e s . I n Book I I I , c h a n t e r i v o f 0 o n i n y s b y , E u s t a c e L.vle c a r r i e s 
o u t a r a t h e r s e l f - c o n s c i o u s a l m s - - " i v i n g c e r e m o n y , b u t n e v e r t h e l e s s 
i t o f f e r s an a l t e r n a t i v e to t h e v o r k h o u s e . S y b i l i s even more i t s - ' 
bued v.'ith C a t h o l i c s e n t i m e n t : t h e h e r o i n e i s f i r s t seen i n t h e h a b i t 
o f a nun ( a l b e i t b o r r o w e d ) , i n t h e s e t t inr. o f t h e r u i n : : d k a r n e y 
Abbev, and i t i s t h e A n ^ l o - C a t h o l i c c l e r p v m a n £t. Lvs v;ho f u l f i l s 
•r.an.y o f t h e u r g e n t s o c i a l d u t i e s a r o u n d 'iov.bray i n w h i c h h i s o o l i -
t i c a i c o u n t e r p a r t s so o b v i o u s l y f a i l . As C. B r i n t o n s a y s : " L v b i ] 
w i t h o u t a r u i n e d Abbey w o u l d be i m p o s s i b l e " 
But D i s r a e l i had t o o d e t a c h e d an i n t e l l e c t t o g i v e h i m s e l f 
w h o l l y t o C a t h o l i c r i t u a l or t o c e l e b r a t i o n o f k n i g h t l y o r o w e s s . 
Yet t h a t r u i n e d Abbey n e v e r t h e l e s s s t o o d f o r many o f t h e v a l u e s 
d o m i n a t i n g h i s p o l i t i c a l t h o u y h t a t t h e t i m e , n o t a b l y t h e "Your.-" 
E n g l a n d ' movemer.t, a g r o u - j w i t h i n t h e T j r y p a r t y who s o u g h t t o 
r e v i v e a more f e u d a l p o l i t i c a l i d e a l a g a i n s t t h e or a q u a t i c a m r o a c h 
e n s h r i n e d i n P e e l ' s l e a d e r s h i p . (See b e l o w , C h a p t e r p, S e c t i o n 1 ) . 
'Young E n g l a n d 1 was u n l i k e l y t o s u r v i v e f o r l o n g , as J.L. Tal.:.on 
o b s e r v e s : 
A N a t i o n w h i c h owed i t s p l o r y t o f r e e i n s t i t u t i o n s and 
i t s power t o w o r l d - w i d e t r a i e was n o t l i k e l y t o l e n d 
much a t t e n t i o n t o t h e k i n d o f R o m a n t i c i s m w h i c h B i s - 7,-
r a e l i ' s "Young E n g l a n d " movement t r i e d t o s p r e a d i n England."'' 1 
B u t i n p r a c t i c e t h e R o m a n t i c movement had i t s e l f begun t o f l o w 
i n t o new f o r m s . b y t h i s t i m e , a p r o c e s s d e s c r i b e d by K. Pr a z as 
""Romanticism. T u r n s 3 o u r - e o i e " » J F o r W o r d s w o r t h , "Nature became " t h e 
s y m b o l o f l a w " , and t h e change was s t i l l more marked i n t h e More 
o o l i t i c a ] l y - o r i e n t a t e d C o l e r i d g e : 
He r e j e c t s r e v o l u t i o n and i s f o r a y r a d u a l , n a t u r a l 
e v o l u t i o n o f t h e l i f e o f t h e S t a t e : an J. i t W-E e x a c t l y 
i n t h i s d i r e c t i o n t h a t E n p l i ^ h p o l i t i c s i n the V i c -
t o r i a n e r a were t o d e v e l o p . 
T h i s was v e r y ;nuch t h e case v/ith D i s r a e l i a l s o , and i s one 
more i n s t a n c e o f h i s b e i n g i n f 1 . erced o,y r o t n a n t i c i s a i as much i n h i s 
p o l i t i c a l as i n h i s l i t e r a r y d e v e l o p m e n t . I n d e e d , one m i g h t say 
t h a t he was t o u c h e d by fto.-ant i c i e r ; o n l y i n s o f a r as i t a p u t s l e u t o 
t h a t c o n m l e x d u a l n a t u r e t h a t ;;;aic uc t h e p o l i t i c i a n and n o v e l i s t . 
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— , 
L e a v i n g a s i d e h i s a r i s t o c r a t i c b a c k g r o u n d , one car; see i n a , y r o n 
a number o f c h a r a c t e r i s t i c s w h i c h w o u l d have c a u g h t t h e eye o f D i s -
r a e l i . He had an e a r l y sense o f b e i n g d i f f e r e n t f r o m h i s f e l l o w s ; a 
n e r v o u s s e n s i b i l i t y w h i c h l e 4 b o t h t o s e l f - d o u b t and y e t a l s o t o 
f i e r c e a m b i t i o n ; a l e a n i n g t o r e a d i n g and w r i t i n g l i t e r a t u r e b o t h 
as a means of escape and o f a r t i c u l a t i n g h i s p e r s o n a l s i t u a t i o n . 
B o t h men s u f f e r e d , or f e l t t h e y s u f f e r e d , f r o m an unhappy r e l a t i o n -
s h i p w i t h t h e i r m o t h e r , and t h i s seems t o have a f f e c t e d t h e i r emo-
t i o n a l a t t i t u d e t o women i n l a t e r l i f e , even t h o u g h t h e y were ex-
t r e m e l y a t t r a c t i v e t o t h e m . They s o u g h t e i t h e r a m i s t r e s s or a c o n -
f i d a n t e r a t h e r t h a n a p a r t n e r . D i s r a e l i depended on h i s s i s t e r S a r a h 
and l a t e r h i s w i f e Mary Anne f o r a l m o s t m a t e r n a l s u p p o r t t h r o u g h o u t 
h i s p o l i t i c a l c a r e e r , '.'.'hen he w r o t e i n 1831 t o announce t h e b i t t e r 
news o f t h e d e a t h o f Y.'illia.m M e r e d i t h , S a r a h ' s f i a n c e ' , he b e / r e d 
h e r t o : " L i v e t h e n , my h e a r t ' s t r e a s u r e , f o r one who has e v e r love 1.] 
you w i t h a s u r p a s s i n g love".''" So we f i n d B y r o n a d d r e s s i n g h i s h a l f -
s i s t e r A u g u s t a i n l 8 l b : 
Though t h e day o f my d e s t i n y ' s o v e r 
And t h e s t a r o f my f a t e h a t h d e c l i n e d , 
Thy s o f t h e a r t r e f u s e d t o d i s c o v e r 
The f a u l t s w h i c h so many c o u l d f i n d ; -
N e i t h e r man was happy i n male company, u n l e s s i t were w i t h v e r y 
c l o s e f r i e n d s . B o t h had a t t i m e s an e x a g g e r a t e d sense o f i n f e r i o r i t y : 
B y r o n because o f h i s l a m e n e s s and h i s i n a b i l i t y t o s h a r e t h e u n t h i n k i n g 
a s s u m p t i o n s o f h i s f e l l o w s , D i s r a e l i b ecause o f h i s s o c i a l and r a c i a l 
o r i g i n s , w h i c h s i m i l a r l y gave h i m a d i f f e r e n t o u t l o o k . . They needed' 
t h e r e f o r e to d o m i n a t e t h e i r s o c i e t y i n o r d e r t o f e e l hapcy i n i t a t 
a l l . B u t i n t h e i r y o u n g e r days t h i s was t o o much t o hope f o r , and 
l i t e r a t u r e p r o v i d e d them w i t h an o u t l e t f o r a m b i t i o n and w i t h a f e m i -
n i n e 'muse'. T h i s i s e v i d e n t i n D i s r a e l i ' s e a r l y w o r k s , p a r t i c u l a r l y 
V i v i a n Grey , C - o n t a r i n i F l e m i n g and Alro.y. ( c f . C h a p t e r 1, S e c t i o n 3 ) . 
He p r o j e c t e d much o f h i m s e l f i n t o h i s h e r o e s , b o t h d r a m a t i s i n g and 
y e t a l s o p a r t l y r e v e l l i n g i n h i s p o s i t i o n as a s o c i a l i s o l e " , as 3 y r o n 
had done b e f o r e him, n o t a b l y i n C h i l d e H a r o l d ' s P i l g r i m a g e : 
I s t o o d 
Amang them, b u t n o t of them? i n a s h r o u d 
Of t h o u g h t s w h i c h were not t h e i r t h o u g h t s , and s t i l ^ c o u l d , 
Had I not f i l i a l my m i n d , w h i c h t h u s i t s e l f s u b d u e d . 
I o 
I n t h e same poem B y r o n e x p r e s s e d h i s sense o f b e a r i n g an ex-
c e p t i o n a l f a t e : 
Have I n o t had t o w r e s t l e w i t h my l o t ? 
Have I n o t s u f f e r ' d t h i n g s t o be f o r g i v e n ? 
Have I n o t had my b r a i n s e a r ' d , my h e a r t r i v e n , 
Hopes s a p p ' d , name b l i g h t e d , L i f e ' s l i f e l i e d av:ay? 
And o n l y n o t t o d e s p e r a t i o n d r i v e n , 
Because n o t a l t o g e t h e r o f s u c h c l a y ^ 
As r o t s i n t o t h e s o u l s of t h o s e whom I s u r v e y . 
The h e r o of The C o r s a i r , C o n r a d , a l s o s h a r e s many of t h e a u t h o r ' s 
c h a r a c t e r i s t i c s , b o t h p h y s i c a l l y and p s y c h o l o g i c a l l y : "'^hs.t r a n o f 
l o n e l i n e s s and m y s t e r y , S c a r c e seen t o s e n i l e , an:] s e l d o m h e a r d t o si'"h 
"••yron n e v e r ca:.-.e t o t e r m s «i t h t h e B r i t i s h ' e s t a b l i s h m e n t ' an 1 1.1s 
v a l u e s , and he e x p r e s s e d t h i s eer.se o f aSiwdCic^ i n h i s E a s t e r n t r w e i s 
and w r i t i n g s , e x t e n d i n g h i s s o c i a l i s o l a t i o n i n t o a c u l t u r e " : f or:::. 
A n o t h e r o f h i s h e r o e s . Lara.: " i ' t o o d a s t r a n g e r i n t h i s b f e a t h i xv world./ 
An e r r i n ? s - i r i t f r o m a n o t h e r h u r l ' d " . A l p , p r o t a g o n i s t o f The h i e - e 
of C o r i n t h : , s t i l l f u r t h e r a c c e n t u a t e s t h i s theme, i n b e i n g an a c t u a l 
t r a i t o r t o h i s b a c k e r o u n d : 
Nor h i s , what b u r n i n g p a t r i o t s f e e l , 
The s t e r n e x a I t e d n e s s o f z e a l ^ 
...Ke s t o o d a l o n e - a r e n e g a d e „ 
A g a i n s t t h e c o u n t r y he b e t r a y • d j 
I n M a n f r e d B y r o n r e t u r n e d t o a more P e r s o n a l and f a t a l i s t i c 
s ense o f i s o l a t i o n : 
From my y o u t h u ov/ards 
My s p i r i t w a i k ' d n o t w i t : : t h e s o u l s o f men, 
Xor l o o k e d upon t h e e a r t h w i t h human eyes :^ 
The t h i r s t o f t h e i r a m b i t i o n was n o t m i n e . " 
And t h e r e i s a f e e l i n ; ; , w h i c h a p p e a r e d a l s o i n B y r o n ' s p e r s o n a l 
w r i t i n g s , o f b e i n g o l d b e f o r e L i s t i m e : 
T h e r e i s an o r d e r 
Of m o r t a l s on t h e e a r t h , who do become n 
Old i n t h e i r y o u t h , and d i e e r e m i d d l e a p e . . . ' 
T h i s sense o f t i m e r u s h in;? on, O A 4 o f t h e i r s e p a r a t i o n f r o m o t h e r 
men, a c c e n t u a t e d t h e a m b i t i o n s o f B y r o n and D i s r a e l i , and so we f i n d 
« 
t h e i r g r e a t e s t f e a r is t h a t o f w a s t e d a b i l i t i e s . Hence, i n B y r o n ' s 
The G i a o u r : 
The k e e n e s t panes t h e w r e t c h e d f i n d 
A r e r a n t u r e t o t h e d r e a r y v o i d , 
The l e a f l e s s d e s e r t o f t h e m i n d , ^ 
The w a s t e o f f e e l i n g s u n e m a l o v ' d . 
lo5 
I t i s w o r t h q u o t i n g a g a i n a p a s sage f r o m D i s r a e l i ' s The Young 
Duke f o r t h e a f f i n i t y i t b e a r s : 
T h i n k o f u n r e c o g n i s e d C a e s a r , w i t h h i s w a s t i n g y o u t h , 
w e e p i n g o v e r t h e M a c e d o n i a n ' s y o u n g c a r e e r ! C o u l d ? h a r -
s a l i a c o m p e n s a t e f o r t h o s e w i t h e r i n g n s n ^ s ? View t h e 
o b s c u r e T i a p o l e o n s t a r v i n g i n t h e s t r e e t s o f P a r i s ! 
What was S t . H e l e n a t o t h e b i t t e r n e s s o f s u c h e x i s t e n c e ? 
. . . L o ! B y r o n b e n d i n g o'er h i s ^ s h a t t e r e d l y r e , w i t h i n -
s p i r a t i o n i n h i s v e r y r a g e . 
A l t h o u g h t h e a u t o b i o g r a p h i c a l v e i n i s p r e s e n t i n most o f B y r o n ' s 
poems, i t i s i n Don Juan t h a t t h e theme o f p e r s o n s 1 develo-mant 
i s most e v i d e n t . Hence one can see how t h a t poem shaoed a l l 
D i s r a e l i ' s n o v e l s , and n o t j u s t t h e e a r l i e r o f them, f o r he 
n e v e r w h o 11 y o u t g r e w t h e b i 1 d u n g s r o •:•:>. a n s t r u c t u r e . R a t h e r , h e 
w«s t o a d a p t i t t o a p o l i t i c a l c o n t e x t . 
U n u s u a l t a l e n t s and p o w e r f u l a m b i t i o n s c l a s h e d i n b o t a mer: i t i : 
s e l f - d o u b t , and t h e f r u s t r a t i o n s o f c o n v e n t i o n and o f a n a r r o w s o c i a l 
c o d e . T h e i r sense o f b e i n g a l i e n was b o t h a s o u r c e of f e a r an.I c: 
t r i u m p h , and t h e y r e a c t e d by b o t h r e j e c t i n g t h e i r s o c i e t y and y e t a l s o 
s e e k i n g i t s a c c l a i m . They see;, a l m o s t t o have i n d u l g e d t h i s s c h i z o -
p h r e n i a , and were farmed f o r a b e w i l d e r i n g t e n d e n c y t o ex::ibit b o t h 
c y n i c i s m and i m a g i n a t i v e f e r v o u r , s o m e t i m e s on one and t h e same i s s u e . 
B y r o n ' s i m a g i n a t i v e b r e a d t h e n a b l e d h i m to see t h r o u g h many of t h e 
ehain c o n v e n t i o n s o f p o l i t i c s , so t h a t he c o u l d n e v e r t a m e l y c o n f o r i : ! 
t o a p a r t y l i n e . B u t a t t h e sar.,e t i m e , he f e l t - as D i s r a e l i d i d a f -
t e r hire - t h a t i t was p r e c i s e l y t h i s q u a l i t y o f i m a g i n a t i o n w h i c h 
w o u I d make h i s c o n t r i b u t i o n t o p u b l i c a f f a i r s so v a l u a b l e . I n a s t u d y 
o f 'Bvron's P o l i t i c a l r . e s l i s : : ' , P. f r u e b l o o u snows/ saw h i s l i t e r a r y 
t a l e n t s as a l s o g i v i n g him an u n i q u e q u a l i f i c a t i o n f o r o r a t o r y : 
From e a r l y y o u t h B y r o n p r e p a r e d h i m s e l f f o r what he c o n -
c e i v e d t o be h i s i n h e r i t e d p l a c e i n h i s t o r y - t h e r o l e 
o f o r a t o r and s t a t e s . v a n . As D a v i d Erdman p o i n t s o u t , n o t 
o n l y were some o f h i s j u v e n i l e poems t h e p r o d u c t o f h i s 
p o l i t i c a l l o y a l t i e s , b u t he even r e g a r d e d t h e v e r y a c t 
o f p o e t i c j ^ c o m p o s i t i o n as p r e l i m i n a r y p r a c t i c e f o r l a t e r 
o r a t o r y . 
I n t h e same way, D i s r a e l i d e c l a r e d t h a t t h e s t a t e s m a n w i t h 
l i t e r a r y g i f t s w i e l d e d a d o u b l e - e d g e d weapon. He was c o n t e m p t u o u s 
of G l a d s t o n e ' s u n e x c e p t i o n a l l i t e r a r y a t t e m p t s , and s t i l l more so 
o f P e e l ' s p r a g m a t i c a p p r o a c h . 
Yet t h e r e was a t e n d e n c y t o p l a y down t h e v a l u e o f l i t e r a t u r e 
as an a c t i v i t y f o r i t s own s a k e . Hence an e n t r y i n D i s r a e l i ' s ' k u t i -
l a t e d D i a r y ' f o r 1 8 3 3 P o e t r y i s t h e s a f e t y v a l v e o f my -p a s s i o n s , 
but I w i s h t o a c t what I w r i t e " . B y r o n w r o t e t o h i s s i s t e r A u g u s t a 
on T'ovember 1 0 t h , ] 3 l 3 : 
I by no means r a n k p o e t r y or p o e t s h i g h i n t h e s c a l e o f 
i n t e l l e c t . 'This may l o o k l i k e a f f e c t a t i o n , b u t i t i s my 
r e a l o p i n i o n . I t i s t h e l a v a o f t h e i m a g i n a t i o n whose 
e r u p t i o n p r e v e n t s an e a r t h q u a k e . . . I p r e f e r t h e t a l e n t s 
o f a c t i o n - o f w a r , or t h e s e n a t e , or even o f s c i e n c e , -
t o a l l t h e s p e c u l a t i o n s o f t h e s e mere d r e a m e r s . 
D.uite a p a r t f r o m t h e p u l l o f t h e i r o t h e r a s p i r a t i o n s , even 
• w i t h i n l i t e r a t u r e b o t h B y r o n and D i s r a e l i f o u n d t h e m s e l v e s p o i s e d 
b e t w e e n movements, u n a b l e t o g i v e t h e m s e l v e s u n r e s e r v e d l y t o Seman-
t i c f e r v o u r : 
As B y r o n was t h e c h i l d of t w o c e n t u r i e s , so was he t h e 
m e e t i n g p l a c e o f t w o p e r s o n a l i t i e s , t h e one i m m e d i a t e , 
s p o n t a n e o u s , e m o t i o n a l , p a r t l y s e l f - c o n s c i o u s and p a r t l y 
n a i v e - i n a w o r d , c o n t e m p o r a r y - and t h e o t h e r r a t i o n a l , 
s o p h i s t i c a t e d , c o n s e r v a t i v e , p a r t l y n a i v e and c a r t l y 
s e l f - c o n s c i o u s - a .man of t r a d i t i o n s t o w ^ j c h he r u s t 
s o m e t i m e s , ever, by f o r c e o f w i l l , r e t u r n . "'' 
C. B r i n t o n shows how B y r o n p e r c e i v e d t h e R o m a n t i c movement 
d e g e n e r a t i n g i n t o m i d d l e - c l a s s s e n t i m e n t a l i s e . S i n c e ' f a i t h ' was 
f a s t b e c o m i n g ' c a n t ' , he r e t u r n e d t o a p o s i t i o n o f g r e a t e r r e s p e c t 
f o r t h e p l a c e o f ' r e a s o n ' i n l i t e r a t u r e , and hence h i s a d m i r a t i o n 
o f Pope. 
But u l t i m a t e l y i t was o n l y by e x e r c i s i n g h i s t a l e n t s i n f i e l d s 
o t h e r t h a n l i t e r a t u r e a l t o g e t h e r , t h a t B y r o n c o u l d p r e s e r v e t h a t 
e l u s i v e q u a l i t y which, was h i s p r o t e c t i o n . I t mas a l s o a way f o r b o t h 
h i m and D i s r a e l i t o b u i l d U P f a i t h i n t h e m s e l v e s as men w i t h more 
t h a n one s t r i n g t o t h e i r bow. 
B y r o n d i d i n d e e d r e v e r s e t h e p r o c e s s of a u t o b i o g r a p h i c a l 
w r i t i n g , by c a r r y i n g f i c t i o n a l example i n t o h i s a c t i v e c a r e e r . 
E.F. Boyd sees t h i s as a mark o f i n t e g r i t y :"!)on J u a n was t o have 
d i e d f o r human f r e e d o m , B y r o n l e f t t h e w o r d and t o o k U P t h e d e e d : 
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he c o m - l e t e d Don Juan i n a c t i o n " . B u t , l i k e D i s r a e l i a f t e r h i m , 
he d i d so a l w a y s w i t h an eye t o t h e f i g u r e he was c u t t i n g . S e t t i n g 
o f f on t h a t f a t a l e x p e d i t i o n , he t o l d T r e l a w n e y : " I f t h i n g s a r e f a r -
c i c a l , t h e y w i l l do f o r Don J u a n ; i f h e r o i c a l , you s h a l l have a n -
To-
o t h e r C a n t o o f Chi 1 d e H a r o l d " . ' The fame o f t h e B y r o n i c h e r o lay-
n o t i n h i s h a v i n g been c r e a t e d by B y r o n - f o r many e l e m e n t s e x i s t e d 
a l r e a d y i n t h e R o m a n t i c t r a d i t i o n . B u t B y r o n went f u r t h e r i n t h e 
r e c i p r o c a l p r o c e s s o f r e a l i s i n g t h e t y p e i n h i s own l i f e , a l b e i t 
I OS" 
s e l f - c o n s c i o u s l y , as P. T h o r s l e v o b s e r v e s : " B y r o n d i d n o t p r o j e c t 
l i f e i n t o l i t e r a t u r e n e a r l y so much as he p r o j e c t e d l i t e r a t u r e i n t o 
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l i f e " . I n h i s s t u d y of 'The Metamorphoses o f S a t a n ' , M. Pray, s t a t e s 
t h a t i t was B y r o n who " b r o u g h t t o p e r f e c t i o n t h e r e b e l t y p e " , n o t 
o n l y i n l i t e r a t u r e , b u t i n h i s own l i f e : 
Who can be s u r e t h a t he may n o t have s t u d i e d e v e r y d e t a i l i n 
f r o n t o f a m i r r o r , even t o t h e t e r r i b l e o b l i q u e l o o k w i t h , 
w h i c h he f r i g h t e n e d p e o p l e , p a r t i c u l a r l y h i s m i s t r e s s e s ? " 
I n t h e c o s e of b o t h B y r o n and D i s r a e l i , one c a n over-em^h"-sise 
t h e d e g r e e t o w h i c h t h e y l i v e d t h e i r h e r o e s ' l i v e s . And y e t b o t h '.Tier. 
f o u n d t h e m s e l v e s f o r c e d s o m e t i m e s i n t o t h e mould t h e y had t h e m s e l v e s 
c r e a t e d . The n o t o r i e t y o f C h i l d e H a r o l d wss due p a r t l y t o w i d e s o r e s d 
i d e n t i f i c a t i o n o f t h e a u t h o r w i t h h i s h e r o , and B y r o n ' s own a t t e m p t s 
t o p l a y t h i s down were n o t s u c c e s s f u l . He c o u l d h a r d l y deny a f e a t u r e 
w h i c h was a m a j o r f a c t o r i n h i t a c h i e v e m e n t , as Lady C a r o l i n e Lamb 
h e r s e l f o b s e r v e d : " W h e n e v e r he may speak of h i m s e I f L o r d B y r o n w i l l 
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s u c c e e d . . .'"hat he f e e l s he c a n d e s c r i b e e x t r a v a g a n t l y w e l l " . Tn 
t h e same way, D i s r a e l i became ' t h e l i o n o f t h e C o n g r e s s ' a t B e r l i n 
i n l8?£, p a r t l y because t h e p u b l i c w e r e i n t r i g u e d w i t h h i s e a r l i e r 
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romances and f l o c k e d t o meet t h e c h a r a c t e r t h e y s u g g e s t e d . The 
a d u l a t i o n was f i t t i n g c o m p e n s a t i o n f o r D i s r a e l i , f o r h i s n o v e l s had 
o f t e n had a d e t r i m e n t a l e f f e c t on h i s p o l i t i c a l c a r e e r i n t h e p a s t , 
s a d d l i n g h i m w i t h t h e r e p u t a t i o n o f a B y r o n i c a d v e n t u r e r . 
I n each c a s e t h e p u b l i c ' s f a s c i n a t i o n w i t h t h e a u t h o r - h e r o was 
due l a r g e l y t o h i s r e f u s a l t o deny one a s p e c t o f h i s d u a l n a t u r e . 
T h i s meant f a c i n g a number o"T t e n s i o n s , w h i c h m i g h t n e v e r be r e s o l v e d 
s a t i s f a c t o r i l y , b u t w h i c h t h e y knew w o u l d n o t be a n s w e r e d by a f a c i l e 
com.promise e i t h e r . F i r s t , as we have s e e n , a h i g h l y s e n s i t i v e , a l m o s t 
f e m i n i n e n a t u r e , and l i t e r a r y t a l e n t } e x i s t e d a l o n g s i d e a more d i r e c t , 
' .Tiascu l i n e ' t h i r s t f o r a d v e n t u r e . The two were par t l.y r e c o n c i l e d by 
t h a t r e c i p r o c a l p r o c e s s o f a u t o b i o g r a p h i c a l p r o j e c t i o n i n t o l i t e r a t u r e , 
and an a c t i v e c a r e e r i n s p i r e d by s e l f - c o n s c i o u s d r a m a t i c c r i t e r i a . 
Hence B y r o n t o l d h i s c o n f i d a n t e , Lady B i e s s i n g t o n : 
I seem t o have two s t a t e s o f e x i s t e n c e , one p u r e l y c o n -
t e m p l a t i v e , d u r i n g w h i c h t h e c r i m e s , f a u l t s and f o l l i e s 
of m a n k i n d a r e l a i d open t o my v i e w (my own f o r m i n g a 
p r o m i n e n t o b j e c t i n t h e p i c t u r e ) , and t h e o t h e r a c t i v e , 
when I p l a y my p a r t i n t h e drama o f l i f e , as i f com-
p e l l e d by some power o v e r w h i c h I have no c o n t r o l ^ , 
t h o u g h t h e c o n s c i o u s n e s s o f d o i n g w r o n g r e m a i n s . 
W i t h D i s r a e l i t h e t e n d e n c y was so marked t h a t i t became i t s e l f 
a theme of h i s e a r l y a u t o b i o g r a p h i c a l w o r k s , p a r t i c u l a r l y O o n t a r i . - i i 
F l e m i n g • 
One cause o f t h i s d u a l i t y seems t o have been a h e i g h t e n e d sense 
i n B y r o n and D i s r a e l i o f ' t h e 3o.uar.tic a g o n y ' : t h a t a w a r e n e s s o f 
Man's t r a n s c e n d e n t a l p o t e n t i a l , c o u p l e d w i t h an a l l t o o - o b v i o u s 
p e r s o n a l i n s i g n i f i c a n c e and w e a k n e s s . Thus .Manfred d e f i n e s t h e human 
s i t u a t i o n : 
B u t we, who name o u r s e l v e s / t h e w o r l d * s7 s o v e r e i g n s , we 
H a l f d u s t , h a l f d e i t y , a l i k e u n f i t , ~ 
To s i n k or s o a r , w i t h o u r m i x ' d e s s e n c e make 
A c o n f l i c t o f i t s e l e m e n t s , and b r e a t h e 
The b r e a t h o f d e g r a d a t i o n and o f p r i d e , ^ 
C o n t e n d i n g w i t h low w a n t s and l o f t y w i l l . . . 
S i m i l a r l y , C o n t a r i n i e x p r e s s e s a f e e l i n g w h i c h must have g r i p p e d 
D i s r a e l i f o r many y e a r s , u n t i l t h e f u l f i l m e n t o f h i s p o l i t i c a l am-
b i t i o n s : 
I e n t e r t a i n e d a t t h i s t i m e a deep c o n v i c t i o n t h a t l i f e must 
be i n t o l e r a b l e u n l e s s I were t h e g r e a t e s t o f men. I t seemed 
t h a t I f e l t w i t h i n me t h e power t h a t c o u l d i n f l u e n c e my 
k i n d . I longed t o wave my i n s p i r i n g sword a t t h e heod o f 
a r m i e s , o r dash i n t o t h e v e r y h e a t and b l a $ e o f e l o q u e n t 
fac t i on. 
'•"hen I c o n t r a s t e d my f e e l i n g s and my s i t u a t i o n I grew mam. 
The c o n s t a n t ^ ^ a r b e t w e e n 'gY c o n d u c t and my c o n c e p t i o n s wos 
i n t o l e r a b l e . 
F or both men, l i t e r a t u r e f o r m e d p a r t o f an a t t e m p t t o i d e a l i s e 
t h e i r l i f e , by m a k i n g o f i t a w o r k o f a r t ; y e t t h e i r i n t e l l e c t was 
t o o keen f o r t h i s t o be u l t i m a t e l y s u c c e s s f u l . Hence L.A. K&rcnand 
s p e a k s o f Byr on ' s : "need t o v e i l t h e phy sir?ue o f h i s p l e a s u r e s i n 
some i d e a l e s s e n c e i n o r d e r to e s c a p e f r o m t h e g r o s s n e s s of r e a l i t y , 
a n d . . . t h e r e a l i s t i c e a r t h i n e e e t h a t p r e v e n t e d h i m f r o m e v e r a c h i e v i n g 
t h a t g o a l " . ^ 1 3 
Thus b o t h men e x p e r i e n c e d b o u t s o f e f f u s i v e e n t h u s i a s m a r . i of 
s h a r p c y n i c i s m . B y r o n ' s commitment t o the c a u s e of human l i b e r t y 
d i s p l a y s h i s more f e r v e n t n a t u r e . He was l o u d i n p r a i s e of N a o o l e o n , 
and on t h e l a t t e r ' s a b d i c a t i o n p u b l i s h e d an Ode t o N a p o l e o n Buoria-
ptarteC l 8 l * t ) • D i s r a e l i ' s o n l y a t t e m p t a t t h e e p i c s t y l e , h i s - e v o l u -
t i o n a r y E n i c k ( l 8 3 M , was on t h e t h e s e o f t h e F r e n c h R e v o l u t i o n . 
B y r o n ' s c a p a c i t y t o w i s h h i m s e l f i n t o i d e a l i s m i s brought o u t by 
h i s a t t i t u d e t o r e l i g i o n . He r e m a i n e d i n t e l l e c t u s l l y a s c e p t i c , and 
t h e n o t o r i e t y o f C h i l d e H a r o l d was p a r t l y due t o i t s d e p r e c a t i o n 
2 o f the hopes of the r e l i g i o u s b e l i e v e r : " V a i n l , y h i s i n c e n s e s o a r s . . . " 
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B u t he c o u l d n o t r e s i s t t h e e m o t i o n a l and- p s y c h o l o g i c a l a t t r a c t i o n 
o f a c a l l t o b e l i e f , and w r o t e t o Thomas Moore o f h i s a t t i t u d e t o 
C a t h o l i c i s m i n 1222: 
...by f a r t h e most e l e g a n t w o r s h i p , h a r d l y e x c e p t i n g t h e 
Creek m y t h o l o g y . What w i t h i n c e n s e , - i c t u r e s , s t a t u e s , 
a l t a r s , s h r i n e s , r e l i c s , and t h e r e a l p r e s e n c e , c o n -
f e s s i o n , a b s o l u t i o n , - t h e r e i s s o m e t h i n g s e n s i b l e t o 
g r a s p a t . 
O c c a s i o n a l l y h i s poems b e t r a y an i n t e r e s t a t l e a s t i n t h e hoj»e 
p r e s e n t e d by r e l i g i o u s f a i t h , and he w r o t e i n L a r a o f t h e d y i n g h e r o ' 
o b l i v i o u s n e s s t o i m m o r t a l p o s s i b i l i t i e s : 
T-ior see.m'd t o know h i s l i f e b u t t h e n began 
T h a t l i f e o f I m m o r t a l i t y , s e c u r e 
To none, save them whose f a i t h i n C h r i s t i s s u r e . 
The S i e g e o f C o r i n t h and Manfred both d e p i c t the p r o t a g o n i s t 
p o w e r f u l l y urged to a c c e p t r e l i g i o u s f a i t h , and, F a u s t u s - l i k e , p r e -
v e n t e d by a p a r a d o x i c a l c o m b i n a t i o n of p r i d e and d e s p a i r , i n The 
P r i s o n e r of o h i l l o n there i s evident admiration f o r what was mar-
tyrdom of a kind: 
I had no e a r t h l y hope but f a i t h , , Q 
And that forbade a s e l f i s h death. 
I t would be wronj to exaggerate such oblique comments, yet 
Byron c l e a r l y had a s u f f i c i e n t sense of the mystery of l i f e to be 
unable to r e j e c t the e x t r a - r a t i o n a l c r e d e n t i a l s of r e l i g i o n a l t o -
gether: 
Byron had an almost s u p e r s t i t i o u s awe of the s i n c e r e l y 
r e l i g i o u s mind. Though he was tough-minded enough to r e -
j e c t the shams of r e l i g i o u s pretence and t h e o l o g i c a l i n -
c o n s i s t e n c i e s , he had not the c o n v i c t i o n of h i s s c e p t i c -
ism. He had too great and too obsessive a sense of the ,, 
m y s t e r i e s of l i f e to be q u i t e happy i n h i s negative b e l i e f s . 
D i s r a e l i was a l s o given to admire a s p i r i t u a l commitment which 
he could not share so wholeheartedly h i m s e l f . I n h i s P o l i t i c a l 
T r i l o g y , and S y b i l i n p a r t i c u l a r , he indulged i n a w i s t f u l evocation 
of the days when the mediaeval C a t h o l i c Church was a powerful source 
of s p i r i t u a l v a l u e s , a s w e l l as a T r u s t f o r the poor. I t behoved 
the poet and the man of s u p e r ior imagination to show r e s p e c t f o r 
laws and logic s u p e r i o r to mere r a t i o n a l i t y . I t was a l s o appropriate 
to D i s r a e l i ' s s e l f - c o n c e p t i o n as a p o l i t i c i a n concerned with higher 
s p i r i t u a l t r u t h s . And he could not forget that he was of the Chosen 
Race, and h e i r to i t s i n s p i r e d t r a d i t i o n . I f worldly n e c e s s i t i e s 
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forced him to devote himself to more mundane concerns, he could at 
l e a s t f ollow Byron's example i n g i v i n g expression to h i e more i d e a l 
t r a n s c e n d e n t a l nature i n h i s w r i t i n g . Tancred s a y s : " I t seems to me 
that /the present order_7 cannot l a s t , as nothing can endure, or 
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ought to endure, that i e not founded upon p r i n c i p l e " . I n the 
person of T a n c r e d J D i s r a e l i was able to r e j e c t a Parliamentary career 
on p r i n c i p l e , which he could not a f f o r d to do i n r e a l i t y . I n L o t h a i r 
the C a t h o l i c archbishop Grandison t e l l s the h e r o : " I know not a 
grander or a nobler c a r e e r for a young man of t a l e n t s and p o s i t i o n 
i n t h i s age^ than, to be the champion and a s s e r t e r of Divine t r u t h " . ^ 
I t i s tempting to t r y to r e s o l v e ambivalent expressions i n 
famous c h a r a c t e r s , and 'define' t h e i r stance once and f o r a l l , but 
with Byron i t would be d i s t o r t i n g , because ' d u a l i t y ' was h i s nature. 
I t was the same with D i s r a e l i , and although one cannot say Byron 
inf l u e n c e d him i n t h i s , f o r i t was i n n a t e , i t i s another example 
of the a f f i n i t y between the two men which rendered Byron's i n f l u e n c e 
i n other a s p e c t s that much more compelling. D i s r a e l i had before him 
the example of a man with a s i m i l a r predicament and a s i m i l a r nature, 
a»»d thus could not help f o l l o w i n g siauj of the paths which Byron had 
t a k e s . Lady B l e s s i n g t o n v i s i t e d Byron i n Genoa i n 1822: 
L i k e many others Lady B l e s s i n g t o n was b a f f l e d by B y r o n ' s 
d u a l p e r s o n a l i t y . She was perhaps too l a c k i n g i n 'mobility' 
to b e l i e v e that he was s i n c e r e i n both hie E e n t i r a e n t a l 
and h i e c y n i c a l e x p r e s s i o n s , t h a t h i s i n e f f a b l e l o n g i n g s 
and h i s i r o n i c r e c o g n i t i o n of t h e u n i d e a l n a t u r e of thfi^ 
w o r l d and himself were but two s i d e s of the sam.e c o i n . 
W h i l s t i n I t a l y , Byron had becoae i n t e r e s t e d i n the freedom 
s t r u g g l e s of the C a r b o n a r i tioveinent, e s p e c i a l l y a f t e r the " a p l t s 
u p r i s i n g , but he was not s u f f i c i e n t l y narrow-minded t o become a 
f a n a t i c . On one o c c a s i o n i n Ravenna i n lo20 he rescued t h e i r op-
ponent, the Couuriandant of the g u a r d , a f t e r he was f a t a l l y i n j u r e d 
i n a r i o t . H i s humane b r e a d t h was even more e v i d e n t i n h i s cham-
p i o n s h i p of Greek freedom i n lo23 and l82*f. I t soon became o b v i o u s 
t h a t the Greeks were r i d d e n w i t h f a c t i o n a l i s m , t h a t many of them 
were p u r s u i n g b l a t a n t s e l f - i n t e r e s t , and t h a t some would c o n t i n u e 
d r a w i n g upon him f o r a s /nuch money a s they c o u l d g e t . Y e t p r e c i s e l y 
b e c a u s e B y r o n ' s r e a l i s t i c s t r e a k had n e v e r s l e p t , he d i d not b e e j s e 
v i o l e n t l y d i s i l l u s i o n e d w i t h the whole e n t e r p r i s e . I n s t e a d , he 
t o l e r a n t l y a s c r i b e d many of the Greeks' sharp p r a c t i c e s to the de-
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c e p t i o n s they had l e a r n t a s s l a v e s f o r many y e a r s to the Turks. 
Likewise D i s r a e l i could launch an a t t a c k i n L o t h a i r on the 
growing menace of r e v o l u t i o n i s e i n Europe, yet s t i l l sake ?heodora t 
r e p r e s e n t a t i v e of the S e c r e t S o c i e t i e s , the most a t t r a c t i v e per-
s o n a l i t y i n the novel. I n ' D i s r a e l i 1 s "Revolutionary Mind" from 
Buddha to Bakunin', 3. P a i n t i n g shows how i n 1880 D i s r a e l i could 
hark back to 'Old England' i n the manner of "a f a l l e n Tory Premier", 
and yet a t the same time contemplate a aovel /Falconet/ "whose 
putative hero looks forward to the day when the whole world w i l l 
tumble to p i e c e s , and h a i l s the prospect a s a consummation devoutly 
to be w i s h e d " . 3 6 
Byron a l s o p r e f i g u r e d D i s r a e l i i n h i s ambivalence to domestic 
p o l i t i c a l i s s u e s . There do seem to have been periods i n h i s l i f e 
when he was s e r i o u s l y s e t on a p o l i t i c a l c a r e e r . At the end of I808, 
planning a tour of the E a s t , he wrote to Hanson, h i s l e g a l guardian: 
" I am determined to take a wider f i e l d than i s customary with t r a v e l -
l e r s . I f I r e t u r n , my judgement w i l l be more mature, and I s h a l l 
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s t i l l be youno, enough f o r p o l i t i c s " • He prepared himself f o r entry 
to the Lords on h i s majority by an impressive course of reading: 
Holinshed's C h r o n i c l e s , Cobbett's Debates and Parliamentary H i s t o r y , 
and f o r t y - f i v e volumes of the B r i t i s h E s s a y i s t s . I n 1812, a f t e r r e -
turning to England, he took up the cause of the stocking-weavers of 
Nottingham, who were s t r i k i n g and frame-breaking. The response of 
the Tory a d m i n i s t r a t i o n u n t i l then had been to send i n troops; now 
they introduced a B i l l imposing the death-penalty f o r frame-breakers. 
Whereas the moderate Whigs concentrated t h e i r a t t a c k upon the i n -
e f f i & L c y of such a B i l l , Byron took the more r a d i c a l l i n e of sym-
pathy for "the i n d u s t r i o u s poor", and wrote to Lord" Holland on Feb-
ruary 25th, c a l l i n g the a f f a i r "a d i s g r a c e to a c i v i l i z e d country". 
On February 27th he spoke upon the Second Reading of the B i l l , com-
paring the treatment of the stretched weavers a t home with the s l a v e r y 
found i n despotisms abroad, j u s t as D i s r a e l i was so often to t r e a t 
p o l i t i c a l questions i n a wholly novel l i g h t by i n t r o d u c i n g com-
parisons with f o r e i g n models and c u l t u r e s . Byron s a t on a Committee 
to amend the B i l l , s u b s t i t u t i n g a f i n e or imprisonment for the death 
penalty, but t h i s was thrown out i n the Commons. I n c r e a s i n g l y he 
began to betray impatience with what he c a l l e d "Parliamentary mum-
a e r i e s " l 
Had i t not been f o r the f e e l i n g , imposed h a l f by h i s 
own pride and h a l f by the conventions of the time, that 
w r i t i n g could not be the s e r i o u s or main occupation of 
a gentleman, he might have turned at once to poetry or 
j o u r n a l i s m . ^ 0 
As I t was, he published on March 2nd an anonymous s a t i r i c 
Ode to the Framers of the Frame B i l l , i n the Morning C h r o n i c l e . 
His p o l i t i c a l approach began to look beyond Parliament, and i n t h i s 
he betrayed both a p r o g r e s s i v e and yet a l s o a very t r a d i t i o n a l t e n -
dency : 
His whole concept of p o l i t i c a l l i f e was that of the 
orator with independent l i b e r a l or r a d i c a l views whose 
voice would c a r r y , by i t s r h e t o r i c and good sense, 
over t ^ j heads of the House to sway the nation as a 
whole. 
When f r u s t r a t e d i n p o l i t i c a l i s s u e s , D i s r a e l i a l s o tended to 
look outside Parliament. C h a r a c t e r i s t i c a l l y he put one of h i s more 
extreme comments i n t o the mouth of Tancred: 
I n t h i s age i t i s not Parliament that does the r e a l work. 
. . . I f the manufacturers want to change a t a r i f f , they in-
form a commercial league, and they e f f e c t t h e i r purpose. 
He was e q u a l l y capable of circumventing Parliament (at l e a s t 
i n imagination) by a r e t u r n to the p a s t , looking to the r e s t o r a t i o n 
of an almost f e u d a l landed s q u i r e a r c h y , the remedial and s p i r i t u a l 
agency of the mediaeval church, and the i m p a r t i a l l e a d e r s h i p of the 
Monarch. I t was such a s p i r a t i o n s as these, r a t h e r than Parliamentary 
proposals, which form the substance of the P o l i t i c a l T r i l o g y . 
D i s r a e l i ' s r e f u s a l to comply with commonplace notions of con-
s i s t e n c y was based on h i s sense of a superior q u a l i t y of mind and 
of imagination. I n 1835 he wrote i n What I s He?; 
He i s a mean-spirited wretch who i s r e s t r a i n e d from doing 
h i s duty by the f e a r of being held up a s i n s i n c e r e and 
i n c o n s i s t e n t by those who are incapable of forming an 
opinion on p u b l i c a f f a i r s . . . A great mind that think6 and 
f e e l s i s never i n c o n s i s t e n t , and never i n s i n c e r e . 
Before him l a y Byron's example, a s J.D. Symon expresses i t : 
Byron could see no reason at a l l why h i s opinions should 
be c o n s i s t e n t . Consistency, i n h i s view...was one of those^ 
s o - c a l l e d v i r t u e s which of r i g h t belonged to the humdrum. 
Moreover, both Byron and D i s r a e l i found themselves i n s i t u a t i o n s 
of divided l o y a l t i e s which accentuated the doubtful appearance of 
t h e i r views. P* Trueblood comments: 
Though Byron's views on domestic p o l i t i c s sometimes vary, 
t h i s may be a t t r i b u t e d , a s Andrew Rutherford r i g h t l y ob-
s e r v e s , to the understandable ambivalence of the poet's 
a t t i t u d e toward E n g l i s h p o l i t i c a l a f f a i r s - h i s genuine 
concern f o r reform and h i s i n e l u c t a b l e l o y a l t y to h i s 
a r i s t o c r a t i c c l a s s . He sympathised s t r o n g l y with the 
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p o l i t i c a l l y oppressed both i n England and on the Con-
t i n e n t . But he was e s s e n t i a l l y pragmatic i n that he had 
"no d e s i r e to see the s o c i a l s t r u c t u r e overthrown" by 
a g i t a t o r s and demagogues. 
The same could: w e l l have been s a i d of D i s r a e l i . 
I n her study of The P o l i t i c a l Career of Lord Byron. D.N. Ray-
mond blames the moral cowardice of the establishment f o r much of 
Byron'8 eventual abandonment of a p o l i t i c a l c a r e e r . They lacked 
the s t r e n g t h to t a c k l e many abuses which were r i l e a f t e r the Napo-
l e o n i c wars: 
C o r r e c t i o n would have involved a change. But they wished, 
a l s o , to be t o l d that they were y o u t h f u l , daring, vigorous, 
that t h e i r wars and v i c t o r i e s were g l o r i o u s ; and that the 
Church which prayed f o r them was the r e p o s i t o r y of a l l 
s a n c t i t y . . . B y r o n ' s grey eye saw c l e a r l y , and h i s l i p s and 
h i s pen spoke what he saw...He had no f a i t h t h a t he could 
t u r n them to a bet t e r way and he knew that he could never 
bring himself to j o i n t h e i r o r d e r l y p rocession. 
A p a r t i c u l a r combination of h e r e d i t a r y and temperamental f a c t o r s 
brought Byron to that p a i n f u l s t a t e of being both part of, and yet 
detached from,his s o c i a l context. P. T h o r s l e v : 
F i r s t , Byron was a cosmopolitan a r i s t o c r a t , not only by 
b i r t h , but by temperament; and second, he was probably 
more open to heterogeneous i n f l u e n c e s , both i n t e l l e c t u a l 
and emotional, than was any other of the major E n g l i s h 
romantic poets. 
As L. Marchand observes, Byron was never wholly at ease i n 
e i t h e r p o l i t i c a l or l i t e r a r y s o c i e t y , and p r e f e r r e d that of the 
dandies, p a r a d o x i c a l l y more s i n c e r e i n that unconventionality and 
pose were taken f o r granted. D i s r a e l i was a l s o unable to give 
himself completely to the conventions of l i t e r a r y or p o l i t i c a l 
s o c i e t y . D. P a i n t i n g goes so f a r a s to root t h i s c o n t r a d i c t i o n be-
tween ambition and personal i n c l i n a t i o n i n h i s Byronic a s p i r a t i o n s ; 
Caught up by h i s Byronic ambitions i n a p o l i t i c a l b a t t l e 
fought on a l i e n t e r r i t o r y he never mastered the Con-
s e r v a t i v e ethoe, and from h i s obscure beginning to h i s 
i l l u s t r i o u s end remained an o u t s i d e r both s o c i a l l y and 
i d e o l o g i c a l l y , ably covering h i s t r a c k s with a veneer 
of i r o n i c ambiguity. " 
I t might be more accurate to say th a t D i s r a e l i found himself 
i n a s i m i l a r l y f a l s e p o s i t i o n as Byron, and so had an impressive 
example before him of the ca r e e r of an ' a l i e n p a t r i o t ' . The c i r -
cumstances i n D i s r a e l i ' s case were d i f f e r e n t : a modest s o c i a l back-
ground and Jewish o r i g i n s r a t h e r than a r i s t o c r a t i c , l i n e a g e . But the 
e f f e c t was the same: to t o r c e him to have a foot i n both camps, 
sometimes c r a v i n g acceptance from h i s f e l l o w s , a t others proudly 
a s s e r t i n g h i s independence and s u p e r i o r i t y . Both Byron and D i s r a e l i 
had an a b i l i t y to look upon E n g l i s h conventions and a s p i r a t i o n s with 
a detached eye. I n The Curse of Minerva Byron vented h i s fury a t 
Lord E l g i n ' s d e s p o l i a t i o n of the t r e a s u r e s of Greece, symbolic of 
B r i t a i n ' s overbearing a t t i t u d e to f o r e i g n c u l t u r e s , and he darkly 
warned: 
Look to the E a s t , where Ganges' swarthy r a c e 
S h a l l shake your ty r a n t empire to i t s base; 
Lol there R e b e l l i o n r e a r s her ghastl y head, 
And g l a r e s the Nemesis of n a t i v e dead. 
When the Indian Mutiny broke out i n I857, D i s r a e l i was one of 
the f i r s t to suggest that the cause l a y not simply i n "greased c a r t -
r i d g e s " , but i n an Admin i s t r a t i o n l a r g e l y b l i n d to the s e n s i t i v i t i e s 
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of i t s c o l o n i a l s u b j e c t s . He was contemptuous of the high-handed 
approach which i m p e r i a l a d m i n i s t r a t o r s often adopted toward c u l t u r e s 
of f a r greater a n t i q u i t y and refinement than t h e i r own, no doubt 
r e t a i n i n g always a sense of h i s own descent from the proud Se m i t i c 
t r a d i t i o n . 
I n the same year, an a f f a i r of pi r a c y l e d Palmerston, as Foreign 
S e c r e t a r y , to c a l l the Mandarin who governed Canton, "an i n s o l e n t 
b a r b a r i a n " . D i s r a e l i was disgusted not only by Palmerston's jingoism, 
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but by the obvious p o p u l a r i t y of t h i s approach with many e l e c t o r s . 
I t t y p i f i e d the a t t i t u d e of the "Flat-nosed Franks", which he had 
mocked i n a l t e r ego i n the pageB of C o n t a r i n i Fleming and Tancred. 
T r a v e l l i n g i n Spain, Byron had been prompted to w r i t e i n t o 
C h i l d e Harold; 
When s h a l l her Olive-Branch be f r e e from b l i g h t ? 
When s h a l l she breathe her from the blushing t o i l ? 
How many a doubtful day s h a l l s i n k i n nig h t , 
Ere the Frank robber turn him from h i s s p o i l , , 
And Freedom 16 s t r a n g e r - t r e e grow na t i v e of the s o i l . 
L a t e r , passing A lbania, he records how they were given hos-
p i t a l i t y a f t e r a storm by 6ome supposedly b a r b a r i c tribesmen, and 
t h i s a l s o went i n t o C h i l d e Harold; 
These did s h e l t e r him beneath t h e i r r o o f , 
When l e s s barbarians would have cheer'd him l e s s , 
And fellow-countrymen have stood aloof -
US 
I n the f o u r t h Canto of Childe Harold Byron draws upon r e f l e c -
t i o n s prompted by a v i s i t to Rome's Colieseum. There i s a b i t t e r 
i d e n t i f i c a t i o n with the f a t e of the Dacian g l a d i a t o r , a t the mercy 
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of h i s b r u t a l masters:"Butcher'd to make a Roman h o l i d a y " . ^ Byron's 
strongest commitment was to the s t r u g g l e f o r Greek freedom, and of 
course t h i s not only c o l o u r s much of h i s poetry, but u l t i m a t e l y 
claimed h i s l i f e , i n l82k. His witness to the cause of freedom did 
not end t h e r e , however, as P. Trueblood points out: 
Byron's s e r v i c e to L i b e r t y did not end with h i s death 
i n A p r i l l82*t. Rather, h i s powerful i n f l u e n c e continued 
i n c r e a s i n g l y to be f e l t i n the s t r u g g l e f o r p o l i t i c a l 
freedom throughout the f i r s t h a l f of the nineteenth 
century. Even R u s s i a d i d not escape h i 6 l i b e r a t i n g i n -
f l u e n c e . The f i r s t r e v o l u t i o n a r y e f f o r t a g a i n s t the 
Tear s , the Decembrist r i s i n g of l825» was l a r g e l y i n -
s p i r e d by Byron's poetry of freedom. The poet, Pyleyev, 
a leader of the Decembrists, went to h i s ^ f x e c u t i o n with 
a volume of Byron's poetry i n h i e hands. 
Both Byron and D i s r a e l i s u f f e r e d from the g r i p of not one but 
s e v e r a l t e n s i o n s : a sense of cxiicyvpduc^ a g a i n s t genuine p o l i t i c a l 
c o n v i c t i o n s ; an i n c l i n a t i o n to s e n s i t i v e and l i t e r a r y p u r s u i t s , 
a g a i n s t s t i r r i n g s to a c t i o n ; burets of transcendent a s p i r a t i o n , 
a g a i n s t c y n i c a l acknowledgement of r e a l i t i e s . One way to express, 
i f not r e s o l v e , these c o n f l i c t s , was i n the e x e r c i s e of t h e i r s a t i r i c 
g i f t s , I n Hints From Horace Byron mocked the pretensions of the 
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Hence the pert shopkeeper, whose throbbing ea£: 
Aches with o r c h e s t r a s which he pays to hear. 
The s a t i r i c v e i n was not simply f r i v o l o u s , but could voice 
genuine p o l i t i c a l o b j e c t i o n s . Thus Byron attacked the Convention 
of C i n t r a i n Childe Harold: 
B r i t a n n i a s i c k e n s , C i n t r a ! a t thy name; 
And f o l k s i n o f f i c e at the mention f r e t , 
And f a i n would blush, i f blush they could, f o r shame. 
How w i l l p o s t e r i t y the deed proclaim!'' 
I n The Age of Bronze he exposed a t r i b e of "uncountry gentlemen" 
who profit/ted from the Napoleonic wars: 
The l a s t to bid the cry of warfare cease, 
The f i r s t to make a malady of peace; 
For what were a l l these country p a t r i o t s born? 
To hunt, and vote, and r a i s e the p r i c e of corn? 
...Safe i n t h e i r barns, these Sabine t i l l e r s sent_ 
T h e i r brethren out to b a t t l e - why? f o r r e n t ! y 
I n Don Juan Byron makes i t c l e a r that to speak t r u t h a t a l l 
i n a h y p o c r i t i c a l s o c i e t y w i l l lead to c o n f l i c t : . 
But now I'm going to be immoral; now ^ 
I mean to show thi n g s r e a l l y as they a r e . 
Thus, when p o l i t i c a l and l e g a l i n s t i t u t i o n s a r e themselves 
corr u p t , s a t i r e i s one means to break the s t r a i t j a c k e t . As e a r l y 
as i n E n g l i s h Bards and Scotch Reviewers the d e c l a r e d h i s commitment 
to the r o l e of s a t i r i s t : 
E'en then the boldest s t a r t from p u b l i c sneers, 
A f r a i d of shame, unknown to other f e a r s , 
More darkly s i n , by s a t i r e kept i n awe, 
And s h r i n k from r i d i c u l e , though not from law. 
D i s r a e l i a l s o wrote a conside r a b l e amount of s a t i r e i n h i s 
e a r l y c a r e e r , on p o l i t i c a l or a t . l e a s t p u b l i c a f f a i r s . I n The Voyage 
of Oaptain P o p a n i l l a (1828) he s a t i r i s e d extremes of u t i l i t a r i a n i s m , 
which l i k e a l l forms of a b s t r a c t system was anathema to the man of 
imagination. Byron, too, was contemptuous of i t s d r i e r forms, and 
so detested Jeremy Bentham that the l a t t e r ' s presence on the London 
Greek Committee i n 1823 wa6 a r e c u r r i n g source of i r r i t a t i o n . L. Mar-
chand records that when Co l o n e l L e i c e s t e r Stanhope went out to Qreece 
as agent of the Committee, he and Byron had endless arguments on 
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the question of Benthamite u t i l i t a r i a n i s m . 
I n I x i o n i n Heaven (1832-33) D i s r a e l i used the s i t u a t i o n of an 
in t r u d e r i n t o Olympus to poke fun at contemporary p e r s o n a l i t i e s and 
i n s t i t u t i o n s , and The I n f e r n a l Marriage (183*0 d e a l t with the h i s -
tory of Queen C a r o l i n e ' s stormy r e l a t i o n s h i p with George IV, and 
the Court i n t r i g u e s of the time. There were a l s o more s t r i c t l y p o l i -
t i c a l s a t i r e s such a s Gallomania (1832), a r t i c l e s i n The Morning 
Post (1835), and, i n The Times, the L e t t e r s of Runnymede (1836). 
Before a l l these D i s r a e l i i s assumed to have been a major c o n t r i b u t o r 
to The S t a r Chamber (1826), which combined l i t e r a r y and p o l i t i c a l 
s a t i r e (See above, Chapter 1, S e c t i o n 1). An entry i n The S t a r Chamber 
fo r May 2^, 1826, j u s t i f i e s the s a t i r i s t i n much the same terms as 
Byron used: 
NO CITY SHOULD BE WITHOUT ITS SATIRIST. Fashionable f r i v o -
l i t i e s are soon succeeded by fas h i o n a b l e v i o e s , and few 
are the misdemeanours i n s o c i e t y , which may not be num-
bered under t h i s head, and are more . l i k e l y to be e x t i r -
pated by r i d i c u l e , than subdued by any sense of moral or 
r e l i g i o u s o b l i g a t i o n . 
/ / i " 
T r a v e l was another means by which Byron expressed h i s l i t e r a r y 
and p o l i t i c a l a s p i r a t i o n s , h i s love of adventure, and h i s preference 
f o r E a s t e r n c u l t u r e . F r o a 1809 to 1811 he made h i s Grand Tour of 
the I b e r i a n p e ninsula, Malta, Turkey, Greece and A l b a n i a , and s e t 
an example f o r D i s r a e l i to follow i n p l a y i n g off l i t e r a t u r e and 
lif©. Thus he was w r i t i n g throughout the tour, and C h i l d e Harold i n 
p a r t i c u l a r f o l l o w s h i s progress. As we have seen above, d i s g u s t a t 
Lord E l g i n ' s a c q u i s i t i o n of Greek a r t t r e a s u r e s prompted an outburst 
i n The Curse of Minerva ( l 8 l l ) . I n r e v e r s e , he could not r e s i s t a c t i n g 
i n the s t y l e of some l i t e r a r y t r a d i t i o n , and f o r example was d e t e r -
mined, on reaching the Hellespont, to emulate the f e a t of Leander. 
He succeeded i n swimming the gulf a t h i s second attempt, on May 3rd, 
1810. 
I n 1816 Byron l e f t England, never to r e t u r n , and t r a v e l l e d 
through northern Europe ( v i s i t i n g the f i e l d of W a t e r l o o ^ " S w i t z e r -
land on h i s way to I t a l y . There he mourned over the d e c l i n e of Venice, 
and v i s i t e d the tombs of P e t r a r c h and A r i o s t o a t Arqua and F e r r a r a 
r e s p e c t i v e l y , as w e l l as Tasso's c e l l . T r a v e l was not simply a 
source of change and d i v e r s i o n , but a Romantic symbol: 
The excitement of t r a v e l s t i r r e d up i n him again the im-
palpable longings of h i s youth, which he now a s s o c i a t e d 
with the w i l d freedom of nature and the landscapes and 
s k i e s beyond the horizon. 
As we have seen i n Chapter 1, S e c t i o n 2, D i s r a e l i ' s t r a v e l s 
c o n s c i o u s l y followed Byron, both i n i t i n e r a r y and i n s p i r i t . D i s -
r a e l i a l s o wrote many of h i s experiences i n t o h i s novels, p r i n -
c i p a l l y V i v i a n Grey, C o n t a r i n i Fleming, H e n r i e t t a Temple, Tancred 
and L o t h a i r . He too t r i e d to l i v e up to the l i f e s t y l e of a Romantic 
hero. On the way he noted items of p o l i t i c a l i n t e r e s t . Holidaying 
with the Austens i n 1826, the party followed i n Byron's f o o t s t e p s 
through S w i t z e r l a n d and i n t o I t a l y , though not before an extended 
stay i n Geneva, where D i s r a e l i went so f a r as to "take a row/every 
night with Maurice, Lord Byron's b o a t m a n " T h e Byronic pilgrimage 
continued i n I t a l y , and concentrated on the great man's beloved 
Venice i n p a r t i c u l a r . 
D i s r a e l i ' s E a s t e r n tour of 1830-31 followed Byron i n t o Spain, 
Malta, Turkey, Albania and Greece, before continuing i n t o the Holy 
Land and Egypt. I n Albania D i s r a e l i t r i e d u n s u c c e s s f u l l y to emulate 
Byron - a l b e i t i n r e v e r s e - by j o i n i n g the T u r k i s h f o r c e s q u e l l i n g 
an i n s u r r e c t i o n . 
I t was i n f u l f i l l i n g h i e p o l i t i c a l ambitions that D i s r a e l i went 
beyond the Byronic legend. But he continued to f i g h t a rearguard 
a c t i o n a g a i n s t wholehearted commitment to orthodoxy. I n h i s P a r l i a -
mentary speeches he found an o u t l e t f o r h i s s a t i r e , and h i s novels 
c a r r i e d on making .comments on B r i t i s h p o l i t i c s which would perhaps 
have been too strong to voice i n h i e own person. I n thus r e t a i n i n g 
h i s detached and enigmatic i n t e g r i t y , D i s r a e l i f u l l y l i v e d up to 
the Byronic example. 
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CHAPTER THREE 
1. B i o g r a p h i c a l : I n P a r l i a m e n t . 
D i s r a e l i w r o t e to h i s s i s t e r S a r a h on June 19th, 1837: 
I have j u s t s e e n a v e r y i n t e r e s t i n g l e t t e r from Munster d a t e d 
I I l a s t n i g h t . The K i n g d i e s l i k e an o l d l i o n . He s a i d y e s -
t e r d a y to h i s p h y s i c i a n s , 'Only l e t me l i v e t h r o u g h t h i s 
g l o r i o u s day!' T h i s s u g g e s t e d t o Munster t o b r i n g t h e t r i -
c o l o r f l a g w h i c h had j u s t a r r i v e d from t h e Duke of Wel-
l i n g t o n , and show i t t o the K i n g . W i l l i a m IV, 6 a i d , ' R i g h t , 
r i g h t ' , and a f t e r w a r d s , ' U n f u r l i t and l e t me f e e l i t ' •, t h e n 
he p r e s s e d t h e e a g l e and s a i j , ' G l o r i o u s day' . T h i s may be 
depended on. He s t i l l l i v e s . 
D i s r a e l i ' s e l e v a t i o n t o t h e p o l i t i c a l w o r l d was t o g i v e him 
a c c e s s t o many g l i m p s e s of drama i n t h e making such a s t h i s . He d i d 
not f a i l t o a p p r e c i a t e t h e i r v a l u e , not o n l y i n t h e m s e l v e s , but i n 
t h e i r p o t e n t i a l f o r l i t e r a r y t r e a t m e n t . E v e n when a b s o r b e d i n t h e 
s t r u g g l e f o r p o l i t i c a l advancement, he had an eye f o r the d r a m a t i c 
q u a l i t y of t h e s c e n e s b e f o r e him, or f o r t h e l i t t l e s c r a p s of a n e c -
dote and g o s L i p w h i c h came h i s way. T h i s l e t t e r t o S a r a h i s one of 
l i t e r a i l y hundreds w r i t t e n over t h e p e r i o d , many of which a r e 
worthy of note a s v i g n e t t e s i n t h e m s e l v e s . D i s r a e l i no l o n g e r had 
t h e time or t h e a m b i t i o n to devote h i m s e l f t o a n o v e l , but t h e s e 
l e t t e r s and o t h e r i n c i d e n t a l w r i t i n g s f i l l e d t h e vacuum, and b a r a h 
was h i s ' r e a d i n g p u b l i c ' a s w e l l a s h i s p o l i t i c a l s u p p o r t e r . T h i s 
e x p l a i n s D i s r a e l i ' s comment when S i r P h i l i p Rose c o n g r a t u l a t e d him 
on becoming. Prime M i n i s t e r , and h i s t h o u g h t s t u r n e d to h i s dead 
s i s t e r f o r whom i t would have been s u c h a proud day:"Ah, poor Sa! 
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poor Sa! we've l o s t our a u d i e n c e , we've l o s t our a u d i e n c e . . . " 
K i n g W i l l i a m d i e d i n t h e c o u r s e of the n i g h t , and the new 
Queen, V i c t o r i a , convened her f i r s t c o u n c i l t h e n e x t morning. D i s -
r a e l i accompanied L o r d L y n d h u r s t t o K e n s i n g t o n P a l a c e , and o b t a i n e d 
from him an a c c o u n t of t h e event w h i c h he r e p r o d u c e d i n v i v i d de-
t a i l i n S y b i l ? The s c e n e i s d e s c r i b e d so i n t i m a t e l y t h a t i t i s 
h a r d to b e l i e v e t h a t D i s r a e l i was not i n f a c t a w i t n e s s to i t . But 
he was a p a s t m a s t e r a t c r e a t i n g an i m p r e s s i o n of r e a l i t y out of 
secondhand m a t e r i a l s . 
I n t h e e l e c t i o n c a u s e d by t h e s u c c e s s i o n D i s r a e l i was even-
t u a l l y c h o s e n t o go down t o Maidstone i n t h e C o n s e r v a t i v e i n t e r e s t 
a s a c o l l e a g u e of Wyndham L e w i s . On J u l y 2 7 t h , 1837» he wrote t o 
k 
S a r a h t o announce t h e i r j o i n t e l e c t i o n . The new P a r l i a m e n t opened 
on November 5th, and D i s r a e l i was not too i n t o x i c a t e d w i t h the 
t r a p p i n g s of power 'to make a v i v i d d e s c r i p t i o n of t h e s w e a r i n g - i n 
ceremony, w h i c h does f u l l j u s t i c e t o t h e h e c t i c s c e n e . A b e r -
cromby h i m s e l f n e a r l y thrown down, and t r a m p l e d upon, and h i s mace-
b e a r e r banging t h e members' heads w i t h h i s gorgeous weapon, and 
c r a c k i n g s k u l l s w i t h impunity...""' H i s maiden sp e e c h f o l l o w e d on 
December 7 t h , and even he had to admit:"my debut was a f a i l u r e " ; 
a l t h o u g h t h i s was c a u s e d a s much by h i s e x t r a v a g a n t d r e s s and manner 
and t h e o p p o s i t i o n of t h e I r i s h members ( i n c l u d i n g h i s o l d enemy, 
O ' C o n n e l l ) a s by d e f i c i e n c e s i n h i s s p e a k i n g . 
As t h e Queen's c o r o n a t i o n a p p r o a c h e d , D i s r a e l i was a b l e t o ob-
s e r v e the cream of c o n t i n e n t a l s o c i e t y c o n v e r g i n g upon London f o r 
i t , and to c o l l e c t d e t a i l s f o r h i s 'common-place book'. Thus he d e s -
c r i b e d t h e Duke of Ossuna, a s e l f - e x i l e d S p a n i s h nobleman: 
He i s a g r e a t dandy and l o o k s l i k e P h i l i p I L , but though 
t h e o n l y l i v i n g d e s c e n d a n t o f t h e B o r g i a s , he has the r e -
p u t a t i o n of b e i n g v e r y a r n i a b l e . When he was l a s t a t P a r i s 
he a t t e n d e d a r e p r e s e n t a t i o n of V i c t o r Hugo's L u c r e z i a 
B o r g i a . She s a y s i n one of ~£h&. s c e n e s , 'Great c r i m e s a r e i n 
our b l o o d ' . A l l h i s f r i e n d s l o o k e d a t him w i t h an e x p r e s -
s i o n of f e a r ; 'but the blood h a s degenerated 1 , he s a i d ; 
'for I have committed o n l y w e a k n e s s e s ' . 
D i s r a e l i a t t e n d e d the ceremony and wrote a p p r o v i n g l y t o S a r a h 
of t h e Queen's comportment i n c o m p a r i s o n t o " t h e o t h e r p e r f o r m e r s " 
i 
( a r e v e a l i n g comment on h i s a t t i t u d e t o c o n s t i t u t i o n a l f o r m a l i t i e s ) . 
I t d i d not r e q u i r e s u c h o c c a s i o n a l e v e n t s t o s t i m u l a t e him t o com-
p o s i t i o n , however; throughout t h e s e y e a r s h i s p o l i t i c a l r o l e , and 
t h e enhanced s o c i a l s t a t u s i t brought, were a m a s s i n g f o r him a 
w e a l t h of m a t e r i a l f o r t h e ' s o c i e t y ' s c e n e s of h i s l a t e r n o v e l s . 
O f t e n t h e s e were d e t a i l s of such l i t t l e s i g n i f i c a n c e a s o n l y t o 
c a t c h t h e eye of t h e t r a i n e d o b s e r v e r . A memorandum w r i t t e n about 
1863 r e c a l l s h i s c a n v a s s i n g i n 1837 on b e h a l f of a P a r l i a m e n t a r y 
c o l l e a g u e , S i r F r a n c i s B u r d e t t : 
T h e r e was one s t r e e t i n our <£isti-ic± e n t i r e l y f i l l e d w i t h 
c o o k s , c h i e f l y f o r e i g n e r s . Ten y e a r s a f t e r w a r d s , w r i t i n g 
T a n c r e d , I a v a i l e d m y s e l f of t h g e x p e r i e n c e t h e n o b t a i n e d , 
and i t formed my f i r s t c h a p t e r . 
And a s Monypenny h i m s e l f p o i n t s o u t : " B u r d e t t r e a p p e a r s , w i t h 
many of t h e f e a t u r e s of t h i s s k e t c h r e p r o d u c e d , a s S i r F r a u n c e y s 
S c r o p e i n Endymion. 
Wyndham L e w i s , D i s r a e l i ' s c o l l e a g u e , d i e d s u d d e n l y i n March, 
I838. D i s r a e l i s e n t a l e t t e r of c o n d o l e n c e t o h i s widow, Mary Anne, 
t h e f o l l o w i n g month, and c o n t i n u e d to c o r r e s p o n d t h e r e a f t e r i n a 
tone w h i c h soon became one of a d m i r a t i o n . By October he was s u f -
f i c i e n t l y a f f e c t e d by her d e p a r t u r e a f t e r a l o n g s t a y a t Bradenham 
D i s r a e l i country home), „ 
to exclaxm : i rBut what f u t u r e j o y and p r o s p e r i t y , what f o r t u n e , even 
what fame, c a n compensate f o r t h i s a n g u i s h ? " " ^ A s t r e a m of l e t t e r s 
i n s i m i l a r l y i m p a s s i o n e d manner - not a l w a y s r e c o r d i n g a smooth 
c o u r t s h i p - were to f o l l o w . H o w s e r i o u s l y s h o u l d we t a k e them? 
Mrs. Wyndham L e w i s was f o r t y - f i v e , t w e l v e y e a r s o l d e r t h a n D i s r a e l i 
and one of her c h i e f a t t r a c t i o n s may have been her s i z e a b l e f o r t u n e 
One s e n s e s t h a t p a r t of D i s r a e l i , a t l e a s t , was i n d u l g i n g i n a com-
p o s i t i o n a l e x e r c i s e a s t h e ' d i s t r a c t e d l o v e r ' , e x h i b i t i n g t h e r e -
q u i r e d symptoms of p a s s i o n ( " I am mad w i t h l o v e . My p a s s i o n i s 
f r e n z y " ^ ) and j e a l o u s y ("My h e a r t o u t r a g e d , my p r i d e wounded, my 
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honor n e a r l y t a i n t e d " ) w i t h a l l t h e p o l i s h e d s k i l l of t h e Roman-
t i c n o v e l i s t . I f s o , i t s e r v e d him i n good s t e a d ; they were m a r r i e d 
on August 28th, 18391 and e n j o y e d an exemplary i f u n u s u a l m a r r i a g e 
u n t i l Mary Anne's d e a t h i n l8?2. 
As i f s t i l l under th e Romantic s p e l l , D i s r a e l i began work i n 
October I838 on a drama, The Tragedy of Count A l a r c o s , w h i c h , how-
e v e r , was t o owe what s u c c e s s i t e n j o y e d to t h e p o l i t i c i a n ' s r e -
p u t a t i o n r a t h e r t h a n to i t s i n t r i n s i c m e r i t s . Thus, a f t e r a s u c -
c e s s f u l s p e e c h on L o r d John R u s s e l l ' s scheme f o r a C e n t r a l E d u c a t i o n 
Board, " C o l b u r n , on t h e s t r e n g t h of t h e s p e e c h I suppose, a d v e r t i s e 
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i t t h i s morning a s fMr. D i s r a e l i ' s T r a g e d y 1 ". When A l a r c o s f i n -
a l l y r e a c h e d t h e s t a g e i n 1868, i t owed a r e s p e c t a b l e f i v e - w e e k r u n 
l a r g e l y to i t s a u t h o r ' s s t a t u s a s Prime M i n i s t e r . 
1839 was a y e a r of r i s i n g C h a r t i s t a g i t a t i o n , and D i s r a e l i 
made a s p e e c h i n t h e House s y m p a t h e t i c t o t h e i r c a u s e , w h i c h he r e -
produced i n t h e mouth of Egremont i n S y b i l • ^ T h i s was not t h e o n l y 
o c c a s i o n on w h i c h he was to draw a t t e n t i o n to h i m s e l f by h i s d i s -
t i n c t i v e p o l i t i c a l p h i l o s o p h y . As i n S y b i l , he a d v o e a t e d a u n i o n of 
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" a r i s t o c r a c y and the l a b o u r i n g p o p u l a t i o n " , and c o r r e s p o n d e d w i t h 
R a d i c a l s and p o l i t i c i a n s of o t h e r hues to n e g o t i a t e a common ap-
r o a c h t o t h e ' C o n d i t i o n of E n g l a n d ' q u e s t i o n . Thus he gave n o t i c e 
t h a t t h e r e s t r a i n t s of P a r l i a m e n t a r y custom would not dampen h i s 
p o l i t i c a l s p i r i t . He needed t o s e e p o l i t i c s i n terms of n o b l e and 
h e r o i c a s p i r a t i o n s r a t h e r t h a n mere m a c h i n a t i o n . Thus when a l e g a l 
member spoke up i n r e f e r e n c e to t h e t y r a n n y of t h e c o u r t s i n t h e 
time of C h a r l e s I , D i s r a e l i s t r u c k back:'?.in a s p e e c h ' o f g r e a t e l o -
quence and v i g o u r \ a s t h e n ewspapers d e s c r i b e d i t , i n which he gave 
a v i v i d a c c o u n t of t h e t y r a n n y of P a r l i a m e n t i n t h e same t r o u b l e d 
age, and showed t h a t t h e t y r a n n y of t h e c o u r t s was n o t h i n g i n com-
p a r i s o n " . I n t h a t debate on t h e C e n t r a l E d u c a t i o n Board, D i s -
r a e l i opposed t h e scheme of L o r d John R u s s e l l ^ o n p r e c i s e l y t h o s e 
i m a g i n a t i v e and i n d i v i d u a l i s t i c p r i n c i p l e s w h i c h were t h e n o v e l i s t ' s 
c o n t r i b u t i o n to h i s p o l i t i c a l o u t l o o k : 
By t h e i r s y s t e m of s t a t e e d u c a t i o n a l l would be thrown 
i n t o t h e same m i n t , and a l l would come out w i t h t h e same 
i m p r e s s and s u p e r s c r i p t i o n . They might make money, they 
might make r a i l r o a d s ; but when t h e age of p a s s i o n came, 
when t h o s e i n t e r e s t s were i n motion, and t h o s e f e e l i n g s 
s t i r r i n g , w h i c h would shake s o c i e t y t o i t s c e n t r e , t h e n . . . 
they would s e e whether t h e p e o p l e had r e c e i v e d t h e same 
s o r t of e d u c a t i o n which tjgd been a d v o c a t e d and s u p p o r t e d 
by W i l l i a m of Wykeham... 
When t h e Duke of W e l l i n g t o n was a c c u s e d i n the House of l e t h -
a r g y , i n f a i l i n g to o u s t the t o t t e r i n g Whig government, D i s r a e l i 
defended him i n a c h a r a c t e r i s t i c a l l y n o v e l manner. Deeply c o n s c i o u s 
of h i s t o r y , and of t h t h e r o i c names and a c t s w h i c h ( l i k e C a r l y l e ) 
he saw a s i t s c h i e f c o n s t i t u e n t , he compared t h e Duke t o o t h e r 
g r e a t f i g u r e s who c a r r i e d t h e i r energy w e l l i n t o o l d age: 
An o c t o g e n a r i a n Doge of V e n i c e s c a l e d t h e w a l l s of Con-
s t a n t i n o p l e ; M a r i u s had c o m p l e t e d h i s s e v e n t i e t h y e a r 
when he d e f e a t e d t h e e l d e r Pompey and q u e l l e d the most 
p o w e r f u l of aristocracyjes° w h i t e h a i r s shaded t h e b o l d 
b r a i n of J u l i u s I I . . . 
Only by means of o c c a s i o n a l f l i g h t s of fancy on the theme 
of p o l i t i c a l events i n s u p p o s e d l y g r a n d e r a g e s and c u l t u r e s , 
c o u l d D i s r a e l i r e c o n c i l e h i m s e l f t o t h e b a s i c a l l y p r a g m a t i c r e a l i t i e s 
of contemporary p o l i t i c s . H i s schemes, a s B l a k e r e m a r k s , seemed o f -
t e n " t h e p r o d u c t of t h e study or t h e l i b r a r y , rW^gr- ^ e ^ f t S £ £ ^ / S £ ; 
The Whig government f i n a l l y r e s i g n e d i n l 8 4 l , and P e e l became 
Prime M i n i s t e r . D i s r a e l i hoped t o g a i n o f f i c e under him, and a f t e r 
w a i t i n g some time i n v a i n , wrote to remind h i s l e a d e r of h i s s e r v i c e s 
to t h e p a r t y . Meanwhile Mrs. D i s r a e l i , a f r i e n d of P e e l ' s s i s t e r , 
s e n t a l e t t e r on h e r own a c c o u n t to draw a t t e n t i o n to her husband's 
c l a i m s : " L i t e r a t u r e he h a s abandoned f o r p o l i t i c s . Do not d e s t r o y 
23 
a l l h i s hopes, and make him f e e l h i s l i f e h a s been a m i s t a k e " . I t 
i s i n t r i g u i n g to q u e s t i o n how much D i s r a e l i was t r o u b l e d by h i s de-
c i s i o n , even i f i t was never a s d e l i b e r a t e a s Mrs. D i s r a e l i i m p l i e d . 
C e r t a i n l y D i s r a e l i ' s a p p r o a c h to p o l i t i c a l i s s u e s and f r e q u e n t r e -
c o u r s e t o w r i t i n g of one form or a n o t h e r b e t r a y t h e f r u s t r a t e d 
n o v e l i s t : he n e v e r d i d w h o l l y abandon a ' l i t e r a r y ' c a r e e r . I n t h i s 
i n s t a n c e , f o r example, h i s d i s g u s t a t t h e i n t r i g u e s w h i c h he saw a s 
d e p r i v i n g him of o f f i c e was t o produce an u n i q u e p i c t u r e of t h e s o r -
Ill 
d i d r e a l i t i e s of p o l i t i c a l l i f e i n Co n i n g s b y , w r i t t e n t h r e e y e a r s . 
s — — ' "advancing 
l a t e r . I t was a n o t h e r of t h o s e s e t b a c k s w h i c h p r e v e n t e d him/too 
f a s t i n one p a r t i c u l a r f i e l d , and f o r c e d him to f a l l b ack on i t s 
complement, o b e y i n g t h e r u l e of h i s "two n a t u r e s " . But f o r P e e l ' s 
r e f u s a l t o g i v e D i s r a e l i o f f i c e , a s H. d'Avigdor-Goldsmid a s s e r t s , 
2k 
" h i s l i t e r a r y c a r e e r might have ended f o r e v e r " . D i s r a e l i ' s l i t -
e r a r y c a r e e r may have had a hand i n h i s f a i l u r e t o o b t a i n o f f i c e i n 
t h e f i r s t p l a c e , f o r i t s a d d l e d him w i t h the r e p u t a t i o n of an a d -
h i s a u t h o r s h i p of v e n t u r e r and a d i l e t t a n t e , p a r t i c u l a r l y , of course^, V i v i a n G r e y . 
The p r o d u c t i o n of t h e p o l i t i c a l n o v e l r e q u i r e d a f i n e b a l a n c e , a c h -
i e v e d , p a r a d o x i c a l l y , by the f r u s t r a t i o n of both D i s r a e l i t h e p o l i -
t i c i a n and of D i s r a e l i the n o v e l i s t : 
a l l he needed now was a more i n t i m a t e e x p e r i e n c e of p a r -
l i a m e n t a r y o r g a n i z a t i o n and, on t h e d e b i t s i d e , s u f f i c i e n t 
l a c k of m a t e r i a l s u c c e s s t o p r e v e n t him from t o t a l l y s e v e r -
i n g h i s c o n n e x i o n w i t h t h e w o r l d of l i t e r a t u r e . 0 
D i s r a e l i ' s f i r s t r e a c t i o n was to make h i s most s u c c e s s f u l p a r -
l i a m e n t a r y s p e e c h so f a r , on t h e amalgamation of t h e c o n s u l a r and 
the d i p l o m a t i c s e r v i c e s . R e p o r t i n g t o Mrs. D i s r a e l i t h e c o n g r a t -
u l a t i o n s w h i c h r a i n e d on him from a l l s i d e s , he o b s e r v e d : " A l l young 
E n g l a n d , t h e new members, &a, were d e e p l y i n t e r e s t e d . . ." ; ;.and i n a 
l a t e r d i s p a t c h : " I a l r e a d y f i n d m y s e l f w i t h o u t e f f o r t t h e l e a d e r of 
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a p a r t y , c h i e f l y of the yo u t h and new members". 
T h i s was a group w i t h i n t h e Tory p a r t y w h i c h came t o be known 
a s 'Young E n g l a n d ' : men such a s George Smythe, a f t e r w a r d s 7 t h V i s -
count S t r a n g f o r d , who f i g u r e d a s the hero i n Coningsby, and l a t e r 
(and p e r h a p s more a c c u r a t e l y ) ae V J a l d e r s h a r e i n Endymion. A l s o i n 
the group were L o r d John Manners, 2nd son of t h e Duke of R u t l a n d 
( L o r d Henry bydney i n Coningsby and T a n c r e d ) , and A l e x a n d e r B a i l l i e 
C o c hrane ( t h e " f i e r y and generous B u c k h u r s t " of Coningsb.y) . The 
movement took i t s name from s i m i l a r groups on t h e c o n t i n e n t and i n 
I r e l a n d , but they n e v e r became a p a r t y a s s u c h , nor d i d they f o r -
m a l i s e a p o l i t i c a l d o c t r i n e . R a t h e r , they embodied a new a p p r o a c h , 
a c o u n t e r to the p r e v a i l i n g s p i r i t of u t i l i t a r i a n i s m and c o m m e r c i a l 
l a i s s e z - f a i r e . T h e i r o u t l o o k was a s t r i k i n g c o m b i n a t i o n of Roman-
t i c i s m , t r a d i t i o n a l i s m , h e r o - w o r s h i p , v e n e r a t i o n f o r t h e C a t h o l i c 
C h u r c h , and a r i s t o c r a t i c c o n c e r n f o r t h e poor, which c o a l e s c e d 
r o u g h l y i n t o a form of ' n e o - f e u d a l i s m ' . They l o o k e d to a Monarch 
r e s t o r e d i n p r e s t i g e and guided by a r e s p o n s i b l e a r i s t o c r a c y , t o 
e x e r c i s e an i m p a r t i a l r u l e o v e r h e r p e o p l e . They h a r k e d back t o t h e 
C h u r c h i n i t s m e d i a e v a l s p l e n d o u r , a s a c r e a t i o n of beauty i n i t -
s e l f , a r e m e d i a l agency, and, p a r t i c u l a r l y f o r D i s r a e l i , " a s t h e 
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t h i n g most opposed to Whiggery". They sought once more the a l -
most s p i r i t u a l bond which was supposed to have e x i s t e d between mas-
t e r and man i n t h e f e u d a l s y s t e m , a l t h o u g h t h e y a l s o l o o k e d t o c e r -
t a i n a s p e c t s of t h e I n d u s t r i a l R e v o l u t i o n a s examples of t h e i r 'pro 
g r e s s i v e t r a d i t i o n a l i s m ' . Hence L o r d John Manners, a poet of s o r t s , 
c o u l d l o o k a p p r o v i n g l y on t h e h i e r a r c h i c a l s y s t em of t h e m i l l s ( s e e 
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f o r example, T r a f f o r d ' s m i l l i n S y b i l ) a s : " a f e u d a l system,...and 
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...not a t a l l a bad s t a t e of s o c i e t y " . 'Young E n g l a n d ' s ' brand of 
R o m a n t i c i s m was p a r t l y a p o l i t i c a l a n t i d o t e t o u t i l i t a r i a n i s m , and 
p a r t l y a development i n t h e Romantic movement i t s e l f : " W h e n D i s r a e l i 
was a y o u t h , R o m a n t i c i s m had been f l o w i n g i n t h e r e v o l u t i o n a r y 
c h a n n e l p r e p a r e d f o r i t by B y r o n j i t was now f l o w i n g s t r o n g l y i n 
t h e c h a n n e l of r e a c t i o n " . ^ The group embodied a new p o l i t i c a l 
s p i r i t but they a s s e r t e d a t t h e same time t h a t p o l i t i c a l methods 
a l o n e were i n s u f f i c i e n t to a c h i e v e t h e r e - i n v i g o r a t i o n of s o c i e t y 
t h e y s o u g h t . 'Young E n g l a n d 1 had i t s l i t e r a r y i n f l u e n c e s t o o : C l a r -
endon's H i s t o r y , Kenelm D i g b y ' s B r o a d s t o n e of Honour, t h e n o v e l s of 
W a l t e r S c o t t , T r a c t s f o r t h e T i m e s , and B o l i n g b r o k e ' s P a t r i o t K i n g . 
The l a t t e r had w r i t t e n more t h a n a c e n t u r y e a r l i e r , to one of 'the 
B o y s ' : " I e x p e c t l i t t l e from t h e p r i n c i p a l a c t o r s w hich t r e a d t h e 
s t a g e a t p r e s e n t : I t u r n my e y e s from t h e g e n e r a t i o n t h a t i s g o i n g 
o f f to t h e g e n e r a t i o n t h a t i s coming on".'^ ''' I t was p a r t of t h e doc-
t r i n e of h e r o - w o r s h i p t h a t 'Young E n g l a n d ' s h o u l d have i t s minor 
d e i t i e s , of whom B o l i n g b r o k e was one, and we may imagine t h a t D i s -
r a e l i c a s t h i m s e l f i n the same r o l e a s B o l i n g b r o k e i n r e l a t i o n t o 
h i s p r o t e g e s . How s e r i o u s l y he took t h e movement i s l e s s c e r t a i n . 
I t v i r t u a l l y d i e d i n 18^5 when he found h i m s e l f opposed t o t h e r e s t 
of 'Young E n g l a n d ' ( l a r g e l y f o r t h e sake of h i s own c a r e e r ) o v e r 
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P e e l ' s measure t o endow the Roman C a t h o l i c s e m i n a r y of Maynooth. 
A l t h o u g h t h e r e was a genuine r e f o r m i n g z e a l i n h i s o u t l o o k , D i s -
r a e l i was l o y a l t o 'Young E n g l a n d ' o n l y so l o n g a s i t s u i t e d h i s 
own p e r s o n a l - p o l i t i c a l campaign. 
The movement a l s o a p p e a l e d t o t h e n o v e l i s t ' s t a s t e f o r t h e 
p i c t u r e s q u e i n him:"The j o u r n a l s d a i l y d e s c a n t " , he wrote t o S a r a h 
s h o r t l y a f t e r w a r d s , " o n t h e 'new p a r t y ' t h a t h a s a r i s e n t o g i v e a 
new color;, t o modern p o l i t i c s " . ? ^ 
D i s r a e l i ' s e a g e r n e s s to l i f t p o l i t i c s from mere a d m i n i s t r a t i o n 
to something i n l i n e w i t h h i s i m a g i n a t i v e n a t u r e l e d him a l s o a t 
t h i s time to a b s o r p t i o n i n f o r e i g n a f f a i r s ( o f which t h a t speech 
on t h e c o n s u l a r and d i p l o m a t i c s e r v i c e s was t h e f i r s t m a n i f e s t a t i o n ) . 
L i k e t h e code of 'Young E n g l a n d ' , f o r e i g n p o l i t i c s a p p e a l e d to D i s -
r a e l i on two c o u n t s : 
I t p r o v i d e d him w i t h o p p o r t u n i t i e s f o r a t t a c k i n g t h e Whigs, 
and i t e n a b l e d him to e s c a p e from the d u l l and u n e n l i g h t e n -
i n g d e t a i l of economic d i s c u s s i o n i n t o a more s p a c i o u s a t -
mosphere, where h i s v i s i o n had w i d e r r a n g e . Whatever t h e 
s t a r t i n g - p o i n t of d e b a t e , D i s r a e l i soon c o n t r i v e d to r i s e 
i n t o t h e r e g i o n of f o r e i g n a f f a i r s . He d e e p l y d i s l i k e d t h e 
i n c o m e - t a x , but when t h e B i l l came up f o r second r e a d i n g , 
i n s t e a d of blaming t h e M i n i s t e r , he i n g e n i o u s l y c o n n e c t e d 
the t a x w i t h t h e d i s a s t e r s i n A f g h a n i s t a n . - . 
S i m i l a r l y , D i s r a e l i a t t a c k e d Pa^flmerston' s a g g r e s s i v e pose t o -
wards R u s s i a ( a s s e r t i n g t h a t he had s e n t a g e n t s of h i s t o t h e 
s h o r e s of t h e B l a c k S e a ) whose n a t u r a l r e s p o n s e had been t o send 
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a g e n t s l i k e w i s e i n t o C e n t r a l A s i a . 
I r i s h a f f a i r s dominated p u b l i c i n t e r e s t i n 18*44, and D i s r a e l i , 
who had e a r l i e r a d v o c a t e d g o v e r n i n g t h e p r o v i n c e " a c c o r d i n g t o t h e 
p o l i c y of C h a r l e s I , and not of O l i v e r C r o m w e l l " , made a s p e e c h i n 
w h i c h he put f o r w a r d h i s own v e r s i o n of I r i s h h i s t o r y ( i n c l u d i n g a 
r o m a n t i c i s e d p i c t u r e of S t r a f f o r d ' s a d m i n i s t r a t i o n ) and t h e r e b y ex-
tended h i s s t r u g g l e a g a i n s t Whiggery t o t h e m i s l e a d i n g Whig h i s -
t o r i a n s . He d i d not u n d e r e s t i m a t e t h e power of l i t e r a t u r e w i t h i n 
p o l i t i c s i t s e l f : " L i t e r a r y men e x e r c i s e g r e a t power, o f t e n an i r -
r e s i s t i b l e power", he s a i d i n a debate on T a l f o u r d ' s C o p y r i g h t B i l l 
i n 1838.^ Meanwhile he was a g a i n p l a n n i n g to e x p l o i t t h a t power 
h i m s e l f a f t e r a b r e a k of s e v e n y e a r s : " B u t Coningsby i t s e l f , t o 
w h i c h we now come, d i d f a r more t h a n t h e s o c i a l s u c c e s s e f o f i t s h e r o , 
or even t h e s p e e c h e s of i t s a u t h o r , b r i l l i a n t a s they were, t o 
awaken i n t e r e s t i n Young E n g l a n d l\ VYou have had your h i s t o r y 
w r i t t e n by t h e V e n e t i a n p a r t y " , s a y s Conirgsby; now D i s r a e l i s e t 
out t o r e d r e s s the b a l a n c e . 
Coningsby was r a t e d by many of h i s c o n t e m p o r a r i e s a s D i s r a e l i ' s 
f i n e s t work, and t h e o p i n i o n h o l d s l a r g e l y t o d a y . That h i s most 
' p o l i t i c a l ' work s h o u l d a l s o have been the most s u c c e s s f u l a s a 
n o v e l b e a r s out t h a t judgement of Dr. L e a v i s on Jane A u s t e n : " W i t h -
out h e r i n t e n s e m o r a l p r e o c c u p a t i o n she wouldn't have, been a g r e a t 
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n o v e l i s t " . F o r D i s r a e l i , one c a n r e a d " p o l i t i c a l " i n p l a c e of 
" m o r a l " . S a r a h wrote p r o u d l y t o her b r o t h e r : " P a p a s a y s t h e man who 
has made the f i n e s t s p e e c h of t h e s e s s i o n has w r i t t e n t h e b e s t book 
t h a t e v e r was w r i t t e n " . And D i s r a e l i went down t o h i s c o n s t i t u e n t s 
a t t h e end of t h e s e s s i o n , r e p o r t i n g c o m p l a c e n t l y to Mary Anne: 
c|oife 
"They seem a l l of them/to a p p r e c i a t e my s t a r t t h i s y e a r , both l i t -
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e r a r y and p o l i t i c a l " . D i s r a e l i y e a r n e d f i e r c e l y f o r s u c c e s s and 
c a r e d Kttle/'here i t came from: i n h i s p r e s e n t p o l i t i c a l f r u s t r a t i o n 
he would have v a l u e d t h e p u b l i s h i n g s u c c e s s of Coningsby p a r t i c u l a r 
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I n t h e n o v e l he p a i d t r i b u t e t o t h e n o b i l i t y of a m b i t i o n , j u s t a s 
i n a s p e e c h t o h i s c o n s t i t u e n t s he made the c a n d i d a d m i s s i o n : " I 
l o v e fame; I l o v e p u b l i c r e p u t a t i o n ; I l o v e t o l i v e i n t h e e y e s of 
the country", and i t i s a g l o r i o u s t h i n g f o r a man t o do who h a s had 
my d i f f i c u l t i e s to c o n t e n d a g a i n s t " . 
I n t h e summer b r e a k D i s r a e l i made a t o u r of t h e i n d u s t r i a l 
c e n t r e s of t h e n o r t h of E n g l a n d , c o l l e c t i n g m a t e r i a l f o r h i s n e x t 
n o v e l , S y b i l , p u b l i s h e d i n t h e f o l l o w i n g y e a r , 1845- A g a i n i t was a 
s u c c e s s f u l work i n i t s own r i g h t , a s w e l l a s a p o l i t i c a l e f f o r t and 
a counter-argument t o the Whig v i e w of h i s t o r y . With t h a t H e b r a i c 
r e s p e c t f o r l i t e r a t u r e , D i s r a e l i needed to e s t a b l i s h h i s p o l i t i c a l 
c r e d e n t i a l s b e f o r e t a k i n g t h e n e x t s t e p i n h i s a c t i v e c a r e e r . 
I n the s e s s i o n of 1845 t h e r e was open h o s t i l i t y between P e e l 
and D i s r a e l i , whose a t t a c k s on h i s l e a d e r i n c l u d e d s l i g h t i n g r e f e r -
e n c e s to h i s l a c k of c r e a t i v e powers a s w e l l a s h i s p o l i t i c a l f a i l -
i n g s : 
The r i g h t hon. gentleman caught t h e Whigs b a t h i n g , and 
w a l k e d away w i t h t h e i r c l o t h e s . . . H e has l e f t . t h e m i n t h e 
f u l l enjoyment of t h e i r l i b e r a l p o s i t i o n , a n d y i s h i m s e l f 
a s t r i c t c o n s e r v a t i v e of t h e i r garments...he i s s u r e to 
be s u c c e s s f u l , p a r t l y b e c a u s e he n e v e r q u o t e s a p a s s a g e 
t h a t h a s n o t ^ ^ r e v i o u s l y r e c e i v e d t h e meed of P a r l i a m e n t a r y 
a p p r o b a t i o n . . . 
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I n L o r d George B e n t i n c k he s p e a k s of P e e l h a v i n g "a p e c u l -
i a r i t y w h i c h i s p e r h a p s n a t u r a l w i t h men of v e r y g r e a t t a l e n t s who 
have not t h e c r e a t i v e f a c u l t y ; he had a dangerous sympathy w i t h t h e 
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c r e a t i o n s of o t h e r s " : 
my i d e a of a g r e a t s t a t e s m a n i s of one who r e p r e s e n t s a 
g r e a t i d e a - an i d e a w h i c h may l e a d him t o power, an i d e a 
w i t h w h i c h h^ may c o n n e c t h i m s e l f , an i d e a w h i c h he may 
d e v e l o p , any. ewhich he may and c a n i m p r e s s on t h e mind and 
c o n s c i e n c e of a n a t i o n . ' 
D i s r a e l i n e v e r l a c k e d f o r i d e a s h i m s e l f , and, a s h i s s p e e c h e s 
of t h e time a t t e s t , he was e a r n i n g d i s t i n c t i o n f o r t h e famous s t y l e 
i n w h i c h he gave them out, e i t h e r s t a r t l i n g t h e House w i t h n o v e l 
a s s o c i a t i o n s , or c o n v u l s i n g them w i t h h i s w i t . I n t h e autumn, h i s 
government shaken by bad h a r v e s t s and a p o t a t o b l i g h t , P e e l d e c i d e d 
upon t h e a b o l i t i o n of t h e C o r n Laws. I n a s p i r i t e d s e t - p i e c e , and 
to "Tremendous Tory C h e e r i n g " , D i s r a e l i compared h i s conduct t o 
t h a t of the L o r d ^ i g h A d m i r a l of t h e S u l t a n of T u r k e y , who s t e e r e d 
d i r e c t l y i n t o the enemy's p o r t , a c k n o w l e d g i n g t h e t r e a c h e r y q u i t e 
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o p e n l y : " t h a t I might t e r m i n a t e the c o n t e s t by b e t r a y i n g my m a s t e r " . 
On June 25th, 1846, t h e Co r n and Customs B i l l s p a s s e d the House of 
L o r d s , and a C o e r c i o n B i l l ( t o s e c u r e peace i n I r e l a n d i n t h e i n -
. was 
t e r i m ) came up f o r d i v i s i o n i n t h e Commons. The i s s u e / f i n e l y b a l -
a n ced, but u l t i m a t e l y brought t r i u m p h f o r t h e P r o t e c t i o n i s t r e v o l t 
headed by D i s r a e l i and L o r d George B e n t i n c k . The main wing of t h e 
C o n s e r v a t i v e p a r t y was d e f e a t e d and P e e l ' s p u b l i c c a r e e r f i n i s h e d , 
a s J'the men of m e t a l and l a r g e - a c r e d s q u i r e s " t r o o p e d out i n t h e 
o p p o s i t i o n r a n k s . I t was one of t h o s e d r a m a t i c s c e n e s w h i c h D i s -
r a e l i took away w i t h him t o r e p r o d u c e l a t e r i n L o r d George B e n t i n c k . 
C r e d i t f o r the t r i u m p h s h o u l d go t o both B e n t i n c k and D i s r a e l i , 
but t h e former was no s p e a k e r , and t h e s u c c e s s of t h e new p a r t y i n 
a c t u a l d e b a t e was due m a i n l y to D i s r a e l i ' s o r a t o r y . Something of 
The S t a r Chamber s a t i r i s t s u r v i v e d i n h i s c r u e l a b i l i t y t o t r a n s f i x 
both t h e c h a r a c t e r and words of h i s opponents. At one p o i n t i n t h e 
s e s s i o n P e e l , i r r i t a t e d by t h e r e b e l l i o n of h i s -.subordinate, quoted 
the l i n e s of Canning:"But of a l l p l a g u e s , good Heaven, Thy w r a t h 
can send / Save me, 0 save me, from t h e c a n d i d f r i e n d ! " D i s r a e l i 
s e i z e d upon t h e i n c o n g r u i t y of q u o t i n g a man whose c a r e e r P e e l had 
h i m s e l f d e s t r o y e d . A week l a t e r h i b o p p o r t u n i t y came. C a s u a l l y 
d r o p p i n g t h e name of Canning i n t o h i s s p e e c h , D i s r a e l i worked up to 
a d e v a s t a t i n g exposure of P e e l ' s u n f o r t u n a t e c h o i c e of q u o t a t i o n : 
- C a n n i n g , f o r example. T h a t i s a name ne v e r t o be men-
t i o n e d , I am s u r e , i n t h e House of Commons w i t h o u t em-
o t i o n . We a l l admire h i s g e n i u s . We a l l , a t l e a s t most of 
u s , d e p l o r e h i s u n t i m e l y end; and we a l l s y m p a t h i s e w i t h 
him i n h i s f i e r c e s t r u g g l e w i t h supreme p r e j u d i c e and sub-
l i m e m e d i o c r i t y - w i t h i n v e t e r a t e f o e s and w i t h c a n d i d 
f r i e n d s . (Loud c h e e r i n g ) . The r i g h t hon. gentleman may be 
s u r e t h a t a q u o t a t i o n from s u c h an a u t h o r i t y w i l l a l w a y s 
t e l l . Some l i n e s , f o r example, upon f r i e n d s h i p , w r i t t e n 
by Mr. C a n n i n g , and quoted by the r i g h t hon. gentleman! 
The theme,» nthe p o e t , t h e s p e a k e r - what a f e l i c i t o u s com-
b i n a t i o n ! 
I t was i n d e e d a double t r i u m p h : 
At Bradenham, when the news a r r i v e d , I s a a c D ' I s r a e l i , 
b l i n d and f e e b l e , s a t m u t t e r i n g a g a i n and a g a i n t h e b i t i n g 
t r i p l e t of the c l i m a x . H i s l o n g e x p e r i e n c e of l i t e r a t u r e 
t a u g h t him how consummate was t h e a r t w h i c h had brought 
t h e innuendo t o t h a t most d e x t e r o u s p i t c h of p e r f e c t i o n : 
h i s f a t h e r ' s h e a r t must have t o l d him t h a t t h e r e was now, 
humanly s p e a k i n g , no l i m i t t o t h e p o l i t i c a l p r o s p e c t s of 
h i s f i r s t - b o r n son.51 
However, D i s r a e l i ' s p o s i t i o n at the head of the P r o t e c t i o n i s t s 
was opposed by some of h i s more s t r a i t l a c e d colleagues, on the 
grounds of t h a t d o u b t f u l r e p u t a t i o n of which h i s l i t e r a r y career 
was a p a r t . But h i s speaking a b i l i t y made him indispensable, par-
t i c u l a r l y when Bentinck died of a heart a t t a c k i n l8^8."He found 
himself almost the only f i g u r e on h i s side capable of p u t t i n g up 
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the o r a t o r i c a l display e s s e n t i a l f o r a parliamentary leader". 
I t was the Bentinck family who enabled D i s r a e l i to buy h i s country 
seat at Hughenden, thus e f f e c t i v e l y " f i n a n c i n g a parliamentary 
genius who seemed to understand the t r u e i n t e r e s t s 01 the a r i s t o -
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cracy b e t t e r than they did themselves". 
I n the autumn and winter of 18^6 D i s r a e l i wrote the l a s t i n 
h i s ' P o l i t i c a l ' T r i l o g y , Tancred. Ostensibly the l a s t instalment of 
h i s review of the s t a t e of the n a t i o n , i t f a i l s to stay on course, 
and veers o f f instead i n t o a s e l f - i n d u l g e n t v i n d i c a t i o n of the Jew-
is h f a i t h and race. Without the focus of a p o l i t i c a l o b j e c t i v e , the 
book f a i l s as a novel too; i t bears a l l the signs of having been 
w r i t t e n i n a vacuum, to a superseded formula. 
Two other works were published i n these years, neither of them 
novels, but both so c o l o u r f u l and subjective as almost to earn that 
t i t l e . Isaac D i s r a e l i died i n 18^+8, and h i s son's t r i b u t e to h i s 
memory was to publish a c o l l e c t e d e d i t i o n of h i s works; prefacing 
them w i t h a memoir i n which he painted an i d e a l i s e d p i c t u r e of the 
f o r t u n e s of the D i s r a e l i f a m i l y since the days of t h e i r a r i s t o c r a t i c 
eminence i n Spain. The death of Lord George Bentinck i n the same 
year also prompted a l i t e r a r y response (although not published un-
t i l 1 8 5 2 ) , containing again an i d e a l i s a t i o n of the protagonist, and 
a dramatic r e c o n s t r u c t i o n of the circumstances surrounding the Pro-
t e c t i o n i s t v i c t o r y i n 18^6 . I t was h i s f i n a l word on the subject 
( j u s t as Coningsby had been h i s c a l l t o arms), p u t t i n g s t r a i g h t 
the record on both the l i t e r a r y and p o l i t i c a l l e v e l . He then turned 
h i s a t t e n t i o n to parliament once more, and the long years of op-
p o s i t i o n to which h i s r e v o l t against Peel had condemned h i s p a r t y . 
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2. The N o v e l i s t and P o l i t i c a 
We have seen i n Chapter 1, Section 3, t ^ a t p o l i t i c s and l i t e r a -
t u r e began to focus D i s r a e l i ' s many ambitions from an e a r l y stage i n 
h i s career. But he craved r e c o g n i t i o n even more i m p a t i e n t l y than most 
men of h i s age, and i n t r y i n g to snatch i t too eagerly, only ensured 
t h a t i t eluded b i s grasp. Coningsby marks a t u r n i n g - p o i n t . D i s r a e l i 
had to impress v i s readers w i t h a convincing p o l i t i c a l viewpoint, 
w h i l s t keeping t ^ e i r i n t e r e s t i n t^e novel i t s e l f . He could not a f -
f o r d the s e l f - i n d u l g e n t caprices of M s e a r l i e r works, and even i f 
he were only paying l i p - s e r v i c e to the demand f o r a coherent p o l i -
t i c a l philosophy, i t had to be made convincing. As i t was, D i s r a e l i 
himself needed the confidence i t would give to have a r t i c u l a t e d h i * 
approach i n t h a t form, and to have put i t before t*»e p u b l i c . His u l -
timate aim was s t i l l success - f o r whom i s i t not? - but he had a 
f i n e r perception of how to set about i t . Be could not transform him-
s e l f i n t o a wholly a l t r u i s t i c crusader, but he had to be l e s s pre-
occupied w i t h h i m s e l f , and more concerned w i t h h i s readers, and w i t h 
the issues he wrote about. Thus h i s s i t u a t i o n , and a maturer mind, 
combined t o give a n a t u r a l form to the new novel. Another simple but 
v i t a l d i f f e r e n c e was t h a t a f t e r some years i n Parliament, he had ex-
perience of h i s subject-matter. To see the e f f e c t of a l l these f a c t o r s , 
i t i s worth looking a t the absence of them i n the e a r l i e r novels, par-
t i c u l a r l y where t v e y purport to deal w i t * the same theme of p o l i t i c s . 
I n V i v i a n Grey the hero i s involved i n power-struggles even a t 
school; a f t e r he i s expelled he pursues a r e l e n t l e s s course of s e l f -
improvement, an* l i g h t s upon "THE STUDY OF POLITICS".1 The scenes 
which f o l l o w are f u l l of l i v e l y s a t i r e (sharpened by D i s r a e l i ' s ex-
perience of w r i t i n g those pamphlets i n defence of the Sout^ American 
mining companies (1825), and c o n t r i b u t i n g to t*e s ^ o r t - l i v e d Star Cham-
ber) . The i n t e n s i t y of the hero's ambition ( r e f l e c t i n g also no doubt 
the mood of h i s author) ensures t h a t t*e n a r r a t i v e does not f l a g . But 
when the V i v i a n Grey/Carabas p l o t collapses, so does -the novel. I f , 
on the ether hand, D i s r a e l i had portrayed V i v i a n Grey successfully 
conquering the p o l i t i c a l w orld, t h i s would have required a knowledge 
of i t which he did not hav«. He was not so much i n t e r e s t e d i n t*e wor-
kings of p o l i t i c s , s t i l l lees i n c o n t r i b u t i n g a p o l i t i c a l philosophy, 
so mueh as i n - i n d u l g i n g a fp.ntaay of machination. His a c t u a l ' p o l i t i c a l ' 
experience was r e a l l y no more than t h a t disastrous venture on the 
Stock Exchange i n 1825, and so V i v i a n Grey's career was l i k e l y to be 
equally l i m i t e d . Relying h e a v i l y on autobiography, D i s r a e l i was i n -
e v i t a b l y r e s t r i c t e d by i t too. His bero r e f l e c t s t ^ i s self-preoccu-
p a t i o n : the b i t t e r r a i l i n g against M s modest s o c i a l background i s 
not d i r e c t e d a t s o c i a l i n e q u a l i t i e s i n general, but a t the f a c t t h a t 
h,e i s not Mmself among the p r i v i l e g e d few:"Curse on my l o t ! t h a t the 
want of a few ra s c a l counters, and the possession of a l i t t l e r ascal 
blood, should mar my fortunes I - ". 
Be t h e r e f o r e a n t i c i p a t e s a p o l i t i c a l career as a form of revenge, 
w i t h no manifesto but t h a t of self-advancement: 
Yes, we must mix w i t h the herd; we must enter i n t o t ^ e i r 
f e e l i n g s ; we must humour t h e i r weaknesses; we must sym-
pathise w i t ^ t^e sorrows t v a t we do not f e e l ; and share 
the merriment of f o o l s . 
Mrs. F e l i x Lorra ine t e l l s Vivian:"Shrined i n the secret chamber 
of your soul there i s an image before which you bow down i n a d o r a t i o n , 
and t h a t image i s YOURSELF". These and other expressions of s e l f -
c r i t i c i s m ^ are paradoxical. They show the author/hero aware of f a u l t s , 
but not l e a r n i n g from t h i s awareness, and s t i l l engrossed i n h i m 8 e l f s 
A f t e r D i s r a e l i ' s s a t i r e has skated over tue worlds of p o l i t i c s , 
l i t e r a t u r e and 'society', h i s experience i s exhausted. Increa&ng b i t t e r 
ness and f l i p p a n c y i n the second p a r t of t v e novel are evidence of how 
much of i t s w r i t i n g derived from D i s r a e l i ' s own wounded p r i d e . There 
are some u n o r i g i n a l comments on R.P. Ward's recently-published Tremaine 
a j i b e a t Southey i n the s t y l e of Byron:"T ve most p h i l o s o p h i c a l of 
g 
b i g o t s , and the most p o e t i c a l of prose w r i t e r s " ; and d e s c r i p t i o n s of 
the guests a t Ema and of t v e Court a t Reisenberg w vich seem to be 
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s a t i r e merely f o r the sake of s a t i r e . I n these scenes, based on Di s -
r a e l i ' s t r a v e l s i n northern Europe i n 1824, the rhythm of the f i r s t 
p a r t i s l o s t . When not upheld by autobiography, the n a r r a t i v e veers 
o f f i n t o f a n t a s y : f o r example, the t a l e of left-handed Hans, and the 
Supernaculum d r i n k i n g episode.* 0 Melodrama and forced 'Romantic' e f -
fusions shew how much D i s r a e l i i s r e l y i n g on stock modes to t r y t o 
maintain e f f e c t . But, on the rare occasions he i s possessed by a 
theme outside of h i B S e l f , there i s a marked d i f f e r e n c e . The episode 
between V i v i a n Grey and John Conyers, Carabas' former gamekeeper, 
shows r e a l eoncern f o r Conyers' d e s t i t u t i o n . * * The cause of Conyers' 
r u i n , i t i s suggested, i s r e a l l y the r u t h l e s s e f f i c i e n c y of Carabas' 
agent, Stapylton Toad, whom the author e v i d e n t l y intends as repres-
e n t a t i v e of a new predatory class i n soc i e t y , and i n t h i s respect °-
I3i~ 
forerunner ef Coningaby'a Rigby: 
Mr. Toad's career i n the House was as c o r r e c t as h i s 
conduct out of i t . A f t e r ten years' regular attendance, 
the boldest cenjecturer would not have dared to define 
h i s p o l i t i c a l p r i n c i p l e s . I t was a r u l e w i t h Stapylton 
Toad never t o commit Mm s e l f . Once, indeed, v e wrote an 
able pamphlet on t v e Corn Laws, which excited t v e d i r e 
i n d i g n a t i o n of the P o l i t i c a l Economy Club. But Stapylton 
cared l i t t l e f o r t v e i r subtle c o n f u t a t i o n s and t h e i r 
l o u d l y expressed contempt. He had obliged the country 
gentlemen of England, and ensured the r e t u r n , a t the 
next e l e c t i o n , of Lord Mounteney's brother f o r t v e 
county. At t M s general e l e c t i o n , a l s o , Stapylton Toad's 
purpose i n e n t e r i n g t^e House became r a t h e r more mani-
f e s t ; f o r i t was found, t o the surprise of the whole 
country, t v a t there was scarcely a place i n England; 
county, town, or borough, i n which Mr. Stapylton Toad 
did not possess some i n f l u e n c e . I n s v o r t , i t was d i s -
covered, t h a t Mr. Stapylton Toad had 'a f i r s t - r a t e Par-
liamentary business'; t v a t nothing could be done w i t h -
out M s cooperation, and everything w i t h i t . I n s p i t e 
of M s p r o s p e r i t y , Stapylton had the good sense never 
to r e t i r e from business, and even t o refuse a baronetcy; 
on c o n d i t i o n , however, t h a t i t should be o f f e r e d to M s 
son. 
T^e piece has a fluency and coherence because D i s r a e l i i s f o r 
once concerned more w i t h capturing a phenomenon than with the e f -
f e c t ^e i s making on M s 'audience'. 
T^e f i n a l chapters of V i v i a n Grey, i n Reisenberg, have some 
f u r t h e r backhand T^rfg.f'eyvces"do society and p u b l i c a f f a i r s back i n 
England, but we are too o f t e n reminded of a V i v i a n Grey/Disraeli 
comparing himself to the awesome f i g u r e of Beckendorff, against whom 
he analyses past e r r o r s i n the hope of mapping out an i r r e v o c a b l y 
successful f u t u r e . 
The Young Duke has a s t r u c t u r e a k i n to a M o r a l i t y Play: l i v e l y 
d e p i c t i o n of the young hero's extravagant adventures, wMch e v i d e n t l y 
holds the author's imagination f a r more than the c r i s i s of moral con-
version to which the n a r r a t i v e o s t e n s i b l y leads. The young Duke's 
ea r l y career i s devoted to ever-more indulgent exercises i n f a s h i o n -
able self-advertisement, and although they are accompanied by observ-
a t i o n s on the f u t i l i t y of h i s s e l f - c e n t r e d l i f e s t y l e , nevertheless 
the novel remains f a i t h f u l l y devoted to i t . Thus we f i n d the hero r e -
proaching h i a g e l f f o r long neglect of h i 8 guardian, Mr. Dacre, a f t e r 
a glimpse of h j . s b e a u t i f u l daughter, May: 
Now aid me, ye heroes of my house! On the sands of Pales-
t i n e , on the p l a i n s of France, ye were not i n a more d i f -
f i c u l t s i t u a t i o n . t h a n i s your descendant i n a ballroom i n 
h i s own country. 
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T^e co n t r a s t only bringB out the comparative f r i v o l i t y of v i s 
preoccupations, yet the lack of purpose seems to g r i p the novel i t -
s e l f r a t h e r than being a theme w i t h i n i t . ^ i k e t v e other characters, 
t v e n a r r a t i v e e x i s t s to dance attendance upon the young Duke, la c k i n g 
any more worthwhile f i e l d f o r t v e author's t a l e n t s as a s o c i a l ob-
server and n o v e l i s t . Hence, a f t e r another of t v e here's b a t h e t i c 
adventures, he observes: 
I f the meeting between t^e Young Duke and S i r Lucius Graf-
ton had been occasioned by any other cause than the r e a l 
one, i t i s d i f f i c u l t to say what might have been t**e f a t e 
of t h i s p r o p o s i t i o n . Our own o p i n i o n ^ s , t v a t t h i s work 
would have been only i n two volumes. 
Some i s o l a t e d comments p o i n t to D i s r a e l i ' s subsequent p o l i t i c a l 
approach, although they are s t i l l observations on himself w i t h regard 
to a planned career, than d i r e c t l y on a p o l i t i c a l question. Hence 
a r e a c t i o n against u t i l i t a r i a n i s m , embodied i n the p o l i t i c a l eco-
n i m i s t who shares t v e young Duke's coach i n Book V, chapter v i i . He 
looks forward t o a new mechanical race of men, "got by a steam-
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engine on a spinning-jenny". 
But j u s t as o f t e n the author gives voice t o purely personal 
c r i e s : on f r u s t r a t e d a m b i t i o n ; ^ en passing from youth to "the age 
of y ^ t r o s p e c t i o n " ' on s o c i a l behaviour ( r a t h e r f l i p p a n t l y : " V $ n e t 
18 
l i k e womctn, i n our opinion, should not be too o l d " , )« -although 
the novel leads up to t v e young Duke's acceptance of a p o l i t i c a l 
r o l e , there i s l i t t l e attempt to t e l l us a c t u a l l y what p o l i c y t h i s 
e n t a i l s , s t i l l less t o persuade us of i t s importance. The novel 
ends by advocating an i d e a l of p o l i t i c a l involvement w i t h o u t g i v i n g 
i t any content. Nor could the author f o l l o w M 8 own advice; f o r , en-
t r u s t i n g the manuscript to v i s p u b l i s h e r , Colburn, he disappeared 
i n the opposite d i r e c t i o n , on h i s Eastern t r a v e l s . 
C o n t a r i n i Fleming f o l l o w s c l o s e l y upon the progression of ideas 
i n s i d e t v e hero's consciousness, and t h e r e f o r e , by reason of t h e i r 
close i d e n t i f i c a t i o n , t h a t of the author. Therefore i t i s f a r from 
the format of a p o l i t i c a l novel, which should demonstrate the r e c i p -
r o c a l a c t i o n of external events and a character's inner development 
upon each other. The p o l i t i c a l hero may eventually triumph over c i r -
cumstances, but the struggle i s t h e r e . With C o n t a r i n i , the struggle 
remains w i t h i n h i mself, and n e i t h e r does the novel a s s . whole seek 
to urge any c o n v i c t i o n s on public «^ <*-Vs_ j u s t r e c o g n i t i o n from the 
reader of the author/hero's status as a misunderstood poet and prop-
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b e t . TMs absorption i n Co n t a r i n i ' s f e e l i n g s produces a t times an 
unreal n a r r a t i v e l o g i c . T»>us, f o r example, »>e i s l e f t i n a r e f l e c t i v e 
mood a f t e r t^e collapse of h i s career as a robber-baron, a t t^e ^ead 
of t*e s e l f - s t y l e d Secret Union f o r the Amelioration of Society. Bis 
musings take him back t o h i s childhood passion, C h r i s t i a n a , when j u s t 
a t t h a t moment a carriage draws up, w i t h C h r i s t i a n a h e r s e l f i n s i d e . 1 ^ 
C o n t a r i n i ' s t r a g i c romance w i t h Alceste' i s of the same mould: i t be-
on 
longs t o a fantasy-world. 
From t*e very beginning of C o n t a r i n i Fleming there i s an a i r of 
aggressive self-sufficiency:"When I search i n t o my own breast, and 
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trace t*>e development of my own i n t e l l e c t , a l l i s l i g h t and order". 
The detached a i r of muc*> of t*e w r i t i n g may be p a r t l y ascribed to i t s 
being w r i t t e n on D i s r a e l i ' s Eastern t r a v e l s i n 1830:**in a b e a u t i f u l 
and d i s t a n t land, wit*> nothing i n i t to a t t r a c t the passions of t*>e 
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hour". C o n t a r i n i r a t h e r r e v e l s i n M s sense of i s o l a t i o n , "without 
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country, without k i n d r e d , and without f r i e n d s " , so t h a t h i s a t t i t u d e 
to s ociety i s one of suspicion and a desire f o r revenge. At school, 
C o n t a r i n i t e l l s us, " I perceived only beings wvom I was determined t o 
24 
c o n t r o l " . We can imagine t M s of t*>e e a r l y D i s r a e l i also, and i t 
suggests why he lacked t*e patience t o master l i t e r a t u r e , once i t d i d 
not b r i n g t>>e immediate triumph *>e sought. Baron Fleming's remark i s 
s i g n i f i c a n t *>ere:"A man of great energies aspires t**at t*ey should be 
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f e l t i n h i s l i f e t i m e " . So i t was i n t M s s p i r i t of hunger f o r per-
sonal p r e s t i g e t * a t C o n t a r i n i / D i s r a e l i f i r s t approached p o l i t i c s , 
viewing i t simply i n terms of self-aggrandisement. Be i s t h e r e f o r e 
bott> fascinated and r e p e l l e d by the prospect. 
I t i s r e a l l y the f i g u r e of Baron Fleming who f i r e s C o n t a r i n i ' s 
enthusiasm f o r p u b l i c l i f e , and so even the most ' p o l i t i c a l ' p a r t s 
of t**e novel r e t a i n an atmosphere of p r i v a t e fantasy. The Baron 
tu r n s p o l i t i c s i n t o a personal campaign, urging on C o n t a r i n i a s i n g l e -
minded course of s o c i a l c u l t i v a t i o n and p r i v a t e study:"Read no h i s -
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t o r y , nothing but biography, f o r t * a t i s l i f e w i t h o u t theory". The 
d e l i g h t C o n t a r i n i takes i n t h i s new career i s s«if-regarding:"It was 
enchanting to be acquainted w i t * the secrets of European cabinets, 
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and t o c o n t r o l or in f l u e n c e t h e i r f o r t u n e s " . W r i t i n g o s t e n s i b l y 
from a perspective of h i n d s i g h t , he comments:"When I look back upon 
myself a t t h i s p e r i o d , I have d i f f i c u l t y i n conceiving a more un-
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amiable character". Yet the D i s r a e l i who wrote t h i s was t o behave 
i n j u s t such a manner as he approached h i g own p o l i t i c a l career. As 
i n V i v i a n Grey, th© s e l f - c r i t i c ism i s both p e r s i s t e n t l y s e l f -
regarding, and apparently i n e f f e c t u a l . I t i s ha r d l y s e l f - c r i t i c i s m 
so ranch as i n t r o s p e c t i o n , analysing the mistakes of the past and 
weighing np h i s ambitions f o r the f u t u r e e C o n t a r i n i Fleming describes 
a r e a l , net a f i c t i o n a l , s i t u a t i o n , and so i t remains s t a t i c and 
self-absorbed<> I t i s not enough to give voice t o the predicament of 
the romantic i s o l e by w r i t i n g a self-obsessed work; one must t r y t o 
transcend i t , and make i t meaningful f o r others. Even i n l i t e r a t u r e 
one must s t r i v e f o r a concern w i t h society, and t r y t o o f f e r a pers-
pective on i t , even i f only thjough, entertainment. D i s r a e l i was more 
conj£rned w i t h the scorn h e had earned as author of V i v i a n Grey. So, 
t r y i n g t o prove t h a t he was a t r u e w r i t e r , i t i s r e a l l y t o t h a t ear-
l i e r ) 1 ^ r e f e r s when C o n t a r i n i looks back on h i s f i r s t l i t e r a r y e f -
f o r t , Manstein:"! am convinced t h a t , with a l l i t s e r r o r s , the spark 
~£rve. 29 o f ^ c r e a t i o n animated i t s f i e r y page". D i s r a e l i shared C o n t a r i n i s 
tendency t o look back upon hiaSel£^and the e f f e c t h e was c r e a t i n g ^ 
i n even the most a c t i v e s i t u a t i o n s ? 
...was I not a nobleman i n c o g n i t o , going on a pilgrimage 
to Venice? To say nothing of the adventures t h a t might 
th«T), occur; here were ma t e r i a l s f o r the n o v e l i s t ! 
The w r i t i n g i t s e l f i s o f t e n f a l s e l y e f f u s i v e , as i n Co n t a r i n i ' s 
v i s i o n of Egeria: 
The sky was of a r a d i a n t purple, and the e a r t v was streaming 
wi t h a golden l i g h t . And there were blue mountains, and 
b r i g h t f i e l d s , and g l i t t e r i n g vineyards"„ 




parison ®f ancient and modern concepts of c o l o n i a l i s m , and oblique 
references t o the progress of the Reform B i l l back i n England. 
C o n t a r i n i attempts M a own epitaph on th® f a i l u r e of h i s am-
b i t i o n s : 
Yet i f I am t® be remembered9 l e t me be remembered as one 
whoy i n a sad n i g h t of gloomy ignorance and savage b i g o t r y 
was prescie n t of the flaming morning-break of b r i g h t p h i l -
osophy, as one v**o deeply sympathised w i t h h i s fellow-men, 
and f e l t a proud and profound c o n v i c t i o n of t h e i r per-
f e c t i b i l i t y ; as one who devoted h i n s e l f t o the am e l i o r a t i o n 
of h i 0 k i n d , by th© d e s t r u c t i o n of e r r o r and the.propagation 
But th© very progress - or lack of i t = ©f C o n t a r i n i Fleming 
b e l i e s a l l t h i n . I f C o n t a r i n i ' s response to h i s p h i l a n t h r o p i c duty 
i s any guide to D i s r a e l i ' s commitment, i t i s not s u r p r i s i n g t h a t 
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he was not vet able to escape from the pri s o n of h i s s e l f -concern,, 
The Wondrous Tale of A l r o y was also much i n s p i r e d by D i s r a e l i ' s 
Eastern t o u r , a f t e r v i s i t i n g Jerusalem and the t r a d i t i o n a r y tombs 
©f t^e kings of I s r a e l i n 1831. Again, t ^ e r e i s an evident detach-
ment from the concerns of D i s r a e l i ' s English readers. T**e very choice 
©f the t w e l f t h - c e n t u r y legend of the Jewish p r i n c e - i n - e a p t i v i t y was 
h a r d l y l i k e l y t o have wide appeal. There i s a c l e a r i d e n t i f i c a t i o n 
w i t v the s u f f e r i n g s and h u m i l i a t i o n s of t v e h e r o #-'-' I n s o f a r as Dis-
r a e l i was not j u s t t h i n k i n g of M m a e i f } but of h i s ancestral f a i t h 
and race, h e was obviously s t i l l marking M a s e l f out from the greater 
p a r t of h i s readers. There i s a conscious s t r i v i n g f o r a 'Hebraic' 
tone i n A l r o y , as when the hero and h i s companions comment on t h e i r 
t r i b u t e - d a y assembly: 
I t ts not as t v e v i s i t of Sheba unto Solomon; never-
theless the g l o r y has not y e t d e p a r t e d . T h a t l a s t 
f l o u r i s h was bravely done. I t was not as the b l a s t s 
before Jericho; nevertheless, i t t o l d t h a t the Lord 
of Hosts was f o r u s . . . I t was not as the great shout 
i n the camp when the ark returned; nevertheless, i t 
was b o l d l y done, and showed t h a t the g l o r y had not 
yet departed. 
I t i s a forced e f f o r t , and i n the struggle to maintain an 
elevated tone, D i s r a e l i f e l l back on some devices borrowed from 
other l i t e r a r y genres too. There i s an attempt a t a V i r g i l i a n s i m i l e : 
The water columnar losing from the breast of summer 
ocean, i n some warm t r o p i c clime, w ven the sudden clouds 
too w e l l discover t h a t the h o l i d a y of heaven i s over, 
and the s h r i e k i n g sea-birds t e l l a time of f i e r c e com-
motion, t v e column r i s i n g from the sea, i t was not so 
w i l d as he, the young A l r o y . 
S i m i l a r l y , Alroy's v i s i t t o the H a l l of the Kings echoes 
•zg 
Aeneas' descent to the underworld i n Book VI ef the Aeneid. His 
a r r i v a l a t Jerusalem suggests the 'knocking-en-the-gate' scene i n 
Macbeth, even to t v e language:°Wretched d r i v e l l e r . I am ashamed to 
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lose my patience w i t h such a dotard". A l r o y s v i s i o n ef Jabaster 
("MEET ME ON THE PLAIN OF SEilAUEND") i s reminiBcient of the haunting 
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©f Brutus by the ghost of Caesar ("Th©u s h a l t see me a t P h i l i p p i " ) . 
Since the i n i t i a l i n s p i r a t i o n f o r H e n r i e t t a Temple was so auto-
b i o g r a p h i c a l (th@ love a f f a i r between D i s r a e l i and Mrs. H e n r i e t t a 
Sykes l a s t i n g from 1833 to I836; see above, Chapter 2, Section 2 ) , 
so too are i t s main themes: young love, debt, the conventional de-
mands of s o c i e t y . There are some perceptive comments on human nature 
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passing from the a s p i r a t i o n s of youth to the concerns t h a t cose 
^ ? i t v age and r e s p o n s i b i l i t y , but these are w r i t t e n mainly out of 
D i s r a e l i ' s ©wn i n t r o s p e c t i o n s The e a r l y p a r t ©f t w e book, which 
h« put down i n 1854, celebrates th@ h e i g ^ t of hi@ passion, and 
i s almost an e x t e n s i o n of D i s r a e l i " o 'Mutilated D i a ry", I n 1836 
hi s debts caused aim to pick up the w r i t i n g again, but h@ parted 
from H e n r i e t t a i n the same year. This i s r e f l a c t e d i n t h a t l a t t e r 
h a l f of the novel: i t i s more l i g h t - h e a r t e d , ©utward~looking, and 
closer t o a comedy of manners« Thus the movement of the novel de-
pends upon a combination of th® s i t u a t i o n ©f i t s author a t the time 
of w r i t i n g , and on the stage reaehed by the h e r e Such themes as 
there are have a n inherent i n t e r e s t only w h i l s t one i s reading, 
and there i s l i t t l e c o n t i n u i t y or development amongst them. 
For Ferdinand Armine's y o u t h f u l career as a cadet, the nar-
r a t i v e draws upon D i s r a e l i ' s experiences i n Malta on h i s Eastern 
tour i n 1830-1, and the scenes i n I t a l y s i m i l a r l y r e f l e c t Ma h o l i -
day there with the Austens i n 1S26„ When mot drawing c v i e f l y upon 
autobiographical m a t e r i a l , the events are s t i l l l a r g e l y products 
of D i s r a e l i ' s personal f a n t a s i e s , e s p e c i a l l y the e a r l y chapters 
d e p i c t i n g the elder Ferdinand Armine'a spectacularly u n p r i n c i p l e d 
career.Thereafter the novel i s h e a v i l y r e l i a n t upon the i n t r o -
d uction of new characters t© move the n a r r a t i v e along: mainly r e -
a c t i n g t o the h9s.© !hi a s©if p but f i g u r e s l i k e Bond Sharp© and Lady 
B e l l a i r are given t h e i r b r i e f period i n the l i e e l i g h t . There i s 
l i t t l e i n t e r a c t i o n between the characters and the events of the 
novel, and t h i s i s apparently a d e l i b e r a t e 'negligence'J as the 
author suggests by de s c r i b i n g how the younger Ferdinand begins i n -
e v i t a b l y t o f o l l o w the path of h i B grandfather: 
The conduct of sen depends upon t h e i r temperament, not 
upon a bunch of musty maxims. No one had been educated 
w i t h ©ore care them Ferdinand Armiae; i n no heart had 
s t r i c t e r precepts of moral conduct ever been i n s t i l l e d . 
But he was l i v e l y and impetuous, w i t h a fie]£g imagin-
a t i o n , v i o l e n t passions, and a daring s o u l . 
This view leads t o o concentration upon character, and can 
f a i l put h i B i n the context @f the i n s t i t u t i o n s and other mom-, 
bers of h i s s o c i e t y . Th© conclusion to H e n r i e t t a Totapl® betrays the 
hand of the puppat-saster i n the way t h a t Katheyiiae Grandison and 
Digby Momtfert c h e e r f u l l y renounce t h e i r respective fiance's and 
accept each other instead. Since the novel Itias no ©ther o b j e c t i v e 
t^an t o b r i n g i t s e l f t o t M s t i d y conclusion, i t becomes a comic 
r t t u a l , and E a t v e r i n e u t t e r s h e r s e l f w uat i s perhaps the best e p i -
logue :"Weil, t*e comedy i s nearly concluded. We s h a l l j o i n hands, 
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and the c u r t a i n w i l l drop". 
Venetia puts forward f o r t v e f i r s t time an i d e a l of a l t r u i s m 
as not merely a fjomantic dream, but ars e s s e n t i a l to c i v i l i z a t i o n . 
Cadurcis' development takes Mm through stages of orthodoxy and 
r e b e l l i o n , p o p u l a r i t y and disgrace, but always characterised by 
a s e l f i s h e g o c e n t r i c i t y . His 'Byronic' example i s compared to the 
'ShelleyanV career of Marmion Herbert, who i s cast as an older man 
t o enhance h i s exemplary status: 
Far from being the v i c t i m of those f r i g i d and i n d i f f e r e n t 
f e e l i n g s wMc^ must ever be the p o r t i o n of the mere doubter, 
Herbert, on the contrary, looked forward with ardent and 
sanguine enthusiasm t o a g l o r i o u s and a m e l i o r a t i n g f u t u r e , 
which should amply compensate and console a misguided and 
unhappy race. 
Technical s k i l l and s a t i r i c a l w i t come t o be valued less than 
simple humanity:"It i s sympathy t h a t makes you a poet...a mis-
46 
a n t h r o p i c a l poet i s a c o n t r a d i c t i o n i n terms". The desire f o r 
p o p u l a r i t y a t any p r i c e i s dangerous, as Cadurcis l e a r n s : " I have 
w r i t t e n l i k e a boy...I found the p u b l i c b i t e , and so I baited on 
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w i t h t a i n t e d meat". Transcendence of one's e g o c e n t r i c i t y i s a 
l i f e ' s work, and f r a u g h t w i t h f a l s e t u r n s . Thus Cadurcis reacts 
against the unquestioning orthodoxy of h i s boyhood by t a k i n g up 
equally extreme p o l i t i c a l and p h i l o s o p h i c a l p o s i t i o n s , demon-, 
s t r a t i n g how se l f - r e g a r d i n g i n f a c t so many so-called p r i n c i p l e s 
oan be. This i s the lesson w vich has struck Herbert when he i s r e -
u n i t e d w i t h hiB wife and daughter: 
His heart melted to v i B daughter, nor did he care to 
l i v e w ithout v e r love and presence. His p h i l o s o p h i c a l 
t h e o r i e s a l l vanished. He f e l t how dependent we are i n 
t v i s world on our n a t u r a l t i e s , and how l i m i t e d , w i t h 
a l l h i 8 arrogance, i s the sphere of man. Dreaming of 
phi l a n t h r o p y , he had broken h i a wife's heart,^and bruised, 
perhaps i r r e p a r a b l y , the s p i r i t of h i s c h i l d . 
One should s t r i v e t h e r e f o r e f o r a philosophy w i t v no r i g i d 
p r i n c i p l e a t a l l ( i f t h a t i s not too p a r a d o x i c a l ) , so much as a 
s p i r i t or response. This remained a strong theme even i n the p o l i -
t i c a l atmospheres of Coningsby and S y b i l . i n both of which the 
hero learns t o overcome the s o c i a l b a r r i e r s , through dialogue w i t h 
r e p r e sentatives of the working and manufacturing classes, and i n -
deed to f o r g e t personal t i m i d i t y to launch i n t o Parliamentary 
careers. Their concern f o r those beyond t h e i r own class or c o t e r i e 
makes them t h a t much more engaging even f o r the modern reader. 
They do s t i l l have a p o l i t i c a l i n i t i a t i v e t o o f f e r : t h a t near-
paradoxical but v i t a l a f f i r m a t i o n of simple ^aman values, over 
b l i n d adherence to p o l i t i c a l creeds. 
This sense of mission mokes only an untested and t h e r e f o r e 
b r i t t l e appearance i n Venetia; the novel acknowledges t h a t one 
must have a regard f o r and a t t i t u d e towards other men, but i t 
does not go i n t o what i n D i s r a e l i ' s case t h i s w i l l a c t u a l l y i n -
v o l v e . There i s l i t t l e d i r e c t r e f l e c t i o n on, s o c i a l or p o l i t i c a l 
issues, and Venetia remains h e a v i l y dependant on the sub-structure 
of the Byron and Shelley legends, and on some obviously second-
hand opinions. For Cadurcis' expulsion from society, D i s r a e l i draws 
upon Macaulay:"It has been w e l l observed, t h a t no spectacle i s so 
r i d i c u l o u s as the B r i t a h p u b l i c i n one of i t s p e r i o d i c a l f i t s of 
m o r a l i t y " . A f t e r some f u r t h e r remarks, there i s the lame conclusion: 
"These observations of a celebrated w r i t e r apply to the instance 
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of Lord Cadurcis". 
Although he was t o advocate the i d e a l of self-transcendence 
i n Venetia. D i s r a e l i was t o betray i t o f t e n i n hj.s imminent p o l i -
t i c a l career. Rejection of r i g i d s t r u c t u r e s was f r e q u e n t l y used to 
j u s t i f y mere opportunism; w h i l s t on other occasions h i s p o l i t i c a l 
ambitions prompted him to s a c r i f i c e a l l other concerns i n the name 
of l o y a l t y t o p a r t y or movement. Yet Venetia d i d a t l e a s t confront 
the tension which i s e s s e n t i a l t o any achievement: between having 
a goal, a 'mission', and ensuring t h a t one does not become f a n a t i c -
a l l y b l i n d t o broader, more fundamental, s o c i a l duty. Aud so the 
novel begins to answer the question which f r u s t r a t e s the boy 
Cadureis, and, we may imagine, the a s p i r i n g D i s r a e l i too:"What 
career was open i n t h i s mechanical age t o the c h i v a l r i c genius of 
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h i s race?". The answer f o r both l a y i n a p o l i t i c a l career, and, 
moreover, ' p o l i t i c a l ' i n the o r i g i n a l sense of having a concern 
beyond purely personal advancement, t o serve the ' p o l i a ' . 
By the time Coningsby was published i n 1844, D i s r a e l i had 
been i n Parliament f o r nearly seven years. Personal f a c t o r s had 
i n e v i t a b l y played a large p a r t i n h i s approach. B i s Jewish back-
ground, lack of orthodox Bocial and educational c r e d / e n t i a l s , and 
leaning towards a 'Byronie' l i f e s t y l e caused hi« sometimes to es-
peuse r a d i c a l i n i t i a t i v e s , and a t other times to reach out to the 
s e c u r i t y offered by the opposite extreme of ©t vedoxy. Much per-
sonal ambition l a y behind D i s r a e l i ' s p o l i t i c a l ac£s and novels: 
t h i s we aocept of any p o l i t i c i a n . Bat we would a l s o hope to f i n d 
elements of genuine s o c i a l concern. I n D i s r a e l i ' s ease, there was 
a u t h e n t i c s p i r i t w i t h i n the s h o r t - l i v e d dream of 'Young England' 
(See above, Chapter 3, S e c t i o n 1 ) , F a i l u r e to obtain o f f i c e under 
Peel i n 1841 no doubt f u e l l e d d i s i l l u s i o n with the whole system 
of party p o l i t i e s . Be showed more sympathy t v a n the m a j o r i t y ef 
h i s Parliamentary colleagues to t v e C h a r t i s t a g i t a t i o n and t»>e 
c a l l s f o r reform of the 'hungry f o r t i e s ' . And even when h« «as 
framing a p o l i c y i n the pages of Coningaby. i n l a r g e p a r t to per-
suade h i s readers t * a t he did have seme i n i t i a t i v e to o f f e r , t M s 
could v a v e a value i n i t s e l f . Paying a necessary l i p - s e r v i c e to 
th« conventional expectation of s i n c e r e p u b l i c sentiments can 
often be the s t a r t i n g - p o i n t f o r developing those sentiments i n 
r e a l i t y . The formulation and the a r t i c u l a t i o n of proposals are a 
r e c i p r o c a l process, and we ean imagine t h a t i n t r y i n g to enunciate 
a programme, D i s r a e l i a c t u a l l y discovered some ideas b a r e l y ap-
parent even to himself u n t i l then. The p a t t e r n ef most ef h i s 
novels - ef the i n d i v i d u a l ' s growth to maturity through a number 
ef e o n f l i c t i n g i n f l u e n c e s bearing upon h i t - reappears i n Coningsby. 
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however new i t i s aet i n a more s t r i c t l y p o l i t i c a l context. The 
young hero i s taken a b r u p t l y from h i s f a m i l i a r environment at Eton 
to meet hie grandfather, Lord Monmouth, who has himself returned 
from the c o n t i n e n t , alarmed by the i m p l i c a t i o n s of the Reform B i l l . 
Although the Tory Monmouth i s casting an eye on h i s h e i r as a p o l i -
txc aV^ESnSSisby's 'debut' i s a f a i l u r e . Overawed by the strange and 
splendid atmosphere, he bursts i n t o t e a r s . Yet t h i s inauspicious 
beginning seem6 to matter less as the novel progresses, because i n 
the meantime we are shown tha t the grand p o l i t i c a l world which so 
overcomes Coningsby I s i n r e a l i t y corrupt and without d i r e c t i o n . 
Our f i r s t i n t r o d u c t i o n to i t i s through h i e eyes, and we share h i s 
bewilderment, inseparable from any novel experience. Chapter i i 
then embarks on D i s r a e l i ' s stated i n t e n t i o n to study, "The d e r i -
v a t i o n and character of p o l i t i c a l p a r t i e s " . I f Coningsby's naivety 
i s t o be r e g r e t t e d , so much more i s the naked opportunism of poli° 
t i c a l parasites such as Tadpole and Taper, whom we see w i t h other 
members of an expectant opposition thronging Carlton Terrace t o see 
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the r e s u l t of Wellington's acceptance of the M i n i s t r y . The passages 
on the h i s t o r y and character of p o l i t i c s which f o l l o w are contrasted 
to the career of Coningsby and h i s f r i e n d s at Eton: a society r e -
l a t i v e l y f r e e from i n t r i g u e and f a l s e p r i v i l e g e , based on achieve^ 
ment, and o f f e r i n g an o p t i m i s t i c a l t e r n a t i v e to the jaded p r a c t i c e 
of the Great World i n the enthusiasm and moral innocence of Youth. 
" I would give h i s /Wellington's7 fame, i f I had i t , and my wealth, 
to be si x t e e n " , says Lord Monmouth, attending Eton'6 Hontem cere-
mony"^ 
The ' p o l i t i c a l ' chapters also serve to imply the passage of 
time, so that we can r e t u r n t o Eton prepared t o f i n d Coningsby and 
his colleagues growing up to be the leaders of t h e i r school gener-
a t i o n . I n time the developments i n the p o l i t i c a l world begin to im-
pinge on the more serious-minded boys at Eton, but the approach of 
Coningsby and his f r i e n d s t o current issues i s based on duty ( a l b e i t 
i n a naively ent h u s i a s t i c l i g h t ) r a t h e r than the i n s t i n c t i v e s e l f -
i n t e r e s t of t h e i r e l d e r s . This theme i s to be developed i n S y b i l , 
and i s the r a i s o n d'etre f o r the whole ' P o l i t i c a l ' T r i l o g y : that we 
cannot a f f o r d t o t r e a t p o l i t i c s as an arcane ceremony shut away i n -
side the House of Commons and i r r e l e v a n t t o society outside. P o l i -
t i c a l a f f a i r s a f f e c t every i n d i v i d u a l t o some degree, and t h i s must 
be recognised, along w i t h the consequent r i g h t s and r e s p o n s i b i l i t i e s 
of those i n d i v i d u a l s . 
So Coningsby cannot remain a schoolboy f o r e v e r . I n t u r n , h i s 
career and t h a t of h i s colleagues at Eton grows i n s i g n i f i c a n c e : we 
are looking at the next generation of a d m i n i s t r a t o r s i n microcosm. 
Hence the f r i e n d s h i p which develops between Coningsby and Oswald 
Millbank, who has been regarded w i t h suspicion up t o t h i s point as 
a member of the new class of i n d u s t r i a l i s t s , takes on a greater 
symbolic f u n c t i o n . The same i s t r u e l a t e r on of Coningsby's en-
counters w i t h M i l l b a n k 0 s f a t h e r , w i t h Sidonia, and w i t h Eustace 
Lyle. Each represents a class wrongfully denied a stake i n the p o l i -
t i c a l system: i n d u s t r i a l i s t s , Jews/financiers, and Catholics res-
p e c t i v e l y . I t i s Coningsby 1s personal q u a l i t i e s which make him r e -
ceptive t o the advice of others, and h i s winning manner which d i s -
poses them t o i n s t r u c t him. One cannot t h e r e f o r e make a d i s t i n c t i o n 
between the would-be p o l i t i c i a n ' s personal and p o l i t i c a l a t t r i b u t e s 
i n t h i s novel, which i s a form of Pi l g r i m ' s Progress of the p o l i = 
t i c a l world, w i t h mentors such as Sidonia AS guides on the way. 
S t r i c t l y speaking, as A.H. Frietzche p o i n t s out, the i n t r o d u c t i o n 
of the Rothschildian f i g u r e of Sidonia i s superfluous to the p l o t : 
I t comes as a shock, then, t o r e a l i z e that Sidonia has no 
f i r m connection w i t h the story of the novel. His place i n 
Coningsby i s t h a t of an advisor to the hero, not that of 
a mover of the p l o t . Only t w i c e , on unimportant matters, 
does Coningsby act on Sidonia's advice, and the r e s u l t i s 
n e i t h e r good nor bad f o r the hero. 
This i s perhaps too harsh. Their meeting i s almost d e l i b e r a t e l y 
cast i n an unreal atmosphere: the two are thrown together by a storm 
i n a w i l d f o r e s t s e t t i n g , and take refuge i n an i s o l a t e d i n n . I t i s 
t h e i r ensuing conversation which i s important i n permanently i n -
f l u e n c i n g Coningsby's maturation. Sidonia i s e s s e n t i a l to the hero's 
education, i f not to h i s immediate conduct, as t o a lesser extent 
are Eustace Lyle and the elder Millbank. And i t i s on Sidonia's ad-
vice t h a t Coningsby v i s i t s Manchester, the heart of i n d u s t r i a l pro-
gress. D i s r a e l i makes a v i r t u e of Sidonia's elusive p e r s o n a l i t y and 
the unreal encounter to appeal to a n a r r a t i v e l o g i c beyond, simple 
cause and event. Why did Coningsby go to Manchester? "Because a 
being, whose name even was unknown t o him, had met him i n a hedge 
ale house during a thunderstorm, and t o l d him t h a t the Age of Ruins 
was pasf'f^But i n e a r l i e r novels suchepisod«s were u s u a l l y lapses, 
the r e s u l t of hasty planning, r a t h e r than being conscious devices. 
Coningsby's i n i t i a t i o n continues t h e r e a f t e r i n the s o c i a l 
f u n c t i o n s at Coningsby Castle, and the education proper t o a f u t u r e 
r epresentative of h i s country i s completed by a s p e l l i n France. 
Meanwhile he goes up t o Cambridge f u l l of noble ambition, and d i s -
t i n g u i s h e s himself from undergraduate colleagues by h i s serious ap-
proach to study. With h i s ex-Eton f r i e n d s he takes part i n the p o l i -
t i c a l campaign of the l o c a l Conservative candidate, and only a f t e r 
i t s successful conclusion do they r e a l i z e how l i t t l e they had con-
sidered the p r i n c i p l e s which t h a t party was supposed to embody. Re-
cognising t h i s as t h e i r " l a s t schoolboy weakness", they decide t o 
be more discerning i n f u t u r e . I n another gesture of symbolic s i g -
n i f i c a n c e Coningsby persuades de Vere, h e i r to an established Whig 
f a m i l y , t o adopt the same stance. 
Success must not come too e a s i l y t o Coningsby, because i t must 
be seen t o be earned, and because D i s r a e l i needs t o keep him a 
reasonably c r e d i b l e f i g u r e r a t h e r than a p r i g . At i n t e r v a l s there-
f o r e we are reminded of h i s d i f f i c u l t i e s : i n f e r i o r i n s o c i a l graces 
to the r e f i n e d Mr. Melton at Beaumanoir, awkward at times i n the 
grand atmosphere of Coningeby Castle, and thwarted i n love f o r Edith 
M i l l b a n k , s i s t e r to h i s Eton f r i e n d . P o l i t i c a l contingencies are 
i n t e r t w i n e d however even w i t h t h i e personal s i t u a t i o n ; f o r i t i s 
p r i m a r i l y the p o l i t i c a l feud between the two f a m i l i e s which divides 
the l o v e r s . Coningsby seeks solace i n t r a v e l l i n g t o Greece, but once 
again i s not permitted to escape h i s r e s p o n s i b i l i t i e s , f o r the l i k e -
l i h o o d of an e l e c t i o n i n 18^0 to replace the shaky Whig a d m i n i s t r a t i o n 
r e c a l l s him to England. But i t i s p a r t l y h i s disgust at the feud 
luLtL~fo& AUlUxinR /<M7u£y , and the r e s o l u t i o n made a f t e r the Cam-
bridge e l e c t i o n , which enables him ( i n an obvious r e v e r s a l of Chap-
t e r i ) to oppose his grandfather's p o l i t i c a l plans f o r him. Con-
ingsby refuses to f o l l o w the d i c t a t e s of h i s f a m i l y and party by 
standing f o r e l e c t i o n at D a r l f o r d against the elder Millbank. As a 
r e s u l t , when Monmouth dies, he f i n d s himself d i s i n h e r i t e d . Thus 
f o l l o w s h i s most 6evere t e s t y e t , applying himself to the hard a l -
t e r n a t i v e of a career i n law w h i l s t a l l around him are chasing the 
s p o i l s of the e l e c t i o n s . A moral dimension i s thereby added to the 
q u a l i t i e s demanded of a p o l i t i c i a n : 
Coningsby f e l t at t h i s moment a profound c o n v i c t i o n which 
science, nowever i t may lead t o immediate success, i s a 
f a t a l errorT b 
A f t e r s a c r i f i c e comes reward: Millbank withdraws from the elec-
t i o n t o make way f o r Coningsby, who triumphantly defeats Monmouth's 
corrupt former agent, Rigby, and gains permission to marry Edith 
Millbank a f t e r a l l . I t i s a sentimental conclusion, but one achieved 
by e f f o r t and moral s a c r i f i c e . Coningsby t h e r e f o r e stands mid-way 
between presenting the r i s e to undreamt-of good f o r t u n e , as i n the 
popular nineteenth-century Romantic novel, and the t a l e of duty-
proper ly-rewarded of the mid-Victorian period. The n a r r a t i v e and 
the themes i t c a r r i e s are c a r e f u l l y shown to have a p o l i t i c a l s i g -
n i f i c a n c e . I t i s as a r e s u l t of p o l i t i c a l reverberations t h a t the 
stages of the hero's maturation are i n i t i a t e d ; and the q u a l i t i e s 
demanded (whether i n t e l l e c t u a l , emotional, or moral) are r e l a t e d to 
p o l i t i c a l n e c e s s i t i e s . The reader of Coningsby emerges w i t h two r e -
l a t e d impressions: t h a t p o l i t i c s i s as demanding i n the a t t r i b u t e s 
requiped of i t s t r u e exponents as i t i s a c a l l i n g v i t a l t o the w e l l -
being of the country to which i t owes a heavy r e s p o n s i b i l i t y . 
Sybil,published the f o l l o w i n g year, 18^5, continues the attack 
on those members of the a r i s t o c r a c y who obviously s k l r ^ t h e i r p o l i -
t i c a l r e s p o n s i b i l i t i e s . The opening scenes depict the l u x u r i o u s 
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lack of purpose i n London's exclusive clubland, where the eole topic 
of current i n t e r e s t is the prospects f o r the forthcoming Derby. 
Amusing as t h i s exercise i n the fas/tiof\-s,b/&* sijfe may be, i t has a 
serious i m p l i c a t i o n : that i n place of these purposeless dandies, 
other elements i n society w i l l emerge to assume the c o n t r o l s of 
power. They might be worthy i n h e r i t o r s , but equally demagogues or 
parvenus, and who eventually f i l l s t h i s p o l i t i c a l vacuum i s the 
question which S y b i l poses. Chapter i i i presents the pedigree of 
the Marney f a m i l y , descended through a l i n e of ambitious s o c i a l 
climbers from Honest Baldwin Greymount, an expropriator of Church 
property under Henry V I I I . I n the same way, the Mowbrays are traced 
back to John Warren, a coffee-house waiter r a i s e d t o fortun e by 
patronage i n I n d i a . Meanwhile, p o l i t i c a l and personal f a c t o r s begin 
to work together upon the novel's hero, Egremont (the younger of 
the Marney b r o t h e r s ) , who up to t h i s point has pursued the career 
of thoughtless self-indulgence common t o h i s colleagues at school 
and u n i v e r s i t y . With the death of King W i l l i a m IV, and heightened 
i n t e r e s t i n p o l i t i c s caused by the Reform B i l l , h i s mother p r e v a i l s 
on him (as a younger son w i t h no occupation) t o stand f o r P a r l i a -
ment. The opportunism inseparable from e l e c t i o n time i s demonstrated 
again by Tadpole and Taper of Coningsby fame, i n Chapter v i . I t 
i 6 one of several attempts (not a l l successful) t o confirm S y b i l as 
the next instalment of an i n t e g r a t e d T r i l o g y . 
That p o l i t i c s have an impact beyond d i v i s i o n s and r a r e f i e d de-
bate i s borne out i n Book I I , Chapter cic , where we are given a de-
t a i l e d (thanks t o the Bluebooks) and h o r r i f y i n g p i c t u r e of con-
d i t i o n s i n the town of Marney, which so contrasts w i t h a s u p e r f i c i a l 
f i r s t impression of pa s t o r a l content. Egremont's duties as a Justice 
of the Peace introduce him t o a symptom of unrest i n the form of 
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r i c k - b u r n i n g . These are, however, the only manifestations of agrarian 
(as opposed to urban) unrest presented i n the novel: D i s r a e l i d i d 
not wish t o stress an aspect which threatened h i s neo-feudal p o l i -
t i c a l d o c t r i n e . Nevertheless, the i n c i d e n t i s at the back of Eg-
remont's mind when he meets the t r i o of Morley ( s e l f -educated w r i t e r 
and s o c i a l i s t ) , Gerard (a m i l l foreman and leader of the People), 
and h i s daughter, the heroine S y b i l h e r s e l f ; a meeting which takes 
place i n the symbolic s e t t i n g of the ruined Abbey of Marney. Their 
d i s t u r b i n g comments on the g u l f between r i c h and poor - England's 
'Two Nations' - i n i t i a t e Egremont's growth to moral m a t u r i t y i n 
earnest. Again, personal f a c t o r s play t h e i r p a r t : an argument w i t h 
/r-7-
h i s brother over funding f o r h i s p o l i t i c a l campaign deepens Eg-
remont's sense of i s o l a t i o n from h i s class. His brother i s the Lord 
Marney whom we must hold responsible f o r the p i c t u r e of r u r a l poverty 
we have j u s t seen; a s e l f i s h i n d i v i d u a l , i n s e n s i t i v e t o h i s w i f e , 
and p o l i t i c a l l y a Tory of the hard school, favouring the New Poor 
Law. 
There f o l l o w a numberof l a r g e l y s t a t i c scenes presenting "the 
Condition of the People". The manufacturers are tr e a t e d less sym-
p a t h e t i c a l l y than i n Cpningsby, f o r we see the e f f e c t s of t h e i r 
labour monopoly i n the town of Mowbray: i n f a n t i c i d e , drunkenness, 
moral and physical degradation, and the Truck system. I t i s a Dreed-
ing-ground f o r the discontent which the author wishes to dramatise 
as a danger to the very basis of so c i e t y . The v i c a r of Mowbray, 
Aubrey £t. Lys, t r i e s v a i n l y to a l l e v i a t e the s i t u a t i o n . Lt. Lys i s 
a more .Anglo-Catholic version of Eustace Lyle i n Coningsby, and 
voices s i m i l a r sentiments on the importance of r i t u a l and ceremony 
i n everyday l i f e . One of h i s v i s i t s , i n company w i t h Egremont, i s 
to the Weaver, P h i l i p Warner, one v i c t i m of the unjust socio-economic 
system. With a wife and baby to support, abandoned by h i s wage-
earning daughter, he t r i e s hopelessly to support the f a m i l y on piece-
work at the r a t e of a penny an hour. I n Book I I I , Chapter i i t i s 
the t u r n of the mining community, who give a l u c i d account 01 t h e i r 
s u f f e r i n g s to Morley. Not least of these i s the o b l i g a t i o n to spend 
a part of t h e i r wages at the Truck-shop, owned by the employers, 
and run by a malicious f a t h e r and son team who e x p l o i t and torment 
t h e i r r e l u c t a n t customers. Most v i v i d of a l l are the chapters on 
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Wodgate, based on W i l l e n h a l l , the home of the locksmiths. I t i s 
a d e l i b e r a t e attempt t o f r i g h t e n readers out of t h e i r complacency: 
Wodgate exhausts s u p e r l a t i v e s of violence and degradation, and the 
scene plays on the concept of a journey undertaken (by Morley) t o 
a f o r e i g n s e t t i n g , which however must be acknowledged a part of Eng-
land. '.Vodgate i 6 a symbol of pagan and v i o l e n t values, wholly un-
checked by municipal a u t h o r i t y , organised instead according t o 
i t s own c r u e l law, exercised by a mock-aristocracy of master c r a f t s -
men. At i t s head i s the grotesque 'Bishop' Hatton, and h i s equally 
tyrannous w i f e . 
But the p i c t u r e i s not wholly one of despair, and i n Book I I I , 
Chapter v i i i an a l t e r n a t i v e i s o f f e r e d i n T r a f f o r d ' s m i l l , an i d e a l -
ised glimpse of master and man working i n harmony^In d e p i c t i n g 
Millbank's establishment i n Coningsby, the stre s s was on h i s energy 
and i n i t i a t i v e f * ^ but T r a f f o r d i s praised c h i e f l y f o r hie concern 
to create a community ( w i t h a l l municipal f a c i l i t i e s ) , which both 
looks back to the feudal system f o r i t s i n s p i r a t i o n , and p r e f i g u r e s 
the a r t e and c r a f t s movement of the end of the century. I t i s also 
a t a n g i b l e a l t e r n a t i v e to the barren i n t e l l e c t u a l creed proposed by 
Morley (whom we suspect of an attempt on Egremont»s l i f e at the end 
of Book I I I , Chapter x.^ 5) 
The focus then moves to the world of p o l i t i c s proper, which we 
f i n d l a r g e l y ignorant of or i n d i f f e r e n t to the p l i g h t of the country. 
The absurd parliamentary i n t r i g u e s , the Jamaica B i l l , and the Bed-
chamber Plot dominate i n t e r e s t instead. 3y way of a p a r a l l e l , the 
People mount t h e i r own c o u n t e r - r i t u a l s : a t o r c h l i t congress on Mow-
bray Moor, and at the other extreme a secret Trade Union i n i t i a t i o n 
ceremony w i t h a s t r o n g l y masonic a i r . The climax to thijs popular 
movement i s the National Convention of C h a r t i s t s i n London. As part 
of t h t attempt to cross b a r r i e r s of fear and p r e j u d i c e , Gerard and 
Morley go canvassing support i n the c a p i t a l amongst representatives 
of the a r i s t o c r a c y , who prove l a r g e l y unresponsive. But one of t h e i r 
c a l l s i s upon Egremont himself, h i t h e r t o ^ a M a e>^y -to 
"t^vcn- as ' F r a n k l i n * . I t i s a c r i s i s of p e r s o n a l i t y and of f a i t h 
which forces Egremont out of h i s schizophrenic s t a t e . When the moral 
blindness of the p o l i t i c i a n s has i t s i n e v i t a b l e consequence - r i o t s 
i n Birmingham and several northern towns - the author presents a 
t h i n l y disguised Peel meeting the s i t u a t i o n w i t h formulaic and 
wholly inadequate measures. But Egremont replays the part exercised 
i n r e a l l i f e by D i s r a e l i h i mself, i n making a parliamentary speech 
sympathetic t o the C h a r t i s t s ' cause. He i s rewarded on a personal 
l e v e l by r e c o n c i l i a t i o n w i t h S y b i l , who had e a r l i e r r e j e c t e d h i s 
d e c l a r a t i o n of love because she could not accept an a r i s t o c r a t 
b r i d g i n g the d i v i d e between the Two Nations. Morley makes a s i m i l a r 
advance to S y b i l at t h i s time, and i s r e j e c t e d . As i n Coningsby, 
there i s some attempt t o harmonise the sentimental theme w i t h the 
p o l i t i c a l (although t h i s demands some abrupt s h i f t s i n thematic em-
p h a s i s ) . Just previously Gerard has come to condemn Morley's p o l i -
t i c a l creed ( h i s " j o i n t - s t o c k f e l i c i t y " ) which shows D i s r a e l i be-
ginning to make d i s t i n c t i o n s between the popular leaders. I n h i s 
f r u s t r a t i o n , however, w i t h the f a i l u r e of p o l i t i c a l expedients, 
Gerard turns t o r e v o l u t i o n a r y a l t e r n a t i v e s . To r e s t r a i n him,"Sybil 
t r a v e l s t o the p l o t t e r s ' l a i r i n London's slum-land, and her ap-
p a l l e d r e a c t i o n to l i f e i n Seven D i a l s shows how the e r s t w h i l e dar-
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l i n g of the people has become almost middle-class i n the author's 
desire t o secure f o r her the sympathy of h i s readers. The whole 
party are surprised and a r r e s t e d , however, and S y b i l i only res-
cued (by Egremont) a f t e r a night of h u m i l i a t i o n at the p o l i c e 
s t a t i o n . Gerard goes to goal, and we next see him at a huge open-
a i r assembly to welcome him back to Mowbray a f t e r serving sentence. 
But Gerard's status as a popular leader i s already under threat 
from a d i f f e r e n t q uarter: the demands of the novel's sentimental 
conclusion. 'Baptist' Hatton, brother of the Wodgate d i c t a t o r , i s a 
lawyer who s p e c i a l i s e s i n r a i s i n g ambitious parvenus to the peerage 
through h i s expertise i n heraldic law. Now he plans to repay an old 
debt to Gerard's f a m i l y by pursuing t h e i r claim to the seat of Wow-
bray, stolen from them by ancestors of the present incumbents. The 
s o l u t i o n l i e s i n some documents held i n the c a s t l e i t s e l f . The op-
p o r t u n i t y to get these back occurs when the whole area i s threatened 
by v i o l e n t u p r i s i n g s , headed by the Wodgate 'H e l l c a t s ' . By now a 
c a r e f u l d i s t i n c t i o n i s being made between those members of the people 
who respond to genuine grflev^ances i n r e s t r a i n e d f a s h i o n , and the 
savages - p r i m a r i l y from Wodgate - who e x p l o i t the s i t u a t i o n f o r a 
drunken and v i o l e n t orgy. Thus St. Lys, Gerard, and the otherwise 
committed i c o n o c l a s t , Devilsdust, a l l speak against the invading 
mob, and S y b i l i s trapped by them i n Mowbray Castle w i t h i t s ( f a l s e l y ) 
a r i s t o c r a t i c hosts. Egremont comes again to the rescue, at the head 
of h i s troop of yeomanry. Gerard and Lord Marney meet i n a skirmish 
and both are k i l l e d . Morley takes the chance to r i f l e the muniments 
room of Mowbray Castle f o r Gerard's family deeds, but i s then k i l l e d 
himself by a member of Egremont?s troop. 
The conclusion to S y b i l i s a triumph of the V i c t o r i a n com-
promise. Dandy Mick and Devilsdust, formerly i n the vanguard of 
p o l i t i c a l awareness i n Mowbray, become contented c a p i t a l i s t s . Eg-
remont and S y b i l (the l a t t e r 'restored' to the n o b i l i t y i n her own 
r i g h t through B a p t i s t Hatton's e f f o r t s ) are u n i t e d i n marriage. I n 
t h i s l a s t respect the intended theme of the novel - healing the 
breach between the Two Nations - i s undercut, f o r Egremont i s merely 
j o i n i n g w i t h one of h i s own class anyway. I t i s also manifestly un-
j u s t , f o r example, that Morley should die at the very moment t h a t 
he v i r t u a l l y presents Egremont w i t h a noble b r i d e . P o l i t i c s give 
way t o the demands of p u b l i s h i n g t a s t e ; and, one suspects, t o Dis-
r a e l i ' s own p r e d i l e c t i o n f o r an i d e a l i s e d conclusion. 
i So 
But i f one i s net t o be d o c t r i n a i r e , one ean allow t * a t t*e 
conclusions t o bet* Coningsby ant! Sybil convey Wat s p i r i t of r e -
e o n c i l i a t i e n and *epe w*ic* D i s r a e l i wished t o evoke. And t*ey 
succeed i n showing a t l e a s t as great a preoccupation w i t * t*e 
society t*ey d e p i c t as w i t * t*e author's own a s p i r a t i o n s . T*is 
was due not only t o a BOW m o t i v a t i o n , but also t o t*e r e c i p r o c a l 
demands of t v e i r e*esen area of debate. A simple b e n e f i t of i l i s -
r a e l i ' s years on 'tt>e i n s i d e 1 of p o l i t i c s was i n t*e p r a c t i c a l 
d e t a i l s and t*»e day-to-day a d m i n i s t r a t i v e procedures *e came to 
know so w e l l . T*ese gave weight t o t*e subject-matter of M s works, 
even alongside t*e more imaginative and *mytMcal* elements. And 
simply by v i r t u e of t*e formal demands t*ey presented t o t*e novel-
i s t , t*ey forced Mm to t M n k and w r i t e beyond M s personal ex-
perience and concerns. I t i s t M s f a c t o r w*ie* w i l l be studied i n 
t*e Section wMc* f o l l o w s . 
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P o l i t i c s i n the Novel. 
D i s r a e l i ' s subsequent c r i t i c i s m of V i v i a n Grey, that such works: 
"can be, at the best, but the r e s u l t s of imagination a c t i n g on know-
ledge not acquired by experience","'"could be applied to the greater 
part of h i s early works. His entry i n t o Parliament i n 1837 was t o 
give him t h a t e s s e n t i a l experience of the p o l i t i c a l w o r l d : 
by the time he came to w r i t e Coningsby D i s r a e l i knew the 
l i f e of the London salons and the country houses i n t i m -
a t e l y . P o l i t i c s and dandyism were^more e f f e c t i v e passports 
to those c i r c l e s than l i t e r a t u r e . 
I t was not simply a question of observing s t r i k i n g or enter-
t a i n i n g scenes to spice the next novel. Like a l l w r i t e r s , D i s r a e l i 
needed to s t r i k e a balance i n the process of composing i t s e l f be-
tween w r i t i n g from h i s own resources ( i e . h i s imagination) and a 
concern w i t h the o b j e c t i v e r e a l i t i e s of human a f f a i r s , to make the 
novel relevant t o the i n t e r e s t s of the reading public at l a r g e . I n 
h i s case p o l i t i c s provided the external focus to draw him out of 
s e l f - a b s o r p t i o n ; j u s t as Hardy based h i s treatment of the human 
s i t u a t i o n on 'Wessex'; or Conrad, on the microcosm of a sea-faring 
so c i e t y . But u n l i k e Hardy o r Conrad, D i s r a e l i ' s subject would be at 
f i r s t impression more remote to most of h i s readers, paradoxical 
though t h a t may sound: 
To be able to wed p o l i t i c s to a r t and b r i n g about o <a g^^g-^^ 
summation where neither the f i r s t became t r a c t a r i a n ^ n o r 
the other too honey-sweet, req u i r e d not only an imagination 
of a p a r t i c u l a r l y high order, but a knowledge of m a t e r i a l 
which had been gathered at f i r s t hand.5 
Without a c t i v e knowledge of p o l i t i c s , D i s r a e l i could only have 
produced novels which were both intfaccurate and of l i t t l e value even 
as l i t e r a t u r e ; o r , he would have turned from p o l i t i c a l subjects a l -
together, and been confined to the self-obsession which mars the 
early works. L e s l i e Stephen may lament "the degradation of a promising 
n o v e l i s t i n t o a Prime M i n i s t e r " , but w i t h no p o l i t i c a l o b j e c t i v e , 
there would have been no novels to speak of e i t h e r . 
In using h i s p o l i t i c a l experiences, the n o v e l i s t D i s r a e l i was 
not necessarily condemning himself to produce g l o r i f i e d polemical 
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t r a c t s . As we have seen, the habit of observation was an i n s t i n c t i v e 
part of him. His l e t t e r s , p a r t i c u l a r l y on the t r a v e l s , are miniature 
v i g n e t t e s , showing a concern f o r d e t a i l i r r e s p e c t i v e of the context. 
The memoranda he wrote on p o l i t i c a l subjects were composed as much 
w i t h a view to c a p t u r i n g an episode i n i t s essence as to summarising 
t r a n s a c t i o n s . This i n s t i n c t i s applied to p o l i t i c a l subjects i n Con-
ingsby and S y b i l , but without exclusive concentration on p a r l i a -
mentary scenes, and without l o s i n g a f e e l f o r the richness of ap-
parently mundane d e t a i l s . I n Coningsby, f o r example, the build-up 
to the D a r l f o r d e l e c t i o n i n Book V, Chapter i v i s r e l i e v e d by a 
sketch which portrays the un i t e d forces of an e l e c t i o n team v a i n l y 
t r y i n g to persuade a non-committal e l e c t o r to pronounce i n t h e i r 
favour.^ Actual 'House of Commons' scenes are comparatively r a r e , 
even i n Coningsby: D i s r a e l i was more i n t e r e s t e d i n p o l i t i c s as i t 
a f f e c t s people. For t h i s reason the s a t i r e i s extended beyond the 
s t r i c t l y p o l i t i c a l arena to include the s o c i a l world w i t h which i t 
i s l i n k e d . I n S y b i l i t i s d i r e c t e d t o an even wider range of abuses 
and characters, i n the r e a l i s a t i o n that one cannot d i s t i n g u i s h be-
tween e v i l s i n the p o l i t i c a l world and t h e i r manifestations i n soc-
i e t y g e n e r a l l y . And as opposed t o h i s p r a c t i c e i n h i s early novels, 
D i s r a e l i was now s a t i r i s i n g abuses of which he had had a c t u a l ex-
perience. S y b i l goes so f a r as t o question the s t r u c t u r e of the 
p o l i t i c a l system i t s e l f , not i n a s p i r i t of n i h i l i s t i c i r r e s p o n -
s i b i l i t y , but because i t was apparent th a t neither the current ad-
m i n i s t r a t i o n nor the opposition could cope w i t h the questions f a c i n g 
the country. 
But i n Coningsby D i s r a e l i was f e e l i n g h i s way i n the new genre 
of the p o l i t i c a l novel, and he presents us w i t h some heavy passages 
of p o l i t i c a l h i s t o r y and a n a l y s i s , hardly d i s t i n g u i s h a b l e from h i s 
more s t r i c t l y p o l i t i c a l works. This i s p a r t l y because at Eton Con-
ingsby i s not i n a p o s i t i o n to p a r t i c i p a t e i n public a f f a i r s , and 
must look passively on them as we do. ( I n any case the Eton scenes 
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have t h e i r own f u n c t i o n a s ' p o l i t i c s i n embryo", as we have seen. ) 
Too o f t e n , however, the p o l i t i c a l a n a l y s i s 'chokes' the n a r r a t i v 
and c o n t r i v e d attempts to blend the two s t r a i n s of p l o t only point 
t h i s up. The f i r s t chapter of Coningsby shows the hero bewildered 
upon h i s i n t r o d u c t i o n t o the Great World; Chapter i i switches ab-
r u p t l y to an account of the p o l i t i c a l a g i t a t i o n i n early 1832, and 
Lord Grey's r e s i g n a t i o n ; there i s then an awkward attempt to r e v e r t 
to 'Coningsby's s t o r y ' : 
Before the r e s u l t of t h i s appeal to the Sovereign was 
known, f o r i t s e f f e c t s were not immediate, on the second 
morning a f t e r the vote i n the House of Lords, Mr. Rigby 
had made tha t v i s i t to Eton which had summoned very un-
expectedly the y o u t h f u l Coningsby to London." 
/5"6 
In Book I , Chapter v i i Cohingsby i s only brought^to our notice 
to observe how l i t t l e he i s a f f e c t e d by the tumultuous events oc-
9 
cu r r i n g around him. A s l i g h t l y less tenuous connection serves to 
transport us from the Montem ceremony at Eton"*"*"* t o a shooting party 
at Beaumanoir, on the basis t h a t i t was, "the seat of that great 
nobleman, who was the f a t h e r of Lord Henry Sidney"/Coningsby's Eton 
ide 
12 
c o l l e a g u e / . B u t t h i s i s i t s e l f only a single-paragraph prelude to 
an a u t h o r i a l discussion of the f a t a l l y - s t r o n g Reform M i n i s t r y . ' 
A f t e r an e n t i r e chapter of t h i s , there i s a bland attempt to r e t u r n 
us t o the o r i g i n a l scene-setting tone:"Beaumanoir was one of those 
Palladian palaces, vast and ornate, such as the genius of Kent and 
Campbell d e l i g h t e d i n at the beginning of the eighteenth-century*! 
Book I I , Chapter v i i o^r-upiti-Or-e.-tS to the sub-
p l o t of Coningsby's Eton career:"Amid the contentions of p a r t y , the 
f i e r c e struggles of ambition, and the i n t r i c a c i e s of p o l i t i c a l i n -
t r i g u e , l e t us not f o r g e t our Eton f r i e n d s " . 
This i s an i n e v i t a b l e product, however, of the demands forced 
on D i s r a e l i by h i s attempting to incorporate such an i n f l u x of 'raw 
m a t e r i a l ' . I n S y b i l , the measure of h i s progress i s the greater 
neatness w i t h which a n a l y t i c a l , h i s t o r i c a l and f i c t i o n a l s t r a i n s are 
blended. W r i t i n g Coningsby, D i s r a e l i subjected himself f o r the f i r s t 
time to the d i s c i p l i n e of t a i l o r i n g h i s c r e a t i o n to a p u b l i c l y -
recorded and f i x e d set of events: the p o l i t i c a l convulsion leading 
up t o the Reform B i l l i n 1832 t o the e l e c t i o n of a Conservative 
m a j o r i t y i n J u l y , 18^+1. I n e v i t a b l y he f a i l e d at times to as s i m i l a t e 
t h i s s a t i s f a c t o r i l y . But he l e a r n t r a p i d l y how to set h i s own char-
acters against t h i s h i s t o r i c a l backdrop. A f t e r an account of the 
15 
death of Lord L i v e r p o o l , we hear of four men who aspire to power, 
i n h i s place: Peel, Canning, Wellington and Huskisson. At t h i s point 
the a r c h - i n t r i g u e r , Mr. Rigby, i s j u d i c i o u s l y i n s e r t e d , w r i t i n g ar-
t i c l e s f o r a notorious evening paper i n which i t was "most'slashingly* 
shown, t h a t the son of an actress /Te. Canning7 could never be t o l -
16 
erated as the Prime M i n i s t e r of England". When i n f a c t despite 
these e f f o r t s Canning succeeds to the Premiership, Rigby makes im-
mediately f o r the Foreign Office t o break the news personally:" I 
have convinced the King that the F i r s t M i n i s t e r must be i n the House 
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of Commons". 
In Book I I , Chapter i v Tadpole and Taper f i n d a s i m i l a r niche 
i n h i s t o r y . A f t e r the aollapse of the Whig a d m i n i s t r a t i o n i n 183^, 
Peel i s r e c a l l e d from I t a l y to form a new government. He i s delayed, 
however, and t h i s prompts p a i n f u l u n c e r t a i n t y and confusion i n p o l i -
t i c a l circles:"He i s halfway by t h i s time,' said Tadpole, 1 send an 
extract from a p r i v a t e l e t t e r to the Standard, dated Augsburg, and 
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6ay he w i l l be here i n four days". 
The unavoidable d i v i s i o n between the ' f a c t u a l ' and f i c t i o n a l 
worlds i n Coningsby i s e x p l o i t e d , too, to demonstrate the a l l - p e r -
vasive impact of p o l i t i c a l a f f a i r s on seemingly unrelated f i e l d s . 
Coningsby i s summoned out of hie f a m i l i a r schoolboy environment by 
h i s grandfather a f t e r the l a t t e r crosses the Alps i n the spring of 
1832 to take part i n resistance to the Reform B i l l . Thereafter, even 
the carefree world of Eton i s disturbed by increasing p o l i t i c a l d i s -
cussion, a f f i r m i n g t h a t however removed i t may appear from the ef-
f e c t s of p o l i t i c s , Coningsby and h i s f r i e n d s cannot a f f o r d to ignore 
the greater events occurring beyond t h e i r l i t t l e world. I n Book V I I I , 
Chapter i , i t i s Coningsby's t u r n t o be summoned back to London from 
Greece, when i n 1840 the Whig Cabinet appeared again to be f a l l i n g 
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apart. Both Coningsby and Egremont begin t h e i r f i c t i o n a l careers 
as p o l i t i c a l innocents and typically u n t h inking representatives of 
t h e i r c l a s s . The f a m i l i a r theme of D i s r a e l i ' s novels, the developr-
ment of the i n d i v i d u a l , i s now cast on two l e v e l s : a personal and a 
p o l i t i c a l combined. At Eton, Coningsby and h i s f r i e n d s l e a r n to 
overcome prejudices i n accepting Oswald «illbank as a f r i e n d , and 
are induced by events to ponder on p o l i t i c a l issues. At Cambridge 
they take par t i n an e l e c t i o n l a r g e l y as a h i g h - s n i r i t e d adventure, 
but i t prompts them to consider seri o u s l y the value of Conservative 
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p r i n c i p l e s . His d i s i n h e r i t a n c e i s a t e s t both of Coningsby's p o l i -
t i c a l p r i n c i p l e and h i s personal i n t e g r i t y . 
The stages of Egremont's gi?owth to awareness are a s i m i l a r r e -
c i p r o c a l development, even i f now the p o l i t i c a l focus i s on "the 
Condition of the People". They begin w i t h hie mother's desire t h a t 
he stand f o r Parliament, i f only because i t i s considered the 'cor-
r e c t ' t h i n g f o r one of h i s p o s i t i o n . There f o l l o w s the r e f u s a l of 
hi s brother to support him f i n a n c i a l l y ; the meeting w i t h Morley, 
Gerard and S y b i l (which also i n i t i a t e s a growing personal admiration 
f o r the h e r o i n e ) ; the gathering momentum of c i v i l unrest; and the 
patent i n a b i l i t y of the present a d m i n i s t r a t i o n to do anything about 
i t . The necessity f o r the n o v e l i s t of harmonising the ' i n h e r i t e d ' 
and the created s t r a i n s of h i s work i s dramatised as a dynamic of 
i n d i v i d u a l s l e a r n i n g to assume t h e i r proper r e s p o n s i b i l i t i e s i n 
s o c i e t y . The thematic impulse f o r t h i s i s provided at each stage by 
some more d i s t a n t but i r r e s i s t i b l e p o l i t i c a l event, somewhere along 
the framework of contemporary h i s t o r y w i t h which the author was pre-
sented. As Coningsby progresses, D i s r a e l i learns not so much t o apo-
lo g i s e f o r the awkward j u x t a p o s i t i o n of the two theatres of a c t i o n 
so much as to e x p l o i t i t as a dramatic instance of h i s c o n v i c t i o n 
th a t p o l i t i c s must not be seen as an esoteric s p o r t , but as the 
focus f o r debate i n society to which each i n d i v i d u a l should con-
t r i b u t e h i s share. 
In S y b i l we are made f a m i l i a r w i t h representatives of the Whig 
dames of p o l i t i c s before they f i g u r e as leading p e r s o n a l i t i e s i n 
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the Bedchamber Plot of l839» As b e f i t s the broader scope of t h i s 
novel - s o c i a l and h i s t o r i c a l - the same process of ' i n s e r t i o n ' 
noted i n Coningsby now operates on a grander scale. The Marneys 
and the de Mowbrays are g r a f t e d i n t o h i s t o r y by means of lengthy 
accounts of t h e i r respective founder-figures, "Honest Baldwin Grey-
mount", plunderer of Church estates i n the Reformation, and John 
Warren, a coffee-house waiter boosted to f o r t u n e by service i n I n d i a . 
The continuing p r o s p e r i t y of t h e i r descendants i s symptomatic of the 
i n f i d e l i t y b e d e v i l l i n g recent h i s t o r y . Not only are they thereby i n -
corporated i n t o the novel, but the ' g r a f t i n g ' i s a theme i n i t s e l f : 
they represent a class of such pseudo-aristocrats who have suppressed 
more r i g h t f u l claims to t h e i r p r i v i l e g e d status (eg.Gerard•s). Dis-
r a e l i thus turned a p o t e n t i a l artis^tic^weakness to advantage, and 
does not miss an opportunity t o / i n e v i t a b l e pretensions of these us-
urpers. 
I n the same way S y b i l e x p l o i t s the i n e v i t a b l e hiatus between 
the grand p o l i t i c a l world and t h a t of the People, which can also, be' 
termed the ' f a c t u a l ' and the ' f i c t i o n a l ' elements r e s p e c t i v e l y , i n -
sofar as the l a t t e r both demanded and offered greater scope f o r a r -
t i s t i c 1 i n v e n t i o n . There i s indeed a g u l f between the two groups. 
" T e r r i b l e news from Birmingham", says Hr. Egerton i n the comfort of 
Brooks', an understatement which captures the i n a b i l i t y of the ad-
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m i n i s t r a t o r s to confront t h e i r r e s p o n s i b i l i t i e s . I n Book V I , Chap-
te r i we see Peel merely p l a y i n g w i t h s o l u t i o n s i n the r a r e f i e d a t -
mosphere of Downing S t r e e t , a d v i s i n g h i s a s s i s t a n t Mr. Hoaxem t o 
placate two separate deputations w i t h twe exactly contrary explan-
23 
a t i o n s of t h e i r complaints. 
Of course, the i n c o r p o r a t i o n of public f i g u r e s without apology 
i n t o a f i c t i o n a l matrix can upset the a r t i s t i c balance of the novels. 
But by t h a t process of i n s i n u a t i n g h i s f i c t i o n a l r e p r e s entatives 
i n t o the a f f a i r s of these public f i g u r e s , D i s r a e l i robs them to 
some extent of t h e i r s t i f f n e s s . As M.W. Rosa p o i n t s out, they take 
on an a i r of f i c t i o n themselves, and f a r from t y i n g down the novel 
to sober r e a l i t y , o f ten create an even greater s o i r i t of make-be-
2k 
l i e v e . Directly-named f i g u r e s suoh as Peel, Wellington and Russell 
are i n any case comparatively r a r e , but achieved a n o t o r i e t y amongst 
the c r i t i c s out of a l l p r o p o r t i o n t o the a t t e n t i o n a l l o t e d them, as 
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M. Fido demonstrates. And t h e i r i n c l u s i o n declines as the T r i l o g y 
advances. When we meet Peel i n S y b i l , as i n the episode noted j u s t 
above, f o r example, we are more concerned w i t h an exuberant d e p i c t i o n 
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of p o l i t i c a l hypocrisy. There i s no attempt to e x p l o i t Peel's 
public status as such f o r some cheap sensational advantage. 
Next to these f i g u r e s are disguised o r i g i n a l s from public l i f e 
or from D i s r a e l i ' s personal acquaintance: convincingly a t t e s t e d by 
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the many 'keys' produced at the time and since. This was the same 
technique which made V i v i a n Grey notorious and one cannot ther e f o r e 
lay a l l blame f o r i t at the door of p o l i t i c s : " D i s r a e l i was a roman-
a-clef w r i t e r before he was a p o l i t i c i a n , and doubtless would have 
n t " . continued as one, had he never been returned t o Parliame.-. . 
Whilst a d m i t t i n g w i t h M. Fido t h a t ; can r e f l e c t : " a piece 
of graveyindolence on D i s r a e l i ' s p a r t " , one need not go as f a r as 
Moickton Milnes: 
The moment a character i s known to represent Lord - or Mr. - , 
i t loses a l l power as a work of a r t . The ' h i s t o r i c a l p i c t u r e 1 
becomes 'the p o r t r a i t of a gentleman'; the f i d e l i t y of the 
likeness i s the only object of a t t e n t i o n , not the moral f i t -
ness, the entireness, the beauty or the grandeur of the char-
acter .50 
D i s r a e l i was r a t h e r e x h i b i t i n g the a r t of the stage-producer, 
who i s given the e s s e n t i a l o u t l i n e of a character, but r e a l i s e s him 
on stage i n a convincing and meaningful manner w i t h i n the context 
created f o r him. Insofar as V i v i a n Grey was concerned w i t h the ex-
posure of r e a l - l i f e characters r a t h e r than w i t h t h e i r i n t e r e s t as 
types of human nature, i t was f a i r l y condemned. Coningsby and S y b i l 
have the p a r t i a l j u s t i f i c a t i o n of a thematic purpose, but, more im-
p o r t a n t l y , recreate f o r each f i g u r e a s u i t a b l e atmosphere and cred-
i b l e motives. For example, Lord Monmouth i n Coningsby, drawing 
upon the Marquis of H e r t f o r d , a psychological type who so fascinated 
D i s r a e l i that he reappears as Lord Montfort i n Endymion. The s k i l l 
i s demonstrated i n t a k i n g a f i g u r e whose l i f e s t y l e was so unusualj 
and yet keeping him a convincing character i n 
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the novel. (Compare Thackeray's Lord Steyne i n Vanity F a i r , based 
on the same o r i g i n a l ) . Monmouth i s not an exaggerated grotesque, but 
r e t a i n s u r b a n i t y and f r i g i d correctness appropriate to his "eighteenth-
century" nature, even i n the denouement w i t h Coningsby D i s r a e l i ' s 
concern w i t h the o v e r a l l p o l i t i c a l theme suppressed any <Je&irc to 
indulge i n a melodramatic clash of p e r s o n a l i t i e s , which would be 
f a r more de t r i m e n t a l to the scene as a r t than the f a c t that these 
characters are based on r e a l o r i / l g i n a l s . His u l t i m a t e defence must 
be that these 'borrowed' characters were not only undeniable suc-
cesses w i t h the contemporary reading public ( i f not always the 
c r i t i c s ) but also w i t h the reader of today, f o r whom there i s no 
t o p i c a l i n c e n t i v e . 
Rigby, f o r example, i s given i n many keys as a r e v e n g e - p o r t r a i t 
of Croker, D i s r a e l i ' s bete noire since the days of The Representative 
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newspaper. But there i s more than personal s p i t e i n h i s c r e a t i o n . 
He represents not j u s t 'Croker i n costume' but a class of p o l i t i c a l 
opportunists:"The class of Rigby s indeed at t h i s period... g r e a t l y 
d i s t i n g u i s h e d themselves" He i s both a delineated i n d i v i d u a l and 
a f l e x i b l e r e p r e s e n t a t i v e who can be i n s e t i n t o the t r a i n of puolic 
events, l i t e r a / / y enacting h i s r o l e as a p o l i t i c a l v u l t u r e . Whether 
Vavasour Firebrace represents iionckton Milnes or S i r Richard Broun 
i s less important than h i s f u n c t i o n w i t h i n the novel to embody an-
other class worshipping f a l s e gods: the outraged r i g h t s of the Order 
of the Baronets. 
D i s r a e l i ' s c h a r a c t e r i s a t i o n i n Coningsby and S y b i l i s not per-
f e c t , but as he made h i s way i n the new medium he approached a state 
of balance. His early novels depended heavily on autobiographical 
r e c r e a t i o n s of himself, or unreal products of h i s i n t r o v e r t e d imag-
i n a t i o n . Coningsby and S y b i l , on the other hand, tend at timet f o r 
p o l i t i c a l o b j e c t i v e s to present n e a r - a l l e g o r i c a l ciphers, two-dimen-
s i o n a l f i g u r e s , or else undisguised copies from the l i f e . But i t 
was i n w r i t i n g the ' P o l i t i c a l ' T r i l o g y , attempting both to convey a 
p o l i t i c a l message and t o e x p l o i t h i s experience of the r e a l p o l i -
t i c a l world, t h a t D i s r a e l i the n o v e l i s t began to harmonise three 
tendencies which i n some form apply to a l l w r i t e r s . I n h i s case 
these were d i s t o r t i o n f o r p o l i t i c a l e f f e c t , indolent use of m a t e r i a l 
from l i f e without a s s i m i l a t i o n , or excessive r e l i a n c e on h i s own 
imagination. Somewhere between them lay a happy medium: Lothair 
(1870) and Endymion (l880) were to show how close he came to i t . 
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Appendix: S y b i l and t h e Bluebooks. 
I n a d d i t i o n t o u s i n g h i s own p o l i t i c a l e x p e r i e n c e s , D i s r a e l i 
drew e x t e n s i v e l y i n S y b i l on government r e p o r t s , o f t e n i n c o r p o r a t e d 
d i r e c t l y i n t o the n a r r a t i v e . The n o v e l i s concerned w i t h a w i d e r 
sweep of s o c i e t y t h a n i s Coningsby, and D i s r a e l i ' s t o u r of t h e i n -
d u s t r i a l n o r t h i n l&kk c o u l d only g i v e a glimpse of t h e a l i e n w o r l d 
he was t o e x p l o r e . These r e p o r t s t h e r e f o r e became the b a s i s of D i s -
r a e l i ' s ' c o l l a g e ' as f a r as the i n d u s t r i a l scenes of S y b i l are con-
cerned, r e p l a c i n g t h e a u t o b i o g r a p h i c a l m a t t e r o f , say, V i v i a n Grey 
and C o n t a r i n i F l e m i n g , t h e f a s h i o n a b l e w o r l d as d e p i c t e d i n The 
Young Duke, or t h e Byron and S h e l l e y legends i n Venetia.The 'Con-
d i t i o n of England' q u e s t i o n produced a f l o o d of r e p o r t s on p o l i -
t i c a l and s o c i a l q u e s t i o n s , and D i s r a e l i was one of many n o v e l i s t s 
t o use them b o t h as p a r t of s e r i o u s s o c i a l i n q u i r y and f o r t h e i r 
v i v i d accounts of l a r g e l y a l i e n scenes. S.ybi 1 t h e r e f o r e makes use of 
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the 1839 F a c t o r y I n s p e c t o r s ' R e p o r t ; t h e seven-part Report of the 
Commissioners on Hand-Loom Weavers; t h e Children's Employment 
37 Commission F i r s t Report ( M i n e s ) ; and the Second Report (TradeSand 4 
M a n u f a c t u r e s ) ; t h e Report of t h e S e l e c t Committee on t h e Payment 
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of Wages (T r u c k R e p o r t ) ; Edwin Chadwick's Report on the S a n i t a r y 
C o n d i t i o n of the L a b o u r i n g P o p u l a t i o n ; and t h e Reports of t h e 
S p e c i a l Poor Law Commissioners on t h e Employment of Women and C h i l -
~~ zn 
dren i n A g r i c u l t u r e . I n a d d i t i o n , h i s f r i e n d (and R a d i c a l MP ) 
Thomas Duncombe o b t a i n e d f o r him t h e correspondence of t h e C h a r t i s t 
l e a d e r Feargus O'Connor. 
Hence the d e s c r i p t i o n of Marney's wretched s t a t e i n Book I I , 
Chapter i i i draws on Chadwick's r e p o r t , i n p a r t i c u l a r a passage on 
some c o t t a g e s a t T i v e r t o n by Chadwick's a s s i s t a n t f o r Devon and 
C o r n w a l l , W.J. G i l b e r t . At one p o i n t , as M. F i d o n o t e s , D i s r a e l i 
r e p e a t s what i s a l r e a d y a p l a g i a r i s m , u s i n g Chadwick's d e s c r i p t i o n 
of some r o t t e n t h a t c h roofs:"more l i k e t h e t o p of a d u n g h i l l t h a n 
a c o t t a g e " , which i s i t s e l f taken f r o m t h e Revd. W.S. G i l l y ' s work, 
The Peasantry of t h e Border: An Appeal on t h e i r B e h a l f . 
Moving i n t o m i n i n g c o u n t r y i n Book I I I , Chapter i , D i s r a e l i 
was i n d e b t e d t o James M i t c h e l l ' s r e p o r t on South Durham and South 
S t a f f o r d s h i r e , u s i n g two separate passages f o r the opening l a n d -
scape. The n i g h t m a r i s h account of Wodgate d e r i v e s p a r t l y f r o m a r e -
p o r t on " t h e i r o n m a n u f a c t u r i n g d i s t r i c t of S t a f f o r d s h i r e and t h e 
c o n t i g u o u s c o u n t i e s " , by R i c h a r d Henry Home, a sub-commissioner 
f o r t h e C h i l d r e n s Employment Commission. (Home was an a s s o c i a t e 
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of C h a r l e s Dickens, and l a t e r on t h e s t a f f of Household Words). 
From t h i s r e p o r t came d e t a i l s of t h e town's wasted i n h a b i t a n t s , the 
absence of normal f a c i l i t i e s , and t h a t i g n o r a n c e of C h r i s t i a n i t y 
which made Wodgate a p o w e r f u l symbol of t h e pagan v i o l e n c e D i s r a e l i 
wished t o evoke. 
D i s r a e l i d i d not merely p l a g i a r i s e : he knew what he was l o o k -
i n g f o r , and he was prepared t o cover c o n s i d e r a b l e d i s t a n c e t o f i n d 
i t : 
D i s r a e l i used f a c t s from Home's accounts of v a r i o u s towns 
i n South S t a f f o r d s h i r e , W o r c e s t e r s h i r e , and S h r o p s h i r e t o 
make up t h e composite town, Wodgate. Moreover, he was not 
c o n t e n t t o u t i l i z e o n l y t h e f i n a l summarized Report made 
by t h e Commissioners, but a l s o used t h e ample evidenee 
s u p p l i e d by t h e sub-commissioner Home i n t h e Appendix 
because he wanted d e t a i l e d and s t r i k i n g i n c i d e n t s and des-
c r i p t i o n s . 5 
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As S.M. Smith p o i n t s o u t , t h e r e were no g i r l s i n W i l l e n h a l l , 
so t h e " y o u t h ' s " /Tummas7 w i f e , Sue, i s tak e n from Wolverhampton, 
where i t was n o t i c e d t h a t t h e g i r l s developed 'grasshopper backs' 
hi 
i n t h e manufacture of t i p s ( h e e l - t a p s ) and washers. I n Marney t h e 
r e e k i n g dung-heaps by each door which served as manure a r e t a k e n 
from two separate o b s e r v a t i o n s i n Chadwick, of Toddington and T r u r o . 
From John Fox's r e p o r t on Calne i n Dorset D i s r a e l i t o o k t h e remark 
t h a t Synochus abounded i n the damp h o v e l s , w i t h t h e i r muddy f l o o r s , 
and of anothe r p a r i s h : " I have o f t e n seen t h e s p r i n g s b u r s t i n g 
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t h r o u g h t h e mud f l o o r of the c o t t a g e s " . These a r e combined i n 
S y b i l : 
The dwelling.-rooms were n e i t h e r boarded nor paved; and 
whether i t were t h a t some were s i t u a t e i n low and damp 
p l a c e s , o c c a s i o n a l l y f l o o d e d by t h e r i v e r , and u s u a l l y 
much below t h e l e v e l of t h e r o a d ; or t h a t the s p r i n g s , as 
was o f t e n t h e case, would b u r s t t h r o u g h t h e y f l o o r j t h e 
ground was a t no t i m e b e t t e r than so much c l a y , w h i l e 
sometimes you might see l i t t l e channels c u t from t h e cen-
t r e under t h e doorways t o c a r r y o f f y w a t e r , t h e door i t s e l f 
removed fro m i t s h i n g e s ; a r e s t i n g - p l a c e f o r i n f a n c y i n 
i t s deluged home.51 
That l a s t f l o u r i s h , as M. F i d o n o t e s , i s t y p i c a l o f D i s r a e l i : 
stamping h i s own c h a r a c t e r on t h e p i e c e , when t h e o r i g i n a l r e p o r t 
more mundanely observed t h a t t h e door was used as a r e s t f o r t h e 
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c h i l d r e n making b u t t o n s . The l i v i n g c o n d i t i o n s of f a m x l x e s a r e 
based on s e v e r a l r e p o r t s , p a r t i c u l a r l y A l f r e d A u s t i n ' s oSscrKL-r/Q*-^ 
D i s r a e l i a l t e r s the rhythm f o r h i s o r a t o r i c a l purpose, 
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speaking of t h e one room, " i n which t h e whole f a m i l y , however num-
erous, were o b l i g e d t o s l e e p , w i t h o u t d i s t i n c t i o n of age, or sex, 
or s u f f e r i n g " . He t h e n p i c t u r e s t h e a d d i t i o n a l agonies i n such 
c i r c u m s t a n c e s of t h e mother g i v i n g b i r t h t o a n o t h e r i n h e r i t o r of 
m i s e r y . M. Fido observes: 
I t i s c h a r a c t e r i s t i c of D i s r a e l i t o s e i z e upon the pos-
s i b i l i t y f o r an i d e a l i s e d p a n e g y r i c of a f f r o n t e d woman-
hood, where most of h i s c o n t e m p o r a r i e s would have h e l d 
f o r t h on moral dangers and c o r r u p t i o n . 5 5 
True, but even t h e i n s p i r a t i o n f o r t h i s i s Sidney Godolphin's 
comment t h a t a woman had t o l i e i n t h e middle of t h e o n l y room 
w h i l s t i n l a b o u r , t h i s b e i n g t h e most " p a i n f u l p a r t of t h a t hour of 
t r i a l " . ^ S t i l l , D i s r a e l i cannot r e s i s t some s t y l i s t i c e m broidery: 
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" t h e v x r t u o u s mother i n the sacred pangs of c h i l d b i r t h " . Only D i s -
r a e l i , t o o , c o u l d have observed of t h e masters of Wodgate t h a t they 
t r e a t e d t h e i r a p p r e n t i c e s , "as t h e /Mcuv^ou^ t r e a t e d the Egyptians".^' 
Bishop Hatton's workplace i s t a k e n from "Hemingsley's n a i l and t i p 
m a n u f a c t o r y " , i n Wolverhampton, but D i s r a e l i i m p r o v i s e s t o have riatton 
c a l l up t o h i s w i f e t h r o u g h those same c h i n k s i n t h e c e i l i n g which 
Horne only remarked i n p a s s i n g . 
The d e s c r i p t i o n of t h e miners l e a v i n g work i n Book I I I , Chap-
t e r i i s based on M i t c h e l l ' s account of the d a i l y r o u t i n e of t h e 
" t r a p p e r s " , the i n f a n t s who minded the a i r - l o c k doors i n t h e sub-
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t e r r a n e a n passages. M i t c h e l l d e s c r i b e d some miners i n South S t a f -
f o r d s h i r e : 
I t i s a f i n e s i g h t t o see miners congregated a t d i n n e r . 
There they s i t , naked fro m t h e m i d d l e upwards, as b l a c k 
as blackamoor savages, showing t h e i r f i n e v i g o r o u s , mus-
c u l a r persons, e a t i n g , d r i n k i n g , and l a u g h i n g . ^ 0 
T h i s reappears i n two s e p a r a t e passages i n S y b i l , w i t h e m b e l l -
i s h m e n t s : 
Bands of s t a l w a r t men, broad-chested and muscular, wet 
w i t h t o i l , and b l a c k as t h e c h i l d r e n of t h e t r o p i c s . . . 
W i t h hunches of w h i t e bread i n t h e i r b l a c k hands, and 
g r i n n i n g w i t h t h e i r s a b le countenances and i v o r y t e e t h . 
they r e a l l y l o o k e d l i k e a gang of negroes a t a r e v e l . 
D i s r a e l i had a 'magpie' memory, and even when not d i r e c t l y ex-
t r a c t i n g , f r e q u e n t l y drew upon i s o l a t e d m o t i f s which set o f f h i s 
brand of i m a g i n a t i o n . Henry James c i t e d t h i s as one of h i s p r e -
r e q u i s i t e s f o r a n o v e l i s t : 
8 i 
I remember an E n g l i s h n o v e l i s t , a woman of g e n i u s , t e l l i n g 
me t h a t she was much commended f o r t h e i m p r e s s i o n she had 
managed t o g i v e i n one of her t a l e s of t h e n a t u r e and way 
of l i f e of the. French P r o t e s t a n t y o u t h . She had been asked 
where she l e a r n e d so much about t h i s r e c o n d i t e b e i n g , she 
had been c o n g r a t u l a t e d on her p e c u l i a r o p p o r t u n i t i e s . These 
o p p o r t u n i t i e s c o n s i s t e d i n her h a v i n g once, i n P a r i s , as 
6he ascended a s t a i r c a s e , passed an open door when, i n t h e 
household of a p a s t e u r , some of th e young P r o t e s t a n t s were 
seated a t t a b l e round a f i n i s h e d meal. The glimpse made a 
p i c t u r e ; i t l a s t e d o n l y a moment, but t h a t moment was ex-
p e r i e n c e . 
To t h e a s p i r i n g n o v e l i s t , t h e r e f o r e , James would say:"Try t o 
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be one of t h e people on whom n o t h i n g i s l o s t ! " 
D i s r a e l i had t h i s a b i l i t y t o f a s t e n onto snatches of exper-
i e n c e , e n a b l i n g him t o make f u l l use of h i s t r a v e l s ; ^ o r , as h e r e , 
a p p l y i n g t h e t e c h n i q u e t o documentary sources. For example, t h e n i c k -
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name 'Hell-house Yard' came from a d i s t r i c t i n Wolverhampton, and 
the march of t h e H e l l c a t s themselves i s based on t h e Plug P l o t 
s t r i k e s . Even the o b s e r v a t i o n t h a t t h e people of Wodgate s u f f e r e d 
f r o m s i m p l e absence of moral and mental processes r a t h e r t h a n i n n a t e 
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i m m o r a l i t y d e r i v e s from two s e p a r a t e comments xn Home's r e p o r t . 
The t e c h n i q u e of c o n t r a s t i n g Marney's b e a u t i f u l appearance w i t h t h e 
u g l y r e a l i t y came from Chadwick's d e s c r i p t i o n of Colerne i n W i l t -
s h i r e . ^ I t was G i l b e r t ' s account of T r u r o which observed t h a t i t 
was r a r e f o r a f a m i l y t o occupy l e s s t h a n two rooms. D i s r a e l i t o o k 
t h i s , but r e v e r s e d t h e sense f o r e f f e e t : " T h e s e wretched tenements 
seldom c o n s i s t e d of more th a n two r o o m s " . ^ As we have s e e n , ^ h i s 
o u t l i n e of the v e n t i l a t i o n system i n T r a f f o r d ' s m i l l r e v e a l s i t s 
source:"an i n g e n i o u s p r o c e s s , not u n l i k e t h a t which i s p r a c t i s e d i n 
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t h e House of Commons". The m i l l i t s e l f was based upon Mr. Greg's 
e s t a b l i s h m e n t near Manchester, 'Quarrybank', which may have been 
r e s p o n s i b l e f o r t h e name " M i l l b a n k " i n Coningsby. That embodiment 
of emerging p o l i t i c a l c onsciousness, D e v i l s d u s t , might w e l l have 
owed h i s name t o an i n c i d e n t i n P a r l i a m e n t when W i l l i a m B u s f i e l d 
1 
F e r r a n d (a Y o r k s h i r e s q u i r e a s s o c i a t e d w i t h 'Young England* i n h i s 
outspoken c a l l s f o r r e f o r m ) r i p p e d up a p i e c e of c l o t h i n t h e House 
because, as a p r o d u c t of sweated l a b o u r , i t was a d u l t e r a t e d w i t h 
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' D e v i l s d u s t ' . D i s r a e l i may have t a k e n t h e t i t l e f o r h i s n e x t hero 
and n o v e l a f t e r S y b i l not so much from a mediaeval nobleman as f r o m 
one Thomas Tancred, Esq., whose r e p o r t f o r t h e C h i l d r e n ' s Employment 
Commission on " t h e c o l l i e r i e s and. i r o n works of t h e West of S c o t l a n d " 
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appeared i n t h e same volume as the r e p o r t by James M i t c h e l l . 
IK 
Many b o r r o w i n g s were p r o b a b l y unconscious, i n s t i n c t i v e t o t h e 
n o v e l i s t . Blake d e s c r i b e s an i n c i d e n t i n 1852 when D i s r a e l i as 
Leader of t h e House had t o pronounce an eulogium on the Duke of 
W e l l i n g t o n , and:"by a c u r i o u s t r i c k of memory he used f o r p a r t of 
h i s speech words almost i d e n t i c a l w i t h those of a passage by T h i e r s 
i n an o b i t u a r y a r t i c l e on Marshal S t . Cyr". L i b e r a l j o u r n a l i s t s 
s e i z e d upon t h i s t o embarrass him, but i t was p r o b a b l y undeserved: 
"There i s no need t o doubt t h a t t h e p l a g i a r i s m was unconscious. 
A p a r t from a n y t h i n g e l s e , he would never have been such a f o o l as 
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t o do i t on purpose". 
Thus, when j u d g i n g D i s r a e l i ' s use of f r a g m e n t s f r o m p e r s o n a l 
or p o l i t i c a l e x p e r i e n c e , we cannot condemn the p r a c t i c e i n i t s e l f , 
u n l e s s a t t h e same time i t d e s t r o y s the i n t e g r i t y of t h e work of a r t 
as, f o r example, when the weaver, P h i l i p Warner, merely summarises 
the r e p o r t on Handloom Weavers i n d e t a i l i n g h i s g r ^ v i a n c e s . D e v i l s 
7% 
d u s t ' s l i f e h i s t o r y g l i b l y condenses contemporary r e p o r t s , r e -
p e a t i n g p o i n t s ( e g . t h e a d m i n i s t e r i n g of t r e a c l e and laudanum as an 
o p i a t e t o s t a r v i n g i n f a n t s ) a l r e a d y more e f f e c t i v e l y made i n t h e 
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d r a m a t i c c o n t e x t of t h e p r e v i o u s c h a p t e r . The y o u t h whom Morley 
encounters on e n t e r i n g Wodgate r e v e a l s p e r f e c t f a m i l i a r i t y w i t h the 
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Bluebooks i n h i s o b l i g i n g l y comprehensive survey of t h e town. An 
a t t e m p t t o squeeze i n Home's o b s e r v a t i o n t h a t the Wolverhampton 
c h i l d r e n " p l a y and s l e e p i n the d i r t " , r e s u l t s o n l y i n a l u d i c r o u s 
mock-casualness:"As you advanced, l e a v i n g behind you l o n g l i n e s of 
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l i t t l e d i n g y tenements, w i t h i n f a n t s l y i n g about t h e r o a d . . . " 
D i s r a e l i a l s o e x h i b i t s h i s new-found knowledge of i n d u s t r i a l 
l i f e i n some s e l f - c o n s c i o u s a s i d e s : "A c h i l d was wantt'^ i n t h e Wad-
d i n g Hole, a place f o r t h e manufacture of waste and damaged c o t t o n , 
the r e f u s e of t h e m i l l s , which i s here worked up i n t o counterpanes 
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and c o v e r l e t s " . I n Book I I I , Chapter i he even appends an e x p l a n -
a t i o n of key terms a t the f o o t of the page: 
A B u t t y i n t h e m i n i n g d i s t r i c t s i s a middleman: a Doggy 
i s h i s manager. The B u t t y g e n e r a l l y keeps a Tommy or Truck 
shop, and pays t h e wages of h i s l a b o u r e r s i n goods. When „ Q 
miners and c o l l i e r s s t r i k e , they term i t 'going t o p l a y ' . 
When drawing upon d i f f e r e n t sources f o r t h e same episode, t h e 
dangers of i n c o n s i s t e n c y are of course m u l t i p l i e d : D i s r a e l i goes 
out of h i s way t o b a n i s h chapels and churches f r o m Wodgate, but 
s t i l l l e a v e s Sue a member of t h e B a p t i s t School r e l i g i o n . He was 
governed by two sometimes c o n f l i c t i n g i n t e n t i o n s i n p o r t r a y i n g vvod-
g a t e : t o emphasise t h e sava.g.e n a t u r e of the town, and y e t t o a f f i r m 
p i t 1JL XX JL 
the s o l i d a r i t y and t h e / g l i m m e r i n g s of m o r a l consciousness of i t s i n -
h a b i t a n t s . 
Yet i f D i s r a e l i was t r i p p e d up b o t h s t y l i s t i c a l l y and thema-
t i c a l l y by h i s use of t h e Bluebooks, t h e f a u l t l i e s o f t e n w i t h h i s 
own a t t e m p t s t o 'improve' them t h a n w i t h t h e o r i g i n a l . Thus i n Book 
I I , Chapter i i i he s l i p s i n t o a passage fro m Chadwick, phrases such 
as:"penury and d i s e a s e f e d upon t h e v i t a l s of a m i s e r a b l e p o p u l a t i o n " 
"animal and v e g e t a b l e r e f u s e , decomposing i n t o d i s e a s e " , which, l i k e 
fin 
many of D i s r a e l i ' s d e s c r i p t i o n s , l a c k any p h y s i c a l q u a l i t y . (And 
bear o u t , perhaps, t h e s h o r t - s i g h t e d n e s s by which he was a f f l i c t e d 
f rom an e a r l y a g e ) . He t o o k Home's remarks on W i l l e n h a l l : " I t seemed 
a r e s e r v o i r of l e p r o s y and plague...There were enough marsh e x h a l -
a t i o n s from i t t o f i l l a whole c o u n t r y w i t h f e v e r " , and adapted tAf/h 
t h u s f o r W o d g a t e : " r e s e r v o i r s of l e p r o s y and plague, whose e x h a l a t i o n s 
were s u f f i c i e n t t o t a i n t t h e atmosphere of t h e whole kingdom, and 
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f i l l t h e c o u n t r y w i t h f e v e r and p e s t i l e n c e " . The p l u r a l , " r e s e r v o i r s 
and r h e t o r i c a l s u b s t i t u t i o n of " t a i n t " f o r " f i l l " , and " p e s t i l e n c e " • 
f o r " p lague" aim a t a more gr a n d i o s e e f f e c t , but r i n g h o l l o w . F a l l i n g 
back on l i n g u i s t i c d e v i c e s o n l y weakened t h e o r i g i n a l . Perhaps D i s -
r a e l i wanted t o a v o i d t o o - o b v i o u s p l a g i a r i s m , but he cannot always 
be s a i d t o have made an improvement. 
The c h a r a c t e r s D i s r a e l i i n v e n t e d t o embody the more g e n e r a l i s e d 
themes of t h e r e p o r t s a l s o compare i f a n y t h i n g u n f a v o u r a b l y w i t h some 
he t o o k d i r e c t f r o m l i f e . His d e p i c t i o n of t h e Truck system i n Book 
I I I , Chapter i i i adds p o w e r f u l l y t o t h e n o v e l ' s v e r a c i t y i n i t s con-
v i n c i n g d e t a i l , ' b u t t h e grotesque f i g u r e of Joseph Diggs l a r g e l y 
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d e s t r o y s t h e s p e l l . And t h e ogre Bishop H a t t o n f a i l s as b o t h a r t 
and s o c i a l comment: t h e e v i l s of h i s Wodgate are l e f t w i t h o u t any 
c o n c l u s i o n as t o t h e causes^and th e odium i s t a k e n i n s t e a d by an 
u n r e a l f i g u r e who i s k i l l e d i n any case, w h i l e t h e r e a l c u l p r i t s -
the a d m i n i s t r a t o r s who f a i l t h e i r r e s p o n s i b i l i e s - go unpunished. 
To a c h i e v e a h e i g h t e n e d e f f e c t D i s r a e l i exaggerated! t h e B l u e -
books a t t i m e s ; a dangerous p r a c t i c e i n the case of Wodgate, f o r 
example, because as Home observes, W i l l e n h a l l was a s p e c i a l case 
i n t he f i r s t i n s t a n c e , By removing a l l p u b l i c b u i l d i n g s and churches 
from Wodgate, f o r example, he produced a l e s s s t r i k i n g e f f e c t t h a n 
Horne, who found a p i t i f u l few. By t h e t r u i s m t h a t t r u t h can o f t e n 
be more s t r i k i n g t h a n f i c t i o n , D i s r a e l i was o f t e n more e f f e c t i v e 
when e m u l a t i n g t h e Bluebooks' f i d e l i t y t o d e t a i l : wage-earning ad-
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o l e s c e n t s abandoning t h e i r f a m i l i e s ; " S h u f f l e and Screw" i s s u i n g 
84 
'bate t i c k e t s , or u n m e r i t e d r e n t demands; t h e d e p l e t e d goods on 
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Mother Carey's s t a l l , i n d i c a t i v e of growing s h o r t a g e s . These ob-
s e r v a t i o n s g i v e t h e p o l i t i c a l themes a l o c a l and t a n g i b l e i m p a c t , 
and r e p l a c e a u t h o r i a l speechmaking by d r a m a t i c i m p l i c a t i o n : " i f t h e 
n o v e l i s t w r i t e s w i t h t h e purpose of r e v e a l i n g one n a t i o n t o a n o t h e r , 
he must document h i s r e v e l a t i o n s w i t h some exact n e s s ; he w i l l o t h e r -
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wise h a r d l y be b e l i e v e d " . I t i s i n t h i s r e s p e c t t h a t S y b i l has t h e 
edge over Coningsby, a l t h o u g h we must a l l o w f o r the f a c t t h a t t h e 
theme of " t h e C o n d i t i o n of t h e People" l e n d s i t s e l f t o c o n c r e t e de-
m o n s t r a t i o n more r e a d i l y t h a n does the main theme of Coningsby. 
The Bluebooks themselves were more th a n l i f e l e s s c a t a l o g u e s : 
t h e i r a u t h o r s seem o f t e n t o have had l i t e r a r y p r e t e n s i o n s on t h e i r 
own a c c o u n t , t o judge f r o m t h e i r more i n s p i r e d passages. Thus M i t -
c h e l l ' s account of a day i n t h e l i f e of a ' t r a p p e r ' s l i p s i n t o t h e 
n a r r a t i v e p r e s e n t tense f o r g r a p h i c e f f e c t , and c o u l d e a s i l y t a k e 
i t s p l a c e xn a n o v e l . 
S y b i l was w r i t t e n when D i s r a e l i ' s p o l i t i c a l s t a t u s opened a 
mine of new m a t e r i a l f o r the n o v e l i s t t o e x p l o r e . He had t o l e a r n 
how t o a s s i m i l a t e t h i s ; and i n many i n s t a n c e s he f a i l e d . But i n terms 
of h i s o v e r a l l development as a n o v e l i s t , b o t h Coningsby and S y b i l 
r e p r e s e n t e d a c r u c i a l s t a g e . A p o l i t i c a l f o c u s and p o l i t i c a l 'mat-
e r i a l s ' f o r c e d him t o a d a p t , and l o o k beyond t h i n l y - d i s g u i s e d a u t o -
b i o g r a p h y f o r the s t r u c t u r i n g of t h e n o v e l s . And comparing the ' P o l i -
t i c a l ' T r i l o g y w i t h t h e l a t e r n o v e l s , Blake a s s e r t s : 
/ t h e l a t e r novels_7 do not mark any new development i n h i s 
a r t . They are i n a sense p r e d i c t a b l e . I n c o n t r a s t the t r i -
l o g y made up by Coningsby, S y b i l and Tancred i s q u i t e 
d i f f e r e n t f r o m a n y t h i n g he had w r i t t e n before.°° 
I t i s t h e most eloquent a s s e r t i o n of t h e r e c i p r o c a l i t y of D i s -
r a e l i ' s 'two n a t u r e s ' t h a t h i s most p o l i t i c a l works should a l s o be 
s u c c e s s f u l l i t e r a t u r e . Coningsby and S y b i l do not l u x u r i a t e i n a u t o -
b i o g r a p h y , nor t a i l o f f i n c o n c l u s i v e l y f o r l a c k of purpose, whereas 
T a n c r e d , l i k e t h e e a r l y n o v e l s a g a i n , does - f o r l a c k of an o b j e c t i v e . 
E. Forcade, i n a r e v i e w of Coningsby, c i t e d t h e f o l l o w i n g c o n d i t i o n 
f o r t h e use of p o l i t i c a l e x perience i n t h e n o v e l : 
i t must borrow f r o m p o l i t i c s i n t h e same way t h a t i t borrows 
f r o m o t h e r branches of human a c t i v i t y , namely, by d i s t i l l a t i o n , 
by g i v i n g g e n e r a l i m p o r t t o t h e o b s e r v a t i o n s i t has c u l l e d , 
so as t o prepare some p l e a s u r e a b l e i n s t r u c t i o n f o r mankind 
t h r o u g h t h e ages. 89 
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The p o l i t i c a l o b j e c t i v e s of Coningsby and S y b i l ensured t h i s 
d i s t i l l a t i o n , and curbed D i s r a e l i ' s s e l f - i n d u l g e n t t e n d e n c i e s . Yet 
i t d i d n o t l i m i t him t o b e i n g a mere p a r l i a m e n t a r y r e p o r t e r . As 
B.F. Murphy p o i n t s o u t , ' p o l i t i c s ' f o r D i s r a e l i was t o be i d e n t i f i e d 
w i t h ' c i v i l i z a t i o n ' : i t was t h e means by which men o r g a n i s e them-
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s e l v e s i n t o a s o c i e t y . Hence we accept t h a t most as p e c t s of these 
n o v e l s have a p o l i t i c a l r e l e v a n c e , even the dandies i n S y b i l ' s 
f i r s t c h a p t e r . A d i s c u s s i o n between Lord Mowbray and Lord Marney on 
t h e d i s p o s i t i o n of t h e i r r e s p e c t i v e e s t a t e s ("and how do you f i n d 
t h e people about you") i s as r e l e v a n t t o the p o l i t i c a l s t a b i l i t y of 
t h e c o u n t r y as the manoe^ring i n t h e House of Commons.^ The episode 
of John Conyers i n V i v i a n Grey i s wasted, p o l i t i c a l / y s p e a k i n g , t h r o u g h 
n o t b e i n g f o l l o w e d up; t h i s c o u l d not occur i n S y b i l , which i f any-
t h i n g v e e r s t o t h e o p p o s i t e extreme. But i t s w r i t i n g was e s s e n t i a l 
t o the development of t h e n o v e l i s t as w e l l as the p o l i t i c i a n . I f 
he c o u l d not y e t c l a i m mastery over the new m a t e r i a l , the l e t s o n 
was t o bear f r u i t l a t e r : 
Speaking l a r g e l y , any o r i g i n a l e f f o r t a t the i m a g i n a t i v e 
t r a n s l a t i o n of a c t u a l i t y must i n c r e a s e t h e i n t e r e s t of the 
a r t - f o r m which r e c e i v e s i t . The f o r m a l o r d e r i n g of i d e a s 
i n t o n a r r a t i v e , t h e p r e s e n t a t i o n of 'views' t h r o u g h p e r -
sons, the c r e a t i n g of a w o r l d which bore a s t r a n g e l y c l o s e 
r e l a t i o n t o the a c t u a l contemporary w o r l d and was never-
t h e l e s s r e a l l y c r e a t e d - a l l these were problems which 
e x e r c i s e d t h e n o v e l i s t ' s a r t t o the utmost; t h e f i n e r h i s 
a r t i s t i c c o n s c i e n c e , t h e l e s s he would be c o n t e n t t o ' t h i n k 
a l o u d ' , t h e more concerned t o '«ake something' of t h i s new, 
raw, and r e c a l c i t r a n t m a t e r i a l . 
L i k e Phoebus i n L o t h a i r , D i s r a e l i c o u l d argue t h a t t o be o r i -
g i n a l one need not be t h e s o l e a u t h o r of every i d e a and o b s e r v a t i o n 
so much as a c r e a t i v e o r g a n i s e r 8 " t h e o r i g i n a l i t y of a s u b j e c t i s i n 
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i t s t r e a t m e n t " . 
Net j u s t i n t h i s r e s p e c t , but i n s e v e r a l ways t*ese l a s t novels 
t e s t i f y D i s r a e l i ' s debt to p o l i t i e s and to t*e p o l i t i c a l n o v e l s . I t 
i t evident i n t*e g r e a t e r r e s p e c t *e snows to i n s t i t u t i o n s and char-
a c t e r s , even w*en u l t i m a t e l y r e j e c t i n g t * e i r p o s i t i o n . I n Parliament 
•no nay net agree w i t * another Member, but one s t a y s i n dialogue, 
and e e r t a i n l y avoids t*e t r a p ©f underestimating Mm. I n D i s r a e l i ' s 
f i r s t B e v e l s , *e so c l e a r l y i d e n t i f i e d w i t * some f i g u r e s , w h i l s t 
Becking e t h e r s , and l e a v i n g i*am e f t e n as u n r e a l i s t i c e a r i e a t u r e s . 
Often, ©ae suspects, 4*ey represented bodies w*om *e eensidered t® 
pese a t&reat, ©r to be beyond M s c a p a b i l i t i e s , , Bat y e a r s i n Par-
1lament taught D i s r a e l i to take s e r i o u s l y a range ©f p o l i t i c a l f e r e e s 
©ven ©fc©B^yidely d i f f e r e n t to M e ©wn„ I n Letfrair,, f o r ©sample, a 
sympa&^Qtie contest i s giv®n to a @p©etru@ ©f viewpoints irem QBar= 
f a n a t i c a l B©aaa C a t h o l i c i s m t® C o a t i a e a t a l revolutionism,, Tfcis 
breadt* of approach combined u i t ^ D i s r a e l i " • ©aduring tendency to 
• a i a t a i s Q rotaantie a t t a s ^ s e n t to ©auaas s t r i c t l y speaking 
should fcav© depl©r©d 0 A t*@Ee i a i t s e l f ©f !<®tfrair aad Endyiaion 
&§ t^o seed to avoid l@bsll3.mg per@@no @r taevoBeato, and to deal 
t7it^ eae^ @a i t s ®tra @erit®„ E a t oven ^*ere D i s r a e l i S@@o s a t i r i s e , 
&»Q does so a©w from t^e i n s i d e , a t t e s p t i a g t® safes'stand Mo gub<°> 
j@ct. I t i s ©ae @f t*e l@©@©as ®f S y b i l , w*er© Lord Harney, f o r in= 
stance, i s a s h i l l i n g f i g u r e p r e c i s e l y because fc© does not beeoae 
a ©arieature: M s outburst a g a i n s t 'pasperiag' of t»»e poor i s pas= 
s i o a a t e but ( s t r i c t l y 'reasoaebl©* e 
p r o t a g o n i s t s , L o t ^ a i r and Badysiea themselves, are more 
pa s s i v e tv»an t ^ e i r £©reruaaer@ 0 TMS. p a r t l y r e f l e e t o a l i g h t e r ao° 
t ^ o r i a l pressure ©a s^e n a r r a t i v e : t*«ey ore r e a l i s t i c a l l y s u b j e c t 
%o other, \ B @ T Q f o r c e f u l e ^ a r a e t e r s , and to p u b l i c ©vents,, T^us oe 
focus taore on t*>e i d e o l o g i c a l a l t e r n a t i v e s before t^ea, than @a 
t * e i r process of d e c i s i o n and developaeat t^©rei2-©a0 I f t*»ey appear 
to ^ave l e e s @f a 'aioaion' t ^ a a , say, Coningsby, i t io p a r t l y be= 
©auoe t^e s o c i a l foreeo @f t*e t i n e are sore powerful e I n BSndyaion 
i t i s publie f i g u r e s r a t h e r t^an i d e o l o g i e s w^e take t^e stage, but 
t*©y do represent i n s t i t u t i o n s ®r e t a t e s s e a ©f i o z n a t i v e i n f l u e n c e 
i n aiaeteeat*=>e@Btury Europe,, I f we do a@t allow M o t e r y to be 
wholly a "biography ©f i t s great Ben", we @an accept Baron Sergims" 
p®iat: QT^® f i r s t r e q u i s i t e i n t*»e gueceoQful eoaduet of publie af= 
f a i r s i s a personal acquaintance w i t ^ t*e statesmen eagaged" G 
l a thereby p r o j e c t i n g l e e s of M s s e l f i n t o t^e ssorels, D i s r a e l i 
o^o^ed M s s e l f aeceptimg f»e r@le ®f a producer r a t h e r t^aa an 
a©t@r„ 
T^e P o l i t i c a l T r i l o g y d i d aot ©aly re-o^ape D i s r a e l i ' s ®ut=> 
look as a a o v e l i s t aad improve M e tee^aique, bat " ^ ^ e f f e s t i v e 
Q©aae to advocate an a l t e r n a t i v e p o l i c y , p a r t i o u l a r l y @®ce l e fouad 
t h a t P a r l i a s s a t ^?ould &®t o f f e r the plotf@ra h© seeded a s se@a as 
des i r e d <> St i s t M s aopeet of M s r e c i p r o c a l ©areer w^ie?' the 
a e s t §G©ti@a u i l l osplorQ 0 
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4-. Novels of a P o l i t i c i a n . 
An a u t h o r may i n f l u e n c e t h e f o r t u n e s of t h e l j o r l d t o as 
g r e a t an e x t e n t as a statesman or a w a r r i o r . 
Since h i s f a i l u r e t o a c h i e v e o f f i c e under Peel i n l 8 4 l , D i s -
r a e l i knew t h a t h i s f u t u r e l a y o u t s i d e t h e o r t h o d o x course of h i s 
p a r t y , and the f r u s t r a t i o n of h i s a m b i t i o n found i t s o u t l e t i n Con-
ingsby and S y b i l , b o t h w r i t t e n i n t h a t p e r i o d when he was w o r k i n g 
up t o open break w i t h h i s l e a d e r : " i t was n a t u r a l enough t h a t , b e i n g 
cheated of t h e power t o a c t , he should seek compensation i n an a r t 
f o r w h ich he had a l r e a d y shown a remarkable t a l e n t " . ^ As we have 
seen, these n o v e l s are p a r t l y an a t t e m p t t o g i v e a 'proper' account 
of p o l i t i c a l h i s t o r y : " y o u have had your h i s t o r y w r i t t e n by the Ven-
e t i a n p a r t y " , says Coningsby.^ D i s r a e l i a s s e r t s i n h i s own v o i c e i n 
S y b i l : " T h e w r i t t e n h i s t o r y of our c o u n t r y f o r t h e l a s t t e n 
has been a mere phantasma". The e a r l y c h a p t e r s of Coningsby, i n 
p a r t i c u l a r , are studded w i t h passages of p o l i t i c a l h i s t o r y and ana-
l y s i s : a w e i g h t y c o n s i d e r a t i o n ojf t h e a d m i n i s t r a t i o n of t h e 'Arch-
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M e d i o c r i t y ' , Lord L i v e r p o o l , a r e v i e w of Peel's Tamworth M a n i f e s t o 
of 183^;^ W e l l i n g t o n ' s f a i l u r e t o secure h i s a d m i n i s t r a t i o n i n 1832, 
f o l l o w e d by a d i s q u i s i t i o n on t h e Reform B i l l , f a m i l i a r t o r e a d e r s 
of t h e V i n d i c a t i o n of t h e E n g l i s h C o n s t i t u t i o n and w i t n e s s e s t o h i s 
p o l i t i c a l speeches a l i k e . These are not simply academic e x e r c i s e s , 
but an e x t e n s i o n of D i s r a e l i ' s p o l i t i c a l c a r e e r : t h u s he condemns 
th e "pseudo-Tories" who had exacerbated Peel's tendency t o put 
t a c t i c s b e f o r e p r i n c i p l e s , w i t h a l l t h e f o r c e of an e l e c t i o n 
speech: 
They rode i n t o power on a s p r i n g t i d e of a l l t h e rampant 
p r e j u d i c e s and r a n c o r o u s passions of t h e i r t i m e . From the 
King t o the boor t h e i r p o l i c y was a mere p a n d e r i n g t o 
p u b l i c i g n o r a n c e . Impudently u s u r p i n g the name of t h a t 
p a r t y of which n a t i o n a l i t y , and t h e r e f o r e u n i v e r s a l i t y , 
i s t h e essence, these pseudo-Tories made E x c l u s i o n t h e 
p r i n c i p l e of t h e i r p o l i t i c a l c o n s t i t u t i o n , and R e s t r i c t i o n 
t h e g e nius of theircommercial code. 
The argument i s a t t i m e s c h a r a c t e r i s t i c a l l y e s o t e r i c : D i s r a e l i 
e x p l o i t s h i s remarkable p e r s u a s i v e s k i l l s t o show t h a t a range of 
c u r r e n t d i s t r e s s e s may a l l be t r a c e d back t o t h e R e f o r m a t i o n , i n 
w h i c h t h e p l u n d e r i n g of t h e Church c r e a t e d a s u r p l u s booty and 
r a i s e d up a f a c t i t i o u s a r i s t o c r a c y , who t h e n c r e a t e d p o l i t i c a l r e -
l i g i o n i s m t o secure t h e i r p o s i t i o n : " s e c t a r i a n r e l i g i o n l e d t o p o l i -
t i c a l e x c l u s i o n , and p o l i t i c a l e x c l u s i o n was soon accompanied by 
commercial r e s t r a i n t " . D i s r a e l i remained a w r i t e r of l i m i t e d 'stam-
i n a ' , w o r k i n g most h a p p i l y i n t h e framework of one c h a p t e r , and w i t h 
a c l e a r o b j e c t i v e . J u s t as Blake d e s i g n a t e d h i s n o v e l s "a s e r i e s of 
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scenes r a t h e r t h a n a s t o r y " , so one c o u l d c a l l these s e c t i o n s of 
th e p o l i t i c a l n o v e l s "a s e r i e s of pamphlets". One might say the 
same of o t h e r V i c t o r i a n n o v e l i s t s , n o t a b l y Hardy. But i n D i s r a e l i ' s 
case t h e e f f e c t i s more o b v i o u s , b o t h because t h e passages are more 
p o l e m i c a l and c o n c e n t r a t e v e r y much on th e i s s u e of t h e moment, and 
because, w r i t i n g a s e m i - t r a c t a r i a n work, t h e r e i s g r e a t e r onus on 
him t o r e l a t e t h e t h e m a t i c p a r t s t o the whole. I n a c o n s i d e r a t i o n 
of t h e p o l i t i c i a n u s i n g t h e n o v e l , t h e q u e s t i o n c e n t r e s on t h e p o i n t 
a t which 'use' becomes mere e x p l o i t a t i o n , t o t h e d e t r i m e n t of a r t . 
We must of course r e c o g n i z e t h a t a t t h i s p o i n t i n t h e n i n e t e e n t h 
c e n t u r y , w i t h o u t t h e o p p o r t u n i t i e s o f f e r e d by t h e media nowadays, 
the n o v e l was a p r i m a r y f o c u s f o r p u b l i c debate. I n an age keenly 
occupied w i t h t h e ' C o n d i t i o n of England' q u e s t i o n , some indeed p r e -
f e r r e d t h e a n a l y t i c a l t o n e . Hence t h e C h r i s t i a n Remembrancer ob-
s e r v e d : "The most amusing p a r t s of t h i s n o v e l a r e the p o l i t i c a l con-,.10 v e r s a t i o n s " . 
But a work of a r t must do more th a n e x h i b i t c l e v e r r e a s o n i n g . 
.Vhilst we may not agree w i t h Engels t h a t : "the more t h e a u t h o r ' s 
views are concealed t h e b e t t e r f o r t h e work of a r t " , ^ we may f a i r l y 
demand i n t e g r a t i o n of the two. I n S y b i l , as an example where t h i s 
i s l a c k i n g , Egremont s t r o l l s i n t o Westminster Abbey, seeking s o l a c e 
a f t e r t h e h a r r o w i n g scene w i t h Gerard and Morley, t h e r e p r e s e n t a t i v e s 
of t h e N a t i o n a l C o n v e n t i o n , who r e c o g n i z e him as t h e ' F r a n k l i n ' of 
t h e i r Mowbray days. D i l a t i n g upon the Abbey's r o l e i n h i s t o r y as a 
haven of peace amidst the e t e r n a l s t r u g g l e of human a f f a i r s a l l 
around, D i s r a e l i goes on t o c o n s i d e r t h e c r i m e s - a c t u a l and p o l i -
t i c a l - which have o c c u r r e d i n i t s shadow, i n c l u d i n g , of c o u r s e , 
t h e R e f o r m a t i o n , and " t h e m o r t g a g i n g of the i n d u s t r y of t h e c o u n t r y 
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t o e n r i c h and t o p r o t e c t p r o p e r t y " . Not the l e a s t of these c r i m e s , 
he a r g u e s , was t h e e x e c u t i o n of C h a r l e s I : 
R i g h t l y was King C h a r l e s surnamed t h e / V a r t y r ; f o r he was 
t h e h o l o c a u s t of d i r e c t t a x a t i o n . Never y e t d i d man l a y 
down h i s h e r o i c l i f e f o r so g r e a t a cause: the cause of 
the Church and t h e cause of t h e Poor. 
A l t h o u g h t h i s i s r e l e v a n t t o t h e theme of S y b i l - t h e C o n d i t i o n 
bf t h e People - and i n tune w i t h t h e e c c l e s i a s t i c a l atmosphere, D i s -
r a e l i has wrenched a c o n c l u s i o n out of p r o p o r t i o n t o i t s o r i g i n a l 
c o n t e x t , f o r t h e sake of a p e r s o n a l c o n v i c t i o n : 
I t was simple a r i t h m e t i c . H i s f r i v o l o u s n o v e l s had been 
r e a d . His s e r i o u s p o l i t i c a l t r a c t s and pamphlets had n o t . 
I f he were t o j o i n t h e one w i t h the o t h e r , he would have 
a means by which t h e r e a d i n g p u b l i c would hear him. C o l -
burn t h u s became h i s bawd a g a i n . 
The s o c i a l commentary i n S y b i l i s a l s o s l a n t e d so as t o f o c u s 
a t t e n t i o n on urban d e p r i v a t i o n r a t h e r t h a n on i t s c o u n t e r p a r t i n 
t h e c o u n t r y . I t did not s u i t t h e q u a s i - f e u d a l s p i r i t of D i s r a e l i ' s 
p o l i t i c a l programme t o h i g h l i g h t r u r a l u n r e s t . Thus, as M. Fido r e -
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marks, t h e r e i s j u s t one d e s c r i p t i o n of c o n d i t i o n s i n a c o u n t r y -
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town; t h a t of Marney, i n Book I I , Chapter i i i , and i t i s soon e f -
f a c e d by scenes of i n d u s t r i a l s q u a l o r . The l a b o u r e r s take no p a r t 
i n t h e r i o t s a t the end of S y b i l , and a r e not i n d i v i d u a l i s e d , beyond 
t h e " h i n d " who h o l d s Egremont's horse i n Book I I , Chapter i v . The 
t e n a n t - f a r m e r s ( e g . Mr. B i n g l e y a t Abbey Farm) are shown i n support 
of a u t h o r i t y , which was not always the case i n r e a l i t y . The n a r r a t o r 
a s s e r t s : " T h e t o r c h of t h e i n c e n d i a r y had f o r t h e f i r s t t i m e been 
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i n t r o d u c e d i n t o t h e p a r i s h of Marney", as i f r i c k - b u r n i n g began 
i n 1837 ( t h e n o v e l ' s 'time'), whereas i n f a c t i t dated from con-
s i d e r a b l y e a r l i e r . The o n l y a t t e m p t t o understand r u r a l u n r e s t sim-
p l i s t i c a l l y a s c r i b e s i t t o t h e New Poor Law. 
The b i a s may not have been so c a l c u l a t e d : D i s r a e l i ' s now dom-
i n a n t p o l i t i c a l i n t e r e s t i n e v i t a b l y c o l o u r e d the w r i t i n g w i t h o u t 
c o n s c i o u s d i r e c t i o n . But t h e r e i s no such excuse f o r a remark which 
f o l l o w s t h a t pas&age set i n Westminster Abbey, i n which t h e a u t h o r 
goes out of h i s way t o have a d i g a t P e e l : 
Even now, i n t h e q u i e t t i m e t i n which we l i v e , when p u b l i c 
r o b b e r y i s out of f a s h i o n and takes t h e m i l d e r t i t l e of a 
commission of i n q u i r y , and when t h e r e i s no t r e a s o n except 
v o t i n g a g a i n s t a Minister, who, though he may have changed 
a l l t h e p o l i c y which you have been e l e c t e d t o s u p p o r t , ex-
p e c t s your v o t e and c o n f i d e n c e a l l the same / c o n c l u d i n g 
t o r t u o u s l y / 7 i t i s something.. . t o e n t e r t h e o l d Abbey and 
l i s t e n t o an anthem! 
Even i n Coningsby, w r i t t e n b e f o r e open breach w i t h P e e l , D i s -
r a e l i pauses i n a c o n s i d e r a t i o n of Peel's c a r e e r t o remark on h i s 
w i t h d r a w a l from p u b l i c l i f e on t h e appointment of Canning as Prime 
M i n i s t e r . There i s a s l y tone of m o c k - j u s t i f i c a t i o n which suggests 
t h e same s a r c a s t i c manner he employed so e f f e c t i v e l y i n t h e House 
i t s e l f : 
/Peel's7 statement i n Parliament of the determining c i r -
cumstances ol' h i s conduct, coupled with, h i s subsequent 
and almost immediate p o l i c y , may perhapsyTeave t h i s a 
p a i n f u l and ambiguous passage i n h i s c a r e e r ; but i n pas-
sing judgement on public men, i t behoves us^ever to take 
large and extended views of t h e i r conduct. 
Although Lord John R u s s e l l was on the opposite side of the 
House, he, by c o n t r a s t , i s handled s y m p a t h e t i c a l l y . At t h i s time 
D i s r a e l i was considering an a l l i a n c e with the iVhig leader against 
Peel himself, and so used the novel as an extension of h i s over-dose. 
t u r e s , speaking of R u s s e l l ' s "expression of/noble t r u t h s that f l a s h 
a c r o s s the fancy, and r i s e spontaneously to the l i p , of men of 
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poetic temperament when addressing popular a s s e m b l i e s " . 
Even i f not speaking i n h i s own v o i c e , the author may too often 
be heard behind h i s c h a r a c t e r s . T h i s does not matter so long as 
t h e i r dramatic i n t e g r i t y i s not d i s t o r t e d . But, i n the case of Con-
ingsby for i n s t a n c e , to make him too much of a p o l i t i c a l prodigy 
both turns a c r e d i b l e hero i n t o a p r i g , and a l i e n a t e s the reader's 
sympathy from the point the author i s t r y i n g to make: a f a i l u r e 
both i n a r t and i n propaganda at the same time. I n Book V I I , Chap-
te r i i Coningsby and-Oswald Millbank are r e u n i t e d a f t e r three y e a r s 
at Cambridge and Oxford r e s p e c t i v e l y . A f t e r t a l k i n g of the past, 
the conversation turns p o l i t i c a l . Millbank l e a d s : 
Now t e l l me, Coningsby, e x a c t l y what you conceive to be 
the s t a t e of p a r t i e s i n t h i s country, for i t seems to me 
that i f we penetrate the s u r f a c e , the c l a s s i f i c a t i o n ^ ^ u s t 
be more simple than t h e i r many names would i n t i m a t e . 
Coningsby needs no f u r t h e r i n v i t a t i o n to launch i n t o a f i e r c e 
and comprehensive review of the demoralised s t a t e of the e n t i r e 
p o l i t i c a l system, which, however r e l e v a n t to the novel's theme, 
comes ac r o s s too g l i b l y . I n the same way, i n S y b i l , the handloom 
weaver P h i l i p Warner summarises the contents of a government Blue-
book i n a l u c i d c o n s i d e r a t i o n of the r i g h t s of C a p i t a l and Labour 
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w h i l s t d e t a i l i n g the p l i g h t of himself and h i s c o l l e a g u e s . 
The t a s k D i s r a e l i set himself i n the T r i l o g y was c o n s i d e r a b l e , 
i n d e a l i n g with'• "The o r i g i n and c h a r a c t e r of our p o l i t i c a l p a r t i e s , 
t h e i r i n f l u e n c e on the Condition of the People of t h i s country, 
some p i c t u r e of the moral and p h y s i c a l condition of that .people, 
and some, i n t i m a t i o n of the means by which i t might be e l s v a t e d and 
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improved..." To f i n d c h a r a c t e r s on whom to base such a review 
without overburdening them was an i n c r e a s i n g l y d i f f i c u l t t a s k for 
the n o v e l i s t , c o n s i d e r i n g the v a s t l y more extensive and d i v e r s e 
s o c i e t y he had to cope with compared, f o r example, with that of 
which Jane Austen t r e a t s . Not only was i t greater i n sheer numbers 
by t h i s time, but by t h e i r very nature Coningsby and S y b i l sought 
to r e v e a l h i t h e r t o unknown or ignored s e c t i o n s of the population. 
CT.dc^y^y ther e f o r e regards Jane Austen as "the p r i s o n e r " of her 
s o c i e t y , and so f r e e "to say what she l i k e s about i t " . D i s r a e l i had 
to s e l e c t the c h a r a c t e r s he wished to embody h i s s o c i a l themes, and 
the very act of s e l e c t i o n became therefore a c r e a t i v e d e c i s i o n , im-
posing a d d i t i o n a l r e s p o n s i b i l i t y on him: 
T h i s would be a way of saying that s o c i e t y as portrayed 
by George E l i o t and Henry James i s i n many ways a v i s i o n -
ary and imagined s o c i e t y . . . Society has become too v a s t and 
vague to be a p r i s o n , and the n o v e l i s t cannot i n c a r c e r a t e 
himself v o l u n t a r i l y - that would be no s u b s t i t u t e for the 
r e a l t h i n g . Any c o n s t r a i n t must come from elsewhere, and 
i t comes from the n o v e l i s t himself, from the involuntary 
abnegation of the " p l a s t i c " and the " i r r e s p o n s i b l e " . 
P a t t e r n s of r e l a t i o n and of morality must now r e a l l y mean 
something. They must stand up on t h e i r own, and they^must 
support the imaginative s t r u c t u r e of the whole work. 
I t was a r e s p o n s i b i l i t y , t h e r e f o r e , which D i s r a e l i ski^fit^- at 
times. 
Apart from the undisguised appearance of public f i g u r e s such 
as Peel and Lord John R u s s e l l , and obvious manipulation of 'puppet' 
c h a r a c t e r s , the reader of Coningsby must a l s o accustom himself to 
a l l e g o r i c a l f i g u r e s r e p r e s e n t i n g tendencies i n the p o l i t i c a l world. 
Of these, Tadpole and Taper are the most s u c c e s s f u l ; t h e i r barren 
r e g u r g i t a t i o n of stock ideas and phrases and t h e i r d e l i b e r a t e colour 
l e s s n e s s compared with the great names we f i n d i n the same work, are 
a l l part of the theme of a l o s t p o l i t i c a l i n s p i r a t i o n . As M.W. Rosa 
observes:"would Tadpole and Taper become a whit more a l i v e under 
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the p o s s i b l e a p p e l l a t i o n s of Smith and Brown?" Nevertheless, t h e i r 
a l l i t e r a t i v e t i t l e s show that the author's mind i s on t h e i r f u n c t i o n 
as part of the p o l i t i c a l landscape (see a l s o , for example " S h u f f l e 
and Screw" and "Truck and T r e t t " i n S y b i l ) and l i t t l e more.When the 
National Convention delegates, Gerard and Morley, go canvassing for 
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support i n London, they are met by a s u c c e s s i o n of unhelpful c i p -
hers: "Mr. Kremlin", "Mr. Thorough-Base", "Mr. Wriggle", e t c . , who 
are products of the same l a z y and i n a r t i s t i c hand which produced 
the grotesque f i g u r e s i n the Supernaculum d r i n k i n g scene i n V i v i a n 
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Grey. In S y b i l , s i m i l a r l y , D x s r a e l i ' s d e s i r e to shock the reader 
produces at times parodies of depraved humanity, p a r t i c u l a r l y i n 
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h i s d e p i c t i o n of Wodgate. K. T i l l o t s o n shows how he c o n t r a s t s to 
Mrs. G a s k e l l (apropos of Mary Barton) i n t h i s r e s p e c t . He i s some-
times so concerned with recording f a c t s of s o c i a l s u f f e r i n g as to 
neglect the human element, and thus he f a i l s to draw on the reader's 
sympathy. The l i f e - s t o r y of the orphan D e v i l s d u s t , for example, 
"could e a s i l y be a c a s e - h i s t o r y - and an extreme, not a r e p r e s e n t a t i v e 
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case, s e l e c t e d with a manifestly propagandist purpose". 
G. Goodin observes of S c o t t ' s characters:"The f i r s t c r i t e r i o n 
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for judging them i s not t h e i r t r u t h but t h e i r appropriateness". 
I f one can accept a c h a r a c t e r ' s f u n c t i o n w i t h i n the context which 
has been created f o r him, the novel's dramatic i n t e g r i t y has not 
been v i o l a t e d . Otherwise, and p a r t i c u l a r l y alongside c h a r a c t e r s for 
whom an e f f o r t has been made to breathe l i f e and d e t a i l s i n t o them, 
one must conclude that once again p o l i t i c a l purpose has been allowed 
to override a r t i s t i c p r i n c i p l e s . 
The p o l i t i c a l theme makes heavy demands on D i s r a e l i ' s heroes, 
given, i n a d d i t i o n , h i e c o n v i c t i o n of the i l l i m i t a b l e p o t e n t i a l of 
the i n d i v i d u a l w i l l . Hence a s e r i e s of protagonists who are demi-
gods r a t h e r than men. S i d o n i a , the i n t e l l e c t u a l i f not the sentimental 
hero of Coningsby, e x h i b i t s every p o s s i b l e accomplishment, even to 
e x c e l l i n g , we are t o l d , i n d i s s i p a t i o n ! " ^ "He d i f f e r s from the coun-
s e l l o r s of the e a r l i e r novels only i n the s u p e r l a t i v e degree to 
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which he succeeds". Jan B. Gordon i d e n t i f i e s two competing ten-
dencies i n nineteenth century autobiography, which i s i n e f f e c t 
what Coningsby and a l l D i s r a e l i ' s novels r e a l l y were; 
At one pole, there was the organic i d e a l which i n s i s t s that 
the s e l f must be allowed to grow with as l i t t l e i n t e r f e r e n c e 
as p o s s i b l e , assumes an analogy between human development 
and plant development, and r e q u i r e s that i n s t i t u t i o n s r e -
cognize the n a t u r a l n e s s of the s u b j e c t . The other scheme 
en v i s i o n s growth as a d i a l e c t i c a l process, i n v o l v i n g medi-
a t i o n with i n s t i t u t i o n s and i n d i v i d u a l s who provide the 
subject with imaginative models; education thus i n v o l v e s 
a departure from the unique or n a t u r a l s e l f so that human 
nature might r e a l i z e i t s p o t e n t i a l i n experience... I n one, 
the c h i l d w i t h i n a hortus conclusus i s guided i n t o r e -
c e i v i n g r e f l e c t e d images from the r e a l world (Newman's 
u n i v e r s i t y ) ; i n the other, the c h i l d grows through s o c i a l -
i z a t i o n and engagement; and t h i s often i n v o l v e s the medi-
a t i o n of a competing value system. 
The Eton scenes therefore enable Coningsby to d i s p l a y h i s ex-
c e p t i o n a l q u a l i t i e s without the dubious honour of e x e r c i s i n g them 
i n a f a l s e ( i e . corrupt) system. D i s r a e l i continued, t h e r e f o r e , l i k e 
other nineteenth century authors, to obtain for h i s hero:"the best 
of both worlds: the e t e r n a l flower of perpetual childhood, and the 
gregarious s o c i a l i z a t i o n of the dandy". 
/ So 
Coningsby's m y t h i c a l q u a l i t y i s enhanced by h i s being an or-
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phan; at Eton he i s soon the school hero; at Cambridge he already 
looks f i x e d l y ahead to a p o l i t i c a l c a r e e r ; ^ and 5 at the conclusion 
to that conversation with iMillbank which we have already noticed, 
the l a t t e r addresses him i n unfortunately b a t h e t i c terms• 
'And I say to you as Nathan s a i d unto David, " 
man!" You were our leader at Eton...' 
Thou a r t the 
To avoid making h i s r e p r e s e n t a t i v e of the New Order too great 
a success i n that s o c i e t y which i s i t s e l f i n decay, Comingsby s u f -
f e r s r i t u a l h u m i l i a t i o n s : he i s brought to t e a r s by h i s grandfather 
38 39 on i n t r o d u c t i o n ; e c l i p s e d s o c i a l l y by Mr. Melton; deprived on 
a point of p o l i t i c a l p r i n c i p l e of h i s i n h e r i t a n c e ; and he emerges 
a godlike f i g u r e to confirm the dictum of Sidonia ("Man i s made to 
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adore and to obey" ) by h i s e l e c t i o n at D a r I f o r d : " D a r l f o r d b e l i e v e d 
k2 
i n Coningsby: and a very good creed". There i s the same unreal 
a i r about Egremont i n S y b i l , culminating i n h i s symbolic marriage 
to the heroine. "His heroes, when they are not himself, are always 
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Galahads", observes W. A l l e n . 
The sometimes improbable coincidences required to bring Con-
ingsby and S y b i l to t h e i r triumphant c o n c l u s i o n s must be accepted 
as part of the novels' symbolic t i n t , for i t i s the l o g i c of myth 
ra t h e r than that of everyday r e a l i t y which operates. Indeed, the 
contrived events bear witness to the a c t i o n of a higher power than 
i s conceivable by men. Based on that mythical p a t t e r n of F a l l and 
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Redemption whxch we have noted above, each novel, deprives the 
hero of the advantages of c i v i l i z a t i o n i n order/to make an o b j e c t i v e 
a p p r a i s a l of i t , and emancipate himself from i t s t h r a l l s . Goningsby 
and Egremont are d i s i n h e r i t e d , and make pilgrimjjfages to Manchester 
and the haunts of the People r e s p e c t i v e l y ; Tancred makes the f l i g h t 
from supposed c i v i l i z a t i o n a p h y s i c a l r e a l i t y . As a r u l e , myth pre-
sents an often p r e t e r n a t u r a l s e r i e s of events i n a vague legendary 
s e t t i n g , with f i g u r e s r i c h i n symbolic a s s o c i a t i o n s . I t i s generally 
set back i n a n t i q u i t y , and i n place of s c i e n t i f i c or h i s t o r i c a l a c -
counts, i s used to suggest an explanation for phenomena i n the pre-
sent day. D i s r a e l i r e v e r s e d t h i s : we begin with a f a m i l i a r s e t t i n g , 
and recognizable c h a r a c t e r s . In time, however, they r e v e a l excep-
t i o n a l q u a l i t i e s , and the novels t a i l off i n t o the misty future 
with j u s t a suggestion of the epic deeds to be accomplished there. 
D i s r a e l i cannot f o r e t e l l the f u t u r e , but he can use the novel to 
imply a b e t t e r f u t u r e by i n s e r t i n g h i s prepared heroes i n t o the 
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p o l i t i c a l system ("They stand now on the threshold of public l i f e " ) , 
a technique which becomes c l e a r i n a meaningful comment on the D a r l -
ford e l e c t i o n , which betrays an i n t e r e s t i n g j u x t a p o s i t i o n of t e n s e s : 
an i n t e l l i g e n t spectator on the movements of p o l i t i c a l 
p a r t i e s might have detected i n these p u b l i c d e c l a r a t i o n s 
some i n t i m a t i o n of new views, and of a tone of p o l i t i c a l 
f e e l i n g that has unfortunately beenjtoo long absent from 
the pvI>U'c- l i f e of t h i s country., 
To both d e s c r i b e the present and make out a b l u e p r i n t for r e -
form i n the future with assurance was beyond the scope even of the 
nineteenth century novel. One can only i s o l a t e e v i l s i n the present 
which need attending to, alongside p o i n t e r s to b e t t e r things a l -
ready i n evidence. D i s r a e l i thus took the i n e v i t a b l e i n g r e d i e n t s 
of the p o l i t i c a l novel - the p o l i t i c a l / h i s t o r i c a l essay and the 
novel (with i t s debt to the t a l e of high l i f e and the V i c t o r i a n r o -
mance), to c r e a t e a form as best s u i t e d to the new demand as pos-
s i b l e . D.E. Pa i n t i n g observes:"His p e c u l i a r merit as a p o l i t i c a l 
n o v e l i s t l i e s i n h i s a b i l i t y to fuse things a£ they are with things 
as they might be...". A novel combines the p o t e n t i a l to advance a 
theory of an a b s t r a c t nature with some scope to c r e a t e a l i v i n g 
plan of that i d e a , more comprehensively and i n f i n e r d e t a i l than 
other forms of l i t e r a t u r e : 
When the n o v e l i s t goes forward in t o time he need not be 
confined to a mathematical e x t r a p o l a t i o n of b i r t h dates, 
trade balances, or e l e c t o r a l trends. I n s t e a d , he can c r e -
a t e , whole and e n t i r e , the world which he t h i n k s w i l l grow 
out of the one i n which he l i v e s or which he sees emerging. 
Dramatic d e v i c e s are explo i t e d to give the novel a s u i t a b l e 
p r e t e r n a t u r a l a i r . why was Coningsby induced to go to Manchester? 
"Because a being, whose name even was unknown to him, had met him 
i n a hedge a l e house during a thunder-storm, and t o l d him that the 
Age of Ruins was p a s t " . There we see a b l a s t e d landscape, "dingy 
as the entrance of Hades", "smoking chimneys t a l l e r than Egyptian 
o b e l i s k s " , and Coningsby "entered chambers v a s t e r than are to l d of 
i n Arabian f a b l e , and peopled with h a b i t a n t s more wondrous than Af-
r i t e or R e r i " . ^ There are obvious r e f e r e n c e s to the myth elements 
of c l a s s i c a l e p i c : for example, Aeneas' descent to the underworld 
i n the Aeneid. 
Not only, as we have seen, does t h i s r e f l e c t a destiny superior 
to human w i l l , but i t c r e a t e s a s t r a i n of fantasy contrasted to 
more s e r i o u s episodes, which are then more . l i k e l y to be taken at 
'S2 
face value. Thus Coningsby's meeting with S i d o n i a , ^ 1 S y b i l ' s hymn 
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to the V i r g i n , and Tancred's i n t e r v i e w with the Queen of the An-
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sarey, dressed i n the f u l l r e g a l i a of the Bellamont c a v a l r y , pre-
vent too i n s i s t e n t a theme, and "provide^a^margin of disagreement 
w i t h m the frame ofygeneral agreement". 
The creed put forward by D i s r a e l i ' s heroes was l a r g e l y that of 
'Young England', s t r e s s i n g imagination_ as the d i v i n e g i f t which 
the present a d m i n i s t r a t i o n l a c k e d . ^ The Cabinet of Lord L i v e r p o o l 
erf) shrank from "the courageous promulgation of great h i s t o r i c a l t r u t h s " , 
"the n e c e s s i t i e s of the age" for Tadpole and Taper w o t that "they / 
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should be i n o f f i c e " ; and Peel's attempt to d i s t i l h i s own p o l i -
t i c a l credo r e s u l t e d only i n the Tamworth Manifesto of 183^ 1 unin-
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s p i r e d a l i k e as a piece of prose and as a p o l i t i c a l i n i t i a t i v e . 
Thus, even i n w r i t i n g the T r i l o g y , D i s r a e l i was e s t a b l i s h i n g h i s 
claim to r e s o l v e the questions which b a f f l e d h i s more pe d e s t r i a n 
c o l l e a g u e s . Despite the p o l i t i c a l concerns of Coningsby and S y b i l , 
there i s a strong sense ( p a r t i c u l a r l y i n S y b i l ) that simply t i n -
kering with laws i s not enough. I n h i s current s t a t e of f r u s t r a t i o n 
and d i s i l l u s i o n m e n t , D i s r a e l i needed to c a r r y h i s enquiry beyond 
the c o n f i n e s of parliamentary p r o c e s s e s . The novel boasted a com-
prehensiveness which no p o l i t i c a l t r a c t could match. I t was t h e r e -
fore n a t u r a l to express t h i s s p i r i t of deep-rooted concern and d i s -
i l l u s i o n by a s s e r t i n g h i s l i t e r a r y t a l e n t , which he regarded as the 
passport to a higher, imaginative wisdom. D i s r a e l i ' s unique p o s i t i o n 
i n E n g l i s h s o c i e t y both impelled him - and i n s t i l l e d i n him an a r -
rogant c o n v i c t i o n of h i s e s p e c i a l f i t n e s s - to combine t h i s expres-
s i o n of poetic t r u t h , with a programme for p o l i t i c a l a c t i o n . ( One 
i s reminded i n t h i s context of Wordsworth's, " t r u t h c a r r i e d a l i v e 
i n t o the heart by passion".) D i s r a e l i was operating i n a border-
land between f i c t i o n and r e a l i t y denied, s i n c e the Renaissance, to 
e i t h e r poet or p o l i t i c i a n . R±s f i e r c e optimism made D i s r a e l i almost 
a c a r i c a t u r e of Blake's d i c t u m : " a l l D i v i n i t i e s r e s i d e w i t h i n the 
human b r e a s t " . 
The e f f e c t of Coningsby's encounter with Sidonia i n Book I I I , 
Chapter i i s compared to that of reading an i n s p i r i n g book:"There 
are some books, when we c l o s e themj- one or two i n the course of 
our l i f e d i f f i c u l t as i t may be to analyse as a s c e r t a i n the cause 
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our minds seem to have made a great l e a p " . By c o n t r a s t , immediately 
afterwards Coningsby a p p l i e s to Mr. Rigby for an answer to some ques-
t i o n s perplexing him, and i s advised to, "make himself master of Mr. 
Wordy's History of the l a t e War, i n twenty volumes, a c a p i t a l work, 
which proves that Providence was on the 6 i d e of the T o r i e s " . ^ In 
S y b i l we are t o l d of Lord Shelburne, who, "shut out from P a r l i a -
ment, found vent i n those w r i t i n g s which r e c a l l e d to the E n g l i s h 
people the inherent b l e s s i n g s of t h e i r old f r e e monarchy, and pain-
ted i n immortal hues h i s p i c t u r e of a p a t r i o t k i n g " . ^ Allowing for 
the hyperbole of a d u l a t i o n , i t i s evident that for D i s r a e l i l i t e r a -
t ure had a power beyond that of mere f a c t u a l i n s t r u c t i o n . As S.M. 
Smith argues, Coningsby and S y b i l need not be negated by the f a c t 
that t h e i r programmes could not be f u l f i l l e d i n s t r i c t r e a l i t y : 
they remain s p i r i t u a l c o u n t e r - b l a s t s to the p r e v a i l i n g temper of 
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the age. "Nobody who has handled masses supposes they can be moved 
by reason", s a i d Professor Bonamy Dobree,^ echoed by S t . Lys in 
S y b i l : 
What you c a l l forms and ceremonies represent the d i v i n e s t 
i n s t i n c t s of our nature. Push your a v e r s i o n to forms and 
ceremonies to a l e g i t i m a t e conclusion, and you would pre-
f e r kneeling i n a barn r a t h e r than i n a c a t h e d r a l . Your 
te n e t s would s t r i k e at the v e r y ^ x i s t e n c e of a l l a r t , 
which i s e s s e n t i a l l y s p i r i t u a l . 
I n the absence of any strong documented r e l i g i o u s c o n v i c t i o n 
.(as opposed to a p o l i t i c a l - r e l i g i o u s sense) , one can r e a d i l y b e l i e v e 
that h i s p a r t i c u l a r a r t , the novel, repretented for D i s r a e l i c r e -
a t i v i t y of a p o t e n t i a l l y s p i r i t u a l n a t u r e . ^ T h i s need not c o n f l i c t 
with a view of the ' P o l i t i c a l ' T r i l o g y as a pragmatic work of per-
suasion. As M.E. Speare pointed out:"The underlying idea of a l l 
D i s r a e l i ' s p o l i t i c a l novels i s the power of the Imagination to do 
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the g r e a t e s t p r a c t i c a l t h i n g s " . And - by the time of w r i t i n g 
S y b i l i f not before - he could see ahead a stormy and p o s s i b l y con-
s c i e n c e - t r o u b l i n g course: r e b e l l i o n against h i s own p a r t y . The T r i -
logy was i n part h i s B i b l e , s e t t i n g out the j u s t i f i c a t i o n for h i s 
a c t i o n s i n advance, i n the p r i n t e d medium for which he had such 
r e s p e c t : " D i s r a e l i c o n t i n u a l l y a s s e r t e d dogma to convince himself of 
i t s value, although.....the nature of the dogma was c o n s t a n t l y i n 
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f l u x " . As w e l l as an almost p s y c h o l o g i c a l act of preparation, 
D i s r a e l i used the novel as a w i t n e s s to h i s b e l i e f s , c a s t i n g him-
s e l f i n the r o l e of the misunderstood prophet. At the c o n c l u s i o n to 
S y b i l he observes of h i s unusual c o n v i c t i o n s : 
They have been misunderstood, as i s y f o r a season the f a t e 
of Truth...But Time, that b r i n g s a l l t h i n g s , has i r - c ^ g ^ " 
a.lso to the mind of England some s u s p i c i o n that the 
i d o l s they have so long worshipped, and the o r a c l e s that 
have so long deluded them, are not the true ones 
/8Y 
68 
I n the novel i t s e l f Egremont i s D i s r a e l i ' s counterpart: he 
makes the same speech of sympathy with the grteviances of the Char-
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t i s t s , and i s equally misunderstood. In Book V, Chapter i the 
p o l i t i c a l commentators cannot fathom h i s i n t e n t i o n s , and so w r i t e 
him off as " c r o t c h e t y " , an epithet D i s r a e l i must have earned him-
s e l f on many occasions by r e f u s i n g to follow "the beaten t r a c k of a 
f a l l a c i o u s custom".'^ 
As a 'verbal ceremony*, the novel can be used to work by drama-
t i c i m p l i c a t i o n as w e l l as by p r e s c r i p t i o n , D i s r a e l i set out to " e s -
chew the a b s t r a c t i o n s " of the V i n d i c a t i o n of the E n g l i s h C o n s t i t u t i o n . 
The Eton scenes of Coningsby, f o r example, apparently divorced from 
p o l i t i c a l events^depict a r e f r e s h i n g l y c l a s s l e s s s o c i e t y , where 
a r i s t o c r a t s and r e p r e s e n t a t i v e s of new c l a s s e s are found on almost 
equal terms: 
A gracious presence, noble sentiments, or a happy t a l e n t , 
make t h e i r wayjfa^ once, without preliminary i n q u i r i e s as 
to what set they are i n , or what family they are of, how 
much they have a-year, or where they l i v e . 
At Cambridge the f r i e n d s draw a moral from t h e i r e n t h u s i a s t i c 
but thoughtless campaign i n support of t h e i r Conservative candidate: 
" i t was our l a s t schoolboy weakness", says Coningsby. In the ensuing 
debate de Vere, r e p r e s e n t a t i v e of a Whig f a m i l y , i s persuaded to 
take a like-minded stance of i n q u i r i n g n e u t r a l i t y : the scene i s 
prophetic of the new e x t r a - f a c t i o n a l movement D i s r a e l i advocated. 
And i t i s obviously more e f f e c t i v e to dramatise the shortcomings of 
the country's r e p r e s e n t a t i o n a l system - r e l i g i o u s , economic, and 
p o l i t i c a l - i n three a r t i c u l a t e and sympathetic c h a r a c t e r s such as 
Eustace L y l e , Millbank, and Si d o n i a , who r e t a i n t h e i r i n d i v i d u a l i t y 
w h i l s t yet r e f l e c t i n g a c l a s s . 
I n S y b i l Book IV, Chapter i opens with a c h a r a c t e r i s t i c plunge 
i n t o p o l i t i c s : the progress of the Jamaica B i l l i n l839t set against 
growing tension as the National Convention assemble i n London. The 
i s s u e s are d i s c u s s e d no longer i n the author's v o i c e , but through a 
debate between dramatic c h a r a c t e r s , and l a t e r developments are f i l -
t e red i n ^ as i n the words of Mr. Egerton: 
When we see a r e g u l a r Convention assembled i n London and 
holding i£s d^aily me eatings i n Palace Yard, and a general 
i n c l i n a t i o n / % o u r e ? r a i n from the consumption of e x c i s a b l e 
a r t i c l e s , I cannot help t h i n k i n g that a f f a i r s are more 
s e r i o u s than you imagine. 
The r e f e r e n c e to " e x c i s a b l e a r t i c l e s " reminds us of D e v i l s d u s t ' s 
s t e a d f a s t a b s t e n t i o n from any such a r t i c l e s which are part of the 
p o l i t i c a l system he i s bent on changing. The time and e f f o r t devoted 
to the Jamaica B i l l i s compared to that given to the C h a r t i s t s ' 
gneviances. And, f o r the speakers at l e a s t , the a c t i v i t i e s of the 
Convention r a t e equal i n t e r e s t with news of Lady Joan Fitz-Warene's 
engagement to A l f r e d Mountchesney. 
The opening chapter to S y b i l suggests D i s r a e l i ' s continuing 
f a s c i n a t i o n with the c u l t . o f the dandy, i n i t e p o r t r a y a l of jaded 
young a r i s t o c r a t s so s u r f e i t e d with luxury as to prefer bad to good 
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wine. I t i s more, however, than a virtuorfso performance i^. the 
lh 
-^asfvi<?>W>/e s t y l e . I t i n i t i a t e s the theme of a corrupt a r i s t o -
cracy n e g l e c t i n g t h e i r proper r e s p o n s i b i l i t i e s . I n making the dandy 
a p o l i t i c a l symbol, D i s r a e l i turned the ' s i l v e r - f o r k * mode on i t s 
head, although, as M.W. Rosa points out, he was only one of a group 
of 'fashionable' w r i t e r s who began at t h i s time to d i s p l a y a greater 
r e a l i z a t i o n of the r e s p o n s i b i l i t i e s of the r u l i n g c l a s s e s they por-
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trayed. I t was i n part a n e c e s s i t y to continue paying l i p - s e r v i c e 
to the a p p e t i t e f o r 'fashionable' w r i t i n g . As K. T i l l o t s o n p o ints 
out, Mrs. Gore continued w r i t i n g p r o l i f i c a l l y i n the 18^0's, and 
the public were slow to be weaned from t h e i r former t a s t e s . ^ut 
D i s r a e l i made a v i r t u e of a n e c e s s i t y , e x p l o i t i n g the genre: 
His novels, e s p e c i a l l y Tancred (and the much l a t e r L o t h a i r ) 
e x h i b i t h i s s k i l l i n making the best of two worlds: for 
the f i r s t h a l f of the book the a r i s t o c r a t i c hero i s shown 
i n f a s h i o n a b l e s o c i e t y , i n the second h a l f i n f l i g h t from 
i t . That at bottom i s the pattern of h i s novels from Con-
ing sbv onwards. 
Throughout S y b i l , scenes of luxury are contrasted with d i s -
turbing p i c t u r e s of d e p r i v a t i o n , often i n contrapuntal a l t e r n a t i o n . 
A f t e r the p a t h e t i c a l l y amusing scene i n Book I I , Chapter i i , i n 
which S i r Vavasour F i r e b r a c e seeks support f o r the cause of the Or-
78 
der of Baronets, which he designates "the question of the day", 
we pass immediately to a h o r r i f y i n g p i c t u r e of Marney's demoralised 
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s t a t e i n Chapter i i i . Dandy Mick concludes Book I I , Chapter x 
with a dramatic c a l l to strike:"We'11 have the r i g h t s of labour 
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y e t " , a s Chapter x i opens i n the p e t r i f i e d calm of Mowbray C a s t l e : 
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"Your Cordship's dinner i s served', announced the groom", an im-
p l i c i t p r e s e n t a t i o n of the theme of Two Nations'. 
Sending a d r a f t of The Adventures of Mr. Aylmer P a p i l l o n to 
Murray i n May, lSzk, D i s r a e l i wrote: 
My plan has been i n these few pages to mix up any observ-
a t i o n s I had to make on the present s t a t e of s o c i e t y with 
the b u s t l e and hurry of a story,gtjhat my s a t i r e should 
never be protruded on my reader. 
S y b i l shows how he had progressed i n t h i s r e s p e c t . But a p o l i -
t i c a l novel must do more than t h i s : i t should suggest a p o s i t i v e 
i d e a l . D i s r a e l i ' s heroes f u l f i l t h i s on the l e v e l of c h a r a c t e r , 
adding "an emotional appeal to the i n t e l l e c t u a l one". I n them-
s e l v e s , however, high-souled heroes or vague p r o t e s t a t i o n s of a new 
p o l i t i c a l s p i r i t are not enough. S y b i l t herefore c a s t s both s o c i a l 
c r i t i c i s m and i t s opposed i d e a l i n a p r a c t i c a l form. Trafford'.s 
m i l l , f or example, i s a working model of the neo-feudal dream ap-
l i e d to i n d u s t r y , a vast h i e r a r c h y : " t h e c h i l d works under the eye 
of the parent, the parent under that of the superior workman; the 
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inspector or employer at a glance can behold a l l " . T r a f f o r d him-
s e l f "recognized the b a r o n i a l p r i n c i p l e , r e v i v i n g i n a new form", 
by keeping h i s house i n the midst of the v i l l a g e . D e t a i l i s perhaps 
taken too f a r , down to the measurements of the roof-arches, and the 
v e n t i l a t i o n system copied from the House of Commons. But i t i s a 
welcome change from a b s t r a c t i o n . 
The medium of the novel enabled D i s r a e l i to r i d e personal 
'hobby-horses', some of them detrimental to h i s p o l i t i c a l message 
and h i s a r t a l i k e . I n Coningsby t h i s i s l a r g e l y confined to the i n -
e v i t a b l e v i n d i c a t i o n of the Jewish cause i n the person of S i d o n i a , 
and to the s e l f - c o n s c i o u s r e v i v a l of feudal forms, such as the 
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Christmas r e v e l s at S t . Genevieve. In S y b i l , the accent i s on the 
C a t h o l i c church i * . i t s mediaeval g l o r y, and the degradation of a 
Saxon race which D i s r a e l i d e c l a r e s f l o u r i s h e d at that time, before 
i t s subjugation by a race of Norman parvenus. Tancred focusses a l -
most wholly on the Jewish question. 
But i f the form of the novel exacerbated such indulgences, i t 
could be used to check them too. Coningsby i s c a l l e d away from the 
Christma5> f e s t i v i t i e s at S t . Genevieve by h i s grandfather's death, 
and we are reminded of r e s p o n s i b i l i t i e s which take precedence over 
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a n o s t a l g i c r i t u a l . I n h i s apparently most earnest moments, there 
i s a v e i n of s e l f - s a t i r e i n D i s r a e l i ' s w r i t i n g , which q u a l i f i e s the 
p r e v a i l i n g theme. S y b i l c e l e b r a t e s mediaeval forms a l i k e i n doctrine 
and often i n i t s s t y l e , but a l s o acknowledges that t h i s can be taken 
to an extreme. When S y b i l and Gerard are s u r p r i s e d by the p o l i c e at 
the s e c r e t meeting of the C h a r t i s t p l o t t e r s i n London, the l a t t e r 
defends the heroine: 
•Look to y o u r s e l f . Advance and touch t h i s maiden, and I 
w i l l f e l l you and your minions l i k e oxen at t h e i r pasture'. 
But h i s gesture i s as antiquated as h i s language: 
The i n s p e c t o r took a p i s t o l from h i s pocket, and pointed 
i t at G e r a E d . 'You see' , he s a i d , ' r e s i s t a n c e i s q u i t e 
^ S i r Vavasour F i r e b r a c e ' s obsession with the Order of the Baro-
nets i s another aspect of the unhealthy side of t h i s r e v i v a l i s m . 
S y b i l h e r s e l f i s gently c o r r e c t e d f o r bemoaning the unpicturesque 
nature of the railways:"Had i t not been for the r a i l w a y , we should 
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never have made out* v i s i t to Marney Abbey". The novel has t h i s 
scope to present i s s u e s i n a balanced manner, q u a l i f y i n g i t s own 
statements. The author obviously has h i s own a t t i t u d e to a question, 
but should not f o r c e i t on us:"The debate, whether i t i s i n h i s own 
mind or with recognised opponents, takes shape outside him; no doubt 
he takes s i d e s , but that i s l e s s important than that he shows s i d e s " 
A s u c c e s s f u l example of t h i s occurs when Gerard and Morley make 
t h e i r canvas f o r the National Convention, and are confronted i n Lord 
V a l e n t i n e not by a c i p h e r , but by an a r t i c u l a t e and convincing apo-
l o g i s t for h i s c l a s s . A d i s c u s s i o n f o l l o w s which ( u n l i k e that be-
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tween Oswald Millbank and Coningsby, which s e r v e s j u s t to r e i n f o r c e 
a s i n g l e viewpoint) f a i r l y opposes two arguments. Valentine d e t a i l s 
the noble ventures and s u f f e r i n g s of h i s ancient family, and t h e i r 
r o l e as i n s p i r e d l e a d e r s , while h i s v i s i t o r s gently expose h i s out-
dated notions of c h i v a l r i c p r e s t i g e , and s t r e s s the e s s e n t i a l part 
played by the people i n those same e n t e r p r i s e s , ^ e i t h e r party t r i -
umphs, nor i s e i t h e r obviously i d e n t i f i e d with the sentiments of the 
author, and the episode i s l e f t so f i n e l y balanced that the two de-
l e g a t e s themselves cannot agree as to the m e r i t s of V a l e n t i n e ' s 
92 
a r i s t o c r a t i c code. 
The novels t h e r e f o r e o f f e r the same framework for i n t e r n a l de-
bate a s D i s r a e l i ' s e a r l i e r works. I n Tancred he i s already able to 
look back on h i s e a r l i e r e f f o r t s , and d e c l a r e of the Henry Sidney 
we f i r s t met i n Coningsby:"The boy, whom we have traced i n t e n t upon 
the r e v i v a l of the pastime's of the people, had expanded i n t o the 
statesman...What had been a picturesque emotion had now become a 
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s t a t i s t i c a l argument". But the debate i s not always r e t r o s p e c t i v e : 
The t r u t h i s that i n t h i s novel /ConingsbyZ D i s r a e l i seems 
to be f e e l i n g h i s way and arguing with himself, r a t h e r 
than putting forward a completed system of ideas, and the 
book f i n i s h e s , not on a note of a f f i r m a t i o n , but with a 
large question mark.9^ 
The 'Autobiographical' T r i l o g y conducts a search for personal 
f u l f i l m e n t ; now i t i s transferred to the p o l i t i c a l sphere:"What ought 
I to DO, and what ought I to BELIEVE", asks T a n c r e d . ^ The question 
has d i s t u r b i n g i m p l i c a t i o n s f o r the reader of Coningsby and S y b i l . 
As B. McCabe points out, when Monmouth dis m i s s e s Coningsby's 'Young 
England' i d e a l s as " f a n t a s t i c a l p u e r i l i t i e s " , a part of D i s r a e l i 
was acknowledging that for h i m s e l f , too, such notions would not 
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stand the t e s t of p o l i t i c a l n e c e s s i t i e s . The naive enthusiasm of 
the New Generation i s gently exposed when Coningsby p i c k s up a news-
paper, and reads an e l e c t i o n speech of BuckhurstS: "denouncing the 
Venetian C o n s t i t u t i o n , to the amazement of s e v e r a l thousand personsj 
apparently not a l i t t l e t e r r i f i e d by t h i s unknown danger, now f i r s t 
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introduced to t h e i r n o t i c e " . M. Fido a l s o observes that Tadpole's 
e l e c t i o n c r y , "our young Queen, and out old I n s t i t u t i o n s " , was 
hardly d i s t i n g u i s h a b l e from D i s r a e l i ' s own p o s i t i o n on many ques-
t i o n s , a subtle acknowledgement of the p o t e n t i a l for hypocrisy i n 
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a l l p o l i t i c a l " c r i e s " . There i s an element of D i s r a e l i i n many of 
the c h a r a c t e r s , enacting a p s y c h o l o g i c a l r e h e a r s a l for the s t r u g g l e s 
ahead: 
These novels, i n s h o r t , r e f l e c t the mind of a man of public 
a f f a i r s , they are the imaginative means, adopted by a p o l i -
t i c i a n , who i s a l s o a man of l e t t e r s , of thinking h i s way 
through pto a 'public* a t t i t u d e , and to a p o l i t i c a l pro-
gramme. 
The debate-structure was one aspect of the greater comprehen-
s i v e n e s s which the p o l i t i c a l novels enjoyed, as compared with D i s -
r a e l i ' s speeches. Another advantage was t h e i r a b i l i t y to put the 
p o l i t i c a l themes i n t h e i r s o c i a l context. J . Halperin c r i t i c i z e s 
Coningsby for f a i l i n g to do t h i s , as compared with S y b i l which i s 
more e f f e c t i v e at presenting a composite s o c i a l p i c t u r e : 
A p o l i t i c a l novel that d e a l s almost e x c l u s i v e l y with p o l i -
t i c s . . . t e l l s us very l i t t l e indeed about the p o l i t i c a l pro-
c e s s i f i t i s not c a r e f u l to place i t s s u b j e c t s i n the 
s o c i a l contexts from which, a f t e r a l l , i t cannot r e a l l y be 
separated..•Coningsby f a i l s a s f i c t i o n p r e c i s e l y because 
i t i s so e x c l u s i v e l y p o l i t i c a l ; i t s other scant m a t e r i a l s 
remain unassimilated.-^ ^ 
However, Coningsby i s from the s t a r t concerned with the s t a t e 
of the p a r t i e s i n England r a t h e r than the people: i t should be 
taken with S y b i l a s the f i r s t part of a l a r g e r work as the General 
Preface s t a t e s : 
The perverse d e v i a t i o n of p o l i t i c a l p a r t i e s from t h e i r 
o r i g i n a l s i g n i f i c a n c e may at f i r s t s i g h t seem only a sub-
j e c t of h i s t o r i c a l c u r i o s i t y , but they assume a d i f f e r e n t 
c h a r a c t e r when they p r a c t i c a l l y r e s u l t i n the degradation 
of a people. 
Each novel i s therefore s u c c e s s i v e l y broader i n scope. His-
t o r i c a l l y , Coningsby r e f e r s back to r e l e v a n t passages of p o l i t i c a l 
h i s t o r y , and i s able thereby to p r o j e c t i t s v i s i o n of the "New Gen-
e r a t i o n " i m p l i c i t l y i n t o the f u t u r e . S y b i l takes i n the stages by 
which the people were enslaved from the time of the Norman Conquest 
Tancred, unfortunately, c a r r i e s t h i s to excess, and attempts to r e -
v e r t almost to the o r i g i n of c i v i l i z a t i o n i t s e l f . The same i s true 
of the s o c i a l f o c i : Coningsby p r i m a r i l y rooted i n the p o l i t i c a l 
world, S y b i l ranging more f r e e l y over E n g l i s h s o c i e t y , and Tancred 
going l i t e r s / / y overseas. T h i s r e f l e c t s Disraeli' 1 s growing con-
fidence i n handling the p o l i t i c a l novel; i n the case of Tancred i t 
r e s u l t s f i n a l l y i n a form of overconfidence, but an overconfidence 
produced r a t h e r by the l a c k of a d i s c i p l i n i n g p o l i t i c a l o b j e c t i v e 
than the presence of i t . 
The novel i s a l s o b e t t e r equipped to present a complex set of 
values than simple polemic, through dramatic s u b t l e t i e s and the i n -
t e r a c t i o n of a range of c h a r a c t e r s . Coningsby does not e x p l o i t t h i s 
as perhaps i t might: we have embodiments of the old and new gener-
a t i o n s i n p o l i t i c a l l i f e ; r e p r e s e n t a t i v e s of c l a s s e s wrongfully ex-
cluded from i t ; the petty manipulators who are an unfortunate part 
of i t ; and a glimpse of the a l l i e d s o c i a l world. There i s a growing 
s o p h i s t i c a t i o n evident, as D.E. P a i n t i n g remarks, i n the manner i n 
which precepts o r i g i n a l l y given i n the a u t h o r i a l voice are sub-
sequently modulated: passed by S i d o n i a to h i s protege, Coningsby, 
who i n turn hands them down to h i s colleagues."^^^But as a r u l e a 
c h a r a c t e r i n Coningsb.y f u l f i l s a r e l a t i v e l y simple f u n c t i o n , and 
the author's d o c t r i n a l approval e i t h e r r e s t s on him or does not, 
notwithstanding a c e r t a i n p s y c h o l o g i c a l f a s c i n a t i o n with an other-
wise unsympathetic f i g u r e such as Lord Monmouth. S y b i l has a more 
d i f f i c u l t task i n advocating that doctrine of 'Peers and People' 
which was part of the 'Young England' code. One l e s s o n i s that 
c l a s s e s must outgrow t h e i r p r e j u d i c e s and look beyond s o c i a l l a b e l s 
a process which begins for S y b i l and the de Mowbrays when they are 
trapped together i n Mowbray C a s t l e by an enraged mob. D i s r a e l i 
wishes to condemn the d e s t r u c t i v e elements and yet preserve those 
that were e s s e n t i a l to h i s new order: whether a r i s t o c r a t s , bour-
g e o i s i e , or of the people. To do t h i s i n a f a c i l e manner, however, 
would be to imply that there was no r e a l cause for alarm, that Eng-
land's grave s o c i a l problems would u l t i m a t e l y r e s o l v e themselves, 
which was manifestly what he did not wish to suggest. From a r e -
l a t i v e l y e a r l y stage, t h e r e f o r e , we are prepared to accept a breach 
between Gerard and Morley: the l a t t e r an admirable f i g u r e i n h i s 
d e d i c a t i o n , but dangerous as a proponent of s o c i a l i s m . Thus Gerard 
confutes him:"It i s a l l very fine,...and I dare say you are r i g h t , 
T 102 Stephen; but I l i k e s t r e t c h i n g my f e e t on my own hearth". In the 
f i n a l denouement the 'worthy' c h a r a c t e r s on both s i d e s are prevented 
from d i r e c t c o n f l i c t : k y b i l f i n d s her appeals to the mob outside 
Mowbray C a s t l e u s e l e s b , because, as Mr. Mountchesney warns:"They 
are not Mowbray people. I t would not be safe"."*"^ I n any case, most 
of them are drunk. R e l i e f i s brought by Egremont and h i s troop of 
yeomanry; i n s o f a r as he has to engage any remotely sympathetic f i g -
ure, i t i s ^ o r l e y , ransacking the muniments room of the c a s t l e . He 
i s not k i l l e d by Egremont himself, but by an anonymous member of 
the troop. I t i s the oppressive Lord Marney who meets the people of 
Mowbray, and i s k i l l e d by them; Gerard d i e s i n the same s t r u g g l e . 
Thus a l l impediments to the symbolic union of Egremont and S y b i l 
are c a r e f u l l y removed, without l e a v i n g a cause for rancour. In t h e i r 
two f i g u r e s and with the a d d i t i o n of an i n d u s t r i a l i s t such as T r a f -
f o r d , D i s r a e l i c a r e f u l l y i s o l a t e s h i s i d e a l s . I t i s more than simple 
sentimentalism, i n that i t r e f l e c t s the values on which D i s r a e l i 
was to champion the landed i n t e r e s t w i t h i n the Conservative party 
i n the y e a r s to come. His task, as M.E. Speare d e f i n e s i t , was: 
"so to suggest the argument, that both the expert and the 
popular consciousness might f e e l i t s f o r c e - to do t h i s 
without overstepping the bounds of f i c t i o n ; " y turning i t 
int o mere r a t i o c i n a t i o n . , . 
I n t h i s he l a r g e l y succeeded, by using the 'chess-board' scope 
of the novel to be both complex and c l e a r . We.are u n l i k e l y to derive 
a f a l s e sense of s e c u r i t y from the c o n c l u s i o n of S y b i l , because we 
are l e f t w ith v i v i d p i c t u r e s of poverty i n Marney and Mowbray, and 
of the explosion of violence headed by the f r i g h t e n i n g l y a l i e n Wod-
gate ' H e l l c a t s ' . D i s r a e l i wanted to shock h i s r e a d e r s . There was 
enough of the R a d i c a l l e f t i n the Conservative member - p a r t i c u l a r l y 
a f t e r h i s disappointment i n iSkl i n f a i l i n g to r e c e i v e o f f i c e - to 
be disgusted s t i l l with that s e c t i o n of the a r i s t o c r a c y who f a i l e d 
i n t h e i r t r a d i t i o n a l r e s p o n s i b i l i t i e s , and whose e f f e t e i n d i f f e r e n c e 
to the urgent questions of the day he s a t i r i s e s b i t i n g l y i n the 
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opening chapter: 
D i s r a e l i was w r i t i n g p a r t l y to please h i s Young England 
f r i e n d s , p a r t l y to assuage h i s own f e e l i n g s as a d i s -
appointed place-seeker - the p o l i t i c a l s a t i r e i s at times 
very b i t t e r - but above a l l to puncture the balloon of 
e a r l y V i c t o r i a n complacency, and by d e l i b e r a t e paradoxes 
to make people t h i n k . -^5 
When the Wodgate ' H e l l c a t s ' go on the rampage, t h e r e f o r e , a 
part of D i s r a e l i goes with them, and although they burn to death i n 
the f i r e of t h e i r own making, we are n e v e r t h e l e s s l e f t with a v i s i o n 
of t h e i r d e s t r u c t i v e p o t e n t i a l . I n a d d i t i o n , the shades of Morley, 
Lord Marney, and the infamous Truck-shop p r o p r i e t o r s , the Diggsei 
continue to haunt us, and point to the dangers threatening s o c i e t y 
s t i l l , i f no s o l u t i o n i s found to i t s problems. 
Yet even i n making h i s a t t a c k upon the a r i s t o c r a c y , D i s r a e l i 
c a r e f u l l y picked out a race of parvenus - mere u p s t a r t s of the Nor-
man race transplanted by the Conquest - without therefore c a l l i n g 
i n question the t r a d i t i o n a l , feudal i d e a l s on which much of h i s 
p o l i t i c a l programme r e s t e d . 
S y b i l ' s greater breadth i s i n d i c a t e d by the f a c t that i t has a 
second hero, D e v i l s d u s t , who a l s o enjoys a mysterious orphaned 
s t a t u s , a f t e r s u f f e r i n g the modern equivalent of exposure at b i r t h . 
Through him D i s r a e l i can make comments which he could not u t t e r on 
h i s own behalf, ^ e v i l s d u s t has a s u c c i n c t answer f o r those C h a r t i s t s 
who were of the more p a c i f i c , 'moral f o r c e ' p e r s u a s i o n 1 
' i never heard that moral fo r c e won the b a t t l e of Waterloo... 
I w i s h the C a p i t a l i s t s would t r y moral f o r c e a l i t t l e , and 
see whether i t would keep th e t h i n g going. I f the C a p i t a l i s t s 
w i l l give up t h e i r red-coats, I would be a moral fo r c e man 
to-morrow1.106 
D i s r a e l i could make a speech broadly sympathetic to the Char-
t i s t s i n Parliament, but he could not, as here, suggest that the 
very machinery of law and order c o n s t i t u t e d an i n j u s t i c e . I n the 
same way, the p r e s e n t a t i o n of Wodgate not only t e r r i f i e s the reader 
with a glimpse of an a l i e n and v i o l e n t s o c i e t y on h i s doorstep, but 
i t makes one t e l l i n g p o i n t : " I n the f i r s t p l a c e , i t i s a r e a l a r i s t o -
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c r a c y ; i t i s p r i v i l e g e d , but i t does something for i t s p r i v i l e g e s " . 
The end of the novel k i l l s off many of these s t a l k i n g - h o r s e s , but 
i n the meantime they have served t h e i r purpose. 
Thus D i s r a e l i used the p r o t e c t i o n of a dramatic context for 
both the negative aspect of h i s t h e s i s - the s o c i a l c r i t i c i s m - and 
\C\Z 
for the p o s i t i v e , v i s i o n a r y element i n i t . I t i s never c l e a r when 
he i s w r i t i n g tongue-in-cheek, and when he i s genuinely taken by 
the expansive sentiments and episodes of h i s novels; perhaps both 
at the same time: 
Like many men of a Romantic temperament, D i s r a e l i needed 
to protect h i s i d e a l s from the threat of d i s i l l u s i o n . The 
tableaux of great houses and magnificent f e a s t s , the wit 
and the v e r b a l d e x t e r i t y gave him t h i s p r o t e c t i o n . Within 
that framework, he could i n s i n u a t e h i s i d e a l s without being 
exposed to immediate re j e c t i o n . ^ -^ 8 
One f i n a l aspect of the author's 'use' of the p o l i t i c a l novel 
should be remarked, but not dwelt upon. Like a l l h i s novels, they 
are to some extent expressions of personal concerns and psycho-
l o g i c a l o u t l e t s for f r u s t r a t i o n s , p o l i t i c a l or otherwise. D i s r a e l i 
i d e n t i f i e d with Coningsby i n h u m i l i a t i o n , with Millbank, L y l e and 
Sidonia; and with the People i n S y b i l . He knew the b i t t e r n e s s of 
s o c i a l i n f e r i o r i t y and i n j u s t i c e . Sidonia c a r r i e s D i s r a e l i ' s v i n -
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d i c a t i o n of Judaism a stage f u r t h e r , and h i s l i f e - h i s t o r y so 
p a r a l l e l s that given to Isaae D i s r a e l i i n the 18^8 Memoir to him 
that the i d e n t i f i c a t i o n i s o b v i o u s l ^ I n S y b i l D i s r a e l i uses the en-
slaved 'Saxon' race i n s t e a d as a c o r r e l a t i v e of h i s own f e e l i n g s . 
Neither the r a c i a l nor the r e l i g i o u s t h e o r i e s are important i n them-
s e l v e s , so much as being, "the r a t i o n a l i z a t i o n of h i s own p e c u l i a r 
p s y c h o l o g i c a l dilemma".^''"''" With the f l i m s i e s t preface: "Sidonia was 
w e l l aware t h a t . . . " , D i s r a e l i launches h i s own t h e o r i e s on the pos-
i t i o n of an "unmixed r a c e " amongst the " a r i s t o c r a c y of nature", and 
likewiste t h e i r ingeniously-argued claim to a p i v o t a l p o s i t i o n at 
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the fountain-head of both the Jewish and C h r i s t i a n r e l i g i o n s . 
In Book IV, Chapter xv Sidonia r e c i t e s a l i s t of the g e n i i of Europe 
i n the f i e l d s of a r t and public a: 
(with dubious accuracy) are Jews.' 
i n the f i e l d s of a r t and public a f f a i r s : a l l of them, he argues 
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gr oups 
When not i d e n t i f i n g with oppressed/, D i s r a e l i enjoys a s u r -
rogate l i f e i n the i l l u s t r a t i o n s of power and magnificent l i v i n g 
which i n r e a l l i f e he could s t i l l only admire at a d i s t a n c e . Through 
Sidonia he r e v e l s i n the s e c r e t l i f e of a f i g u r e who i s deprived of 
p o l i t i c a l r e c o g n i t i o n , yet s t i l l makes kings and c a b i n e t s tremble 
on h i s d e c i s i o n . 
But to emphasise these a s p e c t s of Coningsby and S y b i l would be 
to give a f a l s e p i c t u r e of the progress D i s r a e l i made as both p o l i -
t i c i a n and n o v e l i s t even i n the w r i t i n g of them, developing objec-
t i v i t y and d i s c i p l i n e , along with a growing confidence i n e x p l o i t i n g 
t h e n o v e l w i t h o u t b e i n g o b v i o u s l y a p o l e m i c i s t . But i n Tancred he 
no l o n g e r had an immediate p o l i t i c a l o b j e c t i v e , nor a need t o es-
t a b l i s h and h o l d h i s r e a d e r s ' a t t e n t i o n . W i t h o u t t h i s f o c u s he l o s e s 
h i m s e l f i n r a m b l i n g n a r r a t i v e ; the p e r s o n a l / j e w i s h v i n d i c a t i o n goes 
w h o l l y unchecked and t a k e s over the n o v e l . I t was i n the f i r s t two 
i n s t a l m e n t s of the ' P o l i t i c a l ' T r i l o g y t h a t he developed a r e c i p -
r o c a l d e t e r m i n a t i o n t o convey a message i n l i t e r a r y f o r m . Thus 'A 
Mechanic's W i f e ' w r o t e i n a p p r e c i a t i o n of S y b i l : 
I speak i n no i d l e p r a i s e of the a u t h o r f o r though you 
have r e c e i v e d g r e a t g i f t s u n t i l now you have never r e a l l y 
used them. The c l a s s i c eloquence of your former works, t h e 
s a t i r i c a l w i t , t h e impassioned f e r v o u r of your d e s c r i p t i o n s , 
though they have gained you a d m i r e r s amongst men of r e -
f i n e m e n t and c u l t i v a t e d minds, were t o t h e People as 
seal e d b o o k s . ^ 
I n t u r n , as S.M. Smith observes, D i s r a e l i ' s c o r r e s p o n d e n t un-
d e r s c o r e s t h e f a c t t h a t : " i n abandoning t h e r o m a n t i c f a n t a s y of h i s 
e a r l i e r n o v e l s and t a k i n g as h i s s u b j e c t the people and t h e i r p r o b -
lems D i s r a e l i i s w r i t i n g b e t t e r t h a n he has ever done".^^"^ 
Unfortunately he attempted to complete h i s T r i l o g y i n the w r i t -
ing of Tancred (1847), on a more ambitions s c a l e than e i t h e r of i t s 
predecessors, i n a r e t u r n to f i r s t p r i n c i p l e s , he sought to i n v e s t i -
gate the d i v i n e o r i g i n of government: 
I t seemed to me t h a t the time had a r r i v e d when i t became 
my duty to ascend to t>»e o r i g i n of t h a t great e c c l e s i a s -
t i c a l c orporation, and consider the p o s i t i o n of the dea-
cendanta^gf t h a t race who had been t*«e founders of C h r i s t -
i a n i t y . 
But s i n c e , i n the Preface to Tancred. D i s r a e l i d e f i n e s the 
Anglican O u r c h as : " a sacred corporation f o r the promulgation and 
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maintenance i n Europe of c e r t a i n Asian p r i n c i p l e s " , i t i s un-
l i k e l y to r e c e i v e a f a i r h e a ring. I t soon becomes a convenient 
s t a r t i n g - p o i n t from wMch to r e v e r t to a Judaic pilgrimage, and on 
a l a r g e l y personal r a t h e r t*>an s c h o l a r l y b a s i s . As such, i t showed 
l i t t l e concern f o r D i s r a e l i ' s E n g l i s h readers, p a r t i c u l a r l y i n d i s -
m i s s i v e comments sue* as Fakredeen u t t e r s of Tancred's c u l t u r e : 
I t i s not a pilgrimage, because the E n g l i s h are r e a l l y 
n e i t h e r Jews nor C h r i s t i a n s , but f o l l o w a s o r t of r e -
l i g i o n e | j t h e i r own, which i s made every year by t h e i r 
bishops. 
L i k e Coningsby and Egremont, Tancred i s the son of a noble 
fam i l y , who stands out from most of M a c l a s s i n questioning the 
b a s i s of t h e i r p r i v i l e g e d p o s i t i o n . H i s perplexed parents t r y to 
s t e e r him back int o t v e orthodox channels of Parliament and a 
s u i t a b l e marriage. But Tancred remains unmoved by the advice of 
h i s t u t o r , or of h i g mother's a d v i s e r , w vo i s merely designated 
'The Bishop'. The l a t t e r provides the only opportunity f o r s e r i o u s 
c o n s i d e r a t i o n of the Anglican Church. But v i s c h a r a c t e r i s never 
developed; D i s r a e l i r e j e c t s t v e dramatic p o t e n t i a l of the novel to 
give a f i g u r e l i f e of M s own and thus embody a theme. I n s t e a d , 
he g i v e s M s own a u t h o r i a l and d i s m i s s i v e v e r d i c t : 
The o r a c l e was always dark. Placed i n a MgTi post i n 
an age of p o l i t i c a l a n a l y s i s , the b u s t l i n g intermeddler 
was unable to supply s o c i e t y w i t * a s i n g l e s o l u t i o n . 
E n u n c i a t i n g secondhand, w i t * c h a r a c t e r i s t i c p r e c i p i -
t a t i o n , some big p r i n c i p l e i n vogue, as i f *e were a 
d i s c o v e r e r , *e L^Kc^r-^Aty shrank from i t s subsequent 
a p p l i c a t i o n , the moment tba t *e found i t might be un-
popular and inconvenient. 
Baving made i t s h u r r i e d appearance, t M s theme v a r d l y r e -
appears, as i f D i s r a e l i was too much bent on j o i n i n g Tancred on 
h i s E a s t e r n 'crusade 
For Tancred seeks t r u l y f i r s t p r i n c i p l e s , more r a d i c a l even 
than t*ose of Coningsby and Egremout: the o r i g i n a l i n s p i r a t i o n of 
t*e Hebraeo-Christian Cv>urch. But i n M s case i t i s a weakness of 
the n a r r a t i v e t h a t he must choose h i s e x i l e , whereas both h i s pre-
d e c e s s o r - p i l g r i m s were subjected to a form of d i s i n h e r i t a n c e p a r t l y 
by circumstances, and p a r t l y by t h e i r own adherence to p r i n c i p l e . 
I n t h e i r c a s e , t h e r e f o r e , the e f f e c t to«S to r e s t o r e a sense of w vat 
wo£truly e s s e n t i a l i n t h e i r c u l t u r e , as any genuine d e p r i v a t i o n 
tends to do. Tancred, on the other hand, so completely abandons 
h i s s o c i e t y t h a t one wonders i f he can ever r e t u r n to i t . Con-
ing sby made a tour of the new c e n t r e s of i n d u s t r y , and refused to 
accept a p o l i t i c a l c a r e e r on h i s grandfather's terms. Egremont broke 
from h i s f a m i l y to t r y to understand the needs and a s p i r a t i o n s of 
the people around them i n Marney and Mowbray. But Tancred must go 
to Jerusalem, although he i s p a r a d o x i c a l l y ambivalent as to whether 
t h i s w i l l be a pilgrimage or a crusade. D i s r a e l i continues to a s -
s e r t t h a t Tancred i s the authentic f i n a l instalment.°5e*apoIogisflj* 
fo r the f a c t t h a t we have not p r e v i o u s l y met Tancred's parents, the 
Duke and Duchess of Bellamont, by c a s t i n g them a s confirmed s o c i a l 
r e c l u s e s . We meet the heroes of Coningsby and S y b i l . notably S i d o n i a , 
who i s eminently w e l l q u a l i f i e d as a Jew and as a t r a v e l l e r to ad-
v i s e the new p i l g r i m . L e s s sympathetic f i g u r e s from the past ap-
pear, too, such as t^e Flouncys, s t i l l pursuing t ^ e i r c a r e e r of 
determined s o c i a l c l imbing, Tancred does go ©ut i n t o s o c i e t y f o r 
a s h e r t time, although t h i s i s l a r g e l y a period @f preparation f o r 
the great journey E a s t , He i s soon the centre of every s o c i a l 
f u n c t i o n , outdoing even t^e polished Mr, Melton, who had h U m i l i = 
ated t v e young Coningsby a t Beaumanoir by h i s s u p e r i o r s o c i a l 
t a l e n t s o There i s some danger t h a t Tancred w i l l be diverted from 
h i s course by the w i l e s of Lady B e r t i e and B e l l a i r , but when he 
d i s c o v e r s t h a t her i n t e r e s t i s i n h i a i n h e r i t a n c e r a t h e r than 
h i s i d e a l s , he r e v e r t s i n d i s g u s t to the E a s t e r n scheme 0 
So Parliamentary p o l i t i c s h a r d l y appear i n Tancred; the Jew 
and i d e a l i s t i n D i s r a e l i a s s e r t themselves i n a c r i t i c a l look back 
a t E n g l i s h s o c i e t y : i t s commercial narrow-mindedness, and c u l t u r a l 
poverty. Hence t h a t comment by t**e h®y©: 
I n t M s age i t i s not Parliament t ^ a t does the r e a l 
work,ooff the manufacturers want to change a t a r i f f , 
they ferm„g commercial league, and they e f f e c t t h e i r 
purpose, 
E v i d e n t l y the s i t u a t i o n i n D i s r a e l i ' s own p o l i t i c a l c a r e e r 
played a p a r t i n t h i s . P eel had been defeated, and t h e Conservative 
p a r t y s p l i t . Years of work l a y ahead before D i s r a e l i was to become 
Prime M i n i s t e r , but f o r the most p a r t i t was no longer necessary to 
express M © f r u s t r a t e d ambition through the form of the n o v e l . H i s 
l i t e r a r y nature continued to play an important r o l e , but raore i n 
the speeches h@ was to make i n the House ( e f . Chapter kt S e c t i o n l ) 0 
And immediately, i n 1846=7, the pressure was o f f : t ^ i s i s r e f l e c t e d 
i n Tancred's q u i x o t i c d i s r e g a r d f o r i t s E n g l i s h r eaders, t h e i r c u l -
ture and i n s t i t u t i o n s . Whereas Coningsby and S y b i l attacked abuses 
®r i n d i v i d u a l s i n p u b l i c a f f a i r s , here the whole system i s mocked, 
D i s r a e l i has no i n t e r e s t i n urging a p o l i c y on the p u b l i c , u n l e s s 
we allow as one, Tancred°Q p u r s u i t of 'Th® Groat A s i a n Mystery' 0 
But i t remains a B y s t e r y to the end, and *>e has no e f f e c t i v e mission 
to f u l f i l . He a r r i v e s a t Jerusalem, supported by Sftd@ni&9a advice 
and a l e t t e r of c r e d i t , and i s soon involved i n debate with Eva, 
daughter of t^e noble Jewish house of Sh@®hab 0 She p a t s an eloquent 
case for her poople, based on t ^ e i r r o l e i n the C h r i s t i a n r e s u r r e c t i o n 
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m y s t e r y ^ T ^ e h®iy pace supplied the v i c t i m and the iramolators™, 
T*ere i s f u r t h e r c r i t i c i s m of the European way ©f l i f e , by the 
guests a t the *ouse of Besso the merchant. One of these i s Fakredeen, 
Eva's h a l f - b r o t h e r , who i s i n p a r t an i d e a l i s a t i o n of the o r i e n t a l 
side of D i s r a e l i : a p o l i t i c a l adventurer, but en a grander s c a l e 
and i n a s o r e glamorous context than any E n g l i s h p o l i t i c i a n . Witt* 
Mm, Tancred makes a journey out i n t o the d e s e r t , e v e n t u a l l y coming 
to Mount S i n a i . T h i s , one f e e l B , must be t v e novel's climax, yet 
i t l e a v e s us l i t t l e wiser:"Announce the sublime and s o l a c i n g doc-
122 
t r i n e of t h e o c r a t i c e q u a l i t y " , urges t*e angel w vo appears t h e r e . 
Tancred concludes i n d e s p a i r t h a t the true medium of Divine r e -
v e l a t i o n must not only be of the chosen and completed F a i t * , but 
of the chosen Race too; t^e f i n a l h u m i l i a t i n g l e s s o n f o r D i s r a e l i ' s 
g e n t i l e r e a d e r s . 
T h e r e a f t e r Fakredeen and Tancred are involved i n a q u a s i - d i p -
lomatic scheme to secure the r e c o n c i l i a t i o n of the Maronite and 
Druse t r i b e s i n S y r i a , which i s presented as a bastion of feudalism, 
but again i n an E a s t e r n context. TVe two heroes then v i s i t an i s o -
l a t e d t r i b e c a l l e d the Ansarey, who p r a c t i s e a form of the c l a s s i c a l 
Greek c u l t s , with t h e i r own s t a t u e s of the Olympian gods. But i f the 
j u s t i f i c a t i o n f o r the episode i s a continuation of D i s r a e l i ' s review 
of the r e l i g i o u s scene, i t has strayed some way from anything r e -
l e v a n t to h i s E n g l i s h r e a d e r s . The novel has reverted to the t r a c k off 
D i s r a e l i ' s own f a n t a s i e s , and j u s t as Tancred represented t h a t s i d e 
of h i m t h a t longed to escape from England to more ex o t i c f i e l d s , so 
Fakredeen i s p a r t l y the D i s r a e l i who has s u c c e s s f u l l y made the break: 
Moral worth »»ad no a b s t r a c t charms f o r him, and he could 
sympathise with a d a z z l i n g reprobate? but v i r t u e i n an 
h e r o i c form, l o f t y p r i n c i p l e , and sovereign duty invested 
with a l l the a t t r i b u t e s c a l c u l a t e d to c a p t i v a t e h i s rapid 
and r e f i n e d p erception,^exercised over him a r e s i s t l e s s 
and transcendent s p e l l . 
Whereas Coningsby and Egremont demonstrate^^ e i r moral worth 
by maintaining p r i n c i p l e s d e s p i t e adverse events and the p r e s s u r e s 
of s o c i e t y , n e i t h e r of Tancred's two heroes have any p a r t i c u l a r 
mission, nor are they obviously s u b j e c t to i n f l u e n c e s outside t h e i r 
s e l f - w i l l . They are not t e s t e d . A f t e r some f u r t h e r a r t i f i c a l adven-
t u r e s designed to bring out h i s d a z z l i n g q u a l i t i e s , Tancred r e t u r n s 
to Jerusalem, and the novel ends i n mid-stream:"The Duke and Duchess 
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of Bellamont had a r r i v e d a t Jerusalem". With no purpose beyond 
s e l f - e x p r e s s i o n and the enactment of personal f a n t a s i e s , D i s r a e l i 
had nothing f u r t h e r to say. Once again, the l a c k of a t r u l y p o l i t i c a l 
o b j e c t i v e robbed h i s novel of i t s dynamic. 
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CHAPTER FOUR 
1 . B i o g r a p h i c a l : A r t i n t o L i f e . 
I must say t h a t i n s p i t e of h i s f a n t a s t i c n o v e l - w r i t i n g 
he i s a capable statesman.(Bismark; on s e e i n g h i s own por-
t r a i t as the Count of F e r r o l l i n Eno^ymlon.)^ 
A f t e r Tancred i n 1 8 4 7 , D i s r a e l i produced o n l y two f u r t h e r 
n o v e l s : L o t h a i r i n 1 8 7 ^ and Endymion i n 1 8 8 0 . Yet a l t h o u g h p o l i t i c s 
came t o dominate h i s a t t e n t i o n , he c o n t i n u e d t o r e g a r d h i m s e l f as a 
w r i t e r , and p r i d e d h i m s e l f on i t . Thus he w r o t e a contemptuous des-
c r i p t i o n of h i s r i v a l Gladstone i n a l e t t e r t o Lady B r a d f o r d of 
October 3 r d , 1 8 7 7 : 
His v a n i t a s v a n i t a t u m i s t o be a l i t e r a r y c h a r a c t e r , l i k e 
C a r d i n a l R i c h e l i e u , who was a g r e a t statesman, but never 
c o n t e n t u n l e s s he was w r i t i n g a t r a g e d y , sure t o be ap-
plauded by h i s p a r a s i t e s . Now, t h e r e i s not a form of 
l i t e r a t u r e wh./ich7 t h i s man i s not a t t e m p t i n g , except a 
work of f i c t i o n - the t e s t of a l l t a l e n t s - f o r t h e g r e a t -
est books are works of f i c t i o n , and the w o r s t ; as f o r i n -
stance Don Q u i x o t e . G i l B i a s , Wilhelm M e i s t e r - and Mrs./s/cJ 
Braddon, and t h e endless f r y who i m i t a t e even her. 
Gladstone, l i k e R i c h e l i e u , can't w r i t e . N o t h i n g can 
be more u n m u s i c a l , more i n v o l v e d , or more uncouth than 
a l l h i s s c r i b b l e m e n t ; he has not produced a page wh-ZTch/7 
you- can put on yr. l i b r a r y s h e l v e s . . . 
Not o n l y d i d D i s r a e l i see h i s u n d e n i a b l e l i t e r a r y t a l e n t as an 
asset i n i t s e l f , but t h e q u a l i t y of i m a g i n a t i o n i t i m p l i e d was a l s o 
a p o l i t i c a l v i r t u e . Hence those c r i t i c i s m s i n t h e ' P o l i t i c a l ' T r i -
logy and i n Lord George B e n t i n c k of t h e cramped i m a g i n a t i o n of 
Peel and h i s party:"Thus g i f t e d and t h u s accomplished, S i r Robert 
Peel had a g r e a t d e f i c i e n c y ; he was w i t h o u t i m a g i n a t i o n . Wanting 
i m a g i n a t i o n , he wanted p r e s c i e n c e " . ^ 
D i s r a e l i c o u l d not have devoted h i m s e l f t o a p a r l i a m e n t a r y 
c a r e e r i n t h e manner of those who "see p o l i t i c s as the i n d i s p e n s a b l e 
but t e d i o u s r e g u l a t o r " , as V.S. P r i t c h e t t termed i t : 
P o l i t i c s are a method, a humane t e c h n i q u e of a d j u s t m e n t , 
and, i n g e n e r a l , i t must be s a i d t h a t t h i s ha3 been the 
E n g l i s h view t h r o u g h o u t the n i n e t e e n t h c e n t u r y and a f t e r . 
To D i s r a e l i , t h e Jew and a l i e n , such a t h e o r y was pragmatic 
and d e s p i c a b l e . 
D i s r a e l i needed t o f e e l an almost r e l i g i o u s enthusiasm f o r h i s 
v o c a t i o n : " i f government i s not d i v i n e , i t i s nothing"."' He t h e r e -
f o r e i n v e s t e d i t w i t h t h e q u a l i t y of romance, c a s t i n g h i m s e l f i n an 
h e r o i c r o l e ; even i f i n another more pragmatic p a r t of h i m s e l f he 
might be a p p r o a c h i n g the same i s s u e w i t h c y n i c a l c a l c u l a t i o n . I t 
2t>3. 
was t h e r e f o r e n a t u r a l f o r him t o make a v i v i d r e c o r d of t h e c r i t i c a l 
events of 1846 i n Lord George B e n t i n c k ( p u b l i s h e d i n 1 8 5 2 ) . A l t h o u g h 
a d v e r t i s e d as a ' P o l i t i c a l Biography • i t does not b i n d i t s e l f t o 
be h i s t o r i c a l l y a c c u r a t e , and c o u l d t h e r e f o r e be c o n s i d e r e d as one 
of D i s r a e l i ' s n o v e l s : " a s a v i v i d s t o r y of one of t h e g r e a t p a r l i a -
mentary dramas i n our h i s t o r y i t i s unsurpassed". D e t a i l s were a l -
t e r e d so as t o c r e a t e a more s t r i k i n g i m p r e s s i o n . On March 3 1 s t , 
1 8 4 6 , B e n t i n c k w r o t e t o D i s r a e l i i n d e l i g h t a t the government'^ 
d i s c o m f i t u r e over the I r i s h C oercion B i l l , f o r which they had l o s t 
t h e support of t h e I r i s h members:"the TAIL appear t o be d o i n g our 
work t o a d m i r a t i o n . . .We have now f a i r l y set them / t h e Covernmen_tZ 
and the TAIL by t h e e a r s " . T h i s was changed i n B e n t i n c k t o r e a d , 
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" a t loggerheads", wnich sounded l e s s awkward. 
R e c i p r o c a l l y t h i s ' n o v e l ' was used f o r p o l i t i c a l propaganda 
l i k e a l l of D i s r a e l i ' s works. Even on p u b l i c a t i o n a storm arose be-
cause, i n a l l h i s r e f e r e n c e s t o t h e P r o t e c t i o n i s t v i c t o r y over Peel 
i n 1 8 4 6 , D i s r a e l i made no mention of t h e p a r t p l a y e d i n i t by Derby, 
Granby, or the A g r i c u l t u r a l P r o t e c t i o n S o c i e t y . "With D i s r a e l i h i s -
g 
t o r y was not o n l y past p o l i t i c s but pr e s e n t p o l i t i c s ^ t o o " . B e n t i n c k 
h i m s e l f i s o f t e n no more than a mouthpiece f o r the a u t h o r : 
As f o r the i n d u s t r i a l q u e s t i o n , he was s i n c e r e l y opposed 
t o t h e Manchester scheme, because he though t t h a t i t s 
f u l l development would i m p a i r and might s u b v e r t our t e r r i -
t o r i a l c o n s t i t u t i o n , which he h e l d t o be the r e a l s e c u r i t y 
of our freedom, and because he b e l i e v e d t h a t i t would 
g r e a t l y _ i n j u r e I r e l a n d , and c e r t a i n l y d i s s o l v e our c o l o n i a l 
empire. 
As t h e book p r o g r e s s e s , D i s r a e l i grows b o l d e r i n v o i c i n g h i s 
own t o p i c s , e i t h e r a u t h o r i a l l y , or as a " f o l l o w e r " or " f r i e n d " of 
B e n t i n c k . For example, he r e f e r s t o t h e contemporary obsession w i t h 
m a t e r i a l p r o g r e s s andl ends w i t h a c h a r a c t e r i s t i c n o n - s e q u i t u r : "A 1 1 
i s r a c e " . ^ There f o l l o w s a g l o r i f i c a t i o n of t h e Saxon s t r a i n i n t h e 
E n g l i s h p o p u l a t i o n r e m i n i s c i e n t of S y b i l . Chapter x x i v b o l d l y r e -
peats the a u t h o r ' s t h e o r i e s on t h e Jewish q u e s t i o n , i n t r o d u c e d f l i m -
s i l y by r e f e r e n c e t o Baron R o t h s c h i l d ' s d i s q u a l i f i c a t i o n f r o m Par-
l i a m e n t i n 1847 on t h e grounds of h i s f a i t h . We hear a g a i n t h e au-
t h o r of Tancred:"The i m m o l a t o r s were p r e - o r d a i n e d l i k e the v i c t i m , 
and the h o l y r a c e s u p p l i e d b o t h . Could t h a t be a crime which secured 
f o r a l l mankind e t e r n a l joy?"^''" The next c h a p t e r r e t u r n s t o the main 
theme w i t h a c a n d i d l a c k of apology: 
The views expressed i n the preced^ chapt^r^were not those 
which i n f l u e n c e d Lord George B e r i t i n c k lhjhis3opinion t h a t 
the c i v i l d i s a b i l i t i e s of those s u b j e c t s of her majesty 
who p r o f e s s t h a t l i m i t e d b e l i e f i h d i v i n e r e v e l a t i o n w h i c h ^ 
i s commonly c a l l e d t h e Jewish r e l i g i o n , s h o u l d be removed. 
B e n t i n c k d i e d i n 1 8 4 8 , and D i s r a e l i p a i d t r i b u t e t o him i n t h e 
f o l l o w i n g session:"He has l e f t us t h e legacy of heroes: t h e memory 
of h i s g r e a t name, and t h e i n s p i r a t i o n of h i s g r e a t example". But 
he remarked p r i v a t e l y t o G r e v i l l e of. B e n t i n c k ' s d e f i c i e n c i e s : " a s i t 
had been proved t h a t he c o u l d not l e a d an O p p o s i t i o n s t i l l l e s s 
would he have been a b l e t o le a d a Government".^ B e n t i n c k was t h e r e -
f o r e an i d e a l i s a t i o n , e n r o l l i n g a n o t h e r hero i n t h e p o l i t i c a l a n nals 
i n a medium which was f o r D i s r a e l i the most a p p r o p r i a t e : 
B e n t i n c k r o s e , l o n g past t h e noon of n i g h t , a t t h e end of 
t h i s memorable debate, t o u n d e r t a k e an o f f i c e from which 
t h e most s u c c e s s f u l and most experienced r h e t o r i c i a n s 
of p a r l i a m e n t would have shrank w i t h i n t u i t i v e d i s c r e t i o n . 
But d u t y scorns prudence, and c r i t i c i s m has few t e r r o r s 
f o r a man w i t h a g r e a t purpose. 
L i k e a l l D i s r a e l i ' s heroes, B e n t i n c k had t o have h i s n a d i r . On 
the 2 2 n d May, 1 8 ^ 7 , he s u f f e r e d a severe setback i n P a r l i a m e n t , and 
two days l a t e r t h e Derby was won by S u r p l i c e , t h e horse he had s o l d 
a l o n g w i t h t h e r e s t of h i s s t u d t o c o n c e n t r a t e on p o l i t i c s : 
He had n o t h i n g t o console him, and n o t h i n g t o s u s t a i n him 
except h i s p r i d e . Even t h a t d e s e r t e d him b e f o r e a h e a r t 
which he knew a t l e a s t c o u l d y i e l d him sympathy. He gave 
a s o r t of superb gro a n f i 
' A l l my l i f e I have been t r y i n g f o r t h i s , and f o r what 
have I s a c r i f i c e d i t ! ' he murmured. 
I t was i n v a i n t o o f f e r s o l a c e . 
'You do not know what t h e Derby i s ' , he moaned o u t . 
'Yes, I do; i t i s the blue r i b b o n of the t u r f ' . 
' I t i s t h e blue r i b b o n of t h e t u r f ' , he s l o w l y r e -
peated t o h i m s e l f , and s i t t i n g down a t t h e t a b l e , he b u r i e d 
h i m s e l f i n a f o l i o of s t a t i s t i c s . 1 5 
D i s r a e l i ' s d r a m a t i c a t t i t u d e t o p o l i t i c s i s borne out by t h e 
p a r l i a m e n t a r y scenes of B e n t i n c k , w h i c h , f a r from b e i n g t e d i o u s r e -
c a p i t u l a t i o n , are some of i t s most e x c i t i n g episodes: 
None but a master c o u l d i n t e r w e a v e pages of Hansard, 'the 
Dunciad of Downing S t r e e t ' , i n t o t h e substance of h i s book, 
and make every c h a p t e r i n t e r e s t i n g . S t e r n l y p o l i t i c a l 
though i t be, t h e biography i s always d r a m a t i c . ^ 
Chapter x v i d e s c r i b e s t h e scene when the Corn B i l l s were brought 
back from t h e Lords on June 2 5 t h , 1 8 4 6 : a speech by S h e i l : " t h e l a s t 
g r e a t I r i s h harangue of the most b r i l l i a n t o f modern r h e t o r i c i a n s " ; 
a speech by Cobden, and a maiden e f f o r t by Lord Chandos; c o n f l i c t i n g 
rumours as t o t h e P r o t e c t i o n i s t s ' s t r e n g t h ; f i n a l l y a d i v i s i o n a t 
1 . 3 0 am. Then the famous show of f o r c e by the p r o t e c t i o n i s t r e b e l s 
which f i n i s h e d Peel's c a r e e r : 
They t r o o p e d on? a l l the men of m e t a l and l a r g e - a c r e d 
s q u i r e s , whose s p i r i t he had so o f t e n quickened and whose 
c o u n s e l he had so o f t e n s o l i c i t e d i n h i s f i n e c o n s e r v a t i v e 
speeches i n W h i t e h a l l g a r d e n s 6 1 7 
I n d e f e a t , Peel i s compared t o Napoleon w i t h o u t an army, a f t e r 
Moscow. But l e s s o b v i o u s l y s e n s a t i o n a l a s p e c t s of p a r l i a m e n t a r y 
l i f e a l s o caught the n o v e l i s t ' s eye: an i n c i d e n t , f o r example, a f t e r 
an e a r l i e r debate when the C o n s e r v a t i v e l e a d e r found h i s ascendancy 
checked f o r the f i r s t t i m e : 
The M i n i s t e r , plunged i n p r o f o u n d and perhaps p a i n f u l r e -
v e r i e , was unconscious of t h e t e r m i n a t i o n of t h e proceed-
i n g s of the n i g h t , and remained i n h i s seat unmoved.—His 
c o l l e a g u e s , l i n g e r i n g f o r a w h i l e , f o l l o w e d t h e o t h e r mem-
ber s and l e f t t h e house, and those on whom, from t h e i n -
timacy of t h e i r o f f i c i a l r e l a t i o n s w i t h S i r R o b e r t , t h e 
o f f i c e of r o u s i n g him would have d e v o l v e d , h e s i t a t e d from 
some sympathy w i t h h i s u n u s ual s u s c e p t i b i l i t y t o p e r f o r m 
t h a t d u t y , though they £p±cj remained w a t c h i n g t h e i r c h i e f 
b e h i n d the speaker's c h a i r . The benches had become empty, 
t h e l i g h t s were about t o be e x t i n g u i s h e d , i t i s t h e d u t y 
of o- c l e r k of t h e house t o examine t h e chamber b e f o r e 
t h e doors are c l o s e d , and t o n i g h t i t was a l s o t h e s t r a n g e 
l o t of t h i s gentleman t o d i s t u r b t h e r e v e r i e of a s t a t e s -
man. 18 
D i s r a e l i ' s h a b i t s of o b s e r v i n g and w r i t i n g c o n t i n u e d i n a v a r -
i e t y of ways even between B e n t i n c k i n I 8 5 2 and L o t h a i r i n 1 8 7 0 : 
The f l a t calm i n t o which the s h i p of s t a t e had d r i f t e d 
was perhaps a reason why D i s r a e l i i n t h e e a r l y 1 8 6 0 s had 
t i m e t o assemble a number of a u t o b i o g r a p h i c a l s k e t c h e s , 
o b s e r v a t i o n s , anecdotes, c h a r a c t e r s t u d i e s . I t i s not 
c l e a r what h i s purpose was.-*-
There was p r o b a b l y no d e f i n i t e purpose except an i n s t i n c t i v e 
d e s i r e t o do j u s t i c e t o h i s e x p e r i e n c e s i n p u b l i c l i f e , c o n v e r t i n g 
them i n t o some semi-permanent f o r m . For example, an account of D i s -
r a e l i ' s f i r s t v i s i t t o t h e French King L o u i s P h i l i p p e a f t e r h i s de-
p o s i t i o n i n 1 8 4 8 , who made a p a t h e t i c a t t e m p t t o p r e s e r v e t h e i l -
l u s i o n of power i n the ' c o u r t ' he c o l l e c t e d around him a t Claremont. 
There a r e s e v e r a l p i e c e s on 'the s t o r i e s behind p o l i t i c s ' i n t h e 
l 8 5 0 ' s and l 8 6 0 ' s , i n c l u d i n g one on Peel's d e a t h f r o m a f a l l i n 
l 8 5 0 » where D i s r a e l i h o p e f u l l y c o n j e c t u r e s t h a t h i s former l e a d e r 
2 1 
sought a r e c o n c i l i a t i o n a f t e r t h e i r break. We can see D i s r a e l i 
u s i n g these p r i v a t e j o t t i n g s t o come to terms w i t h episodes i n h i s 
p a s t , j u s t as V i v i a n Grey and C o n t a r i n i Fleming nursed t h e wounds 
of h i s e a r l y c a r e e r . 
I n one passage, on t h e a t t e m p t ^ a government i n 1851, D i s r a e l i 
i s so c a r r i e d away as t o r e f e r i n the d r a m a t i c t h i r d * p e r s o n t o h i s 
"22 
own p a r t i n i t : " M r . D i s r a e l i had been t e n y e a r s i n P a r l i a m e n t . . . 
I n the same c o n t e x t t h e r e i s a humourous r e c o r d of S t a n l e y ' s i n t e r -
views w i t h p r o s p e c t i v e c o l l e a g u e s , w h i l s t D i s r a e l i h i d t h r o u g h o u t 
m an a d j o i n i n g bedroom. 
I n a n o t h e r exuberant passage he d e s c r i b e s an O p p o s i t i o n c o l l a p s e 
i n I858: 
f-
I can l i k e n i t o n l y t o one of those earthquakes i n Calabyda 
or Peru, of which we sometimes r e a d . There was a r u m b l i n g 
murmur, a g r o a n , a s h r i e k , d i s t a n t t h u n d e r ; and nobody knew 
whether i t came from the t o p or t h e bottom of the House. 
There was a r e n t , a f i s s u r e i n t h e ground. Then a v i l l a g e 
d i s a p p e a r e d . Then a t a l l tower t o p p l e d down. And t h e n t h e 
whole of t h e O p p o s i t i o n benches became one g r e a t d i s s o l v i n g 
view of anarchy 
Conscious of t h e p r i v i l e g e s a f f o r d e d by h i s p o l i t i c a l c a r e e r , 
D i s r a e l i f o l l o w e d an/account 01 t h e P r i n c e of Wales' m a r r i a g e i n 
1863 w i t h t h e remark:"This i s a genuine anecdote, which you w i l l 
25 
not f i n d i n t h e I l l u s t r a t e d News". Soon a f t e r came a s t i l l g r e a t e r 
honour, a p r i v a t e audience a t Windsor, where, as Blake observes, we 
26 
a l r e a d y f i n d t h e myth of t h e 'Faery' queen b e i n g b o r n . 
There are some n o n - p o l i t i c a l s u b j e c t s amongst these papers, 
c e n t e r i n g g e n e r a l l y on the d e l i g h t s of t h e c o u n t r y a t Hughenden, 
27 
and one i n p a r t i c u l a r on the p i c t u r e s q u e l i f e of t h e woodmen. I n 
another we f i n d D i s r a e l i p o n d e r i n g i n w h i m s i c a l 'fashion:"What d i d 
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Jesus do b e f o r e he was t h i r t y ? " But as a r u l e p o l i t i c a l l i f e dom-
i n a t e s , not only because i t was a l l - a b s o r b i n g , but because D i s r a e l i 
saw i t as an a d v e n t u r e r a t h e r t h a n a trade:"He was not o n l y a p a r -
t i c i p a n t i n p o l i t i c s but an observer f a s c i n a t e d by t h e people and 
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sceHes t h a t he encountered t h e r e " . 
D e s p i t e the b l a c k s u i t and sober image D i s r a e l i adopted a f t e r 
1846, h i s c r e a t i v e energy found an o u t l e t s t i l l , i n h i s p a r l i a m e n -
t a r y speeches. E.T. Raymond even compares t h e r e w i t h h i s n o v e l s on 
a p o i n t of concern - or l a c k of i t - f o r f a c t u a l a c c u r a c y : " I n h i s 
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House of Commons speeches he d e a l t l a r g e l y i n audacious myth". 
S t y l i s t i c a l l y , D i s r a e l i became famed f o r t h e impassive manner i n 
which he d e l i v e r e d h i s b i t i n g and w i t t y o b s e r v a t i o n s ; j u s t as t h e 
s a t i r i s t couches h i s most s c a t h i n g comments i n s t u d i e d l y p o l i t e 
t e r m s : " D i s r a e l i was a l l of a p i e c e . T h i s was t h e same t e c h n i q u e t h a t 
he used i n P a r l i a m e n t . His n o v e l s are p a r t of h i s p o l i t i c s and h i s 
p o l i t i c s a t t i m e s s e e i y a n emanation of h i s n o v e l s " . F r a s e r ' s Mag-
az i n e f o r F e b r u a r y , 184-7, made t h i s d e s c r i p t i o n of h i s demeanour: 
w h i l e a l l around him a r e convulsed w i t h merriment or ex-
c i t e m e n t a t some of h i s f i n e l y - w r o u g h t sarcasms, he h o l d s 
h i m s e l f , seemingly, i n t o t a l suspension, as though he had 
no e x i s t e n c e f o r t h e o r d i n a r y f e e l i n g s and passions of 
humanity.52 
D i s r a e l i l e a r n t t h r o u g h h i s w r i t i n g t o put e x p r e s s i o n i n t o the 
words themselves, r a t h e r t h a n r e l y on g e s t u r e and t o n e . There were 
o t h e r s k i l l s , t o o , which he brough t from h i s n o v e l - w r i t i n g days: 
Besides a/t>V2 v o i c e and s k i l l i n managing i t , D i s r a e l i , 
owing t o h i s l o n g a p p r e n t i c e s h i p t o l i t e r a t u r e , had a 
g r e a t and v a r i e d command of language,* knew how t o s e l e c t 
the s u g g e s t i v e e p i t h e t , how t o t u r n t h e a p p r o p r i a t e phrase... 
Demosthenes and C i c e r o among the a n c i e n t s , Canning and Mac-
aulcQr among the moderns, show what a p o w e r f u l r e i n f o r c e m e n t 
l i t e r a r y graces may b r i n g t o argument, i n v e c t i v e j a n d ex-
h o r t a t i o n . D i s r a e l i ' s most marked l i t e r a r y q u a l i t y was t h e 
power of phrase-making and p h r a s e - a d a p t a t i o n , of i l l u m i n -
a t i n g c o l l o c a t i o n s of words, now i n t h e shape of i r o n i c a l 
aphorism, now of c o n v i n c i n g epigram, now of audacious 
paradox, now of s t i n g i n g s a t i r e . 3 3 
Even as a n o v e l i s t he found i t d i f f i c u l t t o s u s t a i n one theme 
f o r l o n g , and was h a p p i e r i n s h o r t s e t - p i e c e s of dr a m a t i c i n t e n s i t y 
or p o l e m i c ; an o r a t o r r a t h e r t h a n a p h i l o s o p h e r . His powers of e p i -
gram, f o r example, f i x e d h i s argument i n t h e i m a g i n a t i o n as w e l l as 
the mind of h i s l i s t e n e r s . D u r i n g the debate on t h e Corn Laws i n 
1846 he coined a t e r m , " the School of Manchester", f o r t h e group 
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which c o l l e c t e d i t s e l f around Cobden and B r i g h t . Three y e a r s l a t e r , 
i n a speech on t h e S t a t e of t h e R a t i o n , he drew a t t e n t i o n t o h i s 
r i g h t of a u t h o r s h i p : " I say t h e Manchester S c h o o l . I have a r i g h t t o 
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use t h a t phrase, f o r I gave them t h a t name". 
Gladstone t e s t i f i e d t o the d i s p r o p o r t i o n a t e power of words t o 
s e t t l e p o l i t i c a l q u e s t i o n s when he reviewed D i s r a e l i ' s s u c c e s s f u l 
Second Reform B i l l i n l867« A l t h o u g h t h e l a t t e r < * s p o s i t i o n was con-
s i d e r a b l y weaker on s t r i c t l y p r a c t i c a l grounds, t h e magic of t h e 
' c r y ' , "household s u f f r a g e " , won t h e day. As Gladstone remarked: 
"th e Government, i t must be a d m i t t e d , bowled us over by t h e f o r c e 
of t h e p h r a s e " . 5 6 
D i s r a e l i had a weakness f o r e x o t i c s i m i l e which o f t e n l e d him 
away i n t o ' p u r p l e passages' of n o v e l i s t i c d i g r e s s i o n . I n a speech 
at t h e Manchester Free Trade H a l l i n 1872 he denounced t h e Cabinet: 
As I sat o p p o s i t e t h e Treasury Bench the M i n i s t e r s r e -
minded me of one of those marine landscapes not very un-
common on th e c o a s t s of South America. You behold a range 
of exhausted v o l c a n o e s . Hot a flame f l i c k e r s on a s i n g l e 
p a l l i d c r e s t . But t h e s i t u a t i o n i s s t i l l dangerous. There 
a r e o c c a s i o n a l earthquakes, and ever and anon the dark 
r u m b l i n g of the sea. 
R e p l y i n g t o c r i t i c i s m of h i s 1867 Reform B i l l i n t h e Q u a r t e r l y 
and the Edinburgh r e v i e w s , D i s r a e l i made an e l a b o r a t e p e r i o d , com-
p a r i n g t h e magazines t o two post-houses e c l i p s e d by t h e r a i l w a y e ra: 
"The b o o t s of t h e 'Blue Boar' and t h e chamber-maid of t h e 'Red L i o n ' 
embrace and are q u i t e i n accord i n t h i s - i n denouncing t h e infamy 
of r a i l r o a d s . Summing up t h e s e s s i o n i n 1848, he l i k e n e d t h e m i n i s 
t e r i a l v a c i l l a t i o n i n t h e r e c e n t f i n a n c i a l c r i s i s t o t h e p e r i o d i c 
r i t e i n T a r e n t o of t h e l i q u e f a c t i o n of S t . J a n u a r i u s ' b l o o d : " i n b o t h 
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cases t h e remedy i s e q u a l l y e f f i c i e n t and e q u a l l y a hoax". The 
s e s s i o n ' s f o u r budgets were compared t o Don Q u i x o t e ' s e x p e d i t i o n s , 
each of which o n l y saw him r e t u r n home even f u r t h e r d i s i l l u s i o n e d 
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and broken i n s p i r i t . Such d e v i c e s c o u l d a l s o be used t o h o l d up 
the main t h r e a d of argument and hence prepare f o r a s t i n g i n g c l i m a x . 
I n D i s r a e l i ' s a t t a c k s on o t h e r c h a r a c t e r s i n t h e House we can 
a l s o c a t c h a glimpse of the y o u t h f u l c o n t r i b u t o r t o The S t a r Chamber 
As th e Crimean War loomed i n 1853, he condemned Lord Aberdeen t h u s : 
The curse of ' a n t i q u a t e d i m b e c i l i t y ' has f a l l e n , i n a l l 
i t s f u l l n e s s , on Lord Aberdeen. His temper, n a t u r a l l y mor-
ose, has become l i c e n t i o u s l y p e e v i s h . Crossed i n h i s Cab-
i n e t , he i n s u l t s t h e House of L o r d s , and plagues the most 
eminent of h i s c o l l e a g u e s w i t h t h e crabbed m a l i c e of a maundering w i t c h ! 
-- D i s r a e l i ' s advantage over Gladstone as a l i t e r a r y m a n was t h e r e 
f o r e more t h a n a source of p r i d e , but a p r a c t i c a l g i f t . Gladstone 
might produce v a s t l y more a u t h o r i t a t i v e arguments, but D i s r a e l i ' s 
v e r s i o n f r e q u e n t l y p r e v a i l e d because i t caught t h e ear of the House 
or of t h e j o u r n a l s . As T.E. Kebbel observes i n h i s i n t r o d u c t i o n t o 
an e d i t i o n of D i s r a e l i ' s speeches:"A b r i l l i a n t r e p a r t e e , a happy 
i l l u s t r a t i o n , a c h o i c e metaphor, remain embedded i n t h e p o p u l a r 
memory, when l o n g e r and even h i g h e r f l i g h t s of o r a t o r y a r e f o r * 
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g o t t e n " . J 
D i s r a e l i a l s o ' p u b l i s h e d ' h i s p e c u l i a r views and some engaging 
accounts of h i s e x p e r i e n c e s , i n t h e mass of l e t t e r s he w r o t e d u r i n g 
these y e a r s t o h i s s i s t e r Sarah, t o h i s w i f e , t o Mrs. Brydges-
W i l l i a m s , t o Lady Londonderry, t o Ladies B r a d f o r d and C h e s t e r f i e l d , 
and, most famous of a l l , t o Queen V i c t o r i a h e r s e l f . T h i s was i n 
i 
a d d i t i o n to more b u s i n e s s l i k e c o m m u n i c a t i o n s to h i s p a r l i a m e n t a r y 
c o l l e a g u e s . That v i s i t to Claremont i n 1848 was a l s o s e t out i n a 
l e t t e r t o Lady Londonderry, a l t h o u g h , a s Monypenny p o i n t s o ut, w i t h 
s e v e r a l d e t a i l s a l t e r e d . T h e r e i s a d e s c r i p t i o n of the s t a t e v i s i t 
hi 
of t h e Emperor and Empress of t h e F r e n c h i n l855» and of a d i n n e r 
a t L o r d J e r s e y ' s where D i s r a e l i s a t nex t to the F r e n c h Ambassador, 
who l e d t h e company i n n e r v o u s a n t i c i p a t i o n of a b i r t h of an im-
p e r i a l son and h e i r t o t h e F r e n c h d y n a s t y . 
The o c c a s i o n a l a b s u r d i t i e s w h i c h caught h i s eye i n p u b l i c l i f e 
were D i s r a e l i ' s f a v o u r i t e p r e y . D u r i n g the I n d i a n Mutiny t h e r e was 
hot d e b a t e about t h e m u t i l a t i o n s of Eu r o p e a n s rumoured t o have o c -
c u r r e d , and D i s r a e l i d e s c r i b e d i n a l e t t e r t o Mrs. B r y d g e s - W i l l i a m s 
t h e a c t i v i t i e s of one d o c t o r who p r o c l a i m e d h i m s e l f an e x p e r t i n 
a r t i f i c i a l noses:"He t h e n gave a t a r i f f of p r i c e s , and o f f e r e d to 
su p p l y n o s e s f o r E n g l i s h l a d i e s by t h e dozen, and, I b e l i e v e , even 
by the g r o s s " . . i 
The r i c h n e s s of L p t h a i r and Endymion c a n be a t t r i b u t e d i n p a r t 
to D i s r a e l i ' s m a i n t a i n i n g t h e h a b i t s of a n o v e l i s t t h r o u g h o u t t h e 
y e a r s when he c o u l d not s p a r e h i m s e l f f o r f u l l - t i m e w r i t i n g . Thus 
we f i n d t h e n e w l y - e l e c t e d l e a d e r of t h e T o r i e s i n t h e Commons 
w r i t i n g i n 1849: 
L o l a Montes' m a r r i a g e makes a s e n s a t i o n . I b e l i e v e he /one 
L i e u t e n a n t H eald7 has o n l y 3,0001 per annum, not 13,0001. 
I t was an a f f a i r of a few d a y s . She s e n t t o a s k t h e r e f u s a l 
of h i s dog, which she u n d e r s t o o d was f o r s a l e . Of c o u r s e 
i t w a s n ' t , b e i n g v e r y b e a u t i f u l , but he s e n t i t a s a p r e -
s e n t ; she r e j o i n e d , he c a l l e d , and they were m a r r i e d i n a 
week...as f o r t h e K i n g of B a v a r i a (who, by the bye, a l l o w s 
h e r 1,5001 a y e a r , and to whom she r e a l l y w r i t e s e v e r y 
d a y ) , t h a t was on l y a malheureUse p a s s i o n . 5 0 
Or a t t h e G r e a t E x h i b i t i o n of l851:"Lady E l i z a b e t h T o l l e m a c h e ' s 
maid...A r e l i g i o u s f a m i l y , and coming i n , organ s o u n d i n g , &c., she 
l o o k e d around, e x c l a i m e d 'The Day of Judgement!' and b o l t e d i n a 
f r i g h t " . 5 1 
When S a r a h d i e d i n 1859, and Mrs. B r y d g e s - W i l l i a m s i n 1863, 
D i s r a e l i l o s t a major p a r t of h i s " a u d i e n c e " ; but soon began t h a t 
famous c o r r e s p o n d e n c e w i t h Queen V i c t o r i a . From 1868 t o l8?0 he was 
o c c u ^ p i e d w i t h L p t h a i r , and from 1873 onwards he wrote a st r e a m of 
l e t t e r s ^ o t h e s i s t e r s Lady B r a d f o r d and Lady C h e s t e r f i e l d . ( C h i e f l y 
t h e f o r m e r ; she was m a r r i e d , but t h i s d i d not p r e v e n t D i s r a e l i ex-
p r e s s i n g a p a s s i o n f o r her a s a r d e n t l y a s t h e s i t u a t i o n a l l o w e d ) . 
Thus i n one way or a n o t h e r h i s w r i t i n g d i d not s l a c k e n , and he wrote 
i n l 8 7 ^ : " I f my l e t t e r s d u r i n g t h e l a s t few months to my t h r e e f a i r 
c o r r e s p o n d e n t s were c o l l e c t e d , t h e y would make a s much a s t h r e e v o l 
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umes of Lothair'-'. He took the l i t e r a r y f i n i s h of h i s l e t t e r s s e r -
i o u s l y , w r i t i n g f o r i n s t a n c e to Lady Londonderry i n 185^:"In such a 
s t a t e and w i t h s u c h gloomy u n i n t e r e s t i n g m a t e r i a l s . . . I c o u l d not 
v e n t u r e y t o w r i t e to Lady L o n d o n d e r r y " . Twenty y e a r s l a t e r he was 
making the same apology t o Lady B r a d f o r d : 
You must c o n s i d e r /my l e t t e r s ^ s i n c e the L o n g l e a t b a t c h 
a s , i n d i p l o m a t i c ^ a n g u a g e , non a v e n u e s . They a r e weak, 
i n c o n s i s t e n t ^ a n d ^ ^ t h j p u ^ ^ m e a n i n g i t , i n s i n c e r e , t h e r e -
f l e x of a restl^'^yana /mo ast^u'nh :'appy s p i r i t . 
D i s r a e l i ' s s p e c i a l r e l a t i o n s h i p w i t h Queen V i c t o r i a c a n be 
da t e d from t h e d e a t h of P r i n c e A l b e r t i n 1862, when he p l e a s e d her 
by h i s p u b l i c t r i b u t e to the C o n s o r t ( w h i c h was i t s e l f a m a s t e r -
p i e c e of e u l o g i u m ) . D i s r a e l i took h i s r§le a s her c o r r e s p o n d e n t so 
s e r i o u s l y t h a t even a t the B e r l i n C o n g r e s s of I878, when so much 
depended on h i s p e r s o n a l a p p e a r a n c e s a t an e x h a u s t i n g round of r e -
c e p t i o n s , a s w e l l a s d a y - l o n g m e e t i n g s , he m a i n t a i n e d t h e f l o w : 
Y e t i n s p i t e of a l l t h i s he found time t o w r i t e l e n g t h y 
a c c o u n t s of each day to Queen V i c t o r i a i n h i s most s c i n -
t i l l a t i n g v e i n , packed w i t h v i v i d p i c t u r e s , i n c i s i v e pen 
p o r t r a i t s and amusing s t o r i e s . Nor, i t need s c a r c e l y be 
s a i d , d i d h i s c o r r e s p o n d e n c e w i t h Ladw B r a d f o r d and La-J^ 
C h e s t e r f i e l d e v e r f l a g . 5 5 —7 
I t was w i t h h i s e n c h a n t i n g pen t h a t D i s r a e l i f i r s t won the 
Queen t o h i s s i d e , p a r t i c u l a r l y i n t h e e a r l i e r y e a r s when p e r s o n a l 
c o n t a c t was more l i m i t e d . As l e a d e r of the Commons i n 1852 he wrote 
to r e p o r t e v e n t s i n the House, and V i c t o r i a t o l d h e r u n c l e on March 
30th: "Mr. D i s r a e l i ( a l i a s D i z z y ) w r i t e s v e r y c u r i o u s r e p o r t s - to me 
of t h e House of Commons p r o c e e d i n g s - much i n the s t y l e of h i s book 
Not o n l y d i d D i s r a e l i l a y i t on, a s he h i m s e l f i s s a i d 
t o have a d m i t t e d , ' w i t h a t r o w e l ' , but he wrote l e t t e r s 
w h i c h must have been f a r more e n t e r t a i n i n g t h a n a n y t h i n g 
w h i c h t h e Queen r e c e i v e d from-Jher o t h e r m i n i s t e r s . The 
pen of t h e n o v e l i s t c a n be d i s c e r n e d a g a i n and again.57 
F o r example, an amused s k e t c h of the e c c e n t r i c Duke of P o r t -
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l a n d ; a dry o b s e r v a t i o n on t h e f u s s c r e a t e d by t h e t r a m p l i n g of 
59 
Hyde P a r k f l o w e r - b e d s i n the Reform R i o t s ; and some unabashed 
60 
g o s s i p . D i s r a e l i " m a g n e t i s e d " V i c t o r i a , a s F a k r e J e e n had urged 
61 
the young he r o i n T a n c r e d . V e r b a l l y , a t l e a s t , he was d o i n g j u s -
62 
t i c e t o t h e r o l e he had c r e a t e d f o r her i n S y b i l . But he had mo 
i l l u s i o n s a s to her r e a l p o s i t i o n . I n 1866 V i c t o r i a was prompted to 
i n t e r c e d e w i t h the L i b e r a l s f o r the sake of D i s F . a e l i ' s Reform B i l l , 
b u t , a s he wrote to Derby on October 21st:'*The r o y a l p r o j e c t of 
g r a c i o u s i n t e r p o s i t i o n w i t h our r i v a l s i s a mere phantom. I t p l e a s e s 
t h e v a n i t y of a c o u r t d e p r i v e d of s u b s t a n t i a l power". I n r e a l i t y 
t h e i r a s s o c i a t i o n was, a s B l a k e d e s c r i b e s i t : " a n e l a b o r a t e comedy 
of manners i n which he was a u t h o r , a c t o r and s p e c t a t o r , w i t h t h e 
6^  
Queen c a s t i n the o t h e r p r i n c i p a l r f i l e ' l . . B oth p a r t i e s knew i t f o r 
a c h a r a d e , an a s p e c t of D i s r a e l i ' s tendency to view h i s s i t u a t i o n 
i n the l i g h t of a Romantic n o v e l , and h i s s i n c e r i t y r e s i d e d l e s s i n 
what he s a i d than i n the i m a g i n a t i v e e f f o r t he devoted to s a y i n g . i t . 
"To D i s r a e l i h i s whole l i f e was a romance: and n o t h i n g i n i t seemed 
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to him more r o m a n t i c t h a n h i s r e l a t i o n t o Queen V i c t o r i a " . I n 
proof of t h i s , Konypenny r e c o r d s D i s r a e l i ' s r e a c t i o n on r e c e i v i n g 
a g i f t of f l o w e r s from Windsor: h i s f e a r t h a t " i t might a l l be an 
enchantment, and t h a t , p e r h a p s , i t was a F a e r y g i f t , and came from 
a n o t h e r monarch: Queen T i t a n i a . . . " , w i t h t h e i m p l i c i t a l l u s i o n t o 
S p e n s e r i n the s p e l l i n g of " F a e r y " . 
J u s t o c c a s i o n a l l y the n o v e l i s t i n D i s r a e l i l o s t c o n t r o l , and 
he m i s l e d the Queen a s to t h e e x t e n t of her powers. F o r e i g n p o l i t i c s 
i n p a r t i c u l a r brought out h i s e x p a n s i v e s p i r i t , and d u r i n g t h e E a s -
t e r n c r i s i s i n 1877 he s u g g e s t e d , w i t h a r e v e a l i n g i g n o r a n c e of geo-
graphy *"the Empress of I n d i a s h o u l d o r d e r h e r a r m i e s t o c l e a r Cen-
ii 66 
t r a l A s i a of t h e M u s c o v i t e s and d r i v e them i n t o t h e C a s p i a n S e a . 
" I t was t h e a u t h o r of T a n c r e d s p e a k i n g , not t h e Prime M i n i s t e r of 
67 
E n g l a n d " . A g g r a v a t e d by t h e conduct of t h e C a b i n e t over t h e same 
E a s t e r n q u e s t i o n , t h e Queen was informed by D i s r a e l i : ^ o u r M a j e s t y 
h a s t h e c l e a r c o n s t i t u t i o n a l r i g h t to d i s m i s s them".^ ' A p p o i n t i n g 
a s V i c e r o y t o I n d i a t h e second -Lord L y t t o n , B u l w e r ' s son (among h i s 
o t h e r c r e d e n t i a l s , he was a p o e t ) , D i s r a e l i s u b s e q u e n t l y d e s c r i b e d 
L y t t o n ' s v i s i t t o him i n I876: 
He t o l d me h i s f i r s t remembrance of me was c a l l i n g on me 
/ s i c / a t a l i t t l e s c h o o l he was a t - a t Twickenham, and I 
' t i p p e d him'. I t was t h e f i r s t t i p he e v e r had? and now I 
have t i p p e d him a g a i n and put a crown on h i s h e a d ! I t ' s 
l i k e m e e t i n g t h e f i r s t c h a r a c t e r of a p l a y i n the l a s t 
s c e n e . ^ 9 
L y t t o n ' s appointment proved a d i s a s t e r i n s e v e r a l r e s p e c t s , 
but a s B l a k e o b s e r v e s , D i s r a e l i " c o u l d f o r g i v e a g r e a t d e a l i n a 
man whom he b e l i e v e d to have 'imaginat i o n . ''We wanted', he t o l d S a l i s -
b u r y , ^ man of a m b i t i o n , i m a g i n a t i o n , some v a n i t y and much w i l l -
70 
and we have got him". 
When D i s r a e l i adopted a more sober image i n 18^+6, t h i s d i d not 
h e r a l d t h e end of h i s r o m a n t i c s p i r i t . I t was i n i t s e l f t h e s e l f -
c o n s c i o u s a d o p t i o n of a new •persona', t h a t of t h e 'model E n g l i s h 
s t a t e s m a n ' . "The B r i t i s h P e o p l e b e i n g s u b j e c t t o f o g s and pos-
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s e s s i n g a p o w e r f u l Middle C l a s s r e q u i r e g r a v e s t a t e s m e n " . T h i s 
s e n s e of a c t i n g to an a u d i e n c e r a n through h i s p a r l i a m e n t a r y c a r e e r . 
"Pose and s i n c e r i t y a r e i n e x t r i c a b l y i n t e r w o v e n . What b e g i n s a s a 
t h e a t r i c a l g e s t u r e becomes a r e a l e x p r e s s i o n of f e e l i n g , and even 
th e s i n c e r e s t s e n t i m e n t s t a k e on an a i r of t h e s t a g e when D i s r a e l i 
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u t t e r s them", comments B l a k e ; and S i r A.W. Ward a l s o s t r e s s e s h i s 
extreme s e l f - c o n s c i o u s n e s s : 
Nothing t h a t D i s r a e l i e v e r d i d , s a i d or wrote was done, 
s a i d or w r i t t e n w i t h o u t s e l f - c o n s c i o u s n e s s , e v e r y t h i n g 
worked t o g e t h e r i n t h e echeme of h i s l i f e , between t h e 
p u b l i c and p r i v a t e a s p e c t s of w h i c h i t i s o f t e n d i f f i c u l t 
t o draw a l i n e , and w h i c h s t a n d s f r e e l y s e l f - r e v e a l e d i n 
h i s books a s i t does i n t h e e x t r a o r d i n a r y s t o r y of h i s 
c a r e e r . 7 3 
So h e n c e f o r w a r d D i s r a e l i t r a n s f e r r e d much of h i s i m a g i n a t i v e 
p e r f e c t i o n i s m t o h i s p o l i t i c a l c a r e e r . I n e f f e c t , h i s 'two n a t u r e s ' 
were g o i n g beyond s i m p l y e c h o i n g each o t h e r t o a deeper i n t e g r a t i o n , 
a s A.H. F r i e t z c h e i n d i c a t e s : " D i s r a e l i i n t e n d e d h i s l i f e t o be a work 
of a r t , ^ a st a s he i n t e n d e d each of h i s n o v e l s t o be". R. Hamilton 
r e l a t e s t h i s more s p e c i f i c a l l y t o the C o n s e r v a t i v e c a u s e w h i c h he 
r e p r e s e n t e d : 
The C o n s e r v a t i v e i d e a l f o r w h i c h D i s r a e l i s t o o d i s r o o t e d 
i n human p s y c h o l o g y , and r e g a r d s p o l i t i c s a s an a r t . . . H i s 
l i f e and books were one, b e c a u s e h i s l i f e was, i n t h e 
t r u e s t s e n s e , a work of a r t . 7 5 
At t h e same t i m e , t h e i d e a l i s e d and a u t o b i o g r a p h i c a l e l e m e n t s 
w h i c h s t i l l appear i n t h e s e l a t e r n o v e l s a f t e r D i s r a e l i had become 
a f u l l y - f l e d g e d p o l i t i c i a n r e f l e c t a tendency i n h i m s e l f and i n 
o t h e r n i n e t e e n t h - c e n t u r y a u t h o r s t o c o n f r o n t a s e n s e of growing d i -
v i s i o n between a e s t h e t i c v a l u e s and t h e i n c r e a s i n g l y i m p e r s o n a l and 
t e c h n o l o g i c a l r e a l i t i e s of the t i m e . By w r i t i n g a u t o b i o g r a p h y and 
a t t h e same time s e e k i n g t o r e a l i s e a e s t h e t i c v a l u e s i n t h e i r own 
l i v e s , t h e y sought to h e a l t h e b r e a c h . D i s r a e l i ' s brand of neo-
f e u d a l i s m l o o k e d ahead to t h e t h e o r i e s of R u s k i n and M o r r i s and t h e 
a r t s and c r a f t s movement of t h e t u r n of t h e c e n t u r y . I n t h i s r e s p e c t 
he was p a r t of t h e development w h i c h was t o t a k e t h e r o m a n t i c move-
ment b e f o r e h i s time i n t o t h a t of a e s t h e t i c i s m a f t e r h i s d e a t h : 
2JZ 
A u t o b i o g r a p h y i s p r i v a t e or s u b j e c t i v e h i s t o r y made pub-
l i c . Whereas th e r o m a n t i c a r t i s t t y p i c a l l y c o n c e i v e d of 
the i m a g i n a t i o n a s w o r k i n g a n a l o g o u s l y t o some p r e - t u n e d 
A e o l i a n h a r p s i t u a t e d i n an i m a g i n a t i v e window t o t h e 
w o r l d , the f i n - d e - s i e c l e a r t i s t was more i n t e r e s t e d i n 
t r a n s f o r m i n g h i m s e l f i n t o a work of a r t or some a e s t h e t i c 
i n s t r u m e n t , a s a way of overcoming t h e gap between t h e 
h i s t o r y of a r t and the h i s t o r y of one's l i f e . 
As a p r o j e c t i o n of h i m s e l f , D i s r a e l i ' s h e r o e s were t h e a e s -
t h e t i c i n s t r u m e n t by which he overcame t h a t gap t o w h i c h J a n B. 
Gordon r e f e r s above. He c r e a t e d f o r them a r o l e w h i c h he t h e n a s -
sumed h i m s e l f i n h i s a c t i v e p o l i t i c a l c a r e e r . C o n s e q u e n t l y he saw 
h i s v o c a t i o n a s a p o l i t i c i a n a s c e r t a i n l y of e q u a l c r e a t i v e p o t e n -
t i a l t h e l i t e r a r y one, and no l e s s a t e s t of i m a g i n a t i v e a b i l -
i t i e s . Thus he w r o t e t o Lady B r a d f o r d i n 1879: 
What B i s r a a r k s a y s / t h a t he c o u l d not p r o p e r l y d e v o t e him-
s e l f to more t h a n one f i e l d / 7 i s p e r f e c t l y t r u e . I have 
t o l d you t h e same t h i n g . I n e v e r c d . do two t h i n g s a t the 
same t i m e , a t l e a s t two wh./ich7 r e q u i r e d the c r e a t i v e 77 — — power.'' 
T h i s c o n f i r m s D i s r a e l i ' s r e s p e c t f o r t h e c r e a t i v e p o t e n t i a l of 
p o l i t i c s , but would seem t o c o n t r a d i c t t h e i d e a of h i s c a r e e r a s a 
r e c i p r o c a l b y - p l a y between h i s two c h i e f t a l e n t s . Y e t i t was p r e -
c i s e l y b e c a u s e he c o u l d not e x e r c i s e them a t t h e same t i m e , and y e t 
c o n t i n u e d t o f i n d them both e s s e n t i a l t o h i e n a t u r e , t h a t he was 
bound to hover between t h e two. He used them i n tandem r a t h e r t h a n 
i n u n i s o n , a s a man w a l k i n g must t a k e a s t e p f o r w a r d w i t h each f o o t 
i n t u r n i n o r d e r t o advance a t a l l . 
I n r e t u r n , D i s r a e l i saw t h e c a r e e r of an a u t h o r a s p o t e n t i a l l y 
a s s t i r r i n g a s that_ of t h e p u b l i c man. He wrote to M e t t e r n i c h i n 
18^8, of I s a a c D i s r a e l i ' s s t r u g g l e s a s a w r i t e r : 
The l i f e of an a u t h o r , i n d e e d , i s not u n e v e n t f u l , though 
i t i s the f a s h i o n to t h i n k i t so; f o r e v e r y book i s a 
b a t t l e l o s t or won, and fame, a f t e r a l l , i n h i s , a s i n a l l 
o t h e r c a r e e r s , must be t h e r e s u l t of b r i l l i a n t a c h i e v e m e n t , 
and w e l l - s u s t a i n e d e f f o r t . 
I n C o n t a r i n i F l e m i n g t h e h e r o a l r e a d y shows a d i s t a s t e f o r t h e 
posthumous fame l i t e r a t u r e c a n b r i n g , p r e f e r r i n g something more im-
m e d i a t e . I t was t h e more t a n g i b l e r e w a r d s w h i c h p o l i t i c s a p p e a r e d 
to o f f e r w h i c h c a u s e d D i s r a e l i to throw h i m s e l f i n t o a p a r l i a m e n -
t a r y c a r e e r , r a t h e r t h a n any f a c t o r i n t r i n s i c t o i t . He w r o t e t o 
Mrs. B r y d g e s - W i l l i a m s i n 1 8 6 1 : " S a c h e v e r e l l ' s sermon...was n o t h i n g 
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t i l l i t was p r e a c h e d , and t h e n n e a r l y s e t t h e Thames on f i r e " . 
P a r l i a m e n t was a s t a g e f o r D i s r a e l i ' s a c t i n g and o r a t o r i c a l a b i l -
i t i e s , and he o f t e n made a l l u s i o n t o t h e w o r l d of t h e t h e a t r e i n 
h i s r e f e r e n c e s to i t . D e s c r i b i n g a debate on t h e Suez q u e s t i o n i n 
187^ t o Lady C h e s t e r f i e l d , he p i c k e d out G l a d s t o n e ' s p a r t i n i t a s : 
S t a g e y , overdone, and f u l l of f a l s e f e e l i n g and f a l s e t a s t e -
t r y i n g t o assume t h e p o s i t i o n of S c i p i o A f r i c a n u s , a c c u s e d 
by a c o u n t r y w h i c h he had s a v e d . But between S m o l l e t t and 
Whalley. i t was a p r o v i n c i a l Hamlet between Clown and Pan-
t a l o o n . 8 0 
R e p o r t i n g some h u r r i e d p r e p a r a t i o n s f o r a debate i n l875:"I 
d i d not get t h i n g s r e a l l y r i g h t - i n o r d e r - u n t i l k o' c k . on T h u r s -
day a f t e r n o o n , so t h a t they were p a i n t i n g t h e s c e n e s a s t h e c u r t a i n 
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drew up". B l a k e d e s c r i b e s h i s e l a b o r a t e r e f u t a t i o n of a v o t e of 
c e n s u r e i n I878, opening h a l t i n g l y w i t h a l l t h e a p p e a r a n c e of g u i l t , 
b e f o r e t h r o w i n g o f f t h e c l o a k i n a s p i r i t e d d e f e n c e : 
YJkv-e^Disraeli e x c e l l e d u><>.^  the a r t of p r e s e n t a t i o n . He 
was an i m p r e s f j a r i o and an a c t o r manager. He was a s u p e r b 
p a r l i a m e n t a r i a n , one of t h e h a l f dozen g r e a t e s t i n our 
h i s t o r y . He knew how much depends upon i m p r e s s i o n , s t y l e , 
c o l o u r f and how s m a l l a p a r t i s p l a y e d i n p o l i t i c s by 
l o g i c , c o o l r e a s o n , calm a p p r a i s a l of a l t e r n a t i v e s . . . F o r m 
c a n a t t i m e s be more i m p o r t a n t t h a n c o n t e n t . ^ 
F o r D i s r a e l i , a l l t h e e v e n t s of p o l i t i c a l l i f e were p o t e n t i a l 
romances. He wrote t o Mrs. B r y d g e s - W i l l i a m s i n 1860: 
I t i s our p r i v i l e g e to l i v e i n a w o n d e r f u l age of r a p i d 
and s t i r r i n g events;...we have got I t a l i a n and A u s t r i a n 
R e v o l u t i o n s , and a g r e a t many o t h e r s coming? and E a s t e r n 
«>ars, whether i n I n d i a , C h i n a , or J a p a n , w h i c h be a t a l l 
t h e m a r v e l s of t h e A r a b i a n N i g h t s . . . " 
Two y e a r s l a t e r he r e p o r t e d t h e " d a z z l i n g a d v e n t u r e " of the 
o f f e r of t h e Greek t h r o n e to L o r d S t a n l e y : " I t i s a p r i v i l e g e to l i v e 
i n t h i s age of r a p i d and b r i l l i a n t e v e n t s . What an e r r o r t o c o n s i d e r 
i t an u t i l i t a r i a n age! I t i s one of i n f i n i t e romance. T h r o n e s tumble 
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down and crowns a r e o f f e r e d , l i k e a f a i r y t a l e . . . " On the same 
s u b j e c t he d e c l a r e d e x u b e r a n t l y t h e f o l l o w i n g y e a r : " T h i s b e a t s any 
n o v e l " . 
I f a s i t u a t i o n l a c k e d drama, D i s r a e l i p r o v i d e d i t . L o r d George 
B e n t i n c k c o n t a i n s t h e f i r s t r e f e r e n c e s to t h e menace of r e v o l u t i o n a r y 
c o n s p i r a c y w hich D i s r a e l i f e l t was c r e e p i n g t h r o u g h E u r o p e . He com-
mented on t h e f a l l of t h e F r e n c h K i n g i n l8^8:"the t h r o n e was s u r -
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p r i s e d by t h e s e c r e t s o c i e t i e s , everphoned t o r a v a g e E u r o p e " ; and 
he extended t h i s t o a v i s i o n of Europe doomed " t o t h e a l t e r n a t e sway 
of d i s c i p l i n e d a r m i e s or s e c r e t s o c i e t i e s ; t h e camp or t h e conven-
J5~ 
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t i o n " . I n 18^9 he wrote to Lady Londonderry of h i s t w i n f e a r s of 
R u s s i a and r e v o l u t i o n a r y v i o l e n c e : 
Once d e s t r o y t h e E n g l i s h a r i s t o c r a c y , and enthrone the 
c o m m e r c i a l p r i n c i p l e a s omnipotent i n t h i s i s l a n d , and 
t h e r e w i l l be no r e p e l l i n g f o r c e w hich w i l l p r e v e n t t h e gg 
S c l a v o n i a n s c o n q u e r i n g the whole of t h e South of E u r o p e . 
"For t h e l a s t t h r e e months", D i s r a e l i t o l d Mrs. B r y d g e s -
W i l l i a m s i n 1863,"it has been a s t r u g g l e between the s e c r e t s o c i e -
-ffe 89 t i e s and/ European m i l l i o n a i r e s " . T h i s a p o c a l y p t i c s t r a i n was t o 
be a major theme of Lothair„ 
" P o e t r y i s t h e s a f e t y v a l v e of my p a s s i o n s , but I w i s h t o a c t 
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what I w r i t e " , w r o t e D i s r a e l i i n h i s ' M u t i l a t e d D i a r y ' i n 1833. 
P o l i t i c s gave him t h i s o p p o r t u n i t y . H i s e a r l i e s t a s p i r a t i o n s were 
b a s e d on a l o v e of i n t r i g u e , w h i c h he i n d u l g e d both i n t h e e a r l y 
n o v e l s - c h i e f l y V i v i a n Grey - and i n h i s f i r s t a t t e m p t s a t a s p e c -
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t a c u l a r p u b l i c c a r e e r . Even b e f o r e e n t e r i n g P a r l i a m e n t he was 
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i n v o l v e d i n p o l i t i c a l schemes, a s we have s e e n . But now he c o u l d 
s p r e a d h i m s e l f i n a g r a n d e r f i e l d . D u r i n g t h e Crimean War he s e c u r e d 
an agent i n the ( o p p o s i t i o n ) C a b i n e t , a s B l a k e d e s c r i b e s : 
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I t i s not c l e a r who t h e p e r s o n was, but from time to time 
he seems t o have p a s s e d on news of t h e i r l a t e s t p l a n s . D i s m c U 
l o v e d t h i s , k i n d of t h i n g . L e t t e r s s i g n e d 'X', s e c r e t mes-,. 
s a g e s , code names, and a l l t h e p a r a p h e r n a l i a of melodrama 
ever a p p e a l e d t o t h e a u t h o r of V i v i a n G r e y . On November 20 
/ I 8 5 5 7 he w r o t e t o Derby a t Knowsley w i t h o u t any s u p e r -
s c r i p t i o n : 
' S e c r e t Most C o n f i d e n t i a l 
. . . P a l m e r s t o n i s f o r b l o w i n g up C r o n s t a d t h a v i n g got 
a d i s c o v e r e r who b u i l d s submarine s h i p s worked by submarine 
c r e w s , & who a r e p r a c t i s i n g on t h e Thames w i t h , they s a y , 
c o m p l e t e s u c c e s s . 
...My hand i s too c o l d t o w r i t e more. 
You know who -.94 
Through f o r e i g n p o l i c y , D i s r a e l i was e n a c t i n g t h e f a n t a s i e s of 
C o n t a r i n i F l e m i n g , T a n c r e d , and A l r o y , i n a more t a n g i b l e f i e l d , 
y e t w i t h o u t s u r r e n d e r i n g h i s i m a g i n a t i v e a p p r o a c h : " E n g l a n d i s t h e 
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I s r a e l of h i s i m a g i n a t i o n " , s a i d S i r John S k e l t o n . D i s r a e l i c o u l d 
not s y m p a t h i s e w i t h t h e more p r a g m a t i c a p p r o a c h of h i s C a b i n e t c o l -
l e a g u e s , and i t was t h i s f u n d a m e n t a l d i f f e r e n c e of a p p r o a c h which 
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e v e n t u a l l y c a u s e d a b r e a c h w i t h t h e younger Derby. Dreams of h i g h 
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d i p l o m a c y ( e g . s e e C o n t a r i n i F l e m i n g , Book I I , Chaper x i i i ) were 
r e a l i s e d a t t h e C o n g r e s s of B e r l i n i n 1878. D i s r a e l i , " t h e l i o n of 
the C o n g r e s s " , v i n d i c a t e d h i s d i c t a on c o n t i n e n t a l n e g o t i a t i o n s , 
w h i c h l a i d s t r e s s on the p e r s o n a l i m p a c t of t h e l e a d i n g p a r t i c i p a n t s . 
And he e n j o y e d a p e c u l i a r s t a t u s a s t h e l i t e r a r y p o l i t i c i a n : 
E v e r y o n e wanted t o see,and t a l k t o him. H i s e x t r a o r d i n a r y 
c a r e e r and m y s t e r i o u s o r i g i n s f a s c i n a t e d t h e whole of the 
c o s m o p o l i t a n w o r l d a s s e m b l e d a t B e r l i n . S t o r i e s of t h e 
l o n g - v a n i s h e d romance of h i s y o u t h were r e v i v e d a g a i n and q n 
H e n r i e t t a Temple became t h e r a g e \y\ t h e f a s h i o n a b l e w o r l d . 
One of D i s r a e l i ' s g r e a t e s t coups a s Prime M i n i s t e r was t h e pur-
c h a s e i n 1875 of the K h e d i v e of E g y p t ' s i n t e r e s t i n t h e Suez c a n a l . ^ 
F i g h t i n g o f f c o m p e t i t i o n from F r e n c h s y n d i c a t e s , he s e c u r e d the 
K h e d i v e ' s agreement t o s e l l and, i f h i s p r i v a t e s e c r e t a r y Montagu 
C o r r y i s t o be b e l i e v e d , kept C o r r y h i m s e l f o u t s i d e t h e door of t h e 
C a b i n e t u n t i l they too a s s e n t e d . C o r r y then sped t o Baron R o t h s c h i l d 
who s u p p l i e d the p u r c h a s e money w i t h a r e a d i n e s s worthy of S i d o n i a . 
D i s r a e l i l o s t no time s e t t i n g t h e a f f a i r i n a p r o p e r l y d r a m a t i c 
l i g h t , r e p o r t i n g t h u s t o Lady B r a d f o r d on November 25th: 
We have had a l l the g a m b l e r s , c a p i t a l i s t s , f i n a n c i e r s of 
t h e w o r l d o r g a n i z e d and p l a t o o n e d i n bands of p l u n d e r e r s , 
a r r a y e d a g a i n s t u s , and s e c r e t e m i s s a r i e s i n e v e r y c o r n e r , 
and ^ y j e b a f f l e d th'em a l l , and have n e v e r been s u s -
p e c t e d . 
However, D i s r a e l i s t i l l had not s e c u r e d a c o n t r o l l i n g i n t e r e s t 
i n t h e company, and h i s e x u b e r a n t r e a c t i o n c o n t r a s t e d w i t h t h e more 
sober a p p r a i s a l of h i s c o l l e a g u e s . Derby d e c l a r e d /A. a s p e e c h ccfc 
Edinburgh:"We were - a c t i n g ^ s i m p l y t o p r e v e n t a g r e a t highway f i l l e d 
w i t h our s h i p p i n g coming under th e e x c l u s i v e c o n t r o l 'of t h e f o r e i g n 
s h a r e h o l d e r s of a f o r e i g n cQ^p^y". 1 <" > 1 )3ut D i s r a e l i had t h e edge i n 
p r e s e n t i n g t h e a d v e n t u r o u s l i g h t he wanted:"And so a new h i s t o r i c a l 
myth came i n t o b e i n g h a l f c o n s c i o u s l y f a b r i c a t e d by t h e most p o t e n t 
102 -myth-maker i n B r i t i s h h i s t o r y " , s a y s B l a k e ; and E.T. Raymond 
p u t s i t more s t r o n g l y : " I t was, i n d e e d , a n o v e l ; a c o r r e c t e d proof 
of V i v i a n G r e y " . 1 0 3 
The f o l l o w i n g y e a r saw f u l f i l m e n t of a n o t h e r 'prophecy', when 
D i s r a e l i had Queen V i c t o r i a crowned Empress of I n d i a by t h e R o y a l 
T i t l e s A c t , j u s t a s F a k r e d e e n a d v i s e d i n T a n c r e d : " L e t t h e Queen of 
lO't 
t h e E n g l i s h . t r a n s f e r t h e s e a t of her empire from London t o D e l h i " . 
E v e n t h e ' p r a c t i c a l ' r e a s o n f o r t h i s was t o g i v e t h e Queen a p e r -
manent p o s i t i o n i n t h e i m a g i n a t i o n of her I n d i a n s u b j e c t s ( a f t e r 
t h e I n d i a n M u t i ny) and a p r e s t i g e e q u a l t o t h a t of the R u s s i a n T s a r : 
" I t i s only by the a m p l i f i c a t i o n of t i t l e s t h a t you c a n o f t e n t o u c h 
and s a t i s f y t h e i m a g i n a t i o n of n a t i o n s J and t h a t i s an element which 
governments must not d e s p i s e " . 1 0 ^ D i s r a e l i even i n v o k e d S p e n s e r i n 
h i s c a u s e , s i n c e he had d e d i c a t e d t h e F a e r i e Queen, "To t h e most 
m i g h t i e and m a g n i f i c e n t E m p r e s s e , E l i z a b e t h " . 
W h i l s t we may not a g r e e w i t h Georg B r a n d e s t h a t T a n c r e d was 
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"a v e r i t a b l e p a l i m p s e s t of D i s r a e l i ' s l a t e r f o r e i g n p o l i c y " , 
t h e r e a r e some uncanny r e s o n a n c e s . A l s o foreshadowed i n t h a t n o v e l 
was t h e t a k e o v e r of C y p r u s i n l878:"The E n g l i s h want C y p r u s , and 
they w i l l t a k e i t a s c o m p e n s a t i o n " , s a y s one of t h e o r a c l e s a t J e r u -
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s a l e m . 
S i m i l a r l y , d o m e s t i c i s s u e s were both s u s c e p t i b l e to Romantic 
c o l o u r i n g , and o f f e r e d scope t o t u r n t h e dreams of t h e n o v e l i s t 
i n t o r e a l i t y - p o l i t i c a l n e c e s s i t i e s a l l o w i n g . D i s r a e l i ' s a p p r o a c h 
was p a r t of a b r o a d e r R j m a n t i c r e v i v a l a f f e c t i n g h i s whole g e n e r -
a t i o n : " M r . D i s r a e l i was s t i r r e d by the wave a s w e l l a s o t h e r s ; and 
a s t o o t h e r s i t came i n a f e u d a l o r / e c c l e s i a s t i c a l shape, t o him i t 
came xn a p o l i t i c a l e x p e r i m e n t e d w i t h a v a r i e t y of b i z a r r e 
schemes i n h i s middle p a r l i a m e n t a r y p e r i o d , w h i c h b e t r a y e d , " a some-
what v i s i o n a r y q u a l i t y , t h e p r o d u c t of the s t u d y or t h e l i b r a r y , 
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r a t h e r t h a n of the C a b i n e t room or the House of Commons". As a 
s o c i a l r e f o r m e r no l e s s t h a n a d i p l o m a t i s t , he was drawn t o t h e 
emotive i s s u e s : " H e c o u l d f e e l f o r the w r e t c h e d n e s s of the poor. The 
c o n t r a s t between the two n a t i o n s a p p e a l e d to h i s B y r o n i c s e n s e of 
drama, and he t r i e d , w i t h i n l i m i t s , to do something about i t " . 
Some commentators have g i v e n D i s r a e l i r a t h e r too much c r e d i t 
f o r r e a l i s i n g the a s p i r a t i o n s he v o i c e d i n h i s e a r l y c a r e e r , such 
a s J . Cooke and L. Stevenson:"Not o n l y d i d D i s r a e l i ' s n o v e l s s e r v e 
a s propaganda f o r h i s d o c t r i n e s ; they were a l s o put i n t o p r a c t i c a l 
e f f e c t " M.E. S p e a r e goes f u r t h e r : 
The Key t o t h e a c t s of t h e M i n i s t r y from the y e a r s 187*+ 
t o 1880, not a l o n e of s o c i a l and , economic, . w e l f a r e but a l s o 
a s t hey c o n c e r n f o r e i g n p o l i c y y m u s t t>e sought i n the y e a r s 
1844, 1845, and 1847 - i n C o n i n g s b y , S y b i l , a n d T a n c r e d . 
I f D i s r a e l i was i n f l u e n c e d by the jRomantic s p i r i t embodied i n 
h i s n o v e l s , i t was e x p r e s s e d i n a t a s t e f o r t h e t r a p p i n g s of power 
a s much a s t h e r e a l i t i e s . One of h i s t a s k s a f t e r t h e e l e c t i o n v i c -
t o r y of 187^ was t o make s e l e c t i o n s f o r t h e R o y a l Household, w h i c h , 
a s B l a k e r e m a r k s , p r o b a b l y gave him even more p l e a s u r e t h a n f o r m i n g 
h i s C a b i n e t :"Here was the w o r l d of Coningsby and S y b i l " . ^ " " ^ At the 
d i n n e r of t h e R o y a l L i t e r a r y Fund i n 1852, T h a c k e r a y made amends 
114 
f o r h i s s t i n g i n g r e v i e w of C oningsby e i g h t y e a r s e a r l i e r : 
C o u l d a romance w r i t e r i n a f t e r y e a r s have a b e t t e r or 
more wondrous h e r o t h a n t h a t " of an i n d i v i d u a l who a t 
twenty y e a r s of age wrote V i v i a n Grey, and a l i t t l e w h i l e 
a f t e r w a r d s The Wondrous T a l e of A l r o y ; who t h e n e x p l a i n e d 
t o a b r e a t h l e s s and l i s t e n i n g w o r l d t h e g r e a t A s i a n mys-
t e r y ; who t h e n went i n t o p o l i t i c s , f a c e d , fought and c o n -
quered t h e g r e a t p o l i t i c a l g i a n t of t h o s e d a y s ; and who 
s u b s e q u e n t l y l e d t h a n e s and e a r l s t o b a t t l e , w h i l e he 
c a u s e d r e l u c t a n t s q u i r e s t o c a r r y h i s l a n c e ? What a h e r o 
would not t h a t be f o r some f u t u r e n o v e l i s t , and what a 
m a g n i f i c e n t c l i m a x f o r t h e t h i r d volume of h i s s t o r y , 
when he l e d him, i n h i s g o l d c o a t of o f f i c e , t o k i s s t h e 
Queen's hand a s t h e C h a n c e l l o r of the E x c h e q u e r ! ^5 
I t was an e l a b o r a t e compliment, not a s e r i o u s h y p o t h e s i s , but 
D i s r a e l i h i m s e l f was not slow t o i n v o k e h i s n o v e l s a s p r o p h e t i c 
m y s t e r i e s . He wrote t o L o r d Henry Lennox on J u l y 18, 1852: 
When you commence your s t u d i e s , and r e a d C o n i n g s b y , w h i c h 
I w i l l g i v e you i n a s i n g l e volume, you w i l l s ee how I 
have t r e a t e d t h o s e e x c l u s i v e and l i m i t e d p r i n c i p l e s , c l e a r l y 
u n f i t t e d f o r a g r e a t and expanding c o u n t r y , of v a r i o u s 
e l e m e n t s , l i k e t h i s of o u r s " . 1 1 0 
And i n s i m i l a r v e i n t o Mrs. B r y d g e s - W i l l i a m s : 
You w i l l r e c e i v e tomorrow, or Monday, T a n c r e d , w h i c h , n o t -
w i t h s t a n d i n g i t i s i n t h e form of a n o v e l , I hope you w i l l 
r e a d , and r e a d even w i t h a t t e n t i o n , a s i t i s a v i n d i c a t i o n , 
and, I hope, a c o m p l e t e one, of t h e r a c e from which we a l i k e 
s p r i n g " . 1 
I n 1860 he r e v e r t e d t o the.same n o t e of ponderous s e l f - j u s -
t i f i c a t i o n , i n r e f e r e n c e t o t h e I t a l i a n R e v o l u t i o n : " O n c e I s a i d , i n 
C o n i n g s b y , t h e r e i s n o t h i n g l i k e R a c e : i t c o m p r i s e s a l l t r u t h s . The 
l l 8 
w o r l d w i l l now comprehend t h a t a w f u l t r u t h " . 
I n p r a c t i c e D i s r a e l i was governed a s much by e x p e d i e n c y and 
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the demands of h i s own c a r e e r . Y e t i t was e s s e n t i a l t o h i s n a t u r e 
to f u l f i l a t l e a s t t h e f o r m a l a p p e a r a n c e s of h i s p o l i t i c a l ' f a i t h ' . 
T h e r e was no s t r i c t need f o r h i s t h e a t r i c a l r e l a t i o n s h i p w i t h Queen 
V i c t o r i a , f o r many a s p e c t s of h i s f o r e i g n and i m p e r i a l p o l i c y , f o r 
t h e t r i c k s of s p e e c h and manner he employed i n t h e House. B u t , i n 
l a y i n g s u c h s t r e s s on the i m p o r t a n c e of the i m a g i n a t i o n , he was 
bound t o pay h i s debt to i t i n r e t u r n . He shaped h i s c a r e e r i n d r a f t 
i n t h e pages of h i s n o v e l s , p a r t i c u l a r l y t h e ' P o l i t i c a l ' T r i l o g y ; 
and f o r a l o n g time t h e r e a f t e r , d e p r i v e d of r e a l power, t h e s e were 
h i s c h i e f i n f l u e n c e s : 
C o n s i d e r the i n f l u e n c e of t h e n o v e l i s t on the p o l i t i c i a n . 
T h e r e was a v e r y l o n g gap between th e t i m e when D i s r a e l i 
was f i r s t e l e c t e d t o a s e a t i n P a r l i a m e n t (27th J u l y 1837) 
and t h e d a t e (29th F e b r u a r y 1868) on w h i c h he took up t h e 
r e i n s of power a s Prime M i n i s t e r f o r t h e f i r s t t i m e . 1 2 0 
U l t i m a t e l y , w h a t e v e r we may t h i n k of D i s r a e l i ' s p s e u d o - r e l i g i o u s 
b e l i e f i n t h e e f f i c a c y of t h e i m a g i n a t i v e power a s embodied i n h i s 
l i t e r a r y n a t u r e , we must acknowledge t h a t i n a s t r a n g e f a s h i o n i t 
worked - i n D i s r a e l i * s e a s e a t l e a s t . B. C r a c r o f t r e v i e w e d t h e new 
Prime M i n i s t e r ' s f o r t u n e s i n 1868: 
he must s e e , a s w e l l a s i d l e o u t s i d e r s , w i t h what a c u r i o u s 
i r o n y the r i s i n g sun of h i s own i m a g i n a t i o n threw t h e l o n g 
shadow of h i s own i d e a l of s u c c e s s b e f o r e h i m . ^ ^ 
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2. L i f e as A r t : L o t h a i r , Endymion and Falconet. 
' I know nothing about Whigs or Tories or L i b e r a l s , or any 
other new names which they i n v e n t ' , said Nigel.'Nor do I 
know, or care to know, what Low Church means. There i s 
but one £hurch, and i t i s c a t h o l i c and a p o s t o l i c ^ and i f 
we act on i t s p r i n c i p l e s , there w i l l be no need, and there 
ought to be no need, f o r any other form of government'.1 
For novels w r i t t e n by a Prime M i n i s t e r , both Lothair and En-
dymion are, i n some respects, remarkably a p o l i t i c a l . I n place of the 
p o l i t i c a l a n a l y s i s and polemic of Coningsby and S y b i l , Endymion 
ponders on p o l i t i c a l a f f a i r s w i t h almost academic detachment. A l -
though the old themes are evident (eg. the notorious break-up of 
the Reform M i n i s t r y i n l 8 j 4 ) , D i s r a e l i , from the s e c u r i t y of h i s 
p o s i t i o n at the 'top of the greasy pole', could a f f o r d to d i l a t e on 
them as a V i c t o r i a n sage r a t h e r than as a p o l i t i c i a n who must con-
vince us of h i s point of view. He had seen enough of p o l i t i c s t o 
s t r i p away i t s mystique, and, l i k e Baron Sergius i n Endymion, could 
p o n t i f i c a t e p a t r o n i s i n g l y on the f o l l y of ambition: 
'The most powerful men are not public men', said the baron. 
'A publ i c man i s responsible, and a responsible man i s a 
slave...You w i l l f i n d t h i s out some day'.3 
Endymion .brings p o l i t i c s w i t h i n our reach by two c o n t r a d i c t o r y 
processes. The p o l i t i c a l world of the early nineteenth-century i s 
portrayed as a r e s t r i c t e d a f f a i r , the p l a y t h i n g of the more ex-
c l u s i v e society of the time. Thus one of the great p o l i t i c a l hos-
tesses, Zenobia, reassures the elder Mr. F e r r a r s : 
'Never mind Lord Waverley and such addlebrains...So long as 
we have the court, the Duke, and Lord Lyndhurst on our side, 
we can a f f o r d to laugh at such conceited'poltroons. His 
mother was my dearest f r i e n d , and I know he used to have f i t s ' . 
The Bedchamber Plot of 1839 i s headed by an i n d i v i d u a l already 
f a m i l i a r t o the reader before the episode begins: 
But i t was t r u e ; there was a h i t c h , and i n four-and-twenty 
hours the cause of the h i t c h was known. I t seemed tha t the 
m i n i s t r y r e a l l y had resigned, but Berengaria, Countess of 
Montfort, had not followed t h e i r example.5 
The game Lady Montfort, f r u s t r a t e d by u n o b l i g i n g party o f f i c i a l 
exo/aims p e t u l a n t l y of her attempts to f i n d a Parliamentary seat f o r 
her protege Endymion:"When I go to them and ask f o r a seat, I expect 
a seat, as I would a shawl at Howell and James' i f I asked f o r one. 
Instead of t h a t they only make d i f f i c u l t i e s " . ^ 
With the passing of time, however, the p o l i t i c a l world i s 
opened up to new classes, but here again D i s r a e l i had prepared r e -
presentative characters to embody the process: the Beaumarisas; the 
Rodneys, Endymion's colleagues at Somerset House and i n the Union 
Society; Job Thornberry, Jorrocks and Mr. Vigo. So when Endymion 
t r a v e l s north " t o the great scenes of n a t i o n a l labour", and attends 
an Anti-Corn-Law meeting, he f i n d s t h a t h i s old neighbour, Job 
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Thornberry, i s the st a r speaker of the n i g h t . The same ' e l e c t i o n ' 
which secures the hero's seat i n Parliament sees most of h i s ac-
quaintances i n the House too, a f a r cry from the agonising reversals 
of f o r t u n e which preceded Coningsby's f i r s t step i n h i s p o l i t i c a l 
8 
career. Even party d i v i s i o n s count f o r less than old l o y a l t i e s , f o r 
although Mr. Rodney s i t s opposite Endymion w i t h the Tories, we are 
t o l d : " I t became gradually understood, that i f ever the government 
was i n d i f f i c u l t i e s , Mr. Rodney's vote might be counted on". Thus 
D i s r a e l i So^ -fc,1«cl p o l i t i c a l r e a l i t i e s t o safeguard the mellow con-
c l u s i o n of h i s l a s t f u l l novel. 
D i s r a e l i ' s e a r l i e r novels expressed an i d e a l p o l i t i c a l f a i t h 
which was doomed to be f r u s t r a t e d by p o l i t i c a l n e cessities even at 
the time of w r i t i n g . But i n these l a s t works he could create a 
'might-have-been' career f o r himself without fear of compromise. 
Endymion i s both a surrogate f i g u r e and autobiography: climbing 
from o b s c u r i t y , h i s u l t i m a t e success i s even grander than that of 
e a r l i e r D i s r a e l i a n heroes, of whom he i s the d i s t i l l a t i o n . I t i s an 
unashamed romance, an i r r e v e r s i b l e r i s e i n f o r t u n e , as Endy.mion i s 
•set up' as a gentlemen by Mr. Vigo, adopted by the Neuchatels ( r e p -
r e s e n t a t i v e s of the growing power of f i n a n c e ) , t u t o r e d by women and 
famous statesmen, and f i n a l l y guided by Lady Montfort to t h a t sphere 
of p o l i t i c s which captivated D i s r a e l i himself - f o r e i g n a f f a i r s . 
L o t h a i r i s f ^ t e d and fabulously wealthy from the outset, a 
surrogate of a d i f f e r e n t k i n d : when he wishes to i n f l u e n c e the r e -
l i g i o u s tone of the country, he does not simply c o n t r i b u t e to l o c a l 
causes, but plans a metropolitan cathedral. Minor d o c t r i n a l p o i n t s 
concern him less than "the r e c o n c i l i a t i o n of Christendom and the 
i n f l u e n c e of a r c h i t e c t u r e on religion".'''''" In I t a l y he achieves t h a t 
m i l i t a r y adventure denied t o D i s r a e l i i n 1831 (when he sought to 
e n l i s t i n the Turkish army i n t h e i r Albanian campaign). L o t h a i r ' s 
m a j o r i t y celebrations outdo those even of Tancred. He i s l a c k i n g i n 
j u s t one respect - a r t i s t i c t a l e n t - thus i t i s i n Phoebus that 
D i s r a e l i indulges himself i n a p i c t u r e of the fabulous and r e f i n e d 
l i f e s t y l e which i s the reward of the successful a r t i s t . L o t h a i r i s 
not troubled by the p o l i t i c a l r e s p o n s i b i l i t i e s of D i s r a e l i ' s other 
heroes, f o r h i s conscience stretches over a wider f i e l d a l t o g e t h e r * 
" • P o l i t i c a l ' struggles i n Lpthair are sublimated i n t o the manoeuvring 
w i t h i n e c c l e s i a s t i c a l c i r c l e s f o r the hero's a l l e g i a n c e , and the 
c o n f l i c t between the forces of orthodoxy and of r e v o l u t i o n a r y l i b e r -
t a r i a n i s m . Thus Consignor Berwick forecasts the 'conquest' of Scot-
land : 
'We sent two of our best men i n t o Scotland some time ago, 
and they have invented a new church, c a l l e d the United 
Presbyterians. John Knox himself was never more v i o l e n t , 
or more mischievious. The United Presbyterians w i l l do 
the business: they w i l l render Scotland simply impossible 
to l i v e i n ; and then, when the c r i s i s a r r i v e s , the d i s -
t r a c t e d and despairing m i l l i o n s w i l l f i n d refuge i n the 
bosom of t h e i r only mother.' 
D i s r a e l i ' s regard f o r the power of the Press i s r e f l e c t e d i n 
Monsignor Catesby's triumph as he reads an a r t i c l e i n "an U l t r a -
montane organ", which f l o a t e d the idea of L o t h a i r ' s conversion to 
Rome even as i t described the conjecture as "premature". The same 
piece announces Cardinal Grandison's i n t e n t i o n to t u r n the f l a n k 
of h i s Anglican colleague by c e l e b r a t i n g High Mass i n the episcopal 
c a p i t a l . Throughout the c e l e b r a t i o n of L o t h a i r ' s majority^ r i v a l 
c l e r i c s i n t r i g u e f o r h i s confidence w i t h a ruthlessness hardly be-
f i t t i n g t h e i r profession. Lothair i s not a serious t r e a t i s e on 
church a f f a i r s , but an i n f i n i t e l y more e n t e r t a i n i n g dynamic of p o l i -
t i c a l - r e l i g i o u s scheming conducted, however, w i t h s t r i c t regard f o r 
the forms of p o l i t e society i n which i t i s set. I t i s more relaxed 
than Coningsby or S y b i l . In both Lothair and Endymion the p o l i t i c a l 
focus has been hroadened: the r e s u l t i s two works which are less i n -
tense than the e a r l i e r novels, but b e t t e r as pure f i c t i o n . H.E. Speare 
says of L o t h a i r : 
I t i s not a novel w i t h any expressed or premeditated pur-
pose, but i t i s r a t h e r the comment of a statesman...And 
being a n o v e l i s t and not a biographer o r / h i s t o r i a n , Dis-
r a e l i chose only to r e f l e c t out of the c r i t i c a l years i n 
European h i s t o r y upon which t h i s novel i s based, those 
h i s t o r i c a l and p o l i t i c a l phenomena which i n t e r e s t e d him 
as a novelist.^-* 
Despite the hero's i m p l i c i t acceptance at the end of the novel 
of orthodox values (represented i n h i s b e t r o t h a l t o Lady. Corisande), 
i t i s the i n t e r v e n i n g phases through which he passes which i n t e r e s t 
us. The 'di v i n e ' Theodora and her r e v o l u t i o n a r y colleagues are much 
more compelling than the 'establishment' f i g u r e s . The q u a l i t i e s of 
2Zg 
the mercenary are captured i n Captain Bruges, who combines a glam-
ourous l i f e s t y l e w i t h s t r i c t s e l f - d i s c i p l i n e , and D i s r a e l i ' s iden-
t i f i c a t i o n w i t h him i s obvious. When Bruges subsequently meets 
Lothair journeying to Jerusalem, he praises h i s current employers 
i n unison w i t h D i s r a e l i himself:"The Turks are a brave people, and 
there i s nothing i n t h e i r system, p o l i t i c a l or r e l i g i o u s , which 
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j a r s w i t h my c o n v i c t i o n s " . I t i s Bruges who declares t o Mirandola: 
"There are more secret s o c i e t i e s i n France at t h i s moment than at 
any period since '85, though you hear nothing of them"."^ 
Theodora declares before V i t e r b o : " I t i s a mighty s t r u g g l e ; i t i s a 
str u g g l e between the Church and the secret s o c i e t i e s ? and i t i s a 
death s t r u g g l e " . " ^ I n Endymion Baron Sergius dwells on the 'three 
g l o r i o u s days' at Pa r i s , adding:"I know these people; i t i s a f r a t -
e r n i t y , not a n a t i o n . Europe i s honeycombed w i t h t h e i r secret socie-
t i e s . They are spread a l l over Spain. I t a l y i s e n t i r e l y mined. I f 
the n o v e l i s t was again drawing upon p o l i t i c s f o r i n s p i r a t i o n , he 
chose t o r e f l e c t a highly-coloured and i d i o s y n c r a t i c aspect of i t . 
And i f he was haunted by t h i s apocalyptic v i s i o n , he was fascinated 
by i t too: 
Speaking as a f a l l e n Tory Premier he deprecated the s i t u -
a t i o n i n which the country found i t s e l f i n l880:*01d Eng-
land seems to be tumbling t o pieces', he complained to h i s 
confidante Lady C h e s t e r f i e l d , and at the same contemplated 
a novel /Falconet/ whose p u t a t i v e hero looks forward to 
the day when the whole world w i l l tumble to pieces and 
h a i l s the prospect as a consummation devoutly to be wished. 
Once again, t h e r e f o r e , these l a s t novels f u l f i l l e d a r o l e as 
D i s r a e l i * s 'secret l i f e ' o 
he found p o l i t i c a l extremism at once r e p u l s i v e i n p r a c t i c e 
and yet i r r e s i s t i b l y a t t r a c t i v e as a speculative theory on 
which a c r e a t i v e w r i t e r could b u i l d an i n t e l l e c t u a l drama 
second to none i n human i n t e r e s t . ^ 9 
As D.E. P a i n t i n g goes on to point out, D i s r a e l i was an avid 
reader of secret-service r e p o r t s . He was fascinated by the l i t e r a r y 
p o t e n t i a l of events such as Gariba l d i ' s v i s i t t o London i n 1864, or 
the looming t h r e a t of Fenian t e r r o r i s m i n 1867. The I n t e r n a t i o n a l 
A ssociation of Working Men was formed i n the same year. I n 1869 he 
was s t r u c k by Sergei Nechaev's murder of a f e l l o w - n i h i l i s t , Ivanov, 
i n Moscow. His l a s t v i s i t t o the Lords on the 15th March, l 8 8 l , was 
to second a vote of condolence to the Queen on Alexander I I ' s v i o -
l e n t death i n St. Petersburg some days earlier."The novels are h i s 
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release from impassive calm", said F. Swinnerton; t h a t impassxvity 
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which was the mask he imposed on himself i n c r e a t i n g an image of 
the Tory statesman. The more orthodox the mask, the more he f e l t 
the need to question the values he was required to endorse: 
A l l h i s novels at every stage of h i s chequered career r e -
veal a s i m i l a r l y independent outlook, a s i m i l a r r e f u s a l 
to conform i n depth to the established p a t t e r n i n Church, 
State, or Society. Time and again h i s novels tend to subtly 
undermine the reader's f a i t h i n the a t t i t u d e s they seek 
to a f f i r m . 2 1 
This was true to some extent of a l l D i s r a e l i ' s novels. But the 
early works had no experience of p o l i t i c a l or s o c i a l l i f e t o have 
any framework against which to r e b e l : r a t h e r , they reveal a hungering 
f o r acceptance. Coningsby and S y b i l proclaim a new statement of 
f a i t h , but i t i s to operate w i t h i n the e x i s t i n g - a l b e i t r e v i t a l i s e d -
p o l i t i c a l system. With Lothair and Endymion the greater demands of 
hi s p o l i t i c a l r e s p o n s i b i l i t i e s produced i n D i s r a e l i a correspondingly 
more extravagant tendency t o r e j e c t orthodox values a l t o g e t h e r . 
There i s also the offhand a t t i t u d e of a successful man a f f l i c t e d by 
the r e a c t i o n which almost i n e v i t a b l y f o l l o w s the f u l f i l m e n t of am-
b i t i o n s . I n a study of Conrad, Ian Watt c i t e s t h i s as a character-
i s t i c of many great authors, p a r t i c u l a r l y i n a c i v i l i z a t i o n which 
has l o s t any concept of an universally-accepted o b j e c t i v e : 
we must be on our guard against the c r i t e r i a of the h i s -
t o r i a n of ideas, which n a t u r a l l y place most value on l i t -
erary works which are i d e o l o g i c a l l y r e p r e s e n t a t i v e ; whereas 
the greatest authors a c t u a l l y seem not so much to r e f l e c t 
the i n t e l l e c t u a l system of t h e i r age as to express more or 
less d i r e c t l y i t s inherent c o n t r a d i c t i o n s , or the very par-
t i a l nature of i t s capacity f d r dealing w i t h the f a c t s of 
experience. This seems to be true of Chaucer and Shakes-
peare; and i t tends to become t r u e r as we come down t o , , , 
f, , - i j - u-u - n - i - T i ^ i 4 . n a s , commanded 
the modern world, i n which no single i n t e l l e c t u a l system/ 
anything l i k e general acceptance.22 
One might stop short of e n r o l l i n g D i s r a e l i as one of the 
"greatest" of authors. But he had a great mind, i n the sense that 
h i s s o c i a l p o s i t i o n and h i s own h i g h l y o r i g i n a l mental powers gave 
him a f a r greater perspective on h i s society than most of h i s con-
temporaries, as F. Espinasse a f f i r m s : " I remarked p a r t i c u l a r l y that 
when he spoke of h i s Conservative colleagues and f o l l o w e r s he a l -
ways said 'they' and not 'we' as i f he regarded himself as w i t h 
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them, not of them". I n t h i s vein D i s r a e l i , w i t h tongue i n cheek, 
has Phoebus say i n L o t h a i r i n praise of the English a r i s t o c r a c y : 
#\osb 
"they/resemble the old Hellenic race; e x c e l l i n g i n a t h l e t i c sports, 
' 2k 
speaking no other language than t h e i r own, and never reading". I n 
2.1 o 
Endymion, when old Mr. Ferrars p r o t e s t s at young Job Thornberry's 
r a d i c a l s o c i a l views, we f e e l the l a t t e r has the b e t t e r of the ex-
change I 
'Oh!, my respectable parent w i l l do very w e l l without me, 
s i r . Only l e t him be able t o d r i v e i n t o Bamford on market 
day, and get two or three linendrapers to take t h e i r hats 
o f f t o him, and he w i l l be happy enough^ and always ready 
to die f o r our g l o r i o u s C o n s t i t u t i o n ' . 
I n time, Job i s himself upstaged by h i s subordinate, Enoch 
Craggs, who describes him succinctly:"He i s the most i n v e t e r a t e 
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c a p i t a l i s t of the whole l o t " . 
The cant of the English commercial ethic i s gently mocked when 
Prince Florestan regains h i s i m p e r i a l throne and, to general r e l i e f , 
declares f o r the English a l l i a n c e '• "and the English people were very 
pleased by his d e c l a r a t i o n , which i n t h e i r apprejdhension meant • 
n a t i o n a l progress, the ame l i o r a t i o n of s o c i e t y , and increased ex-
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p o r t s " . 
At the other i d e o l o g i c a l extreme from the 're v o l u t i o n a r y ' party 
i n Lothair are the Cat h o l i c s , headed by Cardinal Grandison. They 
are also t r e a t e d w i t h considerable sympathy, expressing some opinions 
on contemporary ideas of c i v i l i z a t i o n which are c l e a r l y i d e n t i f i a b l e 
w i t h those of D i s r a e l i himself. C i t i n g the loss of respect f o r the 
sacrament of marriage, the tolerance of divorce, and the decline of 
r e l i g i o u s education, Grandison remarks: 
And t h i s system, which would s u b s t i t u t e f o r domestic sentiment 
and Divine b e l i e f the u n l i m i t e d and l i c e n t i o u s a c t i o n of human 
i n t e l l e c t and human w i l l , i s c a l l e d progress. What i s i t but 
a r e v o l t against GodS'^S 
In the same chapter he s a y s : " i f the Church were to be destroyed, 
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Europe would be divi d e d between the A t h e i s t and the Communist". 
Later he prophesies w i t h s t a r t l i n g accuracy the course t h i s 'pro-
g r e s s ' w i l l take: the a l i e n a t i o n of c i v i l government from the Church; 
the d e s t r u c t i o n of b e l i e f i n the f a m i l y ; and the i n t r o d u c t i o n of 
secular education. Monsignor Catesby maintains the assault on 
evolutionism f i r s t mounted i n Tancred: 
•Instead of Adam, our ancestry i s traced t o the most grotes-
que of creatures; thought i s phosphorous, the soul complex 
nerves, and our moral sense a sec r e t i o n of sugar. Do you -,, 
want these views i n England? Rest assured they are coming'. 
The a s p i r a t i o n s of the 'Catholic party' must u l t i m a t e l y be r e -
j e c t e d , l i k e those of the r e v o l u t i o n a r i e s , f o r the sake of a rather 
c o l o u r l e s s Anglicanism. But, i n both cases, not before they can give 
vent to ideas which D i s r a e l i might not have wished t o acknowledge 
i n h i s own name. As i n Coningsby and S y b i l , but now on a wider scale, 
the n o v e l i s t went out to an enlarged p o l i t i c a l world f o r h i s sub-
j e c t matter i n Lothair and Endvmion. w h i l s t the p o l i t i c i a n i n t u r n 
used the novel t o comment on aspects of tha t world. Since the p o l i -
t i c a l world which D i s r a e l i chooses t o encompass i n these l a s t novels 
i s that much more widely defined, they are correspondingly b e t t e r 
balanced and more comprehensive. The author continues t o express 
h i s own opinions, but less i n s i s t e n t l y . A l l t h i s makes them b e t t e r 
novels from the purely l i t e r a r y point of view. 
But even as D i s r a e l i ' s immediate p o l i t i c a l concerns became 
less urgent, and he could a f f o r d t o adopt a more detached a t t i t u d e , 
there were personal issues which demanded expression and which now 
correspondingly rose i n importance. The question of his a n c e s t r a l 
race and f a i t h i s brought up again, often at the most u n l i k e l y mo-
ments. When i n Lothair the republican army threatens ^ome, D i s r a e l i 
p i c t u r e s the Jews i n the c i t y e x u l t i n g at the prospect of a revenge 
delayed by 2,000 years:"The Jews, i n t h e i r q u a r t e r , spoke nothing, 
but exchanged a curious glance, as i f t o say,'Has i t come at l a s t ? 
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And w i l l they indeed serve her as she served Sion?" Yet the r e -
publicans themselves are dedicated t o the e r a d i c a t i o n of "Semitic 
influence' 1, which they i d e n t i f y w i t h the r e l i g i o n s they oppose. From 
a d i f f e r e n t standpoint Phoebus declares:"But nothing can be done un-
t i l the Ay^an race are e x t r i c a t e d from Semitism"."^ When one of Dis-
r a e l i ' s characters c r i t i c i z e s t hings Jewish he thereby condemns him-
s e l f a u t h o r i a l l y , so tha t however much both Phoebus and the repub-
l i c a n s carry D i s r a e l i ' s approval i n other respects, they stumble 
as regards the question dearest t o h i s heart. 
The p a t t e r n of Tancred reappears i n L o t h a i r , i n the hero's de-
s i r e " t o v i s i t the cradle of my f a i t h " ; and there he meets one 
'•Paraclete', who r a i s e s the issues of the e a r l i e r novel. The theme 
makes a b r i e f but i n e v i t a b l e appearance i n Endymion, when Baron Ser-
giu s , who i s something of a p o l i t i c a l o racle, advises the hero: 
As you advance i n l i f e , and get experience i n a f f a i r s , the 
Jews w i l l cross you everywhere. They have long been stea-
l i n g i n t o our secret diplomacy, which they have almost ap-
pr o p r i a t e d ; i n another quarter of a century they w i l l claim 
t h e i r share of open government.56 
D i s r a e l i also uses Endymion to pay some personal t r i b u t e s as 
part of h i s p o l i t i c a l f a r e w e l l , i n place of the t r i b u t e t o h i s party 
which i s notably l a c k i n g . A c e n t r a l theme of the novel i s the subtle 
influence of women i n public a f f a i r s ; i n i t s e l f a compliment t o a 
succession of women to whom he was indebted i n h i s own p o l i t i c a l 
career. These included Sarah Austen, h i s own s i s t e r Sarah, h i s w i f e 
Mary Anne, Lady Londonderry, Mrs. Brydges-Williams and Queen Vic-
t o r i a , but also many other hostesses whose favour was p a r t i c u l a r l y 
important i n the early years. With premature f o r e s i g h t Myra 
Endymion t e l l s her brother:"You w i l l f i n d f r i e n d s i n l i f e , and they 
37 
w i l l be women", even before he departs f o r London. I n the course 
of the novel the women around Endymion r i s e t o p o s i t i o n s of i n f l u e n c e . 
Imogene Rodney f i n d s h e r s e l f i n the Tory camp as Lady Beaumaris, but 
t h i s does not prevent her continued support: 
'She i s Countess of Beaumaris 1, added Myra, dwelling slowly 
and w i t h some unction on the t i t l e , * a n d may be a powerful 
f r i e n d t o you; and I am Countess of Roehampton, and am your 
f r i e n d , also not q u i t e devoid of power. And there are other 
countesses, I suspect, on whose good wishes you may rely.58 
Endymion appears almost apathetic beside h i s more determined 
patronesses. I n Chapter l x v Lady Montfort warns him of the d i s s o l -
u t i o n of Parliament, and urges: 
' A l l you have got to do i s t o make up your mind that you 
w i l l be i n the next arliament, and you w i l l succeed; f o r 
everything ih. t h i s world depends upon w i l l ' . 
• I t h i n k everything i n t h i s world depends upon woman', 
said Endymion. 
' I t i s the same t h i n g ' said Berengaria. 
D i s r a e l i also pays an oblique t r i b u t e t o h i s devoted p r i v a t e 
secretary, Montagu Corry, f o r whom he secured the t i t l e of Lord Row-
ton as a reward f o r h i s services. Ostensibly r e f e r r i n g t o Endymion 
and Sidney Wilton.he declares:"The r e l a t i o n s between a- m i n i s t e r and 
h i s secretary are, or at least should be, among the f i n e s t that can 
subsist between two i n d i v i d u a l s " . Many other f i g u r e s from D i s r a e l i ' s 
50 years i n public l i f e are passed i n review f o r the l a s t time. I n 
Chapter x x i i there i s an epitaph upon George Smythe, D i s r a e l i ' s former 
'Young England' associate, whose r e i n c a r n a t i o n as Waldershare i n the 
novel omits the tragedy of his wayward l i f e - s t y l e and early death, 
but gives a f a i r e r p i c t u r e than the i d e a l i s a t i o n of Smythe as the 
hero of Coningsby: 
Waldershare was p r o f l i g a t e , but sentimental; unprincipled^ 
but romantic; the c h i l d of whim^and the slave of an imag-
i n a t i o n so f r e a k i s h and deceptive, t h a t i t was always im-
possible t o f o r e t e l l h i s course. 
But as a r u l e the s a t i r e of f i g u r e s D i s r a e l i had known i s more 
i n evidence than the t r i b u t e s : the author of V i v i a n Grey rather than 
that of Henrietta Temple. Thus the p o l i t i c i a n continued to use the 
novel f o r ' p e r s o n a l - p o l i t i c a l ' purpose to the end of h i s dual career, 
although now w i t h greater discernment and u r b a n i t y . In/Cardinal 
Grandison, f o r example, D i s r a e l i took h i s revenge on Cardinal Manning, 
w i t h whom he was i n touch i n 1868 over the proposal to grant a char-
t e r and f i n a n c i a l support to a Roman Catholic U n i v e r s i t y i n Dublin. 
D i s r a e l i was looking t o Manning to r e c o n c i l e the I r i s h hierarchy to 
the scheme. But when Gladstone went f u r t h e r and proposed the t o t a l 
disestablishment of the Anglican hierarchy i n I r e l a n d , Manning 
dropped D i s r a e l i immediately. But, as Blake s a y s : " l i t e r a r y statesmen 
have a means of g e t t i n g t h e i r own back denied to t h e i r less a r t i -
c u l ate brethren. The character of Cardinal Grandison i n Lothair was 
D i s r a e l i ' s revenge". Grandison i s c r e d i t e d f o r h i s dedication to 
the Catholic cause, but we are l e f t also w i t h the impression of a 
dangerous and at times h y p o c r i t i c a l schemer. Ten years l a t e r , i n En-
dymion, D i s r a e l i redressed the balance by p o r t r a y i n g Manning as the 
admirable Nigel Penruddock, but again there was a p o l i t i c a l cause 
even f o r t h i s . Manning had q u a r r e l l e d w i t h Gladstone over the V a t i -
can Decrees, and t o l d D i s r a e l i t h a t he thought Gladstone "the most 
revengeful man he ever knew". 
Grandison's opposite number i n the Anglican h i e r a r c h y , 'The 
Bishop', i s a hardly more f l a t t e r i n g p o r t r a i t of 'Soapy' Samuel W i l -
b e r f o r c e , a f i r m enemy from the time D i s r a e l i passed him over f o r 
the See of London f o r h i s own candidate, Bishop Jackson, a f a r less 
eminent f i g u r e . 
On a d i f f e r e n t s a t i r i c a l tack, the 'Oxford Professor' i n Chap-
te r x x i v of Lothair provoked a l e t t e r of complaint (and hence of 
t a c i t acknowledgement) from Goldwin Smith of C o r n e l l U n i v e r s i t y , 
former Regius Professor of History at O x f o r d : " D i s r a e l i was d e l i g h t e d . 
He was g e t t i n g h i s own back f o r the anonymous abuse heaped on him 
by Goldwin Smith some twenty years e a r l i e r i n the Morning Chronicle?', 
The Professor i s brought i n t o the novel only as a passing acquaintance 
of Colonel Campian and Theodora, and the author's purpose i s r e l a -
t i v e l y unsubtle c r i t i c i s m which he launches w i t h a minimum of pre-
amble : 
He was c l e v e r , extremely well-informed, so f a r as books 
can make a man knowing, but unable to p r o f i t even by t h a t 
l i m i t e d experience of l i f e from a r e s t l e s s vanity and over-
f l o w i n g c o n c e i t , which prevented him from ever observing 
or t h i n k i n g . o f anything but himself. He was g i f t e d w i t h a 
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great command of words, which took the form of endless ex-
p o s i t i o n , varied by sarcasm and passages of ornate jargon. 
He was the l a s t person one would have expected to recognise^ 
i n an Oxford Professor? but we l i v e i n times of t r a n s i t i o n . 
Endymion contains the standard c r i t i c i s m of Peel, a l b e i t a l -
most t h i r t y years a f t e r h i s death. I n Chapter l x x i x , designated 
simply as 'The M i n i s t e r ' , he s t e a l s the r i g h t of r e p l y on a ques-
t i o n of f o r e i g n p o l i c y from h i s under-secretary, Waldershare. The 
element of autobiography i s c l e a r : 
The M i n i s t e r was wrong. He was not fond of t r u s t i n g youth, but 
i t i s a confidence which should be exercised, p a r t i c u l a r l y i n 
the conduct of a popular assembly...he made a personal enemy L 
of one who n a t u r a l l y might have- ripened i n t o a devoted f o l l o w e r . 
Although the r e l a t i o n s h i p between Endymion and Sidney W i l t o n at 
one point r e f l e c t s that of Montagu Corry to the author himself, i n 
Chapter c i t i s used to r e f e r t o D i s r a e l i ' s f r u s t r a t i o n s / t h e elder 
Lord Derby i n h i s e a r l i e r career. I t i s proposed th a t F l o r e s t a n , now 
Emperor of France, should be i n v i t e d t o England on a st a t e v i s i t : 
There had a r i s e n a public f e e l i n g , t h a t the a l l y who had ser-
ved us so w e l l should be i n v i t e d to v i s i t again a country 
wherein he had so long sojourned, and where he was so much 
appreciated. The only evidence t h a t the Prime M i n i s t e r gave ^„ 
that he was conscious of t h i s f e e l i n g was an attack of gout. 
I t had been Derby's standard ploy to r e t i r e from t a x i n g or aw-
kward issues on the excuse of h i s gout. 
Most harshly t r e a t e d i n Endymion, however, i s St. Barbe, the 
hero's colleague at Somerset House, who i s almost the p e r s o n i f i c a t i o n 
of jealousy. Blake takes him f o r a malicious re p r e s e n t a t i o n of Thack-
eray, i n r e t u r n f o r h i s parody of D i s r a e l i and Coningsby i n 'Punch's 
- - 48 ' " 
Prize N o v e l i s t s ' i n l8^7« St. Barbe stands unsuccessfully f o r the 
Athenaeum, j u s t as Thackeray f a i l e d to secure e l e c t i o n i n 1850. 
He i s so suspicious, and so r e s e n t f u l of the success of others, that 
at times the s a t i r e defeats i t s e l f i n i t s c r u d i t y . Thus St. Barbe 
d i l a t e s on Mrs. Neuchatel to Endymion a f t e r h i s i n t r o d u c t i o n to 
Hainault House:"She praised one /of my works7 she thought I wrote, 
but between ourselves i t was w r i t t e n by that f e l l o w Seymour Hicks, 
who tthctafies me; but I would not put her r i g h t , as dinner might 
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have been announced every moment"* I n Chapter l x x v i i , i n v i t e d by 
Endymion to dine w i t h Lord Montfort, he r a p i d l y reverses h i s opinion 
of the a r i s t o c r a c y : 
' I w i l l dine w i t h Lord Montfort. There i s no one who apprec-
i a t e s so completely and so h i g h l y the o l d n o b i l i t y of Eng-
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land as myself. They are a r e a l a r i s t o c r a c y . None of the 
pinchbeck pedigrees and ormolu t i t l e s of the contine n t . . . 
Sympathy from such a class i s to be valued. 51 
Thackeray may also have offended D i s r a e l i i n purely l i t e r a r y 
terras, taKing aspects of Lord Steyne i n Vanity Fair (a scheming 
agent, I t a l i a n mistress and p a r a s i t i c a l hanger-on), from Lord Mon-
mouth rather than d i r e c t l y from the o r i g i n a l , the Marquis of Hert-
f o r d . 
In some respects, however, Thackeray's cap does not f i t St. 
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Barbe, as J.D. M e r r i t t has pointed out. Thackeray had been dead 
many years, and t h a t review by him i n Punch was a quarter of a cen-
tu r y old when D i s r a e l i began the w r i t i n g of Endymion. A f t e r t h a t , 
i n 1851, Thackeray had made that speech i n praise of D i s r a e l i at 
the Royal L i t e r a r y Fund dinner, sending a copy t o Mrs. D i s r a e l i t o 
show,"that some authors can praise other authors behind t h e i r backs". 
In Chapter c Endymion secures a pension f o r a now-impoverished St. 
Barbe, which does not square w i t h Thackeray, but does f i t the case 
of C a r l y l e , who humbly accepted a stipend from D i s r a e l i i n 187^, a l -
though up to that time he had been implacably h o s t i l e , as he said 
himself of h i s benefactor: 
He i s the only man I almost never spoke of except w i t h con-
tempt; and i f there i s anything of s c u r r i l i t y anywhere 
chargeable against me, he i s the subject of i t ; and yet see, 
here he comes w i t h a pan of hot coals f o r my g u i l t y head.^ 
Yet f i v e years l a t e r as D i s r a e l i wrote Endymion, C a r l y l e c a l l e d 
him:"a cursed old Jew, not worth h i s weight i n cold bacon", and:"an 
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accursed being, the worst man who ever l i v e d " . Hence, i n Endymion, 
Chapter c: ._ 
Notwithstanding these great plans, i t came i n time t o En-
dymion's ear, t h a t poor St. Barbe was i n t e r r i b l e s t r a i t s . 
Endymion d e l i c a t e l y helped him and then obtained f o r him 
a pension, and not an inconsiderable one. Relieved from 
a n x i e t y , St. Barbe resumed h i s ancient and n a t u r a l v e i n . 
He passed h i s days i n decrying h i s f r i e n d and patron...5& 
The same r e c i p r o c i t y i s at work i n t h i s period as i n D i s r a e l i ' s 
e a r l i e r l i f e } i n h i s using the novel as an o u t l e t f o r expreseion, 
w h i l s t at the same time drawing on the experiences of the public 
man f o r maah of i t s content. This i s evident not only i n that v i s i o n 
of a Continent threatened by r e v o l u t i o n a r y t u r m o i l , but simply i n 
the range of f i c t i o n a l characters, most of whom, however, are based 
on o r i g i n a l s . Only a p r o p o r t i o n of these appear as the subject of 
t r i b u t e s or s a t i r e s : the r e s t are used simply t o give l i f e and i n -
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d i v i d u a l i s i n g d e t a i l s - those elements that did not come so r e a d i l y 
to D i s r a e l i ' s imagination - to h i s panorama of public a f f a i r s . 
Lothair himself had a prototype i n the 3rd Marquis of Bute, who 
r e a l l y was converted to Catholicism, and t r a v e l l e d to Jerusalem. % 
another curious instance of D i s r a e l i ' s semi-prophetic knack, Bute 
was married not long afterwards by Cardinal Manning: 
There was a sequel even stranger than anything i n the novel. 
On 16 A p r i l 1872, the Marquess of Bute was married at Bromp-
ton o r a t o r y . The ceremony was performed by Cardinal Manning. 
Mass was said by Monsignor Capel. One of the f i v e witnesses 
to the ceremony was B. D i s r a e l i . 5 7 
Behind Captain Bruges we f i n d Paul Cluseret, mercenary and r e -
publican, who also went on to f u l f i l aspects of the f i c t i o n a l career 
given t o him by D i s r a e l i , by t a k i n g service w i t h the Turks. Phoebus 
was based on Frederick ( l a t e r 1st Baron) Leighton, a court painter 
and a noted admirer of neoclassical a r t . I n Endymion the g a l l e r y i s 
extended to include the great f i g u r e s of c o n t i n e n t a l p o l i t i c s : Met-
t e r n i c h (Baron S e r g i u s ) j Napoleon I I I (Prince Florestan) and Bismark 
(the Count of F e r r o l l ) , who prophesies the u n i f i c a t i o n of Germany, 
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"by blood and i r o n " . The Warquis of H e r t f o r d , a f t e r f i g u r i n g i n 
Coningsby as Lord Monmouth, reappears as Lord Montfort, the epitome 
of s t a t e l y e g o c e n t r i c i t y . The owner of Brentham was based on the 
Duke of Abercorn, a peer D i s r a e l i created i n r e a l l i f e as w e l l as 
i n f i c t i o n . B e r t i e Tremaine and h i s brother Tremaine B e r t i e were 
perhaps intended f o r Edward Bulwer Lytton and h i s brother, Lytton 
Bulwer, r e s p e c t i v e l y . 
The c r i t i c s seized on t h i s aspect of Endymion as a resumption 
of D i s r a e l i ' s old roman a c l e f w r i t i n g habits:_"the author of En-
dymion i s but the maturer parent of V i v i a n Grey...what he d i d at 
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t w e n t y - f i v e , he i s doing at se v e n t y - f i v e , only doing i t b e t t e r " . 
The technique i s indeed found throughout D i s r a e l i ' s novels, but i n 
Lothair and Endymion he deployed i t w i t h greater s k i l l . The i n t e r e s t 
of these characters i s not i n mere representation of the o r i g i n a l , 
or i n book-making. Having passed through the phase of the ' P o l i t i c a l ' 
T r i l o g y , where characters a l l too o f t e n acted as p o l i t i c a l ciphers, 
D i s r a e l i r e v e r t s p a r t i a l l y to a more balanced course i n which a f i g -
ure concerns us both i n himself and f o r some general values he r e -
presents. His r o l e now l i e s between the f u n c t i o n he might have had 
i n Coningsby or i n S y b i l , and the l i m i t e d and purely i n d i v i d u a l 
i d e n t i t y he would have had i n V i v i a n Grey, f o r example, where Dis-
r a e l i could only represent f i g u r e s who impinged on him through ( l i m -
i t e d ) personal acquaintance. Phoebus, t h e r e f o r e , r e f l e c t s the Vic-
t o r i a n r e a c t i o n against u t i l i t a r i a n and p u r i t a n e t h i c s , i n favour of 
Matthew Arnold's 'Hellenic' p r i n c i p l e . In g l o r i f y i n g Aryan values 
at the expense of the Semitic ( i f we again c r e d i t D i s r a e l i w i t h the 
g i f t of prophecy) he also p r e f i g u r e s the r i s e of Naziism. The b a l -
ance of a u t h o r i a l approval between the characters i n these f i n a l 
novels enabled D i s r a e l i to explore a range of personal issues w i t h -
out (as p r e v i o u s l y ) annexing f i g u r e s as mouthpieces. There i s some-
t h i n g of him i n each. So Phoebus also h i t s back at the c r i t i c s who 
had assailed D i s r a e l i from the p u b l i c a t i o n of V i v i a n Grey onwards. 
A f t e r the u n v e i l i n g of h i s p i c t u r e i n Chapter xxxv, the a r t i s t prop-
hesies gloomily:"Tomorrow... the c r i t i c s w i l l commence. You know who 
the c r i t i c s are? The men who have f a i l e d i n l i t e r a t u r e and art'.'. 
Not t h a t the so-called successes escape e i t h e r . In Chapter l x x i i he 
remarks i n passing:"If you want to know what envy i s you should 
l i v e among a r t i s t s " . ^ " ' ' I t i s a markedly more e f f e c t i v e method of 
c r i t i c i s m than, f o r example, the use of St. Barbe, whose obviously 
s a t i r i c a l f u n c t i o n puts the reader on h i s guard immediately. 
Theodora s i m i l a r l y i s both an i n d i v i d u a l and the adored embodi-
ment of republicanism. Even the s a t i r i c a l p o r t r a i t of Goldwin Smith 
i s aimed not j u s t at an i n d i v i d u a l but at the strong reforming pres-
sure on the u n i v e r s i t i e s of the time. As early as 185^ D i s r a e l i had 
defended Oxford against Gladstone's attempted reforms:"Give me Ox-
f o r d , f r e e and independent, w i t h a l l i t s anomalies and imperfections' 
Grandison, of course, r e f l e c t s the contemporary resurgence of 
Catholic sentiment generallyj as w e l l as the i n d i v i d u a l Cardinal Man-
ning. I f indeed he was recast as Nigel Penruddock i n Endymion, we 
can also see i n Penruddock aspects of associated f i g u r e s ; D.G. Paz 
suggests t h a t he i s an amalgam of Newmann, Manning and Wiseman.^ 
Endymion i s i n some respects D i s r a e l i himself, but a Whig Dis-
r a e l i . He was purportedly based on Charles D i l k e , a r i s i n g youcg 
p o l i t i c i a n of the l870's, who, however, lacked Endymion's a l t r u i s m 
and f i g u r e d f i v e years l a t e r i n a scandalous divorce case. The 
Endymion/Sidney W i l t o n connection r e f l e c t s aspects of D i s r a e l i ' s r e -
l a t i o n s h i p s w i t h Lord Lyndhurst, Derby and Montagu Corry, as we have 
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seen above. Myra Endymion i s both D i s r a e l i ' s s i s t e r Sarah, who de-
voted h e r s e l f to h i s p o l i t i c a l ambitions a f t e r the death of her 
fiance W i l l i a m Meredith i n 1831, and, as Lady Roehampton, the hos-
tess whose receptions were such an important part of Palmerston's 
23S 
career. Although some of the p e r i p h e r a l characters are taken almost 
d i r e c t l y from eminent f i g u r e s of the day, i t i s not done i n the 
crudely e x p l o i t a t i v e manner of V i v i a n Grey. The Saturday Review r e -
f e r r e d to h i s " f a v o u r i t e reproduction of r e a l personages i n a more 
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or less transparent mask", but others f e l t t hat Endymion could 
have gone f u r t h e r i n t h i s respect. Montagu Corry received a l e t t e r 
from the publishers, Longmans, on the 9th February, 1880: 
Some have remarked the author's object was to portray some 
of the chief i n s i d e n t s / s i c / 7 and characters which have a l -
ready passed from the scene. Might I go so f a r as to say 
that these reminiscences c o n s t i t u t e the charm of the work 
and i f -Lord B could see h i s way t o st a t e that i t - was from 
them he drew the i n s p i r a t i o n of h i s t a l e , i t would be ad-
ding a fresh i n t e r e s t of considerable importance to the 
cause of Endymion. 
But t h i s was not done i n f a c t . The Daily Telegraph reported 
that readers "must prepare f o r a deep disappointment i f they expected 
p o l i t i c a l r e v e l a t i o n s , o f f i c i a l confessions, or the more e x c i t i n g 
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m a t e r i a l of personal polemics". The Observer remarked: 
I t i s the p o r t r a i t u r e of personages and of society t h a t 
confers yet more i n t e r e s t on these papers; though readers 
w i l l v a i n l y look f o r absolute p o r t r a i t s . Here and there 
one t h i n k s to catch a f e a t u r e of some public bore or block-
head. But suddenly h i s aspect changes, and the cap seems 
to f i t some other head. 69 
I n h i s e a r l i e r works D i s r a e l i displayed an assortment of char-
acter 'types' moving sometimes awkwardly i n the same context: from 
i c a l 
autobiograph/ r e c r e a t i o n s of himself or of acquaintances, through 
t h i n l y disguised p o r t r a i t s , to c r e a t i o n s of h i s often grotesque 
imagination ( p a r t i c u l a r l y i n V i v i a n Grey, part two). I n the ' P o l i -
t i c a l ' T r i l o g y there was a tendency to subjugate c h a r a c t e r i s a t i o n 
to p o l i t i c a l p r i n c i p l e s , which at i t s worst produces f i g u r e s l i k e 
Mr. Kremlin, Mr. Wriggle and Mr. Thorough-Base, etc.(which f a i l on 
both a r t i s t i c and p o l i t i c a l grounds, since we are not i n c l i n e d to 
take them serio u s l y as symptoms of the disease i n the b o d y - p o l i t i c ) . 
To some extent these c o n f l i c t i n g tendencies were harmonised i n 
Lothair and Endymion. A f i g u r e may draw on the i n d i v i d u a l i s i n g char-
a c t e r i s t i c s of an o r i g i n a l , but also represent a movement or s o c i a l 
trend of which he i s a p a r t . Between copying from l i f e , and c r e a t i n g 
oL these, passing meanwhile through the i n e v i t a b l e phases of each 
ej^feme, D i s r a e l i found a balance i n these l a s t works. I t was both 
the experiences and the demands a l i k e of h i s p o l i t i c a l career which 
d i d much to take D i s r a e l i the n o v e l i s t through these stages i n h i s 
l i t e r a r y apprenticeship* P o l i t i c s provided both the o r i g i n a l sub-
j e c t s on which D i s r a e l i ' s l i m i t e d ( i n the o r i g i n a l , c r e a t i v e sense) 
imagination could work, and the e s s e n t i a l d i s c i p l i n e of a p o l i t i c a l 
purpose. I n Coningsby and S y b i l the s i t u a t i o n of each character i s 
shown as an interdependent part of the wider domain of public a f f a i r s 
w i t h i n c r e asing assurance: now t h i s i s c a r r i e d even f u r t h e r . L o t h a i r I s 
b e t r o t h a l to Corisande at the end of that novel s i g n i f i e s acceptance 
of a range of values consistent w i t h the English establishment. In 
Endymion the characters' l i v e s are r u l e d by p o l i t i c s , simply because 
the p o l i t i c a l sphere i s no longer j u s t a matter of Parliament, but 
i s c e n t r a l to the whole s o c i a l system. Compare C o n t a r i n i Fleming, 
where p o l i t i c s i s another world, an option open to the hero, which 
he can t a s t e and then put down again. In S y b i l p o l i t i c a l l i f e i s 
both less important i n i t s e l f , and yet of considerably greater im-
portance as the c a t a l y s t at the heart of human a f f a i r s . In End.vmion 
the process of 'osmosis' between public and personal a f f a i r s has ad-
vanced. I n the early part of the novel D i s r a e l i struggles r a t h e r ob-
v i o u s l y , as i n Coningsby, to l i n k the fortunes of the Ferrars family 
w i t h the p o l i t i c a l events. For example, the O'Connell e l e c t i o n has 
the s i d e - e f f e c t of d i s p l a c i n g "one of the new m i n i s t e r s who had been 
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p r e f e r r e d to a place which ^ r . Ferrars might have f i l l e d " . But a 
more convincing connection i s established i n Chapter i x , w i t h Wel-
l i n g t o n ' s f a i l u r e to form a government i n 1830. Ferrars i s j u s t one 
of many adherents to whom the news s p e l l E r u i n , as " i n d i v i d u a l mis-
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fortunes are merged i n the greater catastrophe of the country". 
Hope r e t u r n s i n Chapter x v i i i w i t h the r e c a l l of Peel from I t a l y i n 
183^. But:"The general e l e c t i o n i n l83^-5i though i t restored the 
balance of p a r t i e s , d i d not secure to Sir Robert Peel a m a j o r i t y , 
and the anxiety of the family at Hurstley was proportionate to the 
occasion". 
Discussion on p o l i t i c a l a f f a i r s i n Endymion takes place between 
the characters r a t h e r than i n the a u t h o r i a l voice, and i t i s that 
much broader when they are l i n k e d by t i e s other than the purely p o l i -
t i c a l , or, indeed, belong to opposite camps. I n Chapter x l Walder-
share and h i s uncle Sidney W i l t o n cover a spectrum of p o l i t i c a l op-
i n i o n s i n t h e i r tour d'horizon of the current scene, which s i g n i f i -
c a n t l y concludes w i t h the v i s i t i n c o g n i t o of the French pretender, 
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Prince Florestan. I n Chapter l x i v Lord Roehampton's "great coup 
i n f o r e i g n a f f a i r s " , long prophesied by J->ady Montfort, revives the 
f l a g g i n g fortunes of the government, secures t h e i r adherents a 
2>o 
" r i g h t merrie Christmas", and i n f u r i a t e s the hostesses of the op-
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posite party such as Zenobia. D i s r a e l i now knew the p o l i t i c a l 
world w e l l enough t o see i t as no more than the i n t e r a c t i o n of human 
beings on a grander scale. W i l t o n o f f e r s a secretaryship to Endymion, 
and w i t h i t a r i s e i n income and p r e s t i g e , but much depends on the 
o v e r a l l fortunes of the government, which i E s t r u g g l i n g t o c o n c i l i a t e 
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the wayward Mountain f a c t i o n , led by the r a d i c a l Jorrocks. This 
interdependence i s also seen to operate i n reverse, when Myra's be-
t r o t h a l t o (the now) Emperor Florestan shatters the l i f e l o n g dream 
of Sidney W i l t o n to marry her himself, and he i s driv e n to melan-
c h o l i c despair and early death. Hence the pest of Premier i s l e f t 
vacant f o r Endymion eventually to take over. 
Disraelx could execute such manoe/irres even w i t h public h i s t o r y 
because he was w r i t i n g with h i n d s i g h t ; a f t e r many years i n Parliament 
he could map out a p o l i t i c a l novel w i t h some assurance. He not only 
had a wealth of m a t e r i a l to draw upon, but f c ^ ' - ^ - i y ^-k"2j ca^c/t 
He worked backwards to weave the events of f i f t y years i n t o h i s f i c -
t i o n a l scheme, and f o r the f i r s t time was able to create i n Endymion 
several separate but r e l a t e d s t r a i n s of n a r r a t i v e . We are introduced, 
f o r example, to the Rodneys before t h e i r f u l l s i g n i f i c a n c e becomes 
apparent: i n time they play host to the hero, a Tory MP. (Waldershare), 
and the Pretender to the French throne ( F l o r e s t a n ) . Through the 
Rodneys we meet Mr. Vigo, who i s to make that generous o f f e r of f i n -
a n c i a l support to Endymion i n Chapter x x i i i , and l a t e r heads the 
railway boom of the l840's. Florestan f i r s t appears i n Chapter i v 
when h i s mother, Agrippin^a, prepares f o r death and entrusts h i s 
education to Mr. W i l t o n . I t i s an apparently i s o l a t e d episode, easily 
passed over i n i t s lack of obvious relevande, j u s t as f r e q u e n t l y i n 
l i f e i t s e l f we only learn the f u l l s i g n i f i c a n c e of an event long 
a f t e r i t s occirience. S i m i l a r l y , Myra Endymion's i n t r o d u c t i o n to the 
Neuchatels i n Chapter xxx i s the f i r s t l i n k i n a chain b r i n g i n g her 
from her f a t h e r ' s t r a g i c suicide to a part i n society as Adriana 
^'euchatel's companion and thence t o a p o s i t i o n of s o c i a l and p o l i -
t i c a l i n f l u e n c e as Lady Roehampton, f i n a l l y crowning her Empress of 
France. F a i r y t a l e i t may be, but i t i s at least developed w i t h con-
siderable s k i l l . 
Had D i s r a e l i not been a p o l i t i c i a n , he would not have survived 
as a w r i t e r e i t h e r . P o l i t i c s gave him what Dr. Leavis termed i n The 
Great T r a d i t i o n : / p r i n c i p l e of o r g a n i z a t i o n , and a p r i n c i p l e of de-
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velopment". As S.M. Smith said:"The urgency of a pressing comtem-
p o r a r y problem and i t s i m p o r t a n c e t o the s o c i e t y f o r >vhom the n o v e l -
i s t i s w r i t i n g c a n g i v e a d i r e c t i n g purpose t o the book and helv t o 
g i v e i t u n i t y and a s i g n i f i c a n t form". 
P a r t two of V i v i a n Grey and C o n t a r i n i F l e m i n g e x e m p l i f y D i s -
r a e l i 1 s c o u r s e when he had no o b j e c t i v e purpose to a b s o r b him, de-
g e n e r a t i n g i n t o b a r e l y - d i s g u i s e d a u t o b i o g r a p h y and i n t r o s p e c t i o n , 
hung on a l o o s e s t r i n g of p i c a r e s q u e a d v e n t u r e s , and f e a t u r i n g un-
r e a l i s t i c and sometimes g r o t e s q u e f i g u r e s . I n Coningsby and S y b i l 
he matured by a p p l y i n g h i s t a l e n t s to a s u b j e c t o u t s i d e of h i m s e l f , 
a l t h o u g h t h i s i s tkken t o e x t remes i n p a r t s , w i t h p a s s a g e s of pure 
pol e m i c or r e g u r g i t a t i o n of government r e p o r t s . The n o v e l i s t must 
s t e e r a c o u r s e between "The b e l i e f t h a t f a c t u a l a c c u r a c y p r o d u c e s 
a r t i s t i c t r u t h " , and " t h e n o v e l i s t ' s t e m p t a t i o n of i g n o r i n g f a c t s 
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of human n a t u r e and e x p e r i e n c e i n o r d e r t o p r e s e n t h i s c a s e " . 
Having a s s i m i l a t e d t h e s e t e n d e n c i e s , D i s r a e l i was a b l e i n L o t h a i r 
and Endymion to produce h i s most b a l a n c e d w o r k s : " b e i n g a n o v e l i s t , 
and not a b i o g r a p h e r , D i s r a e l i c h o s e to r e f l e c t out of the c r i t i c a l 
y e a r s of E uropean h i s t o r y upon which the n o v e l i s b a s e d , t h o s e h i s -
t o r i c a l and p o l i t i c a l phenomena w h i c h i n t e r e s t e d him a s a n o v e l i s t " . 
F r e e d from th e immediate p r e s s u r e of p o l i t i c a l p urpose, we s e e a 
more r e l a x e d D i s r a e l i i n both th e p r o g r e s s of the n a r r a t i v e and the 
c h a r a c t e r i s a t i o n , p r o d u c i n g two works which d e s e r v e t h e t i t l e of a r t 
i n t h e i r own r i g h t : 
L o t h a i r i s p e r h a p s t h e b e s t of a l l D i s r a e l i ' s n o v e l s . Con-
i n g s b y i s the n e a r e s t r i v a l , but i t i s too much of a n o v e l -
w i t h - a - p u r p o s e t o come o f f q u i t e so s u c c e s s f u l l y . I n L o t h a i r 
t o o , we a r e s p a r e d t h e D i s - R o t h s c h i l d i s h n e s s w hich c a n be ' 
so t i r e s o m e e l s e w h e r e . ^ 1 
f o r a l l i t s d e f e c t s , End.vmion r e m a i n s one of the most c h a r -
ming and r e a d a b l e of D i s r a e l i ' s n o v e l s - and i t i s r e a d a b l e 
not s i m p l y b e c a u s e of what i t t e l l s us about the a u t h o r but 
f o r i t s ; own s a k e , an e n c h a n t i n g f a n t a s y , w i t t y , gay, and 
good-humoured."^ 
D i s r a e l i ' s b e s t n o v e l s , L o t h a i r and Endymion, were th e r e s u l t 
of a v e r y l o n g a p p r e n t i c e s h i p i n the c o u r s e of w hich he had 
t o l e a r n to s u b o r d i n a t e a whole mass of p r i v a t e p r e o c c u p a t i o n s 
to the l e g i t i m a t e demands of t h e a r t of n o v e l w r i t i n g . . . o n 
t h e whole, he i s i n c l i n e d t o depend upon / s o u r c e s / r a t h e r 
too h e a v i l y u n t i l , w i t h L o t h a i r and Endymion, he b r e a k s f r e e 
and p r o d u c e s s u s t a i n e d works w r i t t e n d i r e c t l y from h i s own 
e x p e r i e n c e and i m a g i n a t i o n . " 
But D i s r a e l i had one f u r t h e r t a s k i n h i s p o l i t i c a l - l i t e r a r y 
c a r e e r t o f u l f i l , and he s e t about i t i n a work l e f t u n f i n i s h e d a t 
h i s d e a t h , and p u b l i s h e d i n The Times i n 1 9 0 5 . C r i t i c s assume t h a t 
the t i t l e would have been t a k e n from t h e emerging 'hero', Joseph 
Toplady F a l c o n e t , who i s a s a t i r e on t h e one f i g u r e D i s r a e l i had 
c o n s p i c u o u s l y f a i l e d to d e a l w i t h i n l i t e r a r y form so f a r , h i s r i v a l 
G l a d s t o n e . To judge from F a l c o n e t ' s background and temperament, the 
a l l u s i o n i s not h a r d to d e t e c t J " W i t h a l l h i s a b i l i t i e s and a c q u i r e -
ments, J o s e p h Toplady F a l c o n e t was e s s e n t i a l l y a p r i g , and among 
p r i g s t h e r e i s a f r e e m a s o n r y which n e v e r f a i l s . A l l t h e p r i g s spoke 
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of him a s the coming man. 
F a l c o n e t e n t e r s P a r l i a m e n t a l m o s t by d e f a u l t , t a k i n g over a 
s e a t v a c a t e d by a n o b l e f a m i l y who a r e i n d e b t e d to the F a l c o n e t b u s i -
n e s s . T h e r e a f t e r h i s c a r e e r i s c u t s h o r t by t h e end of t h e fragment 
i t s e l f . The same themes of r e v o l u t i o n a r y c o n s p i r a c y and n i h i l i s m 
f e a t u r e i n L o t h a i r , however, embodied i n f i g u r e s such a s t h e 'Un-
" 86 known', who i s d e d i c a t e d t o " t h e d e s t r u c t i o n of the s p e c i e s " . The 
p o l i t i c a l r e f e r e n c e h a s broadened a l o n g w i t h t h e s p i r i t of s c e p t i c -
ism. G a s t o n , h e i r t o t h e D i s r a e l i a n t r a d i t i o n of s e l f - w i l l e d young 
noblemen, d e c l a r e s , " P a r l i a m e n t s a r e worn o u t " , and a l m o s t g r u d g i n g l y 
a l l o w s : " I do not suppose t h a t b e c a u s e man i s worn out even t h i s 
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l i t t l e p l a n e t w hich vie c a l l o u r s has not y e t some f u t u r e " . 
Hence t h a t p r o c e s s of 'osmosis' goes one s t a g e f u r t h e r . The 
m i n g l i n g of D i s r a e l i ' s w e r s o n a l and p o l i t i c a l c o n c e r n s p r o d u c e s a 
d i v e r g i n g i n t e r e s t i n w o r l d a f f a i r s (and even i n t h e f u t u r e of e a r t h 
i t s e l f ) , a l o n g w i t h g r e a t e r c o n c e n t r a t i o n on some few i s s u e s w hich 
p r e o c c u p i e d him s t i l l a s an i n d i v i d u a l . I n t h i s c a s e the ' i s s u e ' was 
G l a d s t o n e h i m s e l f . The wheel came f u l l c i r c l e and once a g a i n we see 
the a u t h o r of V i v i a n Grey. But i n t h e meantime D i s r a e l i had a c h i e v e d 
f i r m s t a t u s a s both p o l i t i c i a n and n o v e l i s t . 
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3. D i s r a e l i ' s Conservative I d e a l . 
D i s r a e l i ' s p o l i t i c a l record might not f a l l w i t h i n the scope 
of the student of l i t e r a t u r e , but f o r the f a c t that i t cannot be 
separated from h i s l i t e r a r y nature. He was unusually s e l f - c o n s c i o u s , 
having some regard always for the dramatic e f f e c t of h i s a c t i o n s , 
as i f the hero of a novel. Thus, as R.B. Hamilton's d e f i n i t i o n of 
hi6 a t t i t u d e to p o l i t i c s a s an a r t (see above, Chapter 4, S e c t i o n 1, 
note 75) suggests, he c a r r i e d h i 6 f i c t i o n a l shadow with him even 
i n t o Parliament. T h i s c e r t a i n l y a f f e c t e d h i s handling of p o l i t i c a l 
i s s u e s - we may a l s o question how i t s t r u c t u r e d the content of h i s 
p o l i t i c a l p r i n c i p l e s ; and, indeed, whether i t l e f t room f o r any 
p r i n c i p l e s a t a l l . The danger of such f l e x i b i l i t y i s of j u s t i f y i n g 
a t o t a l l a c k of p o l i c y on the p r e t e x t of eschewing a b s t r a c t systems. 
By o v e r - s t r e s s i n g a ' p o l i t i c s of s p i r i t ' one might rob i t of any 
authentic form a l t o g e t h e r . 
An i d e a l i n v o l v e s a necessary t e n s i o n : between the i n e v i t a b l e 
and valuable i n f l u e n c e of one's own nature, and the s i t u a t i o n or 
d i s p o s i t i o n one works towards. D i s r a e l i ' s Conservative i d e a l r e f l e c t 
the extreme case of a former dandy and n o v e l i s t , of unorthodox edu-
c a t i o n and p a r t l y a l i e n o r i g i n s , and without p o l i t i c a l connections, 
attempting to lead and form the E n g l i s h p o l i t i c a l party which r e p -
resented and sought to preserve the s p i r i t a t l e a s t of much that 
was t r a d i t i o n a l . His i d e a l i s m t h e r e f o r e took two d i r e c t i o n s : some-
times r e f l e c t i n g the e l i t i s t triumph of an i n d i v i d u a l who fought 
h i s own way to p o l i t i c a l l e a d e r s h i p by superior t a l e n t and sheer 
will-power; a t other times e x h i b i t i n g an e x c e s s i v e t a s t e f o r ortho-
dox values a6 i f to compensate f o r h i s own l a c k of the u s u a l s o c i a l 
c r e d e n t i a l s . Sometimes, then, D i s r a e l i s t r o v e to beat the 'estab-
lishment', and sometimes he rushed to j o i n i t . 
There was a t r a d i t i o n even before him, however, which e x h i b i t e d 
the same ambivalent tendency. These were the t r a d i t i o n a l i s t r a d i c a l s 
although t h e i r r o o t s were very d i f f e r e n t from D i s r a e l i • a*..They pre-
f i g u r e d him, however, i n basing t h e i r Utopia of the f u t u r e on the 
r e s t o r a t i o n of some values taken from the p a s t . Among these ' E a r l y 
E n g l i s h Radicals'! , F. Hearnshaw c i t e s John Cartwright (17^0-182*0 : 
For a l l h i s r a d i c a l i s m , h i s mind, l i k e that of many an-
other E n g l i s h reformer, was veined with conservatism, 
even with a n t i q u a r i a n i s m . He j u s t i f i e d hi6 hope f o r the 
f u t u r e by h i s conception of the p a s t . Thus he sought to 
r e v i v e 'the a n t i e n t p r a c t i c e of the c o n s t i t u t i o n * . 
2.H-S, 
The c a r e e r of Edmund Burke a l s o o f f e r s an i n t e r e s t i n g com-
parison to that of D i s r a e l i . He was a l s o a literary^*"§n§esimilarly 
forced by debt to follow the l i n e of f a c t i o n f o r s e v e r a l y e a r s . B i s 
break i n 1791 from the New Whigs ( p r i n c i p a l l y Fox and S h e r i d a n ) , 
over the French Revolution, destroyed the party and s i g n i f i c a n t l y 
shaped the eventual Conservative party. His i n s i s t e n c e on the 
n a t u r a l r i g h t s of Man, and an i n d i v i d u a l i s t i c , c o n t r a c t u a l view of 
s o c i e t y , gave way i n l a t e r l i f e to a more mystic and organic con-
ception of the S t a t e , i n which c i v i l laws embodied ( i d e a l l y ) the 
working of a higher Divine law. Burke regarded the b o d y - p o l i t i c , 
"with a sen&e of awe as a sublime mystery, the product of c e n t u r i e s 
of corporate l i f e i n s o c i e t y . . . / i n which/ anomalies were n a t u r a l " . 
T h i s acceptance of d i v e r s i t y c h a r a c t e r i s e d D i s r a e l i ' s approach to 
p o l i t i c a l a d m i n i s t r a t i o n : 
The by-product of r e a l l i v i n g , not the f a b r i c a t i o n of 
unimpeded i n t e l l e c t . . . T o d i s c o v e r the order which i n -
heres i n things r a t h e r than to impose an order upon 
them...to l e g i s l a t e along the g r a i n of human nature 
r a t h e r than a g a i n s t i t . 
I n D i s r a e l i ' s c a s e , however, p o l i t i c a l f l e x i b i l i t y manifested 
i t s e l f i n a more pragmatic a b i l i t y to take each i s s u e l a r g e l y on 
i t s own m e r i t s , a d e c i s i v e combination of, "Burke's imaginative 
k 
grasp of i d e a s " with " P e e l ' s sense of the necessary". 
Behind both Burke and D i s r a e l i lay the f i g u r e of Bolingbroke, 
whom D i s r a e l i often c i t e d when a s s e r t i n g the r i g h t of superior minds 
(amongst which he included h i s own) to c a r r y out t h e i r mission un-
impeded by commonplace notions of c o n s i s t e n c y . He put t h i s c l e a r l y 
i n that passage from What I s He? which we have already noted above 
(Chapter 2, S e c t i o n 4 ) : 
He i s a mean-spirited wretch who i s r e s t r a i n e d from doing 
h i s duty by the f e a r of being held up as i n s i n c e r e and 
i n c o n s i s t e n t by those who are incapable of forming an 
opinion on p u b l i c a f f a i r s . . . A great mind that t h i n k s and 
f e e l s is. never i n c o n s i s t e n t and never i n s i n c e r e . 
D i s r a e l i * s d e p i c t i o n of Bolingbroke's misunderstood ca r e e r i n 
the V i n d i c a t i o n of the E n g l i s h C o n s t i t u t i o n (1835) shows how much 
he modelled himself upon him. I t was not an h i s t o r i c a l p o r t r a i t , 
so much asX "to show the need f o r another Bolingbroke i n the c i r -
cumstances of the hour". There i s a C a r l y l e a n sense that p o l i t i c s 
i s b e t t e r seen i n terms of the heroes of each age, with a concomitant 
s t r e s s upon the importance of Race. D i s r a e l i ' s view of the present 
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wae always conditioned by a glance back i n t o the p a s t , and i t was 
c h a r a c t e r i s t i c of him i n Coningsby to condemn the , ,pseudo-Toriee , , 
who placed t h e i r t r u s t i n purely m a t e r i a l advancement by saying: 
"Assuredly the genius of Bolingbroke and the s a g a c i t y of Walpole, 
would have r e c o i l e d from such men and such measures". The l a t e r 
L i v e r p o o l cabinet i s p r a i s e d , however, f o r "a p a r t i a l r e c urrence 
to those frank p r i n c i p l e s of government which Mr. P i t t had r e -
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vived during the l a t t e r part of the l a s t century". 
T h i s approach coincided with, r a t h e r than c o n t r a d i c t i n g , that 
organic conception of the S t a t e . J u s t a s each s t a t e has i t s p e c u l i a r 
c h a r a c t e r , so c e r t a i n i n d i v i d u a l s w i t h i n i t are marked out as n a t u r a l 
l e a d e r s , with s p e c i a l m i ssions to f u l f i l . Thus D i s r a e l i would have 
approved C o l e r i d g e ' s remark: 
A l l the great - the permanently great - things that have 
been achieved i n the world, have been achieved by i n d i v i -
duals working from the i n s t i n c t of genius or goodness. 
These i n d i v i d u a l s are pre-eminent because uniquely able to 
d i v i n e the Idea which i s the eoul of any i n s t i t u t i o n . I t i s t h e i r 
q u a l i t y of imagination which r e v e a l s t h i s Idea to them, and i t i s 
thus we can see how Coleridge and D i s r a e l i viewed t h e i r l i t e r a r y 
g i f t s as part of the formation and r e a l i s a t i o n of t h e i r p o l i t i c a l 
p h i l o s o p h i e s . So C o l e r i d g e ' s approach i s summed up by Murray: 
F i x e d i n s t i t u t i o n s there must be, and i t i s the object 
of the statesman to d i v i n e the l e a d i n g Idea of every 
one of them. 
To reach the Idea of an i n s t i t u t i o n one had n e c e s s a r i l y to 
appreciate i t s h i s t o r y and development, s i n c e they obeyed an organic 
r a t h e r than p r e s c r i p t i v e law. Only on that understanding could one 
a c t with i n s i g h t i n the present, as D i s r a e l i s t a t e d i n S y b i l : " I t i s 
the past alone that can e x p l a i n the p r e s e n t , and i t i s youth that 
alone can mould the remedial f u t u r e " . 
Imagination was a l s o seen as e s s e n t i a l to acdept the antiquated 
or anomalous a s p e c t s of past i n s t i t u t i o n s , and s t i l l a p p r e ciate t h e i r 
r elevance to the present and f u t u r e . The l a c k of such a, g i f t was 
t r e a t e d by D i s r a e l i as a f a t a l flaw, and so he wrote of Peel:"Wanting 
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imagination, he wanted p r e s c i e n c e " . 
Another reason f o r D i s r a e l i ' s i d e n t i f i c a t i o n with Bolingbroke 
was h i s t u r n i n g to h i s pen when baulked i n p o l i t i c a l l i f e , although, 
a s with D i s r a e l i h i m s e l f , t h i s was l a r g e l y prompted by s e l f - i n t e r e s t , 
as R. Faber p o i n t s out: 
A l l Bolingbroke's p o l i t i c a l w r i t i n g s had a p r a c t i c a l end 
i n view. They were weapons i n h i s p o l i t i c a l s t r u g g l e and, 
i n s p i t e of t h e i r elegant s t y l e , should r e a l l y be judged 
as t r a c t s or s u p e r i o r j o u r n a l i s m . 
Another hero i n the same t r a d i t i o n was Lord Shelburne, who i s 
p r a i s e d i n S y b i l ; 
Shot out from Parliament, /he/ 7 found vent i n those w r i t i n g s 
which r e c a l l e d to the English^neople the inherent b l e s s i n g s 
of t h e i r old f r e e monarchy... 
I t was a n a t u r a l r e a c t i o n f o r those f r u s t r a t e d by the P a r l i a -
mentary system to place t h e i r f a i t h i n s t e a d i n the 'People' (how-
ever one d e f i n e s them), or i n the Monarch - sometimes both. Thus 
William Cobbett declared i n 1802: 
The Crown i s the guardian of the people, but more es -
p e c i a l l y i s i t s Guardianship necessary to those who are 
d e s t i t u t e of rank and of wealth. The King g i v e s the weak-
est and poorest of us some degree of consequence. 
I n the same way, i n S y b i l , D i s r a e l i heralded the a c c e s s i o n of 
Queen V i c t o r i a a s the beginning of a new age, i n which the people 
would look to an i m p a r t i a l Monarch as the champion of t h e i r l i b e r t y 
and r i g h t s . I n Coningsby he declared h o p e f u l l y : " I t i s not impos-
s i b l e that the p o l i t i c a l movements of our time, which seem on the 
su r f a c e to have a tendency to democracy, have i n r e a l i t y a mon-
a r c h i c a l b i a s " . 1 ^ He a l l u d e d to t h i s hope again i n I858, when a t -
tempting to c a r r y a Reform B i l l , and a s R. Blake points out, time 
has shown that i t was not so f a n t a s t i c : 
/he7 now declared that he had no f e a r of the a r t i s a n 
c l a s s : h^ was confident that they would not vote Radi-
c a l , but would support the Monarchy and the Empire. 
ThU6 e a r l y D i s r a e l i recognised a p o s s i b i l i t y which was 
appreciated i n the Continent before i t was ever accepted 
i n England: given s u i t a b l e safeguards, universal suffrage 
might be a c o n s e r v a t i v e not a r e v o l u t i o n a r y measure. 
I n Cobbett we can see the same condemnation of the new com-
m e r c i a l s p i r i t which was to be echoed i n Ooningtby and S y b i l : 
She ancient n o b i l i t y and gentry of the kingdom have, 
with a very few exceptions, been t h r u s t out of a l l public 
employments...A r a c e of merchants and manufacturers, and 
bankers and loan-jobbers and c o n t r a c t o r s , have usurped 
t h e i r p l a c e , and the government i s f a s t besoming what i t 
must be expected to become i n such hands. 
2.S7 
I n the scramble f o r the new sources of wealth being opened up 
by government c o n t r a c t s , commerce and systematic farming, he f o r e -
saw the p o l a r i s a t i o n of s o c i e t y , and t h i s a c t u a l l y became the theae 
of D i s r a e l i ' s Sybil» that England was f a s t becoming 'Two Nations'. 
Cobbett had w r i t t e n i n l8o6:"We are d a i l y advancing to that s t a t e 
i n which there are but two c l a s s e s of men, masters and a b j e c t de-
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pendants". He advocated a p o l i c y of r e t u r n i n g to the land, of 
allowing only s u f f i c i e n t manufacture f or home consumption, and 
severe r e s t r i c t i o n of the commercial system, which he considered 
u n p a t r i o t i c . 
Another theme of D i s r a e l i ' s P o l i t i c a l T r i l o g y , that amidst the 
s o c i a l and economic r e v o l u t i o n taking p l a c e , the gentry of England 
were abandoning t h e i r t r a d i t i o n a l r e s p o n s i b i l i t i e s , a l s o f i n d s i t -
s e l f a n t i c i p a t e d by Cobbett: 
The gentlemen of England seem to ;:ave given up the coun-
t r y to the m i n i s t e r of the day...The n a t u r a l magistracy, 
as Hume c a l l s i t , i s extinguished. A l l a u t h o r i t y now pro-
ceeds immediately from the government. There i s not a 
v i l l a g e i n England where the Surveyor of Taxes i s not a 
more powerful man than the Lord of the Manor. 
Neither Cobbett nor D i s r a e l i s e r i o u s l y sought a r e v i v a l of the 
fe u d a l system. As H.J. White says:"The organic and a r i s t o c r a t i c 
s o c i e t y simply could not s u r v i v e the impact of the steam-engine. 
But the va l u e s of the older s o c i e t y could, and must s u r v i v e . That 
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i s what D i s r a e l i saw". He defined the s p i r i t of feudalism i n the 
General Preface to the 1870 C o l l e c t e d e d i t i o n of h i s w o r k s : " i t s 
main p r i n c i p l e , that the tenure of property should be the f u l f i l -
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ment of duty". P.E. More points out that t h i s s t r e s s on the past 
was not empty n o s t a l g i a , but included a perceptive awareness of the 
necessary d i s c i p l i n e provided by t r a d i t i o n . I t i s sometimes only a 
re s p e c t f o r custom, d e s p i t e i t s anomalies, which checks i m p u l s i v e -
ness or e x c e s s i v e s y s t e m i s a t i o n , and thus prevents 'improvements' 
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which might be worse than the f a u l t s they seek to c o r r e c t . 
Even more f a m i l i a r to the student of D i s r a e l i i s a condemnation 
by Cobbett of the f a c t i o n a l " o l i g a r c h y " who had gained p o l i t i c a l 
power i n the country by a l l forms of manipulation and i n t r i g u e : 
I t i s n e i t h e r a monarchy, an a r i s t o c r a c y , nor a demo-
cr a c y : i t i s a band of great nobles, who by sham elec= 
t i o n s , and by means of a l l s o r t s of b r i b e r y and c o r -
r u p t i o n , have obtained an absolute sway i n the country. 
Cobbett a l s o s e t D i s r a e l i an example by waging h i s b a t t l e s i n 
p r i n t as w e l l as i n person; not only i n the newspapers, but i n ex-
t e n s i v e p o l i t i c a l t r a c t s , of which the best remembered are the 
P o l i t i c a l R e g i s t e r , and i t s cheaper v e r s i o n , the Twopenny Pamphlets; 
Parliamentary Debates (forerunner of Hansard)\ R u r a l Rides ( a r i s i n g 
out of h i s tours of the country beginning i n 1821-2, f i r s t published 
as a whole i n 1830)? and the History of the Protestant Reformation 
(1824=6). T h i s l a s t work a n t i c i p a t e d D i s r a e l i both i n i t s views on 
the Reformation and i n i t s polemical tendency, t r e a t i n g even the 
h i s t o r y of 'past p o l i t i c s ' a s 'present p o l i t i c s ' s 
I t was h i s way to see c l e a r l y j u s t that aspect of the 
t r u t h that served h i s end, and to remain u t t e r l y b l i n d 
to that which did not serve him. He was none of your 
" i m p a r t i a l h i s t o r i a n s " , but he^vas a f i r s t - r a t e con-
t r o v e r s i a l i s t and pamphleteer. 
I n 1829-30 Cobbett made a tour of the new i n d u s t r i a l c e n t r e s 
of the North, as d i d D i s r a e l i a f t e r him i n 1844, and h i s f i c t i o n a l 
heroes, Coningsby and Egremont 0 The experience hardened Cobbett's 
a t t i t u d e to those Whigs who s t o l e the R a d i c a l s ' thunder by o f f e r i n g 
moderate Reform:"This was not the f i r s t , or l a s t , time that Cobbett's 
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views would a n t i c i p a t e D i s r a e l i ' s " . And l i k e D i s r a e l i , he kept 
one eye on the past even w h i l s t t a c k l i n g questions of the f u t u r e : 
Yet, f o r a l l h i s f i g h t i n g on the si d e of the new popular 
f o r c e s which the I n d u s t r i a l Revolution had c a l l e d i n t o 
being, Cobbett took h i s stand to the l a s t on the ground 
of the pas t , f a r more r e a d i l y harking back to the old 
England of h i s boyhood than forward to the new England 
of the enclosures and the f a c t o r y towns. 
I n The Poor Man's F r i e n d (1826) he argued that good government 
lay not i n a b s t r a c t p o l i t i c a l i n n o v a t i o n s , but f i r s t i n ensuring that 
the people had s u f f i c i e n t food and c l o t h i n g , and t h i s was very much 
the s p i r i t of the 'Young England' movement of which D i s r a e l i was t o 
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be a lea d i n g member, and of the passages i n ConingBby and S y b i l 
which c e l e b r a t e the mediaeval e t h i c of c h a r i t y . When Cobbett took 
over a farm a t Barn Elms, Surrey, i n October 1827, he went so f a r 
as to h i r e day-labourers, and pay them i n food r a t h e r than money, 
thereby earning the a c c u s a t i o n of r e v i v i n g serfdom. R u r a l Rides 
a l s o bewailed the d e s t r u c t i o n of the old mediaeval c u l t u r e by a 
post-Reformation t r i b e of p r o f i t e e r s . L i k e the adherents of 'Young 
England*after him, he tended to i d e a l i s e the r o l e of the Monarch 
and of the Church i n e x e r c i s i n g a p a t e r n a l i s t i c care f o r a l l c l a s s e s . 
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Cobbett fought a g a i n s t the Malthusian reform of the Poor Law i n 
I8j4, and w h i l s t he c e r t a i n l y supported negro-slave emancipation, 
was quick to draw a t t e n t i o n to the f a c t o r y - s l a v e s c l o s e r to home. 
Again he c a r r i e d the s t r u g g l e i n t o p r i n t , p u b l i s h i n g i n 1831 a 
s a t i r e of Malthusianism i n the P o l i t i c a l R e g i s t e r , e n t i t l e d Surplus 
P o l u l a t i o n , A Comedy ( r e p r i n t e d a s a pamphlet i n 1834). One can see 
h i s i n f l u e n c e on D i s r a e l i ^ both i n the manner and the thought of h i s 
p o l i t i c a l campaigns, as many of D i s r a e l i ' 6 e a r l y s a t i r e s (notably 
The Voyage of Captain P o p a n i l l a , 1828) t e s t i f y . 
Where Cobbett most foreshadowed the Conservatism of D i s r a e l i 
was i n h i s s t r e s s upon a p o l i t i c s of s p i r i t r a t h e r than of system. 
He r e a c t e d by i n s t i n c t to many i s s u e s , j u s t as D i s r a e l i was to j u s -
t i f y a remarkable f l e x i b i l i t y on p o l i t i c a l questions by that higher 
imaginative q u a l i t y he f e l t he possessed. L i k e Bolingbroke and D i s -
r a e l i , Cobbett was contemptuous of c r i t e r i a of c o n s i s t e n c y : 
That d o c t r i n e of Consistency, as now i n vogue, i s the most 
absurd that ever was broached. I t teaches, t h a t , i f you 
once t h i n k w e l l of any person or t h i n g , you must always 
think w e l l of that person or t h i n g . 
His i n s t i n c t i v e approach i s summed up by C. Brinton:"He ac= 
t u a l l y f e l t about i d e a s the way most men - and nose more st r o n g l y 
than Cobbett - f e l t about food and d r i n k . He d i s l i k e d paper money 
ex a c t l y as he d i s l i k e d tea".^° Br i n t o n f i n d s the same q u a l i t y , or 
f a u l t , i n D i s r a e l i : " D i s r a e l i had none of that vegetable adhesion 
to immediacies which makes most men seem s i n c e r e " . ^ 
However much D i s r a e l i had to become an orthodox party member 
i n h i s l a t e r c a r e e r , he n e v e r t h e l e s s l e f t ' almost as much room f o r 
movement w i t h i n the v e r s i o n of Conservatism he c r e a t e d , and to some 
extent maintained the i d e a l f i r s t s t a t e d i n Gallomania:"I am n e i t h e r 
Whig nor Tory. My p o l i t i c s a r e described by one word, and that word 
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i s ENGLAND". But, a s R.Blake points out, D i s r a e l i ' s achievement 
lay i n s u c c e s s f u l l y making t h i s s p i r i t the keynote of the new Con-
s e r v a t i v e party he b u i l t , r a t h e r then l e t t i n g the two p r i n c i p l e s 
d i v i d e him:"That, then, i s D i s r a e l i ' s most l a s t i n g c o n t r i b u t i o n to 
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the success of h i s p a r t y . He made i t the ' n a t i o n a l party*. 
No doubt D i s r a e l i ' s marked ' f l e x i b i l i t y ' i n p o l i t i c s was p a r t l y 
due to the t w i s t s and turns he made f o r the sake of an unusually 
powerful ambition, and p a r t l y the product of a t r u l y e x c e p t i o n a l 
and courageous t a l e n t , which p r e f e r r e d to take each i s s u e on: i t s 
m e r i ts r a t h e r than s h e l t e r behind pre-determined p o l i c y . But, e i t h e r 
way, t h i s was to mark out a l o n e l y path for him, as Monypenny observes 
I n h i s guiding p r i n c i p l e s and i d e a s he had changed f a r 
l e s s than most of h i s judges and c r i t i c s , but the world, 
which looks only to e x t e r n a l s , saw that he had been i n 
communication, i f not i n cooperation, with men at the 
opposite poles of p o l i t i c s , and drew i t s c o n c l u s i o n s 
a c c o r d i n g l y . He had been too eager i n h i s d e s i r e f o r 
t a n g i b l e and immediate s u c c e s s , too r e c k l e s s i n h i s d i s -
regard f o r the conventions of p o l i t i c a l l i f e . 
Hence D i s r a e l i ' s p o l i t i c a l and s e m i - p o l i t i c a l w r i t i n g s acted 
to confirm ^ and shape h i s i d e a s , as much as to express them:"It was 
necessar^/to j u s t i f y h i s f a i t h both to himself and to the world"."^ 
C e r t a i n l y he had a Judaic r e s p e c t f o r the power of words i n them-
s e l v e s which p a r t l y e x p l a i n s the importance of h i s w r i t i n g to h i s 
p o l i t i c a l career:"He can repeat a phrase t i l l he i s persuaded that 
i t i s more than words, and has acquired some sovereign v i r t u e of i t s 
own". And s i n c e D i s r a e l i ' s Conservatism was above a l l a p o l i t i c s 
of s p i r i t and imagination r a t h e r than system, i t has itas n a t u r a l 
genesis i n the novels, whatever one may f e e l about the a c t u a l p o l i c i e s 
embodied: 
When we read the a c i d a n a l y s i s of P e e l ' s Conservatism 
i n Coningsby we cannot forget the overthrow of P e e l , 
l a r g e l y a t D i s r a e l i ' s hands, only two y e a r s l a t e r . When 
we read Fakredeen's advice to Tancred to persuade the 
Queen of England to s a i l away to I n d i a with her f l e e t 
and her t r e a s u r e and make D e l h i her c a p i t a l i n s t e a d of 
London, we cannot forget that i t was D i s r a e l i who put 
put through the Royal T i t l e s Act making Queen V i c t o r i a 
Empress of I n d i a . 
Thus D i s r a e l i looked back to M s p o l i t i c a l novels w^en w r i t i n g 
t*e General Preface to f - e 1870 e d i t i o n s of M s novels:"TVey recog-
nised imagination i n tVe government of nations as a q u a l i t y not l e s s 
•to 
important t^an reason", R.B. Hamilton's comment t h a t D i s r a e l i ' s 
39 
Conservative i d e a l "regarded p o l i t i c s as an a r t " , points i n f a c t 
to i t s r e a l i s m : i t was concerned above a l l w i t v t*»e complex a r t of 
managing ^uman beings. Sidonia d e c l a r e s i n Coningaby:"Man i s only 
t r u l y great w ven *e a c t s from t*e p a s s i o n s , never i r r e s i s t i b l e but 
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w*en v*e appeals to t*e imagination". T M s sounds odd i n t*e mout^ 
of one so e n i g m a t i c a l l y c o n t r o l l e d as Sidonia, but i t s vows t*>at 
t>>e kind of imagination D i s r a e l i was i n d i c a t i n g was of a s p i r i t u a l 
and symbolic r a t h e r t*-an emotional k i n d . D i s r a e l i ' s u t i l i t a r i a n 
contemporaries tended to discount i t : 
T h e i r t r u s t i n ^ nman nature as a pure l y economic machine 
was combined with a blind n e s s to t*>e f i n e r f e e l i n g s and 
a l l those less.ponderable f o r c e s we sum up under the name 
of s p i r i t u a l . 
But i f D i s r a e l i had regard f o r the s p i r i t u a l s i d e of Man, i t was 
p a r t l y because h e did not have the u t i l i t a r i a n s ' f a i t h i n M s 'logi= 
@al p e r f e c t i b i l i t y ' „ Man f o r M a had an a n g e l i c aspect, but a l s o a t 
times the c h a r a c t e r of a f a l l e n angel, embodied moreover w i t h i n a very 
m a t e r i a l and animal form 0 Thus C. Brinton c h a r a c t e r i s e s M s brand of 
Tory-Democracy:"One h a l f d i s t r u s t s the human animal, the other h a l f 
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t r u s t s him". Much of D i s r a e l i ' s emphasis on the n e c e s s i t y f o r p o l i = 
t i c i a n s to take i n t o account the complex r e a c t i o n s of the c r e a t u r e f o r 
whom they l e g i s l a t e d , derived from t h i s almost c y n i c a l r e a l i s m . H i s 
most naked a s s e r t i o n of t h i s a t t i t u d e to p o l i t i c s i n The C r i s i s Examined 
of 1654 seems to reduce p o l i t i e s to sheer manipulation:"!! i s even the 
duty of p u b l i c men o c c a s i o n a l l y to adopt sentiments with which they 
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do not syapatMse, because the people must have l e a d e r s " . I n p r a c t i c e 
however, h i s own approach to p o l i t i c a l questions could be j u s t a s much 
the produet of sentiment or s p i r i t u a l a s p i r a t i o n , a s of cool appraisal„ 
As Chancellor of %he Exche^quer i n 1866=7, harassed by the Fenian dan-
ger, he shoved himself almost a ' l i t t l e Englander' i n M s cautious 
a t t i t u d e to B r i t a i n ' s f o r e i g n m i l i t a r y commitments and her empire 0 But 
when the i s s u e concerned a r e a s more appealing to **im, he reacted d i f ~ 
f e r e n t l y : 
D i s r a e l i ' s i m p e r i a l i s m was a l a t e r development, and e s s e n t i a l l y 
concerned with I n d i a , which appealed to something i n h i s i a a g i = 
nation i n a sense t h a t th© 'colonies* did not" „ 
During the controversy aroused by the Royal T i t l e s B i l l of 1876,. 
to make Queen V i c t o r i a Empress of I n d i a , D i s r a e l i showed t h a t not only 
was h« given to extravagantly ornamental je-zt^res t D a t t h a t others 
were a t l e a s t sympathetic enough to accept them^ S t e L y s says i n S y b i l : 
"What you c a l l forms and ceremonies r e p r e s e n t the d i v i n e s t i n s t i n c t s 
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of our n a t u r e " e I n having regard f o r these i n s t i n c t s , D i s r a e l i was 
acknowledging the r o l e of ' s p i r i t u a l ' c r i t e r i a even i n p o l i t i c a l ques-
t i o n s . I n h i s famous ' C r y s t a l P a l a c e ' speech on June 24th, 1872, he 
aade a reference to:"Those moral and p o l i t i c a l c o n s i d e r a t i o n s wMch 
sake nations great, and by the i n f l u e n c e of which aen are d i s t i n g u i s h e d 
from animals" 
D i s r a e l i ' s own p o l i c i e s often f e l l short of th a t ideal„ Most of 
«a are govesned more by pragmatism than we 'would care to admit. One of 
h i s s t r i c t e s t c r i t i c s , P. Smith, comments: 
The p o l i t i c a l p r a c t i c e of D i s r a e l i seems.on c l o s e exami-
nation to be l a r g e l y ' P e e l i t e * i n s p i r i t I ; . I t wag P e e l ' s 
L i b e r a l - C o n s e r v a t i s m , drawing i n the bourgeoisie, not D i s -
r a e l i ' s faded Popular Toryism, looking to the masses, tVat 
was to be the b a s i s of i t s adaptation to s o c i a l change. 
T M s i s perhaps too c r i t i c a l : D i s r a e l i did draw i n many of the 
a r t i s a n c l a s s to the Conservative cause, as w e l l as the bourgeoisie. 
But the manner of M s doing so was hardly the r e s u l t of a c o o l l y p r e -
conceived p o l i t i c a l s t r a t e g y . Few major innovations a r e , and t h e r e -
fore one should not conclude t h a t pragmatism n e c e s s a r i l y means i n -
s i n c e r i t y . P. Smith goes on to a s s e r t : " H i s p o l i t i c a l ideas were not 
the motive fo r c e of M s performance, but r a t h e r the costume which be 
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wore i n deference to the s u s c e p t i b i l i t i e s of h i 8 audience". I n 
p r a c t i c e , D i s r a e l i ' s ideas were very much the motive fo r c e of h i s 
a c t i o n s , but we look i n v a i n f o r an obvious p a t t e r n or development 
to them. H i s background and h i s i r r e p r e s s i b l e imagination gave him 
a d i s t a s t e f o r anything remotely p r e s c r i p t i v e or systematised. And 
the self-doubting, e l u s i v e tendency of ^ia youth never f u l l y d i s a p -
peared. Thus we f i n d him i n 1853* attempting to c r e a t e support f o r 
the progressive Tory l i n e , founding a newspaper c a l l e d The P r e s s which 
appeared f i r s t on May 7th. D i s r a e l i himself contributed to i t , but i n 
i o \ n l secrecy, so t h a t the e d i t o r destroyed h i s copy, and D i s r a e l i 
even made adverse comments elsewhere on M s anonymous c o n t r i b u t i o n s . 
R. Blake: 
To be both l e a d e r of a party and a t the same time not only 
p r o p r i e t o r of, but anonymous co n t r i b u t o r to, a polemical 
organ w e l l to the l e f t of p a r t y c e n t r e , was e s s e n t i a l l y a 
f a l s e p o s i t i o n . , . 
I t was a f a l s e p o s i t i o n , but c h a r a c t e r i s t i c of D i s r a e l i . To some 
extent he was bound by p o l i t i c a l n e c e s s i t i e s , which caused strange com-
b i n a t i o n s of p o l i c i e s . I n the 1850 s e s s i o n he could support Lord Ashley' 
new F a c t o r i e s B i l l , but ^ia a f f i l i a t i o n s to t v e landed i n t e r e s t pre-
venting him endorsing a B i l l f o r the compulsory i n s p e c t i o n of mines, 
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then s t i l l l a r g e l y the property of the landowners. 
D i s r a e l i ' s horror of dehumanising 'systems' i s evidenced by h i s 
r e a c t i o n to a proposed L i b e r a l Reform B i l l i n 1851:"If ao, i t i s a l l 
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up with old England, and American p r i n c i p l e s w i l l have gained the day". 
T h i s i s not to deriy t h a t he had himself,"the s p e c u l a t i v e , a p r i o r i , 
mind which f i n d s pleasure i n the e x e r c i s e of f i t t i n g f a c t s to t h e o r i e s " . 
Bat D i s r a e l i never f e l t constrained to maintain M a t h e o r i e s 
beyond t^e l i m i t of t ^ e i r u s e f u l l i f e , a legacy p a r t l y of t*e a l i e n 
background wMc* continued to a f f e c t M a approach. But again we must 
a l s o r e t u r n to t*>e in f l u e n c e of M s l i t e r a r y nature on D i s r a e l i ' s 
p o l i t i c a l i d e a s . Since t^ere was always an urge to make "a work of 
a r t " of M s c a r e e r , i t f o l l o w s t ^ a t purely Parliamentary p o l i t i c s 
could never be t v e w vole focus of M s ambition, and t*>at even wben 
engaged i n p o l i t i c s *e was prompted by d i f f e r e n t goals and methods 
t*an t v e wholly u n s e l f c o n s c i o u s statesman. I t i s not a case of wMcb 
ideas D i s r a e l i professed, and w v e t * e r *e r e a l l y believed i n t*»em, be-
cause t*ey were not formulated by conscious l o g i c a l development. 
Rather, we s v o u l d f i n d M s uniqueness i n *ow *e conceived and shaped 
p o l i t i c a l i d e a s , f o r , a s P. Smit* s a y s : " T ^ e i r author believed i n t*em 
i as an a r t i s t i n t*>e a r t i f a c t , not as a mathematician i n t*>e theorem". 
2£& 
References. 
1. F. Hearnshaw, T^e S o c i a l and P o l i t i c a l I deas of the Revolutionary 
Era,(London, 1967), 40. 
2. i b i d . , 116. 
3 . R.J. WMte, T^e Conservative T r a d i t i o n , (London. 1950), 2 - 3 . 
4. i b i d . , 16 . 
5. W^at l a He? (1833), chapter v i i . 
6 . MB, I , 318 - 9 . 
7. ,Coningsby. 58. 
8. Coningaby. 6 l . 
9 . Table T a l k . J u l y 24, 1832. 
10. R.H. Murray, S t u d i e s i n the E n g l i s h S o c i a l and P o l i t i c a l Thinkers 
of the Nineteenth Century (Cambridge, 1929). I . 198. 
11. S y b i l . 430. 
12. Lord George Bentinck. 198 - 9 . 
13 . R. Faber, Beaconafield and Bolingbroke,(London. 1 9 6 l ) , 56 . 
14. S y b i l , l b . 
15. P o l i t i c a l R e g i s t e r . 30 J u l y , 1802; 796. 
16. Coningaby. 29 - 3 0 . 
17. R. Blake, D i s r a e l i (London, 1966), 396. 
18. P o l i t i c a l R e g i s t e r . 17 J u l y , 1802; 56 . 
19. P o l i t i c a l R e g i s t e r . 15 March, 1806; 361-2. 
20. J . Sambrook, W i l l i a m Cobbett,(London, 1 9 7 3 ) , 80. 
21. R.J. WMte, T*e Conservative T r a d i t i o n , 17-18. 
22. General P r e f a c e , i x . 
23. P.E. More, ' D i s r a e l i and Conservatism', A t l a n t i c Monthly, CXVI 
(Sept 1915), 373-385; 379 . 
24. P o l i t i c a l R e g i s t e r . 6 December, 1806, 872. 
25. G.D.H. Cole, The L i f e of William Cobbett (London, 194?), 289. 
26 . Sambrook, William Cobbett. 169. 
27. Cole, L i f e of Wil l i a m Cobbett. 10. 
7S°i 
28. See cd&ve, Chapter 3> Seetion 1. 
29. C. B r i n t o n , E n g l i s h P o l i t i c a l Thought i n t^e Nineteenth Century 
(London, 1933); 4: 'Cobbett', 61-74. 
30 . i b i d . , 62 . 
31o i b i d . , 131 
32. Gallomania (1832), 13 . 
33. B. Blake, T^e Conservative Party from Peel to C h u r c h i l l (London, 
1970), 130. 
34. MB, I , 281. 
35. MB, I , 300. 
36 . MB, I , 698. 
37. Blake, D i s r a e l i . 191. 
38. General Preface, x i v . 
39. R.B. Hamilton, ' D i s r a e l i and the Two Nations', q u a r t e r l y Review, 
CCXVIII, no. 583 (1950), 115. 
40. Coningsby. 199-200. 
41. More, D i s r a e l i and Conservatism. 381. 
42. Brinton, E n g l i s v P o l i t i c a l Thought i n the Nineteenth Century, 147. 
4 3 . T^e C r i s i s Examined (1834), 32. 
4 4 . Blake, D i s r a e l i , 455. 
45. S y b i l , 113 . 
46. Blake, Conservative Party from Peel to C H i r c M l l , 127. 
47. P. Smith, D i a r a e l i a n Conservatism and S o c i a l Reform (London, 196?)» 4. 
48. i b i d . , 29. 
49. i b i d . , 12. 
50. Blake, D i s r a e l i , 354. 
51. i b i d . , 296. 
52. Hughenden Papers, Box 6, A/l/B 341; .arc*' 8, 1851 o 
53. MB, I , 693-4. 
54. Smith, D i a r a e l i a n Conservatism and S o c i a l Reform, 13 . 
2£o 
CONCLUSION 
The one c o n s i s t e n t element of D i s r a e l i ' s c a r e e r was M s r e f u s a l 
to be t i e d down to a s i n g l e r o l e or i d e n t i t y . From the s t a r t he pur-
sued an e l u s i v e course, o s c i l l a t i n g between spe c u l a t i o n s on the Stock 
Exchange, w r i t i n g s e m i - p o l i t i c a l pamphlets, attempting to found a 
newspaper, and w r i t i n g n o v e l s . He t r a v e l l e d abroad, and back i n Eng-
land threw Mmself into the fashionable s o c i a l scene. These v a r i e d 
a c t i v i t i e s were p a r t l y opposed to each other, and were often taken 
up as a r e a c t i o n a f t e r some setback or f a i l u r e . Yet they were l i n k e d 
as w e l l , and i n two main ways. F i r s t l y , they appealed to that romantic 
and even i d e a l i s t i o , y e t a l s o c y n i c a l and outwardly nonchalant, d i s -
p o s i t i o n w v i c h D i s r a e l i derived from M s p a r t l y a l i e n and c e r t a i n l y 
modest background, and the s o c i a l conventions of the time. Secondly, 
these m u l t i f a r i o u s a s p i r a t i o n s depended upon each other, even i f only 
as p a r t of a process of r e a c t i o n and count e r - r e a c t i o n , so t h a t one 
f i n d s elements of D i s r a e l i ' s d i f f e r e n t e n t e r p r i s e s echoed or pre-
figured even i n t h e i r apparently most opposed cou n t e r p a r t s . 
How s e r i o u s was h i s i n t e r e s t i n any one of these endeavours? 
He was probably s i n c e r e i n one t h i n g : h j . B ambition, but v i 8 idea of 
how and where to f u l f i l t h a t ambition changed f r e q u e n t l y . B i s own 
t a l e n t s and t a s t e s , and many often b i t t e r experiences, were to guide 
him to eventual p o l i t i c a l success, but i t was a process of t r i a l and 
e r r o r , and took considerably longer t v a n he hoped a t the o u t s e t . 
Along the way, D i s r a e l i began to concentrate h i s energies, p r i -
m a r i l y i n t o p u b l i c a f f a i r s and c r e a t i v i t y with words 1 whether ex-
pressed i n s a t i r e s , novels or speeches. Even i n h i B f i r s t pamphlets, 
w r i t t e n i n the h e a t of s p e c u l a t i o n s on the Stock Exchange, one can 
f i n d h i n t s of h i s p o l i t i c a l speeches, not only i n s t y l e , but i n t h e i r 
c a t e r i n g f o r h i s dual a s p i r a t i o n s . The e a r l y novels brought r e l i e f 
amidst continuing f a i l u r e s , and enabled D i s r a e l i to r e b u i l d h i s s e l f -
r e s p e c t i n p l o t t i n g out the triumph *>e planned f o r h i m s e l f u l t i m a t e l y . 
Approaching Parliament, D i s r a e l i explored h i s p o l i t i c a l i d e n t i t y 
not only through n e g o t i a t i o n and e l e c t i o n e e r i n g , but, c h a r a c t e r i s t i c a l l y , 
i n a number of often highly-coloured t r a c t s and s a t i r e s . 
A f t e r another setback - d e n i a l of o f f i c e i n P e e l ' s a d m i n i s t r a t i o n 
i n 1841 - he wrote Coningsby and S y b i l to persuade himself and others 
t h a t he did have a p o l i t i c a l ereed to o f f e r . 
F i n a l l y , i n L o t h a i r and Endymion, D i s r a e l i put in t o p e r s p e c t i v e 
h i s own c a r e e r and the p o l i t i c a l events of h a l f a century. 
Even when a c t i v e l y engaged i n p o l i t i c s , D i s r a e l i remained 
h i g M y s e l f - c o n s c i o u s , viewing Mraself almost i n the l i g h t of a 
f i c t i o n a l v e r o . So although v e did not w r i t e novels continuously, 
he was s t i l l making a t a l e out of M s own l i f e . And t*»e pamphlets, 
l e t t e r s and speeches v e wrote w M l s t i n Parliament are often as 
imaginative - and as f i c t i o n a l - as any n o v e l . At the *>eigM of 
M s power and r e s p o n s i b i l i t y *>e was y e t given to i n i t i a t i v e s 
wMc* suggest t^e author of Tancred or L o t h a i r r a t h e r than the 
Prime M i n i s t e r and leader of the Conservative p a r t y . 
D i s r a e l i ' s p o l i t i c a l c a r e e r was not always wholly a l t r u i s t i c 
or c o n s i s t e n t l y p r i n c i p l e d . T M s i s to be accepted i n p o l i t i c a l 
l i f e , s i nce a l l p o l i t i c i a n s have to look to t h e i r own advancement 
i n order to be ' i n the game' a t a l l . But D i s r a e l i ' s personal c i r -
cumstances made Mm more ambitious than most. He was not the man 
to b e l i e v e i n l i t e r a t u r e purely f o r i t s own sake, and t M s i s xbere 
h i s s u s c e p t i b i l i t y to the Romantic movement ended. U l t i m a t e l y , as 
with a l l h i 8 f a c u l t i e s , l i t e r a t u r e served h i s p u r s u i t of s u c c e s s . 
But i t did not do so i n a wholly u t i l i t a r i a n manner. I t was the 
means by which *>e explored h i s i d e n t i t y and i d e a s , r e s t o r e d f a i t h 
i n h i 8 p o l i t i c a l mission, and bore wit n e s s to a sense t h a t even the 
most pragmatic aims r e q u i r e something more than merely r a t i o n a l 
methods. 
For, whatever M s a t t i t u d e to formal r e l i g i o n , D i s r a e l i had 
a strong sense of s p i r i t u a l v a l u e s , and l i t e r a t u r e was f o r him the 
r e p o s i t o r y of symbol and myth which v>e f e l t were l a c k i n g i n a con-
temporary c u l t u r e devoted to m a t e r i a l advancement. 
And i n D i s r a e l i ' s case, he wrote b e t t e r novels when absorbed 
i n i s s u e s outside of h i m s e l f . Thus one could say t h a t he was a 
s e r i o u s w r i t e r of l i t e r a t u r e , but i n the same way t h a t an a r t i s t 
may be s e r i o u s about p a i n t i n g : p a r t l y f o r h i s i n s t i n c t i v e s a t i s f a c t i o n 
i n e x e r c i s i n g h i s t a l e n t , p a r t l y because something worth doing i s 
worth doing w e l l , and a l s o f o r the fame and p r o s p e r i t y i t could b r i n g . 
As to the nature of D i s r a e l i ' s l i t e r a r y imagination, i t was often 
f a n t a s t i c , melodramatic, and s e l f - c o n s c i o u s l y symbolic. He played 
upon a notion t h a t h i s Jewish background, and h i s personal t a l e n t s , 
brought him an unique c r e a t i v i t y and q u a l i t y of imagination. But i n 
h i s ease he had the i n t e g r i t y and courage to c a r r y h i s f a n t a s y , melo-
drama and symbolism in t o h i s a c t i v e c a r e e r . P a r a d o x i c a l l y , then, he 
was a true Romanticist: r e l a t i n g h i s a r t to l i f e , and h i s l i f e to a r t . 
Had he not thus had the strength to acknowledge h i 8 two natures, he 
would not »>ave been,,as many e r i t i e s a s s e r t , e i t h e r a b e t t e r p o l i -
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